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3 Disk Biz Off Into High, With 
Little Letup in Fast Holiday Pace 





After one of the biggest holiday + 


seasons in years, the disk business 
was off winging in the first weeks 
of 1953 with only a slight letup 
from the Christmas pace. Biz up- 
beat was being felt across the 
board by the wax works, while 
music publishers were also hitting 
a surprisingly good pace. 


RCA Victor opened 1953 in the} 


top spot with Perry Como’s “Don’t 
Let the Stars Get in Your Eyes.” 
The side has already gone over the 
1.000,000 marker and Como is due 
to get the gold-plated disk next 
week. Victor is also moving 
strongly with Eddie Fisher’s “Even 
Now” and Sunny Gale’s “Teardrops 
On My Pillow.” Como’s surge to 
the top is especially encouraging 
to Victor execs since he was typi- 
cal of the “vet” artist who found 
it tough to crack the bestseller lists 
last year. 

The Decca-Coral group is also 
riding high with the Mills Bros,’ 
“Glow Worm,” which has also gone 
over the 1,000,000 marker and is 
still going strong. The Coral label, 
meantime, is keeping up its stiff 
1952 pace with Teresa’ Brewer's 
“Til [ Waltz With You Again” 
and Don Cornell’s “I.” Coral, 
Decca’s subsid, had one of its best 
ears last year and is understood 
o have outpaced Decca in sales 
91 current pops, 

Columbia Records, for the first 


(Continued on page 55) 


Harrisons Still Unsigned 
For Run of ‘Four Colonels’ 





On Eve of Broadway Bow 


Rex Harrison and Lilli Palmer, 
Who open tomorrow night (Thurs.) 
on Broadway in “Love of Four 
Colonels” after a two-week tryout 
tour, had not yet signed contracts 
for the show as of late yesterday 
(Tues.). Deal is understood to be 
stymied by differences over wheth- 
er the stars will go on the road 
after the play’s Broadway run. 

aggling was going on by tele- 
Phone all during the Boston en- 
Sagement. ‘ 

Although the actors are reported- 
ly willing to stay with “Colonels” 
or two seasons in New York, they 
don't want to tour, preferring to 
appear in a London production of 

ohn van Druten’s “Bell, Book 
and Candle,” in which they starred 
originally on Broadway. However, 
they are understood to be willing 
to compromise by remaining two 
Seasons on ‘Broadway or else going 
= the road long enough for the 

fatre Guild-Aldrich & Myers pro- 
uction to recoup any outstanding 
Portion of its investment. 
are Harrisons are said to be anx- 
- 3 ‘o avoid a reffetition of their 
Om rience last season with “Venus 
— In that instance, be- 
= they were available for only 
Ban Ks, the Theatre Guild pro- 
Seat on Was booked into the 1,663- 
Century, N. Y., where the size 


(Continued on page 55) 


Raft’s Flamingo Flingo 


Hollywood, Jan. 13. 

After an absence of two decades, 
George Raft, hoofer in Texas Gui- 
nan’s Prohibition era nitery, is re- 
turning to cafes, breaking in new 
package at Flamingo, Las Vegas, 
March 5. 

Raft was one of the first to popu- 
larize the Charleston but in last 20 
years has done virtually no hoofing, 
specializing in film tough-guy roles, 

Sammy Lewis, who staged the 
current Jimmy McHugh nitery 





| package, 
| who’s currently having special ma- 


will produce for Raft, 


terial written for rehearsals which 
start on actor’s return from Eu- 
rope, 


London Cafes Set 
Big Talent Lineup 
For Coronation 


London, Jan. 13. 

With the Coronation looming as 
the major magnet on the London 
scene, West End cafes and niteries 
are lining up a big array of Anglo- 
U. S. talent to lure visitors. Indi- 
cations are that there will be a 
great concentration on name value 
during peak periods of the season, 
with plans being readied as far in 














advance as possible. 

Two major engagements already 
iset for the Coronation period in- 
|volve British artists. At the Cafe 
de Paris, Noel Coward, who has 
been its top draw during the past 


(Continued on page 15) 


SHOW BIZ PROBE ON 
PERMANENT BASIS 


Washington, Jan. 13. 

House Un-American Activities 
Committee will probably create a 
permanent “entertainment  sub- 
committee” under Rep. Donald 
Jackson (R., Calif.) to investigate 
subversive matters dealing with 
motion pictures, stage, radio and 
television and other branches of 
show biz. 

Rep. Harold Velde (R., El.), who 
will head the committee when it is 
organized, said he doesn’t want it 
to become as bogged down in en- 
tertainment hearings as it was last 
year. However, there are a num- 
ber of odds and ends of hearings 
to be handled dealing with Holly- 
wood and Broadway figures. There- 
fore, Velde discussed with Jackson 
creation of a subcommittee which 
would specialize in this subject. 

Velde also has in mind setting 
up subcommittees to handle hear- 
ings on communism in labor, edu- 
cation, and in miscellaneous cate- 








gories. 


INDUGTRIALS Blb 
PROD, TOURER 


Operating on the theory that 
“there’s no business without show 
business,” the Servel organization, 
manufacturers of refrigerators and 
other appliances, is launching a 
“Show of Stars” that is touted as 
the biggest industrial roadshow in 
the history of the product field. In 
its scope, production and talent 
facets and booking setup, it repre- 
sents a “marriage” of exhibits to 
show biz along lines first set down 
|} in modern-day practice by the N.Y. 
| World’s Fair of 1939-40, where vir- 
itually every exhibit soap-boxed 
its sales or service items via theat- 
rical presentations. 

Servel is but one of several 
| directly competitive outfits that are 
charting 1953, at its very outset, 
as the biggest thus far in sales pro- 
motion pitches. Acute competi- 
tion is largely centered around 
refrigerators (and related appli- 
ances) plus air-conditioners. 

Vying with Servel in multiple- 
unit treks is Westinghouse, with 
| four touring packages starting this 
week. Another safari, but’ to the 
buying public, is the production 
show being put on by General Mo- 
tors, 

In every case, the member and 
kind of professional talent and 
craftsmen contracted represent a 
high point in industrial-show biz 
annals. 

To blanket the country with its 
product story, Servel is sending 
out two identically developed units 
which will fan out after simultane- 
‘ous openings in New York and 


(Continued on page 17) 


Basketballers Cage 
More Show Talent To 
Hypo Waning Gates 


Minneapolis, Jan. 13. 


With attendance off from a year 
ago despite hoiding first place in 
'the league’s standings, the Minne- 
apolis Lakers, pro basketball team, 
starting with their game with Ft. 
Wayne this week, are offering the 
added attractions before the con- 
tests and during intermissions. 
They opened with the Four Aces 
amd have deals pending with 
Frankie Laine, Nat (King) Cole, 
the Ink Spots, Bob Crosby and 
other names. 

Some of the other National Bas- 
ketball Assn. teams, likewise suf- 
fering from an attendance slump, 
also are going in for these entr’acts 
in an effort to stimulate the b.o. 
The Indianapolis Olympians had 
the Duke Ellington orch as an “ex- 
tra added” when the team played 
the Philadelphia Warriors last 
Tuesday (6). The combo of sports 
and entertainment, however, drew 
only 2,734 persons in the face of 
snowy roads and the management 
took it on the chin heavily. 

If misery loves company, suffer- 
‘ing film exhibitors in this area are 
having more and more of it, 




















WITHOUT SHOW BIZ? 








53-Line for ’53 Ike 


Dallas, Jan. 13. 

Kilgore College’s Rangerettes, 
53-girl line of lookers from Kil- 
gore, Tex., w. k. for precision drills 
and dances in many New Year's 
Day Cotton Bowl football game 
halftime activities, have been given 
a 10-minute featured spot in the 
Eisenhower pre-Inauguration show. 

Bid came from entertainment 
chairman George Murphy, who 
added the Texas line to Jan. 19 
festival. Girls are directed by Gus- 
sie Nel? Davis and were seen last 
| Jan, 1 via NBC-TV from here. 


Top Names Ready 
To Welcome Ike 


At D.C. Inaugural 


Washington, Jan. 13. 

Impressive list of top entertain- 
ment names has been lined up for 
the various events in connection 
with the Presidential Inauguration 
of Dwight D. Eisenhower next 
| week. ° 

With the lineups virtually com- 
plete and subject to only minor 








talent for the different events: 
Festival: Entertainment includes 
Ethel Merman, Lily Pons, Hoagy 
Carmichael, Fred Waring and His 
Pennsylvanians, Edgar Bergen, 
Adolphe Menjou, Eleanor Steber, 
William Gaxton, Allan Jones, Irene 
Dunne, Esther Williams, Dorothy 
Lamour, Dorothy Shay, Dorothy 
| Maynor, John Wayne, Tony De 
| Marco, Jack Powell, Nicholas Bros., 


(Continued on page 15) 


PSYCHOLOGY CREDITS 
VIA WOI-TV COURSE 


Des Moines, Jan. 13. 
Viewers can now take a college 
credit course in beginning psychol- 
ogy over station WOI-TV, Ames. 
fowa State college has started the 





television station with enrollment 
expected to reach 100. Nearly all 
enroliing are Iowa housewives who 
pay a fee of $18 plus a textbook 
that costs a little over $4. 
Classes are held at 2:30 p.m. 
every Monday, 
Friday and efich class lasts a half- 
hour. All TV students are required 
to mail in their “homework” as- 
signments and also will have to go 
to Ames about Feb. 7 for a “mid- 
quarter exam” and about March 
21 for the final examination. Any 
student passing the course will re- 
ceive three hours of college credit. 
Peale is the first college credit 





last minute changes, this is the | 


Walter Winchell, Ed Sullivan, Mil- | 


course this week over the college | 


Wednesday and/| 


course ever offered over WOI-TV. 


Major Agencies Gradually Feeling 


Lack of New Key, Creative Personnel 


+ The medium-priced agents in the 


major talent offices stack up as the 
foremost sufferers during the an- 
nual shrinking processes which 
seem to be standard in many per- 
'centeries, Theory that many offices 
| are following these days is that top 
j talent needs no selling—only order- 
| taking. Thus, with a few key men 
and youngsters to back them up, 
they can fulfill agency functions. 
The average age bracket in most 
of the large offices is lower than it 
has been at any time in history. 
Policy is to hire youngsters out of 
college, have them learn the busi- 
ness from the ground up and if 
they work out after an investment 
|in time and training, then the agen- 
|cies are that much ahead. Lately 
| there has been little replacement 
{for the manpower that. has been 
leased out of the talent offices. 
| The percenteries faced a major 
| crisis about a year ago, when after 
| orientating agency operations to 
| television, there wasn‘t enough all- 
lyear activity to support the en- 
_larged staffs. There were recur- 
|rent crises generally around sum- 
mer replacement time, when only a 


| handful of salesmen were needed 
|to service the hot-weather shows. 
Since then the agencies have been 
|more careful in their manpower 
|additions. The new shrinkagy, it’s 
| . . 
felt in some quarters, is due pri- 


(Continued on page 55) 





Archie Robbins Zone Unit 
Disbands After ‘Horrors’ 
At Dachau; VAF Steps In 


London, Jan. 13. 
The Variety Artists Federation 
is taking action on behalf of an 
American performer whose engage- 
|}ment in Germany was terminated 
|; midway through an allegedly con- 
| tracted tour. The VAF’s legal ad- 
| viser already has made representa- 
tions to the American Embassy in 
London, which has been provided 
with a full dossier on the case. 
The VAF is now examining the 
| terms of contracts offered to Brit- 
|ish and Yank performers with a 
\view to pressing for a revision 
| which would give greater protec- 
tion to artists. Under existing pacts 
the U. S. authorities have power 
to terminate any engagement with- 
out stating cause. 
Performer involved in this dis- 
pute is Archie Robbins, who has 
been in Europe since a midsummer 
engagement at the London Palla- 
dium. Following that date and a 
short provincial tour, Robbins 
headed a package show which was 
| booked for a tour of U. S. camps 
| in the American Zones of Germany 
|and Austria. After an incident at 
| Dachau the company was disbanded 
and the members went back te 
England, although they claim they 
| had several weeks to run on their 
‘contract for which they were being 
\offered no financial recompense. 
The incident at Dachau followed 


(Continued on page 15) 
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On Basis of 


'33 Show Biz to Be Off Slightly 


President's Budget 





If White House estimates, as 
shown in the President’s new 
budget, are correct, the nation’s 
picture theatres should gross about 
$1,162,500,000 in the Federal fiscal 
year from July 1, 1953, to June 30, 
1954. The figures are based on the 
assumption that Congress will not 
reduce or repeal the 20% admis- 
sions tax in the next year. Under 
these conditions, the Government 
expects that show biz will be off 
slightly from the current year 
which, in turn, is running behind 
last year. 

In his special analysis of income, 
the President figures that the ad- 
missions tax will yield $310,000,000 


with $320,000,000 this year, and 
the $330,782,000 received last year. 
The actual admissions figure, ex- 
clusive of tax. would come to five 
times the amount of the tax. Pic- 
tures are generally estimated to 
furnish about 75% of all the ad- 
missions tax. 

The Government sees nightclub 
business holding even. The budget 
figures that the 20% levy on nitery 
tabs should yield $45,000,000 next 
year.* That is the same as for the 
current year and about $500,000 
under the take last year. 

Other business forecasts, accord- 
ing to the tax estimates: 


Radio and television receivers, 
phonograph records, and musical 
instruments: The excises on this 
category are expected to yield 
$173,000,000, an increase over the 
$162,000,000 coming in during the 
current year, and the $134,536,000 
taken in last year. 

Coin-operated amusement and 
gaming devices: A $19,000,000 tax 
take, the same as this year, is esti- 
mated. Last year the figure amount- 
ed to $18,823,000. 





Minn. Decline 
Minneapolis, Jan. 13. 


Telling the story of film exhibi- 
tion’s continued precipitate de- 
cline, Minnesota Federal amuse- 
ment tax collections, about 95% 
or more Of which are derived from 
film theatres, fell off substantially 
in 1952 for the third successive 
year. The collections of $5,753,000 
last year were $813,000 less than 
the $6,566,000 1951 collections, an 
“alarming” drop, film industry 
leaders here are pointing out. 
Nitery tax collections in Minne- 
sota for 1952 also were off from 
1951, but the drop was only from 
$792,000 to $789,000. 


European ‘Jet Propulsion’ 
Terpspray for Music Hall 


Dancing Waters, a fountain de- 
vice, will make its U. S. debut at 
the Radio City Music Hall, N. Y., 
starting tomorrow (Thurs.). The 
device, which contains about 4,000 
water jets, has been imported by 
Harold Steinman and Samuel 
Shayon who are partnered with 
Hans Hasslach, a European pro- 
moter. 

Steinman had the machine built 
in Europe. He’s not yet decided as 
to whether Dancing Waters will be 
leased or sold. It is capable of a 
30-foot spray and a multitude of 
effects. An offstage console-type 
switchboard controls the apparatus. 
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Truman Message Asks 
Peak $134,715,800 For 


Washington, Jan. 13. 
A record-breaking $134,715,800 is 
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|sought in the President’s new 
| budget for the State Department's 
overseas information program, 
which includes “Voice of America” 


| Biggest request is for “Voice.” 


President Truman asked Congress 
for the following: 


| 1. $20,200,000 in new money for 


construction, improvement § and 


in the next fiscal year, compared | rental of broadcast facilities. He 


also wants the balance of $4,821,- 
788 which will be left over from 
the current year’s construction op- 
erations, transferred to next year, 
to provide a total of $25,021,000 for 
“Voice” construction. State Depart- 
ment expects to complete two trans- 
| mitting units already under con- 
struction and to start three new 
ones in its worldwide broadcasting 
network. 


j 


| 2. $28,328,000 for salaries and 
other current operation items, an 
increase of $7,000,000 over the cur- 
rent fiscal year. 

3. $142,000 for cooperation with 
| private international broadcasting 
licensees with programs to develop 
friendly relations between this 
country, western Europe and Latin 
America. 


‘Stars,’ ‘Hans’ Cited 
For Christopher Awards 


“Stars and Stripes Forever” 
(20th) and “Hans Christian Ander- 
sen” (Goldwyn-RKO) are  beitg 
cited for quarterly Christopher 
awards at a luncheon being held 
at the Waldorf-Astoria Hotel, N. Y., 
today (Wed.). At the same time 
prizes will also be distributed to 
creative works in the newspaper, 
magazine, book and radio-TV fields. 

In the film category, citations 
are slated to go to the late Lamar 
Trotti, producer of “Stars and 
Stripes”; director Henry Koster 
and scripter Ernesa Vajda. Awards 
are also to be handed to “Ander- 
sen” producer Samuel Goldwyn, 
director Charles Vidor as. well as 
writers Moss Hart and Myles Con- 
nolly. 

Radio division awards will be 
presented to John Driscoll, John 
Zoller and Warner Law, regarded 
as the three persons most re- 
sponsible for the “Cavalcade of 
America’s’’ presentation of 
“Barbed Wire Christmas,” broad- 
cast on NBC Dec. 18. Prize also 
is due to be handed to Henry 
Denker as writer-producer-director 
of ABC’s “The Greatest Story Ever 
Told.” 

In television, awards are to go 
to Fred Waring’s special Christmas 
presentation via CBS on Dec. 14. 
Show’s director, Bob Banner, and 
writer Hugh Brannum are also 
scheduled to receive accolades. 
Rounding out the TV prizes will be 
laurels to producer Cal Kuhl and 
director Fielder Cook of Lux Video 
Theatre’s “A Child Is Born” on 
CBS Dec, 22. Studio One producer 
Fletcher Markle, director Franklin 
Schaffer and writer Andrew Allen 
have been tapped for special Chris- 
topher medallions, 
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See Little Chance 
Of 207, Tax Repeal 
During This Year 


Washington, Jan. 13. 

Although a number of bills have 
been introduced to reduce or elim- 
inate the 20° admissions tax, Con- 
gressional leaders are indicating on 
and off the record that there is 
little chance of-anything being 
done about them this year. 

The leaders, taking their cue 
from toppers in the new Eisenhow- 
er Administration, say the empha- 
sis will be on reducing Federal 
spending and in seeking to balance 
the budget and reduce the $267,- 
000,000,000 national debt. They 
have stated there will be very lit- 
tle, if any, tax cuts passed this 
year. 

Only tax sche@uled to go out 
the window now is the excess 
profits tax on corporate earnings, 
which automatisally expires June 
30 and requires no action from this 
Congress. In addition, there is a 
possibility that Congress may vote 
an 11% cut in personal income 
taxes effective July 1. 

The House Ways and Means 
Committee, where tax legislation 
originates, sends its important bills 
to the floor under a gag rule, which 
means they cannot be amended. 
Thus, unless a Representative is 
on that committee, he may not get 
a chance to vote on the admissions 
tax repealer. 

Best chance for industry action 
appears to be in the Senate. Tax 
bills may be amended on the Sen- 
ate floor. Hence, if the Senate Fi- 
nance Committee does not tack a 
repealer of the admisisons bite on 
some tax bill, an amendment may 
be offered on the floor. Then, 
if the Senate votes it, the House 
will get an opportunity to do some- 
thing about the Senate bill. 











New Insurance on Talent 
Job Loss, Backer Money 
Receives N.Y. State OK 


Several new types of insurance, 
covering performers against loss 
of employment and authors, direc- 
tors, producers and even backers 
for financial loss because of the 
illness or accident of stars or sup- 
porting players, have just been ap- 
proved by the N. Y. State Depart- 
ment of Insurance and are now 
available. Another type of policy, 
indemnifying producers for the 
operating expense of a show closed 
by a star’s inability to appear, is 
due for official approval shortly. 

The polieies, developed on the 
initiative of Willard Swire, assist- 
ant executive-secretary of Actors 
Equity, and worked out by him 
and New York insurance broker 
Michael H. Levy with the Conti- 
nental Casualty Co. of Chicago, 
are the first of their kind. A more 
limited form of policy, offered 
at considerably higher rates by 
Lloyd's of London, has been in- 
validated by the new state ruling. 

Under the Continental policies, 
stars may insure’ themselves 
against loss of employment be- 
cause of their own illness or acci- 
dent, or supporting players may 
get similar coverage in case of ill- 
ness or accident to either the star 

(Continued on page 15) 


In Show Biz-And He Didn't Know It 


This is a lament for a fine gentleman who spent almost his entire 
life in show business without being particularly conscious of that 
fact. For a full 50 years—ever since the Hotel Algonquin (N. Y.) 
swung open its doors on its first day of operation—A. F. (Mitch) 
Mitchel presided back of the desk as the hotel’s chief clerk. He 


saw a lot of show business go by. 


He helped to rear three generations of stage children which 
included Constance, Joan and Barbara Bennett; the Colt young. 
sters, Sam, Ethel and Jack; and Fred Stone’s daughters, Paula, 


Dorothy and Carol. 


Doug Fairbanks, Jr., whom Mitch recalled as 


one of the fattest little boys in town, gave him the most trouble. 
He had a penchant for rollerskating in the lobby, and was once 
discovered on the roof systematically shooting out the light bulbs 
in the adjoining Hippodrome’s electrical sign. 

Mitch had more than a speaking acquaintance with all of the 
Greats in the literary and theatrical world. When a reservation 
wire from a celebrity or a newspaperman from across the country 


arrived at the Algonquin, 
“Mitch.” 


it was usually addressed 


simply to 


Mitch was a sympathetic friend to the passing parade of Algon- 
quin guests, whether it was the large farm family who had never 
before stopped overnight in a hotel and carefully washed their own 
dishes after they had been delivered by the room service waiter, 


or the actor Basil Hallam, who 


used to check his bathrobe with 


Mitch before running out of the lobby in T-shirt and running 
pants for his morning constitutional around the block. 
Mitch encountered pompousness, too, and used to cite the newly- 


famous actor who turned to him 


as he left the hotel and said, “If 


I have any phone calls, just have me paged at Wanamaker’s.”’ 


Only a few weeks ago, Mitch 


everything around here, but I’ve never been bored. 


best fun in the world.” 


told a reporter, “I’ve been about 
It’s been the 


On the day after Thanksgiving, Mitch spent the day with his 


daughter. 


never woke up. He was 74. 


Returning to New York on a train he went to sleep and 


Ben B. Bodne. 








Jessel to Narrate 
RCA’s ‘Show Biz’ Album 
George Jessel has been set to do 
the narration for an album by RCA 
Victor based on the book, “Show 
Biz,” bestseller by Abel Green and 
Joe Laurie, Jr. Like the book, Vic- 


tor’s album will eover 50 years of | 


show business, with Jessel’s com- 
mentary recreating the various 
highlights over the past half-cen- 
tury. 

Album will go into production 
shortly, with release expected later 
this year. 


Frisco Critics Nix ‘Bests’ 
In 52 Pix; Cite ‘Poster,’ 
Moore, Stapleton in Legit 


San Francisco, Jan. 13. 
Ripping into Hollywood's alleged 
failure tu release top-ranking pic- 
tures to cities other than New York 


and Los Angeles, the San Francisco 
Critics Council has broken a seven- 
year precedent and refused to vote 
on American films and artists in its 
annual poll. The council voted 
awards to legit and other cate- 
gories but thumbed-down the Hol- 
lywood products. It  laureled 
“Rashomon,” the Japanese film, as 
the best foreign product of 1952. 


The council's ire was raised by 
non-screening at either theatres or 
exchanges of such Academy Award 
potentials as “The “Bad and the 
Beautiful” ‘(M-G), “Come Back, 
Little Sheba” (Par), “Moulin 
Rouge” (UA), “Hans Christian An- 
dersen” (RKO), “The Jazz Singer” 
(WB) and “The Star” (20th). 


Legit laurels voted by the coun- 
cil, consisting of drama editors and 
critics of The San Francisco Exam- 
iner, Chronicle, News, Call-Bulle- 
tin, the Oakland Tribune and The 
Argonaut, gave best stage play 
honors to “Four Poster,” with Jes- 
sica~ Tandy and Hume Cronym. 
“Darkness at Noon” and “The 
Country Girl” were runnersup. 

“Best Actor” honors went to Vic- 
tor Moore for his portrayal of 
Gramps in “On Borrowed Time,” 
currently at the Alcazar. “Best 
Actress”: Maureen Stapleton, for 
“Rose Tattoo,” with Nancy Kelly, 
“Country Girl,” a close second. 
“Call Me Madam” took honors as 
pr best musical by unanimous 
vote, 


Special awards were voted to 
Danny Kaye for his variety revue’s 
spectacular run and to Paul 








Gregory's production of “John 
Brown's Body.” 
Bubbles (ex-Buck &) Now 


Working as a Single 
John W. Sublett, the Bubbles of 
the former team of Buck & Bub- 
bles, is making a comeback, as a 
Single. He has worked at the Sil- 
ver Rail, Toronto, and is cur- 
rently lining up other bookings. 
Bubbles and his longtime part- 
ner, Ford Washington (Buck), 
were arrested in Canada on a 
narcotics charge. Buck was con- 





vieted and is now serving time, 
but- Bubbles was acquitted. 


| Miami Beach Tarleton, 
‘Haven for Show Biz,’ 
Sold for $1,850,000 


Sale of the Lord Tarleton Hotel 
in Miami Beach to a New York syn- 
dicate is scheduled for finalization 
today (Wed.) in a move that is of 
more than passing significance to 
show business. Ever since the 
Tarleton opened its doors in 1939 
(at that time the location was con- 
sidered “way uptown”), it’s been 
a winter haven for top show biz 
personalities. -The hostelry’s ‘Jol- 
son’s Corner,” dedicated two years 
ago, is a memorial to the late sing- 
er-comedian who perennially head- 
quartered at the Tarleton. (Suite 
reserved annually for Jolson has 
Since been taken over by Jimmy 
Durante). It was at the Tarleton 
that Walter Winchell incepted his 
Cancer Fund campaign amid show 
biz ceremonies, and the occupants 
of the adjoining cabanas 11 and 
15 each season invariably has read 
like a Broadway Who’s Who. 

Hotel is being sold by the Jacobs 
family (general manager Walter, 
Al, etc.,) for a reported $1,850,000, 
with the new owners retaining ac- 
cess to the Tarleton title ‘until 
May 1. Jacobs family plans to build 
a new hotel, perhaps “somewhere 
in the vicinity of Boca Raton,” 
which will retain more of the 
mosphere and decor of the 
Jacobses’ Lake Tarleton Club 
operation in Pike, N. H. 

In addition it’s planned to in- 
augurate a Florida counterpart of 
the White Mountains’ Festival of 
the Seven Arts, which has been an 
annual feature of the New Hamp- 
shire summer hostelry for the past 
several years. 


Order Deportation Of 
Ship, Balking Red Witness 


Hollywood, Jan. 13. 

In the first such move against any 
show biz witness, the United States 
has ordered deportation of Cana- 
dian-born Reuben Ship, formerly 
writer on the “Life of Riley” air 
show, for Communist party mem- 
bership. Ship was an uncoopera- 
tive witness before the 1951 Red 
probe sessions in Los Angeles. 
Other witnesses named him as & 
party member. 

Ship will have an opportunity to 
appeal the order to the Board of 
ee Appeals in Washing- 
on. 


Mpls. Exhibs Study Extent 
Of B.O. Lag Via Rowdies 


Minneapolis, Jan. 13. 

Following the ganging-up on the 
manager of the local independent 
neighborhood Northtown Theatre 
here and the tossing of beer bottles 
at the screen of another uptown 
house by disorderly juvenile pa- 
trons, North Central Allied is 
studying the situation to try to de- 
termine to what extent youthful 
rowdyism has been a factor in the 
continuing shrinkage. 

Benny Berger, NCA president, 
and others believe that unruly JU- 
veniles have driven away many 
adult customers. 
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NIX ‘SELECTIVE’ EXPORT PROCESS 


Report Grainger Set as RKO Prez 
At Las Vegas Confab With Hughes 


Hollywood, Jan. 13. + 


After three ‘days of conferences 
4n Las Vegas, Howard Hughes re- 
portedly set James R. Grainger, 
Republic’s exec V.p., as the next 
RKO prexy. C. J. Tevlin, veepee 
in charge of RKO’s studio opera- 
tions, joined Hughes in Vegas Fri- 
day (9) for discussion on studio 
matters. Grainger presumably ar- 
rived over the weekend for final 
talks. However, there was nothing 





official from any side, with all 
parties concerned studiously mak- | 
ing themselves unavailable for 
comment. 
that Grainger has “not been re-| 
leased” from his Republic contract | 
which still has about three years | 
to run on a five-year deal. 
Grainger, who has held exec 
posts with Samuel Goldwyn, 20th- 
Fox and United Artists, joined Rep 
in May, 1938, It’s assumed he got 
a special long-term deal at RKO 
which could not be upset regard- 
less of any change of ownership. 
It’s felt that Hughes will seek an- 
other buyer for the controlling 
RKO stock, if it reverts to him 
from the Ralph Stolkin group. 
Grainger’s son, Edmund, is cur- 
rently an RKO producer. Since the 
corporation bylaws under Delaware 
law provide that the RKO prexy 
must be a member of the board, 
it's expected a board meeting will 
be held shortly at which one of 
five incumbents will step down for 
Grainger, who'll then be elected. 





Freed Pessimistic 
Of Probe’s Action In 
Overseas Prod. Snag 


Hollywood, Jan. 13. 

Production of pix abroad appar- 
ently is outside the Motion Picture 
Industry Council’s scope, and noth- 
ing can be done about it despite 
heated complaints. 

Probe of the situation is under- 
way, conducted by a special com- 
mittee headed by Arthur Freed. 
However, Freed admitted no action 
or resolutions are expected to come 
from the probe since the industry 
group has no jurisdiction in inter- 
national problems, 

Controversy within the MPIC 
arose when IATSE coast rep Roy 
Brewer tossed the two-fold hut po- 
tato into the lap of MPIC seeking 
endorsement of IA positions on 
pictures being made abroad and on 
the 18-month tax exemption. Brew- 
er is strongly opposed to foreign 
Pix production, and his office de- 
scribed his stand on the tax-exemp- 
tion by saying he’s “opposed to per- 
mitting stars to go abroad for the 
purpose merely of escaping taxes.” 
_ Screen Actors Guild, while agree- 
ing largely with Brewer on pix 
made overseas, differed sharply on 
the tax issue, a spokesman con- 
tending “actors have had very bad 
tax deals by not being able to 
Spread their earnings over a num- 
ber of years for tax purposes. If 
any moves are made to alter this 
18-month tax-exemption clause, 
they should be coupled with a 


(Continued on page 15) 


SWG DIVIDED ON 
SUIT VS. MAJORS 


Hollywood, Jan. 13. 
Py of the Screen Writers 
uld’s blacklist suit against the 
ne instituted in 1947 after 

e famous “Waldorf meeting” of 
Producers, was discussed with the 
en +_~O last night (Mon.) 
D} rman 
in the action, rnold, repping SWG 
arlous factions in the Guild are 
caealy split on continuing liti- 
- “49 but it’s expected there will 
te venee ston until the Guild talks 
cludir ‘ous N. Y. co-plaintiffs, in- 

5. 8 Rodgers & Hammerstein, 
es Hart and John Hersey, 
ina suit is based on conten- 
eae the majors, by acting in 
pons ' - the subject of firing per- 
Were os ‘ose loyalty was suspect, 





Status 





Hughes’ RKO Stock 


Howard Hughes is still an RKO 


stockholder, it was disclosed in| more than ever stick to the con-| 
New York this week. The board | victjon that there should be natural | tion 
chairman, whose block of over | rather than forced selection of the| predicts a marriage within five | 


1,000,000 shares was sold to the 
Ralph Stolkin group last Septem- 
ber, now owns 2,000 shares, it was 
revealed. 

Also on the stock front, Elmer 
G. Rhoden, director and v.p. of 
National Theatres, bought 8,000 


to 16,900 shares. 





Oboler Gets 5006 


Advance in VA's 


‘Bwana Buyout 


United Artists has purchased 
“Bwana Devil,” tri-dimension stere- 
oscopic pic, from producer Arch 
Oboler in one of the most spectacu- 
lar deals of its kind. UA has taken 
over ownership of the film for what 
is reported to be an advance pay- 
ment of $500,000 against a percent- 
age for Oboler. 

Film, which has played a few 
dates and has brought unusually 
big grosses, was the first lensed in 
the Natural Vision process owned 
by Milton Gunzburg. Latter, via 
his patent, owned 20° of the 
“Devil” negative. 

“Devil,”’ with the acquisition, be- 
comes the first pic to be fully 
owned by UA under prez Arthur 
Krim’s regime. Over the past cou- 
ple of years the outfit has been tak- 
ing a partial participation in the 


product it handles but never 100% 
ownership. 
Since the “Devil” click on its 


initial b.o. dates, Oboler apparent- 
ly has been bent on selling the pic 
outright. Earlier a deal had been 
projected with Edward L. Alper- 
son, indie producer, but this failed 
to materialize. 

George J. Schaefer, Oboler’s 
eastern rep, had a key role in négo- 
tiating the deal with UA. 





Large-Screen Process 
In 20th-Fox Tests To 
Cue ‘Super-Specials’ 


Two versions of “The Robe,” one 
for regular projection and the 
other for use with 20th-Fox’s new 
French-developed Anamorphoscope 
large-screen process, are currently 
planned by 20th. Depending in 
part on the success of Anamor- 
phoscope demonstrations at the 
studio next week, several others 
of the seven “super-specials” an- 
nounced by 20th may be produced 
in twin versions. 

Accentuating 20th preoccupation 
with screen invitations, the com- 
pany now has also developed its 
three-dimensional system to the 
point where it is ready to demon- 
strate it at its Coast lab. Accord- 
ing to a 20th exec in N. Y. Monday 
(12), aspecial pic for the stereotype 
process should go before the cam- 
eras at the studio “within a few 
weeks.” Film will be in color. 

Anamorphoscope was acquired 
by 20th prexy Spyros P. Skouras 
in France during his recent visit 
there. It involves a special wide- 
angle lens and a special screen of 
Cinerama proportions, woich makes 
it one and a half times as large as 
the standard screen. Only one pro- 
jector and one 35m strip of film 
is used to achieve the effect, which 
is said to give the picture the illu- 
sion of considerable depth. 

Amount of money 20th paid for 
the Anamorphoscope system was 
not divulged.. It may not be too 
high since indications are that the 
basics of the system are in the pub- 
lie domain. It’s understood that, 





‘reating an illegal blacklist, "4 


(Continued on page 61) 


Hollywood exports misrepresent 
the U. S. in the eyes of foreign 
audiences, company execs now 
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Despite recurring charges that | 


0S. WON'T FORCE Disreputable Operating Conditions 





In Stix Theatres Stir Distrib Action 


+ 





Shotgun Wedding? 


Honolulu, Jan. 13. 
Eric Johnston, president of Mo- 
Picture Assn. of America, 


¥ 


| 


New twist in exhib-distrib rela- 
tions is developing in New York 
as the result of recent hinterland 
tours by distrib execs, Many of 
them relate they're plenty riled 
over the operating conditions in 


| type of U. S. film released abroad,| years between film and TV indus- | Some theatres. 
| and that it would be a mistake to’ tries. But he admitted he doesn’t | 


tailor foreign releases to the pref- 
erences of U. S. Government agen- 
| cies. 

| Subject has been a topic of dis- 
| cussion particularly among execs 


| additional shares of NT’s common |returning from trips to Asiatic 
\ Republic spokesman insisted | issue, bringing his direct holdings | countries where, 


in such critical 
areas as India, Malaya, Indonesia, 
etc., the problem is pressing. So- 
viet propaganda there is active and 
American pix are just about the 
only definite links with this coun- 
try. 

Company toppers don’t deny that 
a process of selection is needed 
and, as individuals, they are in- 
clined to agree that the release of 
certain types of films is undesira- 
ble as it tends to counteract the 
impressions of the U. S. dissemi- 
nated by American information 
agencies at a very high cost. How- 
ever, they are also businessmen, 
and as such their only concern is to 
get people to attend what they con- 
sider is the type of entertainment 
which appeals to them. 

Point-of-view that the American 
companies should send all product 
abroad and should not make any 
attempt to export pix that show 
this country’s gocd side, was ex- 

(Continued on page 18) 


Security Check 
On Foreign Pix 


All foreign pix imported to U.S. 
must undergo a “security check” 
under the McCarran Act. Question- 
able pix will be delayed at Customs 
for clearance in New York or at 
other ports of entry pending in- 
vestigation. 

Overseas. distribs must sign 
statements that films contain no 
threat to the American way of life. 


British Distribs Complying 
London, Jan. 13. 
Since Jan. 5, distribs here have 
been complying with regulations 
(Continued on page 61) 








know whether it will be a “Love 
Match” or “Shotgun Wedding.” 

Johnston planed in to address 
annual meeting of Honolulu 
Chamber of Commerce. 


Hetzel or Clark 
May Succeed To 
O'Hara's Post 


Sudden death last- week of Joyce 
O’Hara, exec v.p. of the Motion 
Picture Assn. of America, repre- 
sents the loss of his second key 
man within a month to MPAA 
prexy Eric Johnston. John G. Mc- 
Carthy, v.p. in charge. of the 
MPAA’s foreign division, ankled 
the setup in late December. 

O’Hara, Johnston’s closest ad- 
viser in the formulation of high- 
level policy and his righthand man 
in negotiations on both the domes- 
tic and international levels, recent- 
ly took over as the foreign divi- 
sion’s Washington contact, with 
Ralph D. Hetzel functioning as 
head of the N. Y. end under John- 
ston. On the day of his death he 
had come to N. Y. from Washing- 
ton for an arbitration parley with 
Hetzel and Allied prexy Wilbur 
Snaper. : 

MPAA execs said Monday (12) 
that no thought had as yet been 
given to the matter of picking 
O’Hara’s successor. Speculation 
centers on Hetzel, who is familiar 
with the Washington operation, and 
Kenneth Clark, the MPAA’s pub- 
lic relations head, who is also very 
close te Johnston. 

It’s agreed that the loss of 
O’Hara leaves a big hole in the 
MPAA setup. At the same time 
there’ is the belief that Johnston 
will now pay even closer attention 








to the foreign division, which is 
(Continued on page 15) 





After two bullish weeks when 
trade soared in all key cities 
covered by VARIETY, first-run busi- 
ness is spotty to very sluggish this 
stanza. Aside from most keys hav- 
ing holdovers and extended-runs in 
many houses, bad weather, which 
included rain, snow and sleet in 
various parts of the country put 
a further crimp in biz. 

“Million Dollar Mermaid” (M-G), 
which had been out in front for 
two weeks in succession, again is 
No. 1 this week. Playing in some 
19 keys, the Esther Williams opus 
continued very big to smash in a 
majority of spots. “Road To Bali” 
(Par) is capturing second position 
while “Cousin Rachel” (20th) is 
winding up a close third. 

“April in Paris” (WB) is taking 
fourth money although mainly on 
extended-run. “Stars and Stripes 
Forever” (20th) will be fifth al- 
though somewhat uneven in some 
eight key cities. : 

“Against All Flags” (U), which 
was third two weeks ago, has 
dropped down to sixth. “Hans 
Christian Andersen” (RKO-Gold- 
wyn), despite being in only a few 
keys currently, is showing enough 
to easily take seventh spot. 
“Bwana Devil” (Indie) will finish 
eighth, with “Ruby Gentry” (20th) 
ninth. “The Promoter” (U) rounds 
out the Big 110 list. “Stop, You're 
Killing Me” (WB) and “Limelight” 





(UA) are the two runner-up pix. 





“Above and,.Beyond” (M-G) 


National Boxoffice Survey 
Post-Holiday Hits Biz; ‘Mermaid’ Again 1st, ‘Bali’ 
2d, ‘Rachel’ 3d, ‘Paris’ 4th 


shapes as a strong newcomer being 
okay to big in most locations this 
week. “Moulin Rouge” (UA) is nice 
in L.A. “Anna” (IFE), also new, is 
pacing Buffalo with a smash ses- 
sion. “Androcles and Lion’ (RKO) 
looks nice in Cincy. It opens at 
N. Y. Capitol today. 


“Bad and Beautiful” (M-G), wiich 
supplants “Mermaid” at the end of 
its sixth week at the N. Y. Music 
Hall, still is nice in L.A. “Jazz 
Singer” (WB), opening today at 
N. Y. Paramount, is okay in L.A. 
on extended-run. “Thunder in 
East” (Par), another new pic, is 
good in Detroit, nice in Providence. 

“Thunderbirds” (Rep) looms trim 
in Baltimore. “Operation Secret” 
(WB) is neat in St. Louis. “Break- 
ing Sound Barrier’ (UA) looks 
good in Boston and Philly. 


“Because of You” (U) shapes 
smash in Cincy. “Savage” (Par), 
solid in Chi, is good in Seattle. 
“Four Poster” (Col) looms nice in 
K.C., Washington and Balto. “The 
Clown” (M-G) looks okay in Cleve- 
land. “Don’t Care Girl” (20th) is 
big in Providence and okay in 
Wash. ; 

“Come Back, Little Sheba” (Par), 
still smash in third N. Y. week, 
continues good on its extended-run 
in L.A. “Member of Wedding” 
(Col) is rated okay in N, Y. and 
L.A. 


(Complete Boxoffice Reports on 
Pages °° tate 


— 
- 


| may 


Film company reps said in New 
York this week that sound and pro- 


jection equipment is such in some 
spots that the screen image and the 
dialog often fall out of synchroni- 
zation. Machines also are in such 
disrepair that prints snap when 
a film is underway. 

Sales execs underline that Such 
conditions obviously are detrimen- 
tal to biz, and the distribs, playing 
their pix on percentage, lose out 
along with the theatre ops them- 
selves. It’s reached the point, say 
some company reps, where distribs 
demand that their salesmen 
“police” accounts, that is, investi- 
gate film houses for operating com- 
petence before pix are licensed. 





Lawrence of Arabia, 
‘Paint Your Wagon’ Due 
Next for Cinerama 


Cinerama this week appeared 
nearly ready to roll with new pro- 
duction using the tri-dimension ef- 
fect. First two properties on the 
sked are “Paint Your Wagon,” 
adaptation of the musical legiter, 
and “Seven Pillars of Wisdom,” 
based on the exploits of Lawrence 
of Arabia. 

Outfit within the past week dis- 
closed two production personnel 
appointments, evidently as pre- 
liminaries to the actual start of 
new lensing. Board chairman 
Louis B. Mayer announced that 
Robert L. Bendick, a v.p. of Cine- 
rama, signed a new contract un- 
der which he’ll function principally 
as producer and director. Ink to 
a three-day deal as producer, direc- 
tor and cameraman was Winton 
Hoch, cinematographer. Hock han- 
dled the photography -for “The 
Quiet Man,” Republic release pro- 

(Continued on page 61) 
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Disney Co. Optimistic After '52 


Fiscal Year Net of $451,809 





Prospects of healthy earnings for ¢ 


Walt Disney Productions were in-| 
dicated this week by prexy Roy 
Disney in his annual report to 
shareholders. While admitting that 
it’s difficult to predict what 
changes may occur in the entertain- 
ment industry, he stressed the 
management believes that the com- | 
pany possesses “great reserve 
strength.” 

For the firm’s pictures, Disney | 
pointed out, “are noted for their | 
proven long life and their many | 
related values.” His observation | 
that no change has been made in| 
the company’s position regarding | 
television reiterates the same views | 
he set forth last year. “We have} 
no commitments,” he added, “but 
we are continuing to watch and 
study closely developments in the 
field.” 

Company’s consolidated net prof- 
it in the fiscal year ended Sept. 27, 
1952, was $451,809, equivalent to 
69c per share on the 652,840 com- 
mon shares outstanding. Figure 
compares with a profit of $429,840 
in the preceding year. These earn- 
ings represented 65c per common 
share after preferred dividends. 
Preferred stock, incidentally, was 
redeemed on Jan. 1, 1951. 

Gross income for the 1952 fiscal 
stretch. amounted te $7,722,819, 
compared with $6,287,539 the year 
before. Disney noted that principal 
sources of feature picture income 
were “Alice in Wonderland” and 
the reissue of “Snow White and the 
Seven Dwarfs.” However, he added, 
the 1952 gross only slightly reflects 
returns from “Robin Hood.” Coin 
on this British-made film was ini- 
tially received in the last month of 
the fiscal year. 

Reviewing other avenues of in- 
come, Disney declared: “A resump- 
tion of normal deliveries of short 
subjects, following a temporary de- 
lay last year occasioned by the 
pressure of feature picture produc- 
tion, improved 1952 gross revenue 
from this source. Revenues from 
character merchandising, comic 
strips, books, music and other mis- 
cellaneous sources increased slight- 
ly over last year and continued to 
be an important and profitable part 
of total revenue.” 


Net Capital Decreases 

Report also showed that net 
working capital decreased during 
the year from $5,146,008 to $4,824,- 
534. Outstanding debentures w:re 
trimmed by $391,580 during 1952 
and at the year’s end $268,630 re- 
mained outstanding from the origi- 
nal 15-vear obligation of $1,364,200 
incurred in 1945. The $57,085 bal- 
ance of the $1,000,000 long-term 
serial loan obtained in 1948 was 

entirely paid off in December, 1951. 

In his letter to shareholders, 
Disney emphasized that the firm’s 

roduction of live-action pictures 

England has “proven profitable 
and beneficial” in several ways: 
Firstly, as a means of converting 
blecked currencies to dollars; sec- 
ondly, as a hedge against possible 
devaluation of the British pound; 
thirdly, as an “added source of 
profits.” 

Company’s third British produc- 
tion, it was revealed, is now “sub- 
stantially completed.” Tagged “The 
Sword and the Rose,” it and the 
upcoming “Rob Roy, the Highland 
Rogue” are described as exclusive 
Disney ventures being produced by 
Walt Disney British Films, Ltd., 
a wholly-owned subsidiary. Previ- 
ously made in Britain were “‘Treas- 
ure Island” and “Robin Hood.” 

Disney told the stockholders that 
about 45° of the company’s film 
revenue is earned abroad and much 
of the character merchandising in- 
come is also from foreign sources. 
Citing “difficult conditions includ- 
ng currency restrictions,” he esti- 
mated that $1,100,000 in company 
earnings (‘at current exchange 
rates) was blocked in 18 overseas 
countries, compared with $825,000 
a year ago. 

Report revealed that the com- 
pany has more product scheduled 
for release in fiscal 1953 than in 
any previous year, including “Peter 
Pan,’ which moves into distribu- 
tion in February, 


Chas. Skouras in N. Y. 


Charles Skouras, National The- 
atres prexy, arrived in N. Y. from 
the Coast Monday (12). 

He expects to stay for several 
weeks and during that time will 
concern himself with the new Roxy 
stageshow policy among other 








Col, WB, Loew’s, U 
In Stockholder Meets 
Wave of film company stockhold- 
er meetings is upcoming, all in 
N.Y. Special meeting at Columbia 
is set for Feb. 9 for a vote on new 


jemployment contracts for exee v.p. 


Jack Cohn and v.p. Abe Montague, 
plus stock option plans for Mon- 


tague and Gerald Rackett, studio | 


exec. 

Warner Bros. session on divorce- 
ment is skedded for Feb. 17, 
Loew’s annual meeting is Feb. 
26 and Universal's on March 11. 


TNT Submits Bid 
To Johnston For 
Acad Fete on TV 


Following up on its original bid 
to televise the Academy Awards 
banquet in March to theatres 
across the country, Theatre Net- 
work TV this week submitted its 
proposal to Motion Picture Assn. 
of America prexy Eric Johnston. 
Bid to Johnston was made neces- 
sary following the decision of 
Academy toppers that they could 
not okay big-screening the annual 
event unless all major film studios 
approve the venture. 

TNT prexy Nathan L. Halpern 
first broached the idea to Academy 
prexy Charles R. Brackett several 
months ago on the Coast. At that 
time Brackett pointed out that in 
view of the ban placed by most 
of the majors on permitting their 
contract players to appear on TV, 
the Academy could not act until 
the film companies okayed the 
project via advance clearing of all 
nominees and personalities who 
might appear on the program. TNT 
bid to Johnston is for general ap- 
proval of the project, similar to the 
action taken by the majors for a 
number of years in okaying radio 
pickups of the Oscar dinner. An- 
nual affair has never been tele- 
vised. 

In his bid to the MPAA, Halpern 

(Continued on page 18) 


Stress Lack of Foreign 
Pix With Broad Aud 
» Appeal for America 


Lack of foreign-language pix 
with broad audience appeal for the 
U. S. is underscored by the fact 
that RKO, which two years ago an- 
nounced its intention of taking on 
good film from abroad for Ameri- 
can distribution, has come up with 
only a single picture, the Japanese 
“Rashomon.” 

RKO general sales manager 
Charles Boasberg said in N. Y. 
Monday (12) that the company was 
continuing to screen foreign im- 
ports “but we are looking for films 
with a wide market appeal rather 
than art-house product.” He added 
that he did not favor dubbing of 
feature pix since “‘when you do 
that you’re apt to lose the flavor 
of a picture.” 

RKO has taken on for domestic 
distribution a Norwegian documen- 








-tary called “Heavy Water,” which 


tells the destruction of the German 
heavy water plant in Norway by 
Allied fliers during the war. Boas- 
berg said RKO was thinking of 
dubbing an American narration 
into the pic, which now has a Brit- 
ish voice doing the commentary. 
RKO has also shown some interest 
in the Indian film, “Aan,” in Tech- 
nicolor, but dropped it because too 
much work would have had to be 
done on it, according to Boasberg. 
In this connection he pointed to 
the risk element involved in han- 
dling a foreign pic in Technicolor 
in the U. S. market. 
“Rashomon,” which RKO ac- 
quired even before it first opened 
in N, Y¥., so far has played 434 en- 
gagements in the U.S. and another 
10 in Canada. Pie up io Dec. 18 
had racked up an estimated gross 
of $200,000, which Boasberg 
thought was satisfactory consider- 





things. 


ing its limited run and specialized 
jappeal, : 


Col, UPA Team for Pic 


On History of Knockabout 
Hollywood, Jan. 13. 
History of knockabout comedy in 
America will be depicted in a com- 
bined live action and cartoon fea- 
ture, “Slapstick,” to be made joint- 
i ly by Columbia and United Produc- 
jtions of America. 
' Jerry Wald, originator of the idea, 
is working out preliminary details 
with Stephen Bosustow, UPA 
| prexy. 
| 


Myers Pitching 
‘For Revised Ads 








New Orleans, Jan. 13. 

Good pictures alone are not the 
cure for the film industry’s ills; 
there must be new advertising 
slants designed to re-engage the 
attentions of that part of the public 
which constantly remains away 
from theatres. That’s the recom- 
mendation of Abram F, Myers, 
board chairman of Allied Siates, 
in his annual report to the board 
at its meeting here. 


Urging ad experiments, includ- 
ing institutional campaigns, Myers 
stated: “We are aware that Ameri- 
cans are faddy people and cer- 
tainly we are aware that it is now 
the fad to say, ‘I never go to the 
movies any more.’ Pressed for 
an explanation, such people gen- 
erally say: ‘There aren’t any good 
movies.’ This is a condition that 
is extremely difficult to deal with 
because if these people never go 
to the movies, how are they to find 
out that the pictures have greatly 
improved in quality?” 

Myers has it figured that the 
missing patronage is in the younger 
group. “Audiences,” he declared, 
“seem to me to be on the average 
20 years older than the audiences 
of a few years ago.” The theatre 
leader consequently wants a drive 
specifically aimed at winning back 
the younger element. 


On the initra-trade front, Myers’ 


(Continued on page 61) 


Skeuras, Johnston 
Among Witnesses To 
Testify at TV Quiz 


Washington, Jan. 13. 

Notices of appearances and sum- 
maries of testimony of nine wit- 
nesses who will testify at Federal 
Communications Commission hear- 
ings on theatre TV beginning Jan. 
26 were filed yesterday (Mon.) by 
the Motion Picture Assn. of Amer- 
ica. Included among witnesses are 
20th-Fox prexy Spyros P. Skouras, 
MPAA prexy Eric Johnston, Chro- 
matic TC Labs. prexy Richard 
Hodgson, Loew’s director of pro- 
jection and sound Lester B. Isaac, 
MPAA economics director C. Grif- 
fith Johnson and 20th-Fox exec pro- 
ducer R. A. Klune. 


Skouras will testify on his com- 
pany’s plans for theatre TV 
through use of its Eidophor color 
system. Johnston will detail the 
picture industry’s interest in the 
medium and its possibilities in in- 
formational and entertainment pro- 
gramming if sufficient channels are 
allocated. 


MONO-AA IN $1,000,000 
PACT WITH BANKS 


Hollywood, Jan. 13. 

New credit agreement in the 
form of a one-year revolving loan 
of $1,000,000 was arranged by 
Monogram and Allied Artists with 
the Security-First National Bank 
of L. A. and the Bankers Trust Co. 
of N. Y. Deal was made, accord- 
ing to prexy Steve Broidy, follow- 
ing the complete liquidation of 
previous bank loans. 

Agreement also permits guaran- 
tees up to $500,000 covering bank 
loans to indie producers releasing 
through Allied Artists. 











Europe to N. Y. 
Irving Berlin 
Gaby Bruyer 
Joan Dillow 
Irwin Parnes 
Max Thorpe 





As New B.0. Lure’ 


statement urges that all branches | 





land James Nasser, owners of Gen- 
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'Zukor Recalls How Backing Setup 
Of Par Exhibition Set Film Precedent 


~~ 





Creditors Okay GSS 


Repayment Program 


Los Angeles, Jan. 13. 
Amended five-year plan to solve 
the financial difficulties of George 


eral Service Studio, will be heard 


7 





| Thursday (15) by Benno M. Brink, | 


} 
| 
| 





referee in bankruptcy. Plan has 
the approval of Charles P. Skouras, 
chairman of the creditors commit- 
tee, and a majority of the commit- 
tee members. 


i 
| 
j 
; 


| 


The giant Paramount exhibition 
network—now United Paramount 
Theatres—had its origin in a mam. 
moth (for that time) money dea] 
which beeame the forerunner of 
many film financial setups in the 
industry over the years. Adolph 
Zukor, now Paramount Pictures’ 
board chairman, recalls how he 
worked out the deal at a time 
when he was a leader in produc- 
tion and wanted a “home” for the 
product which he and his film- 
making pards turned out. 


“Around 1915, when we realized 


George T. Goggin, counsel for | W& needed big theatres for our 


the Nassers, declared the studio is | Pictures, I contacted Otto Kahn of 
valued at $2,255,664 and is current- | Kuhn, Loeb & Co., ved financing, 
ly operating at a net profit of be-| Zukor recalls. “I told Kahn we 
tween $20,000 and $25,000 per | wanted $10,000,000, which in those 


month. Debts amount to about 
$1,850,000. 


Zukor Envisions 
Greater Era For 
Film Industry 


Hollywood, Jan. 13. 

New scientific developments, 
coupled with good stories, will 
bring about a new era of success in 
the picture’ industry, Adolph 
Zukor stated last week at the in- 
dustry’s star-studded celebration 
in honor of his 80th birthday and 
50 years in show business. Mr, Mo- 
tion Pictures, as toastmaster Bob 
O’Donnell called him, said in part: 





“I am as certain of the great fu- j 


ture facing motion pictures today 
as I was 50 years ago. We are just 
on the threshold of the greatest 
era the screen has seen, an era 
which will bring fabulous new stars 
—some of whom already are be- 
fore the cameras—startling new 
technical developments and the 
best stories in years.” 

The dinner itself, the Palladium 
on historic soil that witnessed the 
birth of “The Squaw Man,” was 
one of the most lavish in Holly- 
wood history, with approximately 
900 leaders of film and civie life 
paying tribute to the industry’s out- 
standing pioneer. 

Principal speakers were Mayor 
Fletcher Bowron, Cecil B. DeMille, 
Jesse L. Lasky, Mary Pickford, Roy 
Brewer and O'Donnell. Charles P. 
Skouras was chairman of the din- 
ner committee, with Bob Hope as 
emcee and Rouben Mamoulian in 
charge of production. 

Entertainment was provided by 
a number of nostalgic film clips and 
a cast of old and new stars. Among 
them were Lionel Barrymore, Mae 
Murray, Nelson Eddy, Dean Martin, 

(Continued on page 61) 


N. Y. to L. A. 


Harry Archival 
Alden Blodgett 
Walter Branson 
Julius Broidy 
Bert Cowlan 
Zsa Zsa Gabor 
Sid Garfield 
Joe Glaser 
Herb Golden 
Bennett Larson 
David Lewis 
Lloyd Lind 
Ted Loeff 
Arthur Loew 
Chester MacCracken 
Patricia Medina 
Gilbert Miller 
James Mulvey 
Sylvan Ostreicher 
Richard Rodgers 
Loren Ryder 
Manie Sacks 
Leo Samuels 
Ivan Tors 

Joe Vogel 


N. Y. to Europe 
Rita Allen 
George Chasin 
Jose Ferrer 
Ben Goetz 
Barry Jones 
Harry Kurnitz 
Ernest H. Martin 
Seymour Mayer 
Ruggiero Ricci 
Mark Robson 
Tullio Serafin , 
Jonas T. Silverstone 
Saint Subber 
Archie Thompson 
Cornel Wilde 








days was like a billion today. He 
didn’t wince at the mention of that 
sum.of money. He said he liked 
our idea of putting siories and 
stars on film as a low-price enter- 
tainment for the public. 


“When I told my associates, they 
thought I should have asked for 
perhaps, $5,000,000, and we would 
stand a better chance of getting it,” 
Zukor continued. “But I stuck to 
the $10,000,000, and soon enough 
it was given to us. Kuhn, Loeb un- 
derwrote an 8% preferred stock 
issue for us. This was the first 
time there was any public financ- 
ing of a motion picture company.” 


Calis the Shots 

Calling the shots on the future, 
the Paramount board chairman 
opines that “there will be a mar- 
riage of television and films. And 
it will be a happy marriage. The- 
atre exhibitors as well as produc- 
ers will benefit.” 


In this connection Zukor sees 
subscription television, such as 
Telemeter, which is 50% owned by 
Par, as joining the two industries. 
Film producers will furnish the 
product. Theatre ops, he figures, 
wil branch out into the home TV- 
ing business. First, they'll show 
the films in their theatres. This 
standard exhibition can be fol- 
lowed sometime later, says the 
pioneer, with the exhib, in the role 
of telecaster, piping the films into 
subscribing homes. 

Big hypo on the horizon for the 


(Continued on page 18) 





Van Johnson will costar with 
Esther Williams and Tony Martin 
in Metro’s “Easy to Love.” 


L. A. to N. Y. 


Andrew Sisters 
Lauren Bacall 
Barney Balaban 
Anne Baxter 
William Bishop 
Humphrey Bogart 
Corinne Calvet 
Carmen Cavallaro 
Rosemary Clooney 
Joseph Cotten 
Nancy Davis 
Brad Dexter 

Lisa Ferraday 

Cy Feuer 

Nina Foch 

Rita Gam 
Huntington Hartford 
William Heineman 
Russell Holman 
John Houseman 
Richard Karlan 
Austin C. Keough 
Peggy Lee 

John Lund 
Colette Marchand 
John Masterson 
Ann Miller 
Millard Mitchell 
Lee Mortimer 
George Murphy 
Carmel Myers 
Arch Oboler 
Helen O’Connell 
E. K. (Ted) O’Shea 
Alexander Paal 
Louella Parsons 
Jerry Pickman 
Robert Preston 
Milton R. Rackmil 
Paul Raibourn 
Ronald Reagan 
John Reddy 
David E. Rose 
Jean Sablon 

A. W. Schwalberg 
Charles Skouras 
Mauri Suess 
Danny Thomas 
George Tobin 
Vera Vague 
George Weltner 
Roland Winters 
Jack Wrather 

Ed Wynn : 
Max Youngstein 
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ADMISH PRICE 


Ma jors Contribute to Own Setbacks, 
Denying Prods. Sales Insight—Robson 


Indie film-maker Mark Robson+ 


accuses the major companies of 
contributing to their own financial 
setbacks via iron-curtaining produc- 
tion personnel from the business 
end of the industry. Producers on 
the big lots are denied any educa- 
tion in distribution and exhibition 
and any voice in advertising and 
publicity, he charges. 

“Instead of being in a vacuum, 
as we were at the major studios, 
producers should be allowed to ac- 
quaint themselves with the econom- 
ics of a film from its planning stage 
to the final theatre playoff,’ Rob- 
son says. “The companies even 
denied us any knowledge of how 
well our films did at the boxoffice. 

“The situation was such that the 
only way a producer received any 
attention was to spend a lot of 
money on his films. Economy in 
making a film and a low budget 
resulted in small sales effort and 
minimum promotion. Thus, econ- 
omy was discouraged.” 

Robson is partnered with Robert 
Wise, 
Lenart in the indie outfit, Aspen 
Productions, which recently com- 
pleted “Return to Paradise,” Gary 
Cooper starrer, in Samoa. Wise 
and Robson had been directors on 
the RKO payroll and Warth was a 

roducer on the same lot. Lenart 
s a Wall St. broker angeling the 
outfit. 

As for indie production, Robson 
contends that now’s the time to 
enter that field because conditions 
never have been so tough. He rea- 
sons it this way: “Producers who 
thrived in the prosperity era in 
many cases are now out of the pic- 
ture. They were used to the lush 
economy and couldn't adjust to 
the demands of the present reces- 
sion. 

“But the newcomer today will be 
forced to cope with these heavy 
demands. And if he can succeed 
now with intial efforts he'll be 
able to function in any economic 
condition.” 


Concerning stringent egonomics, 
Robson relates that any” form of 
luxury must be avoided. “In mak- 
ing ‘Paradise’ in Samoa,” he re- 
calls, “no one had a plushy room 
or his own private car. Cooper and 
myself and all members of the 
crew had the same accommoda- 
tions, and none of us had extra 
Privileges. And when we needed 
a studio we chose Eagle Lion. It 
has no expensive paintings on the 
wall and no plushy carpeting but 

(Continued on page 61) 


COL IN NATURAL VISION 
DEAL FOR ONE FILM 


Columbia has entered a deal 
With Milton Gunzberg, owner of 
Natural Vision, to make a feature 
employing that stereoscopic tech- 
nique. NV pix provide the tri-di- 
mension illusian when viewed by 
the audience with polarized spec- 
tacles. Col has assigned Sam Katz- 
Man to produce the 3-D film. 


Betlier this month Warner 
Bros, announced plans to produce 
a Wax Works” in NV, with 
ndre De Toth to direct. First 
Pic done with NV was Arch Obol- 
ers “Bwana Devil,” 








Zimbalist to London 
To Prep for ‘Mogambo’ 


eannttro producer Sam Zimbalist 
Wea on the Ile de France next 


ednesday (21) for London to set 


for mninaries for interior shooting 
Studion eambe at M-G's British 
P Director John Ford, Clark Gable, 


Va sar 
I thoardner and other members 


" . They 
a 
tg been shooting exteriors in Af- 





Vittorio Ga i 
ssm 
utr contract fartinn te March 
‘tar with Eleanor Parker in 





Theron Warth and Harry | 


Masquers Cite Wyman 


Hollywood, Jan. 13. 

Jane Wyman is the first femme 
entertainer to be honored by the 
Masquers Club as “Outstanding 
Trouper of the Year.” Actress will 
be presented with the club's Gold- 
en Medallion at a dinner Thurs- 
day night. 


Yanks Want 30%, 
Quota as Condition 
To Eady Extension 


While generally favoring a one- 
year extension of Britain’s Eady 
Plan, as requested by the British 
Film Producers Assn., the Ameri- 
(can companies are setting reten- 
jtion of the current 30% British 
quota as one of the conditions for 
their approval. 

The BFPA of late has been plug- 
ging for the one-year extension and 
has said that unless the position 
of the Cinematograph Exhibitors 
Assn. is clarified by today (Wed.), 
it would seek to have the Eady 
|scheme made statutory for a 10- 
jyear period. British producers, 
|who are subsidized by Eady coin, 
say they must know whether Eady 
will continue or else face disrup- 
tion of the production program. 

American distribs have a voice 
in the matter since they are mem- 
bers of the Kinematograph Rent- 
ers Society, which cannot act un- 
less the U. S. firms indicate their 
position. Attitude of the Motion 
Picture Assn. of America is ex- 
pected to be defined and transmit- 
ted to London as soon as MPAA 











Na: He 

Foreign managers in N. Y. last 
week were in receipt of an out- 
line of the situation writien by Fay 
Allport, the MPAA rep in London, 
who tacked on several recommen- 
dations for modification of the 

(Continued on page 15) 


DOUBT ON EADY FUND 
CLIPS BRITISH PROD. 


London, Jan. 13. 

Delay in reaching agreement on 
the future of the Eady fund is al- 
ready affecting production sched- 
ules here. British film makers, un- 
certain of the future, are hesitating 
to plan too far ahead. Their diffi- 
culties were underlined at last 
Wednesday’s (7) meeting of the 
executive council when it was de- 
cided to convene an emergency ses- 
sion next Friday (16). The meeting 
will be held 48-hours after the gen- 
eral council of the Cinematograph 
Exhibitors Assn. has held its regu- 
lar monthly confab, with producers 
then deciding, in the light of deci- 
sions reached by the CEA, what 
appropriate action can be taken. 

At this emergency session, pro- 
ducers also will decide their atti- 
tude to the exhib campaign for 
admission tax relief, bearing in 
mind thet the proposed new sched- 
ules provide for continuation of 
the Eady fund for another year. 

Meanwhile, because of a decline 
in admissions and the extension of 
non-cooperation by indie exhibs, 
the Eady fund for the current 
financial year which ends next 
August, will be at least $1,000,000 
below estimate, This figure was re- 
vealed by Sir Henry L. French, 
director general of the British Film 
Producers Assn, . 

Eady fund money is derived 
from a government-imposed in- 
crease on all admission prices, 
with the proceeds going primarily 
to producers and distribs. Ameri- 
can companies share in the fund 
both as producers of British quota 
pix and as distributor-members of 
- Kinematograph Renters So- 
ciety. 








prexy Eric Johnston returns to. 





§ MORE FLEXIBLE 





PUBLIG WAVERS 
ON RESISTANCE 


Theatremen are findjng little or 
no public resistance to the hiked- 
price structure when important pix 
are being played. In view of this 
experience over the past 12 months, 
according to distribs, exhibs now 
are showing an inclination toward | 
breaking from their standard-price | 
policy in certain instances. 

Sales reps admit they’re not un-! 
aware of the exhibs sounding off | 
against higher admish prices. But, | 
they declare, the beefs have been | 
made by trade association leaders 
who have been fighting the prin- 
ciple of tilted scales, whereas many | 
members of the same trade asso- | 
ciations take an opposite view. 

Individual theatre ops, it's said, | 
have found it profitable to jump 
the prices with such pix as “Quo 
Vadis” (M-G), “Greatest Show on 
Earth” (Par) and some others and 
will be more willing than ever to 
do the same with similar-calibre 
pix. 

Matter of upped scales has been 
a controversial one over the years. 
Repeatedly-voiced exhib contention 
is that while they can come out 
on top with an advanced-price pic, 
the program playing subsequently | 
suffers an abnormal drop in busi- 
ness. 


Some indie producers, particu- 
larly Samuel Goldwyn, long since 
have advocated taller b.o. tariff for | 
outstanding film product. They 
argue that in all other fields the 
top-quality commodity brings a/ 
higher price than lesser-grade mer- | 
chandise, and the same should ap- 
ply to films. 


20th Maps Ist Pic 
With New Color 


First feature pic to be photo- 
graphed in 20th-Fox'’s new color 
process is now in the planning 
stages and should go into produc- 
tion soon. Tint process is said to 
give results comparable to Techni- 
color, but will be much less costly. 

Apart from the cost angle—re- 
lease prints should come to no 
more than 4c a foot—20th’s lenti- 
culated color can be processed by 
any laboratory, according to 20th 
execs. New color film, which needs 
a special projector attachment, has 
been under development for sev- 
eral years by Earl I. Sponable, 
20th’s technical and research head. 
-. Film is covered on one side with 
“millions of tiny lenses” to achieve 
the color effect. It’s understood 
that 20th has discussed its color 
process with several other compa- 
nies and that it will be made avail- 
able to all who want to use it. 
While a number of different tint- 
ing processes have emerged since 
the war, none has been competitive 
with Technicolor price and quality- 
wise on a volume production basis. 


Payne’s ‘Time’ Debut 


Hollywood, ‘Jan. 13. 

John Payne's first venture as an 
indie producer will be “A Time to 
Kill,” a manhunt story to be made 
on cross-country locations by his 
own company, Window Produc- 
tions, with himself as star. 

Fiim will be based on the Wade 
Miller novel, “Killer’s Choice,” | 
with Phil Karlson doubling as di- 
rector and associate producer. 





' 











U Raises Lipton 

David A. Lipton, Universal ad- 
pub v.p., has been signed to a new 
three-year employment deal which 
gives him a weekly salary of $1,000 
during the first year and $1,100 the 
following two years. Pact became 
effective last Jan. 1. 


Exec’s previous contract was for 





a single year and provided for $900 
as weekly remuneration. 


. 


Distribs Face Loss of $1,000,000 


Via Back N. Y. Tax on Foreign Coin 





Lesser’s New Outlet 


Hollywood, Jan. 13. 

New company, Motion Pictures 
International, was organized by Sol 
Lesser to*handle his distribution 

eals throughout the world. Vladi- 
mir M. Lissim, formerly with RKO, 
is veepee and operations head of 
the firm. 

Company will supervise produc- 
tion of Lesser’s films in Europe 
and Mexico and functivn as sales 
representative abroad for Sol Les- 
ser Productions, Odyssey Produc- 
tions and Thalia Productions, all 
controlled by Lesser. 


Loew s Officers 
Take Big Cuts In 
Profits, Bonuses 


Salaries of top Loew’s, Inc., offi- 
cers for the fiscal year ended Aug. 
31, 1952, remained relatively un- 
changed from the previous 12- 
month stretch, it was disclosed last 
week. But bonuses and shares in 
profits dipped sharply. 

Profit-sharing melon came _ to 
only $105,568 compared to $393,334 
for the equivalent °'50-’51 period. 
Biggest corporate saving stemmed 
from Louis B. Mayer's departure 
from the company. During his last 
year as Metro’s production veepee 
he received a salary of $156,429 
plus bonuses of $143,571 or a total 
of $300,000. 

Dore Schary, who now holds 
Mayer's old berth as production 
chief, was paid a flat $200,000 over 
the last fiscal year. He drew no 
bonuses or other extra compensa- 
tion, thus representing a net saving 
to the firm of $100,000 in that in- 
stance alone. 

Prexy Nicholas M. Schenck’s sal- 
ary of $130,714 compared to the 
$130,357 he received for the com- 
parable ’50-'51 period, but his ad- 
ditional compensation based upen 
profits slid from $94,411 to $45,185. 
Others taking hefty cuts in bonuses 
were veepee-counsel J. Robert Ru- 
bin and veepee Edgar J. Mannix. 

Rubin's extra coin dropped from 
$76,612 to $22,426. However, his 
salary stayed at the $104,571 level. 
Mannix, who gleaned bonuses of 
$43,571 in '50-'51, saw that type of 
compensation dwindle to $25,304. 

(Continued on page 15) 


Judge Bars Telecasting 
Of Indie ‘Shed No Tears’ 


Los Angeles, Jan. 13. 

In a precedental decision favor- 
ing indie producers, Superior 
Court Judge Frank G. Swain issued 
a preliminary injunction restrain- 
ing the release of the film, “Shed 
No Tears,” for showing on televi- 
sion, Plaintiffs, Jack Schwarz’s 
Equity Pictures, Inc., and Frost 
Films, Inc., had filed a $500,000 
damage suit, protesting that TV 
exhibition of the picture will de- 
stroy its future theatrical value by 
preventing complete distribution 
in theatres. 

Distributors named in the action 
are Chesapeake Industries, Inc., 
and Matty Fox’s Motion Pictures 
for Television. Other defendants 
are United Artists, Eagle Lion 
Films, Eagle Lion-Classics, Picto- 
rial Films and Pictures Unlimited. 
Stations named in the injunction 
are KNXT, KNBH, KTTV and 
KLAC-TV. 











Queeny’s New African Trek 
St. Louis, Jan. 13. 
Edgar M. Queeny, St. Louis in- 
dustrialist who produced “Latuko” 
and “Wakamba,” pix of life in 
darkest Africa, is off on another 
ectrme y Tee in the Tanganyika 
region of East Africa in with 
the American Museum of Natural 
History. 


+ 
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New and little publicized New 
York City tax threatens to cost dis- 
tribs close to $1,000,000 in back 
taxes on the gross receipts of their 
international subsidiary companies, 
Case of 20th-Fox, which the city 
claims owes $43,000 for the years 
1946 to 1948 alone, was argued at 
the city controller’s office Monday 
(12). 

Hearing on the 3% sales tax on 
film negative shipped east, under 
which Fox-Movietone has been as- 
sessed $100,000. was postponed to 
Feb. 16 due to the illness of Ed- 
mund Reek, Movietone editor. The 
3° levy, which applies to all com- 
panies making prints in N. Y. 
laboratories, would cost the dis- 
tribs as much as $20,000,000. 

Lawyer for 20th testified Mon- 
day that the city’s tax on the dol- 
lar volume turned over by the in- 
ternational subsidiary should be 
regarded as an export transaction, 
and that any city tax on the coin 
would be illegal and unconstitu- 
tional. While only 20th is affected 
so far, all distribs with interna- 
tional subsidiaries headquartering 
at the homeoffice would be affect- 
ed. This leaves out companies like 
RKO, for instance. 

The city figures its new tax 
claim on the basis of one-tenth of 
1% of the foreign subsidiary gross 
receipts for '46 and °47, and one- 
fifth of 1° for ’48 and the years 
thereafter. City’s claim from °48 
up to date hasn’t as yet been made 
known either to 20th or any of the 
other companies. 

Distribs are understood ready to 
fight any tax assessments in the 
courts, if necessary. So far only 
Movietone and Lopert Films have 
been hit by the 3° sales tax, but 
city auditors already have con- 
tacted other companies’ which 
print in N. Y. labs. Latter make 
no bones about the fact that, if the 
3% sales levy goes through, they'll 
be doomed since the film com- 
panies are almost certain to trans- 
fer their printing biz elsewhere. 


IFE TO DUB UP TO 
8 PIX AT N. Y. STUDIO 


Italian Films Export plans to 
dub from six to eight pix at its 
new IFE Sound Studios in N. Y. 
during 1953. With a capacity for 
handling one pic a month, the plant 
will eventually also be used to dub 
Italo imports for TV. 

IFE dubbing studios are current- 
ly making an English soundtrack 
for “The Pope of Peace” as their 
first pic. IFE spokesman said in 
N. Y. Friday (9) that the dubbing 
facilities are at present available 
only to distribs of Italian films, but 
that they may eventually also be 
extended to others. Cost of making 
English lip-synec version is esti- 
mated at from $15,000 to $20,000, 

Meanwhile, IFE is handling the 
N. Y. opening of “The Little World 
of Don Camillo” without having 
rights for the rest of the country. 
Pic preemed at the Bijou Theatre 
yesterday (Tues.). IFE also han- 
dled a one-week stand of “Don 
Camillo” at the Lincoln Theatre, 
New Haven, to make the Italo- 
French coproduction eligible for 
an Academy Award. 








Golden Eyes Hollywood 


For Bankers Trust 


Herb Golden, member of the en- 
tertainment industries division of 
Bankers Trust Co., left New York 
for the Coast yesterday (Tues.) to 
huddle with indie film producers 
plus the bank’s major studio ac- 
counts. 

Golden also will check on the 
state of pic production for tele- 
vision. Bankers Trust recenfly ex- 
pandéd its scope of operations to 
include loans to TV producers and 
station operators. 





| Virginia Mayo and Burt Lan- 
caster will costar in “Sulu Sea” at 


Warners. » 
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The Naked Spur 
(COLOR) 


Rough, tough outdoor m.lo- 
drama with James Stewart 
‘heading five-member cast. For 
action fans, good b.o. 


Hollywood, Jan. 9. 

MGM release of William H. Wright pro- 
duction. Stars James Stewart, Janet 
Leigh, Robert Ryan, Ralph Meeker, Mil- 
lard Mitchell. Directed by Anthony Mann. 
Written by Sam Rolfe and Harold Jack 
Bloom; camera (Technicolor), William 
Mellor; editor, George White; music, 
Bronislau Kaper. Previewed Jan. 7, ‘53. 
Running time, 91 MINS. 

loward Kemp .........- 








James Stewart 


SS Ree Janet Leigh 
Ben Vandergroat ..... ..e. Robert Ryan 
Roy Anderson .......-«- Ralph Meeker 
Jesse Tate ..........+.+ Millard Mitchell 


This is a taut outdoor melo- 
drama mude to order for the west- 
ern action addict who likes rugged 
dramatics delivered without dilu- 
tion. The forthright story-telling, 
probably too raw and brutal for 
some theatregoers, has excellent 

rformances from its five stars 
condea by James Stewart, a loca- 
tion locale that emphasizes the 
tale’s tough facets and Technicolor 
to insure good ticket sale possibili- 
ties in most situations. 

Film has been tersely produced 
by William H. Wright with no 
waste motion in getting the vio- 
lence of the original screen story 
by Sam Rolfe and Harold “Jack 
Bicom on film. Nor does Anthony 
Mann’s direction permit any slack 
to develop in the 91 minutes of 
footage. e concentrates on un- 
derstated action and trouping. Aid- 
ing the tightness is the five-member 
cast of four males and a femme, 
each of whom scores decisively. 

Plot theme deals with the vioc- 
lence to which greed spurs the 
oddly assorted characters caught 
up in the story. Stewart is after 
Robert Ryan, an outlaw killer, so 
he can collect a $5,000 reward and 
start a ranch. As he corners the 
killer in the mountains after a 
long, arduous chase, ne is joined 
by Millard Mitchell, an old pros- 
pector, and Ralph Meeker, who has 
just been dishonorably discharged 
from the Union Army. They aid in 
the capture and determine to share 
in the reward, so it is a party at 
cross-purposes that starts the long 
trek back through the wilderness. 

During the journey, Ryan sets 
his captors against each other by 
craftily playing on _ individual 
weaknesses and greed and, to fur- 
ther his aims at escape, uses Janet 
Leigh, an outlaw’s daughter, to stir 
up trouble between Stewart and 
Meeker, both of whom are at- 
tracted to the girl for different 
reasons. Enroute, Meeker is re- 
sponsible for an Indian attack on 
the party and Stewart is wounded, 
but the trek continues. Finally, 
Ryan talks Mitchell into aiding his 
escape, using a gold mine as bait, 
then brutally kills him and sets a 
trap to gun down Stewart and 
Meeker. The plan is thwarted by 
Miss Leigh, however, and the 
finale finds only her and Stewart 
still alive, setting off for California 
to start a new life together. 

The rugged beauty of the Colo- 
rado mountain location where film 
was shot is splendidly shown by 
William Mellor’s cameras and 
serves to highlight the drama. 
Editing, the music score and 
other assists are topnotch. Brog. 


Peter Pan 
(SONGS-COLOR) 


Topflight Disney interpretation 
of the James M. Barrie child- 
hood fantasy; excellent b.o. 








Hollywood, Jan. 13. 

RKO release of Walt Disney produc- 
tion. Features the voices of Bobby Dris- 
coll, Kathryn Beaumont, Hans Conried, 
hompson, Heather Angel, Paul Col- 

lins, Tommy Luske, Candy Candido, Tom 
Conway. Directed by Hamilton Luske, 
Clyde Geronimi, Wilfred Jackson. Adapted 
from play by Sir James M. Barrie; direct- 
ing animators. Milt Kahl, Frank Thomas, 
Wolfgang Reitherman, Ward Kimball, 
Eric son, Ollie Johnston, Mare Davis, 
John Lounsbery, Les Clark, Norm Fer- 
son; story, Ted Sears, Bill Peet, Joe 
inaldi, Erdman Penner, Winston Hibler, 
Milt Banta, Ralph Wright; color and 
styling, Mart Blair. Claude Coats, John 
Hench, Don Da Gradi; layout, Mae Stew- 
art, Tom Codrick, A. Kendall O’Connor, 
Charles Philippi, Hugh Hennesy, Ken 
Anderson. Al Zinnen, Lance Nolley, Thor 
Puinam, Don Griffith: backgrounds, Ray 
Huffine. Art Riley, Al Dempster, Eyvind 
Earle. Ralph Hulett, Theln.a Witmer, Dick 
Anthony, Brice Mack: character ani- 
mators, Hal King, Cliff Nordberg, Hal 
Ambro, Don Lusk, Ken O’Brien, Marvin 
Woodward, Art Stevens, Eri¢ Cleworth, 
Fred Moore, Bob Carlson, Harvey Toombs, 
Judge Whitaker, Bill Justice, Hugh Fra- 
ser. Jerry Hathcock, Clair Weeks; effects 
animators, George Rowley, Blaine Gibson, 
Josh Meador, Dan MacManus; musical 
score, Oliver Wallace; songs, Sammy Fain, 
Sammy Cahn, Oliver Wallace. Frank 
Churchill, Erdman Penner, Winston Hib- 
ler, Ted Sears;, orchestration, Edward 
Plumb; vocal arrancements, Jud Conlon. 
anerree Jan. 9, 53. Running time, 76 





James M. Parrie’s childhood 
fantasy, “Peter Pan.” many times 
legit-staged, and previously filmed 
with live actors, comes 
screen under. the sure 


of enchanting quality for those old 
enough to loek upon the original 
# a venerable classic, and for the 


youngsters who will be getting 
their first glimpse‘of it. Excellent 
grosses are to be expected. 

The picture also brings to life, 
for the first time, the character of 
Tinker Bell, that golddust-sprink- 
ling sprite of Never Land who, in 
her decidedly feminine nature as 
depicted by Disney artists, is cer- 
tain to capture audience fancy as 
much, probably more, than any of 
the Barrie characters. To put the 
fairy tale on film in cartoon form, 
there was wise casting of the 
voices to fit the fantasy, a welcome 
elimination of the more frighten- 


ingly horrific facets of the original 


and a delightful sense of humor 





| 
| 


and farce to speed it along its 75- 
minute course. The music score is 


| fine, highlighting the constant buzz 


of action and comedy, but the 
songs, while fitting, are less im- 
pressive than usually encountered 
in such a Disney presentation. 

The Barrie plot deals familiarly 
with a little boy ‘Peter Pan) who 
refused to grow up, preferring to 
remain a pixie in Never Land, and 
a little girl (Wendy) under paternal 
orders to pass from the childhood 
fantasy stage into young ladyhood. 
Before she does, however, she has 
one more night of childhood and, 
with Peter, Tinker Bell, and her 
two young brothers, John and Mi- 
chael, pays a visit to the land of 
chimerical fantasy .wherein dwell 
the comically-dreadful Captain 
Hook; the teadying Smee, who 
fawningly tends the pirate; the 
basso-voiced Indian chief; the pop- 
eyed, tick-tocking crocodile; the 
beautiful -1ermaids and the lost 
boys who, in lieu of clothes, wear 
animal skins and live a playful, 
motherless existence. 

The night on the magical isle is 
filled with adventurous derring-do, 
Captain Hook’s very best skulldug- 
gery, sentiment and delightful 
dangers, ending with the pirate 
put down by Peter Pan’s heroics 
and fieeing, screaming, towards 
the horizon, hungrily pursued by 
the crocodile which, having eaten 
Hook’s left hand, has an appetite 
for the remainder of the villain. 

Gone are feminine curves that 
have predominated in previous in- 
terpretations of Peter Pan, and it 
is a change for the better. The 
voice of young Bobby Driscoll, and 
cartoon animation in his likeness, 
sell the character. Equally good 
are the voices of Kathryn Beau- 
mont as Wendy; Hans Conried as 
the villainous Hook and the exas- 
perated “father, Mr. Darling; Bill 
Thompson as the fawning Smee; 
Heather Angel as Mrs. Darling; 
Paul Collins and Tommy Luske, as 
the two small brothers, and Candy 
Candido as the Indian chief. Tom 
Conway dulcetly intones the nar- 
rated story bridges. 

Directors of the cartoon adven- 


Clyde Geronimi and Wilfred Jack- 
son. The multiple other functions, 
such as directing animators, story, 
color and styling, layout, back- 
grounds, character animation and 
effects animation, are beautifully 
carried out by assorted Disney 
talents. Oliver Wallace contributed 
the good. musical score, orches- 
trated by Edward Plumb. Song 
contributors were Sammy Fain, 
Sammy Cahn,-. Oliver Wailace, 
Frank Churchill, Erdman Penner, 
Winston Hibler and Ted Sears. 
Among the tunes are ‘““‘What Makes 
the Red Man Red,” “The Elegant 
Captain Hook,” “You Can Fly-You 
Can Fly-You Can Fly,” “Your 
Mother and Mine,” “A _ Pirate’s 
Life,” “Tee Dum, Tee Dee” and 
“Never Smile at a Crocodile.” The 
Disney flair for colors to match 
his ventures into fantasy is vividly 
captured in Technicolor. 
Brog. 


The Mississippi Gambler 
(COLOR) 








— BOE ender csscece — a 
RISO... escscecccccecs +see+ Harry Clark 
Tyrone Power heading roman- a. seeneee se eteeeeenes Jack Diamond 
tie costumer. Big boxoffice | Ameny ‘'/.". eh eGdbdaaieece Be pase 
potential. CHEEK ...-ceyecccccccceess,» Bert Thorn 
— —~ ny ebeeescee Curtis Cooksey 
ua CC COC ROCCO COS osseee 
Hollywood, Jan. 10. | Ship’s Officer’ ;°°'2''‘': Frank ‘MeNellis 
Universal release of Ted Richmond pro-| Delivery Man .......... - Elliott Sullivan 
duction. Stars Tyrone Power, Piper Lau-| Mabel ........, wikiee bent Hilda Haynes 
rie, Julia Adams; features John Mcintire,! Policeman ....... Coccee ¥ James Little 
Paul Cavanagh. John Baer, Ron Randell,| Mrs. Albert ............ te Ann Dere 
Ralph Dumke. Directed by Rudolph Mate. | Florence Albert ........ Geraldine Page 
Story and screenplay, Seton I. Miller;| Butler .................. Rex O’Malle 
camera (Technicolor), Irving Glassberg; | Pawnbroker .......: a Bruno Wick 
editor, Edward Curtiss; choreographer, | Jenkins .......... aeiteactd Art Hannes 
Gwyneth Verdon: music, Frank Skinner.| Fred ........ oe ir ate De Forest Kelle 
Previewed Jan. 10, 53. Running time, 99/| George .................. Melville Rulck 
MINS. OR ws 064536450346 ons Henry Jones 
8 GR Pree Tyrone Power | Rafferty ........ dovbeceses Ralph Dunn 
Angelique Duroux .......... Piper Laurie | Frances ......... bibaeda Betty Buehler 
Bae GS. 8 < ci cccctenss Julia Adams | Hortense ...:... eteteos Virginia Vincent 
Kansas John Polly ....... John McIntire | Amato ....... wetter Mario Siletti 
Edmund Duroux ........ Paul Cavanagh | Cabbie ................. me John Kullers 
Laurent Duroux ............ John Baer | Newscaster ................ Glenn Hardy 
George Elwood NG Se nen Randell Mr. Berker beaasdbeasaase. Jonathan Hole 
EE rs), wegeesetnse és alp mke | Ca BVO ccccnceees 
Paul O. Monet ........- Robert Warwick By nobsaverncas sh h0oey Al Eben 
PRETO cccccveccctcccre William Reynolds 


Guy Williams 





The general situation will find 
|The Mississippi Gambler” a big 
b.o. entry. It has strong exploita- 
tion possibilities, Tyrone Power's 
/name, plus the romantic flavor of 
|the pre-Civil War period, in addi- 


to the |tion to the neat Technicolor cloak- 
; hands of | ing. 
Walt Disney as a feature cartoon | 


Ted Richmond’s production has 


, done a good job taking care of 


ture-fantasy were Hamilton Luske, | 


I. Miller’s story and screenplay 
have poorly stated plot tangents 
that prolong the footage to 99 
minutes, instead of hewing to a 
straight romantic-action line. Ru- 
dolph Mate’s direction was uneven. 

Opening finds Power ready to 
start a career as an honest-dealing 
riverboat gambler. As he is ready 
to take off for the trip to New 
Orleans, dockside incidents team 
him with John McIntire, a card 
dealer, and acquaints him with 
Piper Laurie, spitfire southern 
belle, and her brother, John Baer. 
Power is a big winner with his 
straight card-play and breaks 
| Baer while arousing the enmity of 
crooked gambler Ralph Dumke. 
Latter and his henchmen attack 
Power and McIntire, forcing them 
to jump ship, and they make their 
way to New Orleans, where Power 
seeks to further acquaint himself 
with Miss Laurie. 


It is during this waiting roman- 
tic game that the film slows, with 
an occasional quickening scene, 
such as several unusually good 
fencing matches, an abortive gun 
duel that brands Baer a coward 
and further complicates Power’s 
suit for the sister, and a few river- 
boat scenes, in one of which Power 
is. responsible for Baer’s death. The 
negative wooing of Miss Laurie 
gets another setback when her 
father, played by Paul Cavanagh, 
‘dies from wounds received in a 
| duel defending the honor of Power 

and Julia Adams, a girl whom 
| Power protects after her brother 
jhas killed himself because of card 
|losses. During this prolonged New 
Orleans period, Miss Laurie weds 
{Ron Randell, a banker, but even- 
|tually the loose plot ends sort 
themselves out by having Power 
and Miss Laurie turning their long- 
ing looks into a fadeout clinch 
|after Randell absconds and leaves 
the way open for the pair’s finale 
embrace. 

Power carries off the romantic 
requirements with ease, looks good 
jin his fencing scenes and other- 
wise takes good care of what action 
| he is given. Miss Laurie is nice 
to look at in the period costumes, 
while Miss Adams, in a rather 
| thankless role, fails to come off 

either photogenically or perform- 
ance-wise. MclIntire’s old gambler 
does a lot to help carry things 
along, and Cavanagh is excellent. 
Baer tends to overact, while Ran- 











| 


dell, Dumke and the others are 
competent. 


There’s plenty of eye appeal in| 


direction and settings, and in the | 
femme costuming. Editing is chop- | 
py. Gwyneth Verdon Staged and | 
danced a voodoo terp sequence that 
adds an s.a. ballyhoo angle, but | 
the number is permitted to run 
too long and, actually, is not neces- | 
Sary. Frank Skinner’s music store | 
is good. 





Taxi 


Entertaining comedy-drama 
covering the 18-hour adven- 
tures of an Irish girl and a 
N. ¥. cabbie. Good companion 
feature for regular bills. 








Hollywood, Jan. 13. 

20th Fox release of Samuel G. Engel 
production. Stars Dan Dailey, Constance 
Smith; features Neva Patterson, Blanche 
Yurka, Kyle MacDonnell, Walter. Woolf 
King. Anthony Ross, Mark Roberts. Di- 
rected by Gregory Ratoff. Screenplay, 
D. M. Marshman, Jr., and Daniel Fuchs: 
screen story, Hans Jacoby and Fred 
Brady, from “Sans Laisser D’Adresse” 
by Alex Joffe and Jean Paul Le Chanois; 
camera, Milton Krasner; editor, Hugh’S 
Fowler; music, Leigh Harline. Previewed 
Jan. 6, ’53. Running time, 76 MINS. 


db ne MR ie Dan Dailey 
ah ee TT eee Constance Smith 
Miss Millard ......cces- Neva Patterson 


SOs SUMNER 30650600006 % Blanche Yurka 
Dottie ... ............. Kyle MacDonnell 
Business Man ....... Walter Woolf King 
Mr. Alexander .... Anthony Ross 


An_ entertaining comedy-drama 
has been fashioned around the 
one-day adventures of an Irish 
miss looking for her husband and 
the cabbie who aids her in the 
search. The regular program mar- 
ket will find it a good companion 
feature. 


Dan Dailey, as the hard-crusted 





Irving Glassberg’s lensing, the art | |: 





|N.Y. taxi driver, and Constance 
Smith, the colleen come to Ameri- 


|¢a to find her hit-and-run hubby, 
\the commercial assets, though he |make a capable pair in projecting | 


overlooked a few wild cards. Seton! the chuckles and heart-tugs to be 


found in the Samuel G. Engel pro- 
duction. Gregory Ratoff’s direc- 
tion guides the story and players 
through the streets of New York 
with only a few plot lags as the 
adventures cover an 18-hour span. 

Dailey, an owner-driver, starts 
his rounds one morning and lgnds 
Miss Smith, just off the ship m 
Ireland, as a passenger. When the 
address she gives turns out to be 
a demolished building, her story 
is bared. The husband she seeks is 
a writer who, during a brief one- 
week visit to Ireland, wooed, won 
and left his bride with child. With 
a meter already totaling » more 
than her slight funds. Dailey re- 
luctantly helps her look for clues 
to the husband’s whereabouts s0 
he can collect his fare. The search 
carries them through the streets 
of New York and, before the day 
is out, Dailey finds himself mortga- 
ging his cab to post a $500 bond 
so the girl can stay over and con- 
tinue looking. A chance glance at 
a man-on-the-street TV program 
spots the husband and his address 
so the girl and the baby catch up 
with him, find they are not wanted 
and turn again to the cabbie who, 
by now, wants her to become a 
permanent part of his life. 

Footage is filled with many 
warming little incidents and New 
York types and accents that ac- 
count for chuckles. Neva Patterson 
makes an interesting appearance 
as the femme publisher for whom 
Mark Roberts, the husband, works. 
Blanche Yurka is delightful as 
Dailey’s mother, who is always try- 
ing to marry him off. Anthony 
Ross, an immigration officer, is 
good, as are Roberts, Kyle MacDon- 
nell, Walter Woolf King and the 
group portraying N.Y. cabbies. 

D. M. Marshman, Jr., and Dan- 
iel Fuchs did the script from the 
screen story by Hans Jacoby and 
Fred Brady, which was based on 
“Sans Laisser D’Adresse” by Alex 
Joffe and Jean Paul Le Chanois. 
Milton Krasner’s cameras make 
much of the actual New York lo- 
cations, the editing is tight and 
Leigh Harline’s music score ex- 
cellent. Brog. 


The Savage 
(COLOR) 





Okay Technicolor actioner 
with fair b.o. potential. 





Paramount release of Mel Epstein pro- 
duction. Features Chariton Heston, Susan 
Morrow. Directed by George Marshall. 
Screenplay, Sydney Boehm, from novel by 
L. Foreman; camera, John F. Seitz; 
music, Paul Sawtell; editor, Arthur 
Schmidt. At Palace, N. Y., Jan. 1, ’52. 
Running time, 95 MINS. 

WPS. nc ccc tcccsce Chariton Heston 
Tally Hathersall .......... Susan Morrow 
Lt. Weston Hathersall .... Peter Hanson 


BE cai s8 5 cds 55 <5.55 40006 ks ee 
Capt. Arnold Vaugant .... Richard Rober 
RUMMING DOR ..ccvcccccace Donald Porter 
| Ferry Ted De Corsia 
Yellow Eagle .....ccccece Ian MacDonald 
Corporal Martin ......... Milburn Stone 


PE. cicvdiviesceseedos Angela Clarke 
“Whopper” Aherne ..... Orley Lindgren 
BORG TEORO 6c cvscccvccces Larry Tolan 
| eae Howard Negley 


wateats Frank Richards 





This Technicolor tale of Indian 
fighting travels in fairly devious 
circles to relate a standard story. 
However, 
photography and the liberal 
amounts of Indian fighting scenes 
should give the pic a fair chance 
in the action markets. Charlton 
Heston is the top marquee dress- 
ing, and his ability to bring in 
customers has been bolstered by 
his prominence in “The Greatest 
Show on Earth.” 


Heston has a fairly confused role 
which forces the story to travel 
unnecessarily in circles. He plays 
Warbonnet, a white lad who has 
been brought up as an Indian fol- 
lowing the massacre of his father 
by Crow Indians. Living with a 
tribe in the Sioux confederation, 
Heston knows how to knock off a 
Crow scalp, but his major problem 
comes when he has to choose on 
which side he'll fight in the im- 
pending war between the paleface 
and the Indians. 

Heston ultimately chooses to side 
with the whites’ cause, but in doing 
so, convinces his foster father that 
it’s wrong to oppose the paleface 
parade of progress and the cause 
of the Sioux would best be served 
by laying down his arms. 

The femme interest is slight 
with Susan Morrow as the belle of 
the Indian country Army fort. Joan 
Taylor as an Indian maid is Miss 
Morrow's major competition for 
Heston’s affections. 

Most of the enactments are 
strong, even though characteriza- 
tions are standard. Peter Hanson 
and Richard Rober do well in 
major white roles while Indians 
are staunchly portrayed by Ian 
MacDonald and Donald Porter. One 
of the more colorful enactments is 
by Milburn Stone as a corporal 
who befriends Heston. 


George Marshall's direction gets 
all the color and force into the 
warfare and massacre sequences. 
The camerawork by John F. Seitz 
is excellent and the color registers 
extremely well. Jose. 


So 
the excellent outdoor 





Girls in the Night 


Trite, dullish dualer on 
nile delinquency, Modest be, 


Universal-International release of A). 
J. Cohen production. Features io 
Holden, Harvey Lembeck, Glenda Farrel, 
Glen Roberts and Patricia Hardy. Directed 
by Jack Arnold. Story and_ screenplay, 
Ray Buffum; camera, Carl Guthrie: edi. 
tor Paul Weatherwax; music, Jose 
Gershenson. Previewed, N. Y., Jan. 8, ’ 
Roneies time, 83 MINS, 

COTBIA ....aes eeeteereeee 
Alice Haynes ....eesess:- 
Chuck Haynes ....000+ 
Hannah Haynes ........ 
Joe Spurgeon ..eseseses 
Irv Kelleher 








Joyce Holden 
Glenda Farrel} 
arvey Lembeck 
Patricia Hardy 
.»» Glen Roberts 
Don Gordon 


BOR. cdocdicoce coseecee Jaclynne Greene 
Charlie Haynes .......5.+. Anthony Ross 
Hilda Haynes .....seee-.0s: Susan Odin 





A rather dull treatment of juve- 
nile delinquency occupies the 
screen in Universal’s “Girls in the 
Night.” The title is a misnomer— 
there’s little sex in the film—but 
an exploitation campaign built 
around the title and theme might 

arner okay b.o.; otherwise, pic 
alls into the dualer category. 

Key trouble with “Girls” lies in 
Ray Buffum’s script. Story lacks 
direction, going off on several tan- 
gents and finally settling on a trite 
murder treatment. It concerns the 
impecunious Haynes family, the 
father’s Fig amen A Ross) attempts 
to move it from New York’s lower 
east side to a better neighborhood, 
the daughter’s (Patricia Hardy) de- 
sire to make something of herself, 
and the son’s (Harvey Lembeck) 
efforts to find a good job. Story 
develops. when Lembeck steals a 
horde kept by a phoney blind man, 
but learns that the blind man had 
been killed shortly before by a 
neighborhood hoodlum. Rest of 
the picture deals with the trapping 


| of the hood (Don Gordon) by Lem- 


beck, Miss Hardy, Joyce Holden 
and Glen Roberts. 

Film was shot in N. Y., around 
the Manhattan Bridge, and camera 
work is realistic. Lembeck’s is the 
most believable performance. Miss 
Hardy is an attractive newcomer 
but needs a lot more tutoring. Gor- 
don is excellent as the villain, and 
Jaclynne Greene, despite some 
overplaying, comes through solidly 
as his hysterical girlfriend. Miss 
Holden and Roberts are okay as 
the friends, as are Anthony Ross 
and Glenda Farrell as the parents. 

Jack Arnold’s direction is list- 
less, except for an exciting chase 
at the end. Music is negligible in 
quantity and effect. Chan. 


Star of Texas 





Wayne Morris in western pro- 
grammer, aceptable for the 
market. 





Hollywood, Jan. 12. 

Allied Artists release of Vincent M. 
Fennelly (Westwood) production. Stars 
Wayne Morris; features Paul Fix, Frank 
Ferguson, Rick Vallin, Jack Larson, 
James Flavin, William Fawcett. Directed 
by Thomas Carr. Written by Dan Ullman; 
camera, Ernest Miller; editor Sam Fields; 
music, Raoul Kraushaar, Previewed Jan. 
7, 53. Running time, 67 MINS. 
Te Ms Fn ceasacssteuees Wayne Morris 


Luke Andrews ..........----.- Paul Fix 
Marshal Bullock ....... Frank Ferguson 
William Vance ........- ‘cas Rick Vallin 
John Jenkins .........+..- Jack Larson 
Captain of Rangers ..... James Flavin 

OT on 056600086000000 William Fawcett 
MR HED? bic scbesedasecest Robert Bice 
Tom Traynor .......... Mickey Simpson 
Dh os entthieew edad . George Wailace 
Ranger Stockton .,..... . John Crawford 
Hank Caldwell *.......... Stanley Price 
Telegraph Operator ........ Lyle Talbot 





The western programmer mat- 
ket will find “Star of Texas’ an 
acceptable Wayne Morris actioner 
that has been shaped for an okay 
response in that field. A pseudo- 
documentary touch is used via 
commentary bridges to develop 
story points and, while a bit over- 
done, helps keep things on the 


move. 

Plot finds Morris, a Texas Ran- 
ger, assuming the role of a crook 
so he can track down a gang of 
bandits. A phony reward poster 
lands him in Sheriff Frank Fer- 
guson’s jail and the gang arrives 
to break him out. Group holes up 
in a phony boarding house in a 
nearby town, from which raids on 
stage coaches, etc., are conducte 
under the direction of Paul Fix, 
presumably a respected business- 
man, as are all members of the 
gang except Morris. An inadver- 
tent tip reveals there’s a Ranger 
among the gang, and Rick Villin, 
outside contact for Morris, 'S 
killed when he seeks the assistance 
of Sheriff Ferguson. A _ climatic 
gun battle exposes Ferguson 4S 
the real head of the bandits. 

The trouping under Thomas 
Carr’s direction is competent. Mor- 
ris easily handles his part, while 
Fix and Ferguson wrap up their 
heavy characters expertly. Jack 
Larson shows up well as a young 
member of the robber crew. Val- 
lin, James Flavin, Ranger captain; 
William Fawcett, deaf-mute keep- 
er of the boarding house, and the 
others are up to the demands of 
the Dan Ullman screenplay. 

Vincent M. Fennelly’s produc- 
tion supervision makes capable use 
of the budget, and Ernest Miller 
gives the action and settings £0 
lensing. Brog. 
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Twin Cities Indies Group Would Ease 
B. 0. Thru Shuttering ‘Mergers’ 


Minneapolis, Jan. 13. 

Convinced that present boxoffice 
conditions and the future outlook 
dictate fewer theatres, a group of 
Twin Cities independent exhibitors 
i; working on a plan designed to 
reduce the number of Minneapolis 
and St. Paul showhouses. 


Under the proposals, theatres 
which have been operating unprof- 
itably for a considerable period 
would be shuttered through mer- 
gers” involving outright sales or 
partnership deals in houses marked 
for continued existence. In some 
neighborhood sections of Minneap- 
olis and St. Paul there now are two 
or more theatres within a radius 
of a few blocks. The feeling is 
that there still may be room for 
one show house in such areas, pro- 
viding they are sufficiently distant 
from other districts also having 
theatres. 

The problem is how to eliminate 
the surplus theatres, it’s pointed 
out. What the groups are trying to 
work out is a plan to convert more 
of the showhouses into commercial 
properties. 


Cutting Down on Seats 


Sidney and William Volk, own- 
ers of the suburban Terrace, new- 
est of the local theatres, and also 
of three other deluxe neighborhood 
houses, are among those who be- 
lieve that one of the solutions of 
present “difficulties” might be few- 
er theatres. They’re taking a lead 
in the movement to accomplish 
that end. 

Bennie Berger, North Central Al- 
lied president and circuit owner, 
also feels that there isn’t now, and 
probably won't be again, enough 
theatre business to warrant the 
present number of Minneapolis 
movie houses. There’ll have to be 
fewer theatres, in his opinion, and 
he foresees a number of more 
shutterings during 1953. But he 
would like to see this brought 
about with the least possible suf- 
fering to exhibitors. 


Trade opinion here is that even- 
tually the number of Minneapolis 
loop first-run theatres must be re- 
duced from the present eight to a 
maximum of three in order to 
make for a healthy situation “un- 
der the new conditions.” Two local 
downtown theatres have passed out 
of the picture during the past year. 


In St. Paul two downtown first- 
runs, whose ownership is in dis- 
pute, have been closed for more 
than a year, and the number now in 
operation is only three which, how- 
ever, seems a sufficiency, The 
closed theatres were sold by United 
Paramount Theatres under the con- 
sent decree and the circuit refused 
to take them back when the pur- 
i finally walked out on the 

eal, 





Miss, Gambler’ Snares 
Hefty Preem Ballyhoo 


St. Louis, Jan. 13. 

Heavily plugged via. radio, TV 
and newspapers up and down the 
Mississippi River valley, Universal- 
International's “The Mississi 
Gambler,” starring Tyrone Power, 
had its world premiere here. to- 
day (Tues.) at the Fox Theatre. 
Film opens at the Maleo Theatre, 
Memphis, tomorrow and at the 
ead New Orleeans, Thursday to 
aunch 350 pre-release dates in the 
valley. “Gambler” ig one of U-l’s 
Most ambitious pix for 1953. 
tat vance guard of stars and fea- 
red players from the pic is mak- 
‘8 Personal appearances in the 
premiere cities and in more than 
: other towns in the territory. 
se Sunday (11) U-I ran large 
eniay ads in St. Louis, Memphis, 
¢w Orleans and other Papers, list- 
a "P to 100 theatres with play- 
ates. Several promotional Tieups 
Sided the world premiere, 





cine as assigned Gottfried 
lelody to direct “Interrupted 


Starring Greer Garson, 
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Ozoners Still Spread 


Minneapolis, Jan. 13. 

Though the ozoner season 
is limited to five months at the 
outside, and cold weather is 
not uncommon during the op- 
erating months, drive-in thea- 
tre construction continues or 
impends in this territory. The 
spread of television still is no 
deterrent. 

Even within the last 30 days, 
in midwinter, there have been 
announcements regarding near- 
ly a dozen such projects. Many 
of them are being built, or will 
be built, in or adjacent to 
small towns where the small 
population is not supposed to 
be able to support ozoners ade- 
quately. 


Bhection of 9 Directors, 
2 New Officers’ Pacts 
Due for Col Agenda 


Election of nine directors to the 
board and approva! of new employ- 
ment contracts with two officers 
are among the major items to be 
voted upon Feb. 9 by Columbia Pic- 
tures stockholders at their annual 
meeting in New York. Proxy state- 
ment distributed to shareholders 
last week revealed that the board’s 
makeup will remain substantially 
the same as last year with the ex- 
ception of one newcomer, 


New nominee is hotel executive 
Abraham M. Sonnabend, who has 
been named to replace Col. Henry 
Crown. Balance of the proposed 
board slate includes prexy Harry 
Cohn, veepee Jack ' Cohn, Abe 
Schneider, Nate B. Spingold and 
Abe Montague plus brokers Leo M. 
Blancke and Donald S. Stralem as 
well as distillery exec Alfred Hart. 
Latter was appointed to the panel 
last November to succeed Arnold 
Grant. 

Proxy also disclosed that Jack 
Cohn has been handed a new four- 
year employment agreement to re- 
place his former deal which ex- 
pired Dec. 31, 1952. Under the 
fresh ticket, effective Jan. 1, 1953, 
he’ll be executive in charge of Co- 
lumbia’s “main administrative 
office” at $2,500 per week plus a 
weekly expense allowance of $300. 

New pact makes no change inso- 
far as Cohn’s compensation is con- 
cerned. Other salient points of 
the agreement specify he'll have 
the title of executive veepee and 
“shall have the right to change the 
nature of his services and to re- 
duce the amount of time to be de- 
voted te his services at any time on 
or after Dec. 31, 1954.” If he so 
decides to take this step his duties 
will then be of an advisory nature 
and his salary and expenses would 
be halved. 


Dated Oct. 30, 1952, Montague’s 
new employment agreement runs 
for a five-year term from June 10, 
1953, at $2,500 weekly. As an in- 
ducement for the sales chief to ink 
the ticket he was handed an option 
te purchase 10,000 shares of Col 
common at $12 per share. His 
salary, however, is the same as in 
the expired contract. Stockhold- 
ers are also ‘asked to okay the 
of a 1,000-share stock op- 
tion te company laboratory chief 
Gerald Rackett. 

Salaries paid to company officers 
for the fiscal year ended June 30, 
1952, were listed by the proxy as 
follows: Harry Cohn, $197,600; 
Jack Cohn, $145,600; Schneider, 
$130,000; Spingold, $94,600; Stra- 
lem, Blancke end Grant, $6,000 
each, Included in the above fig- 
ures were $15,600 which both 
Cohns were peer then | angen 
for expenses. Spingold also re- 
ceived expenses of $8,600, which 
is included in his $94,600. 

Directors and officers as a group 
drew compensation of $1,148,003 in 
the fiscal 12-month stretch. Figure 
was slightly less than the $1,167,- 
233 they were paid in the equiva- 











lent ’50-'51 period. 


Theatre telecast of “Carmen” 
from the stage of the Metropolitan 
Opera House in N. Y. is seen giv- 
ing 20th-Fox’s Eidophor and other 
theatre TV color systems a big 


advent of large-screen color TV. 


One of the reactions to the tele- 
cast was that it would have been 
greatly improved had the pickup 
been in color. Exhibs, who so far 
haven’t realized the need for tint- 
ing because of the limited nature 
of the theatre TV material offered, 
now are concluding that they’ll 
need color to make theatrical TV 
entertainment shows completely at- 
tractive. 

Need for color in theatre TV was 
even more pronounced at the Lees 
Carpets’ sales meeting big- 
screened Dec. 8. While the video 
cameras presented good closeups 
of the carpet products, most of the 
impact of the outfit’s new line was 
lost because of the lack of color. 
Thus, industrial firms hoping to 
utilize theatre TV for subsequent 
sales meets are even more hopeful 
of the addition of color soon. 


Difficulties arise mainly from the 
lack of available equipment and 
channels. Observers believe, how- 
ever, that the battle for theatre TV 
color will be half-won once there is 
concerted exhib pressure and an in- 
dicated willingness to shell out 
more money in order to get the 
color benefits. 


Theatre TV color equipment has 
been demonstrated with various de- 


(Continued on page. 17) 


See RKO Minority 


Dropping Receiver 
Action Vs, Met. 


Minority group of RKO stock- 
holders looked set this week to 
withdraw their motion to have the 
corporation placed in the hands of 
a temporary receiver. As a condi- 
tion to the withdrawal, however, 
the plaintiffs want the management 
to withdraw its move for dismissal 
of the suit against Howard Hughes 
based on alleged mishandling of 
the outfit’s affairs. 

Stockholders, as repped by at- 
torney Louis Kipnis, filed the re- 
ceivership petition within the 
framework of the Hughes suit. In 
countering the move for a receiver, 
RKO filed a cross motion asking 
dismissal of the overall case. 

Hearing on the receivership an- 
gle is now scheduled for Jan. 26 
in New York Supreme Court, as 
postponed from Jan. 5. In granting 
the new delay,.as requested by 
Kipnis, Judge Henry Clay Green- 
berg strongly indicated from the’ 
bench that no additional postpone- 
ments will be granted because con- 
tinued pendency of the matter 
would be to the detriment of all 
stockholders. 

Kipnis had asked for the receiv- 

as a matter of “remedy” 
in the Hughes suit. This week he 
nixed definite comment on the like- 
lihood that the receivership motion 
would be abandoned, merely say- 
ing, “it’s too early to tell.” It was 
otherwise intimated on the two 
sides, though, that the receivership 
idea will not be pressed. 
In the suit versus Hughes, stock- 
holders complain that Hughes, al- 
though the director of production, 
spent all his time on the Samuel 
Goldwyn lot and not at the RKO 
studio. It was further charged that 
Hughes interfered with the RKO 
production program in such a man- 
ner that it cost the company mil- 
lions of dollars in losses. These 
included $1,300,000 advanced to in- 
die producers and now listed as 
“unrecoverable” in the company’s 
books. Suit asks that the court de- 
termine the amount of money, if 
any, which Hughes should pay the 








SPEED UP THEATRE TV COLOR 





boost and is expected to hasten the | 





Edit Gandhi Footage 


Hollywood, Jan. 13. 

While several producers have 
expressed interest in filming the 
| life of Mahatma Gandhi, Stanley 
Neal Productions may be the first 
to get a picture into distribution 
on thé Jate Indian leader. Such a 
project has long been on Gabriel 
Pascal’s agenda. 

Under sponsorship of the Ameri- 
can Academy of Asian Studies, the 
Neal venture is being edited down 
from some 10,000 feet of newsreel 
footage and other shots. Final 
prints will represent a 70-minute 
documentary with a commentary 
by Quentin Reynolds. 

Distribution of the film will be 
through churches, schools, clubs 
and art theatres throughout the 
world. Half of the proceeds from 
these screenings will go to the 
AAAS. Balance will accrue te In- 
dian national sources for promot- | 
ing the understanding of Gandhi's 
philosophy. 


Albert Warner Ups 
* Shares to 329,350; 
Other ‘Insider’ Deals 





CHR MEN’ SEEN [Bold Romantic Days of Long Ago 
1 BIG FACTOR Provide Pix With Lots 


of Escapis 


Hollywood, Jan. 13. 
Rash of already-completed and 
announced productions dealing 
with the bold and romantic days 
} of the long ago has producers— 
| both majors and indies—in a fran- 


| tic search for such escapist film 


fare. 

“Ivanhoe” did much to refurbish 
interest in such themes. Current 
success of “The Golden Hawk” in 
datings across the country also is 
lending fresh impetus te the sub- 
ject, which generally figures bet- 
ter than average grosses. 

Returns being piled up by this 
latter Sam Katzman production in- 
spired producer to schedule “The 
Saracen Blade,” carrying a 13th 








Washington, Jan. 13. 

Latest monthly report of “insider | 
transactions” by the Securities & | 
Exchange Commissicn shows that | 
Major Albert Warner acquired 
5,600 shares of WB common stock | 
last November. This hiked his hold- | 
ings to 329,350 plus an additional | 
26,600 in a trust account. Jack L. | 
Warner added 1,500 shares of com- | 
mon in November. He now Owns | 
375,248, plus an added 21,500 in| 
a trust account. 

Donald A. Henderson, official of 
20th-Fox, bought 500 shares of the 
studio’s common to give him a total 
of 610. Elmer C. Rhoden, officer 
of National Theatres, purchased 
3,000 shares of the circuit’s com- 
mon stock. He owns 8,900, plus 
2,025 in holding companies. George 
Bowser, of National Theatres, noti- 
fied SEC that he had bought his 
first 800 shares of the company. 

W. Ray Johnston, of Monogram, 
disposed of 200 shares of common 
stock. This leaves him only 317. 
Harold J. Mirisch purchased 2,000 
shares of Monogram through his 
Kenilworth Investment Co., which 
now has 43,250. He holds another 
1,200 in his own name. 

David J. Greene added 2,400 
shares of RKO Theatres common 
last November for his trust ac- 
count, which now owns 36,500. He 
also owns 16,450 in his own name, 
10,000 in a partnership, while mem- 
bers of his family have 3,600. H. E. 
Newcomb doubled his RKO Thea- 
tres common and now has 200 
shares. A. Louis Oresman bought 
2,400 shares. This gives him 32,400. 
Harry Brandt, big gun of Trans- 
lux Theatres, reported that he now 
owns 110,115 shares of the chain 
in his own name, 1,600 via Harday, 
Inc., 2,600 in the G. Brandt Foun- 
dation, 300 in the H. Brandt Foun- 
dation. His wife has 17,700. Herbert 
Herrman bought 100 shares in No- 
vember, giving himself 2,100. 


? - 

U’s 1.06 Div 
Quarterly dividend of $1.06'4 
per share on the 44%4% cumulative 
preferred stock was declared last 
week by the Universal board. 
Dividénd is payable March 2, 
1953, to stockholders of record Feb. 
16, 1953. 


Goff Heads Credit Union 


Hollywood, Jan. 13. 

Ivan Goff was elected president 
of the Federal Credit Union of 
the Screen Writers Guild for 1953. 
Other new officers are Valentine 
Davis, veepee; Joseph Hoffman, 
secretary, and Morgan Cox, treas- 
urer. 

Union declared a 3'2% dividend 











company. | 





over the year previous. 


for 1952, an increase of one half | 


century Italian background, as his 


|} top product on his 1954 schedule 


for Columbia. Picture will be 
lensed in its original locale in 
Italy. Columbia also is prepping, 
under the Lewis Rachmil producer 
aegis, “Batdelys the Magnificent,” 
story of the cgurt of Louis XIII in 
France of 1632. 

Metro apparently is banking 
heavily upon the popularity of such 
historical excursiozis, following its 
“Ivanhoe,” for it’s going back into 
olden days again for “King Arthur 
and the Round Table.” It also has 
scheduled “Quentin Durward,” one 
of the Sir Walter Scott yarns, with 
an early English background. Still 
another dipback into history is 
“The King’s Thief,” back in the 
days of one of the Charles. 

On the more imaginative side, 
studio likewise is prepping “Prince 
Valiant,” story of the knight in the 
King Features cartoon, one of the 
most popular comic strips. 

Twentieth-Fox is prepping “The 
Robe,” story of Biblical days, 
which will have an adventurous 
background of action. It also is 
prepping a sequel, “The Story of 
Demetrios.” Neither falls perfectly 
into the romanticist period of the 
above lineup, but there’ll be 
enough action to suit admirers of 
escapist entertainment. 


Columbia Brings Together 
Int’! Sales Execs to Map 


Campaign for ‘Salome’ 


Col has a two-day international 
sales meeting opening Friday (16) 
in Chicago which is to concern it- 
self only with plans for “Salome.” 
“Salome,” in Technicolor, has Rita 
Hayworth, Stewart Granger and 
Charles Laughton in the leads. 

Although the precise manner of 
distribution hasn't been divulged, 
it’s clear that the “pre-release” 
pattern will be followed. Sales 
chief Abe Montague will preside at 
the Chi sessions, which will be at- 
tended by all key homeoffice execs, 
domestic branch and division man- 
agers and reps of many foreign 
territories. Montague will open the 
meeting Friday with a reception 
and dinner, to be followed by a 
screening of the film. 

Paul N. Lazarus, Jr., h.o. exec, 
will discuss ad-pub plans Saturday 
morning. Montague then will out- 
line policy plans for woridwide 
sales and distribution. 

Max Thorpe, v.p. of Col Interna- 
tional and managing director of 
Col in Great Britain, arrived in 
New York from London Monday 
(12), en route to the Chi confabs. 


Col’s $1.06 Divvy 
Following a meeting in New York 
Thursday (8) the Columbia Pictures 
board declared a quarterly divi- 
dend of $1.06%4 per share on the 
company’s $4.25 cumulative pre- 
ferred stock. 
Melon is payable Feb. 16 to 
stockholders of record Feb. 2. 


Film Service Goes 1A 
Hollywood, Jan. 13. 

Film Service Laboratory techn!- 
cians voted by an overwhelming 
majority for IATSE as their bar 
gaining representative. 

Balloting was conducted by the 
regional office of the National La- 
bor Relations Board. New mem- 
bers will belong to Local 683, 
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MAKE EVERY DAY A HOLIDAY IN FEBRUARY! | 






“< _. and here is entertainment of 
the people and FOR THE PEOPLE”: 


Ernest Hemingway’s THE SNOWS OF KILIMANJARO, 


Technicolor, starring Gregory Peck, Susan Hayward and Ava Gardner. 


John Philip Souss's STARS AND STRIPES FOREVER, 


Technicolor, starring Clifton Webb, Debra Paget, Robert Wagner and Ruth Hussey. 


Daphne du Maurier’s MY COUSIN RACHEL, starring two-time Academy 


Award winner Olivia de Havilland with the exciting new star, Richard Burton. 








RUBY GENTRY, starring Jennifer Jones, Charlton Heston and Kari Malden. 
A Bernhard-Vidor Production. Released by 20th Century Fox. 


““~and these VALENTINES!”’ 


NIAGARA, Technicolor, starring Marilyn Monroe, 


Joseph Cotten and Jean Peters. 


BETTE DAVIS in THE STAR co-starring 


Sterling Hayden. A Bert E. Friedlob Production. Released by 
20th Century-Fox. 


Irving Stone's THE PRESIDENT’S LADY, 


starring Susan Hayward and Charlton Heston. 


TONIGHT WE SING, Technicolor, 


starring Ezio Pinza, Roberta Peters, Tamara Toumanova, Anne Bancroft, = 
Isaac Stern, Byron Palmer, David Wayne and the voice of Jan Peerce. “4 
Soon ...World Premiere, Radio City Music Hall. 
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““—{ cannot tell a lie! These attractions 
are packed with dynamite and will make 


EVERY DAY A HOLIDAY IN FEBRUARY!” 








CENTURY-FOX BUSINESS! 


"SACK BROTHERHOOD WEEK'S SILVER ANNIVERSARY Feb. 15-22 1953) 
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Chi Okay After Holidays; Savage’ 
Brisk $18,000, ‘Rachel-Vaude 386, 


‘Rachel’ Solid $12,000, 
Balto; ‘Thunderbirds’ 76 


Baltimore, Jan. 13. 
There is some fairish activity 





Point’ 136, Promoter Socko 8G, 3d 


Chicago, Jan. 13. 

Letdown, which usually follows 
the holidays, does not seem as 
great as anticipated with the out- 
look not too bad for this week. 
However, most theatres will not 
come close to the holiday take. 
Besides the Chicago, other new- 
comers are in the action slot. 

State-Lake, with “Savage” and 
“turricane Smith,” should do best 
of houses with new bills at brisk 
¢18.000. “Turning Point and “Cat- 
tle Town” at the Roosevelt is also 
fast at $13,000. The Chicago, with 
“Cousin Rachel” and Sonny Gale 
topping stageshow, looks light 
$38.000. ; 

The second week holdovers_ in- 
clude “Montana Belle” and “Park 
Row.” fairly good at the Grand, 
and “Ruby Gentry” and “Wife's 
Best Friend” at United Artists, off 
to minor takings. 

Third-weekers are being led by 
“The Promoter” still socko at the 
Surf. Tri-Opticon at the Telenews 
is still great, also in third stanza. 
Other third week entries are not 
so good, with “‘Million Dollar Mer- 
maid” at Oriental looking best 
with a neat total. “Stars and 
Stripes Forever” at Palace shapes 
lean 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25)— | Bali” is still rolling smartly in 
“Cousin Rachel” with vaude. Mod- | second frame. - 


erate $38,000. Last week, “April 


in Paris” (WB) plus Step Bros. 
and ice revue (2d wk), big $57,000. 
Grand (RKO) (,500; 55-98)-— 
“Montana Belle” (RKO) and “Park 
Row” (UA) (2d wk). Fairly good 
$10,000. Last week, $16,000. 
Oriental (Indie) (3,400; 


“Million Dollar Mermaid” 
(3d wk). Neat $15,000. Last week, 

29.000. 

Palace (Eitel) (2,500; 98)—“Stars, 
Stripes Forever” (20th) (3d wk). 
Lean $7.000. Last week, good 
$17,000 

Roosevelt (B&K) (1,500; 55-98)— 
“Turning Point” (Par) and “Cat- 
tle Town” (WB). Nice $13,000. 
Last week, “Against All Flags” 
(U) and “The Raiders” (U) (2d wk), 
big $20,000. 


State-Lake (B&K) (2.700; 98)— 
“Savage” (Par) and “Hurricane 
Smith” (Par). Nifty $18,000. Last 
week, “Road to Bali” (Par) (2d wk), 
sock $23,000. 

Surf ‘H&E Balaban) (606; 98- 
$1.25)—"‘Promoter” (U) (3d wk). 
Sock $8,000.. Last week, same. 
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98)— | Fair $10,000. 
(M-G) | Gentry” (20th). 


Telenews (Indie) (606; 98-$1.25) | 


—Tri-Opticon (3d wk). Sharp $15,- 
000. Last week, smash $20,000. 
United Artists (B&K) (1,700; 55- 
98\—““Ruby Gentry” (20th) and 
“Wife's Best Friend” (20th) (2d 
wk’. Minor $8,000. Last week, 
good $16,000. 
Woods (Essaness) 
“Happy Time” (Col) (3d wk). Light 
$10,000. Last week, $20,000. 


Summer of Happiness” (Indie) (3d 


wk. Sweet $8,000. Last week, 
$8,300. 


‘Don’t Care Girl’ Lusty 
116 in Prov.; ‘Thunder’ 
Loud 936, ‘Ruby’ 76, 2d 


Providence, Jan. 13. 
Majestic’s “I Don’t Care Girl” is 
the topper here this week, with 
both Loew's State and RKO Albee 
carrying over nicely with “Million 
aetint Mermaid” and “Rube Gen- 
ony 
der in East.” 
Estimates for This Week 

, Albee (RKO) 
‘Ruby Gentry” (20th) and “Cap- 
tive Women” (RKO) (2d wk). Nice 
$7,000 after hitting sock $12,000 
in first round 
.., Majestic (Fay) (2,200; 44-65) — 
i Don't Care Girl” (20th) and 
Wide Boy” (Indie). Socko $11,- 
000. Last week, “April in Paris” 
(WB) and “Land of Everyday 
Miracles” (20th), $10,000. 
. Metropolitan (Snider) (3,100; 44- 
yg Quiet Man” (Rep) and “Sud- 
en Fear” (RKO) (2d runs). So-so 
7a. , Last week, “Invasion, 
he A.” (Col) and “Master Mind” 
indie). good $5,000. 
tate (Loew) 
Million Dollar Mermaid” (M-G) 
-_ Desperate Search” (M-G) (2d 
Wecie wh aitly good $7,000. First 

°K Was big $15,000. 





— Thunder in East” (Par). 
hice $9500, 
ali” 


Very 

; Last week, “Road to 

‘Par) (2d wk), syell $8,000. 
‘ 


Strand is hefty with “Thun- | 


(2,200; 44-65) —! 


(3,200; 44-65) —) 


Strand (Silverman) (2,200; 44-65) | 


' 


| 
} 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
plaving percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Clown’ Hep 126, 





here in spite of extended hold- 
overs and bad weather. “Cousin 
Rachel” is bright at the New while 
“Thunderbirds” did surprisingly 
well over the weekend at the May- 
fair. Of the repeaters, “Road to 


main stout. 
Estimates fer This Week 
Century (Loew’s-UA) (3,000; 20- 
70)\—‘“Prisoner Zenda” (M-G) (2d 
wk). Okay $7,000 after big $15,700 
opener. 


Keith’s (Schanberger) (2,460; 20- 
70)—‘“‘Road Bali” (Par) (3d wk). 
Good $8,000 after nice previous 


round at $11,400. 

Little (Rappaport) (310; 25-90)— 
“Four Poster” (Col) (2d wk). Strong 
$4,000 after slow getaway at $3,700 

Mayfair (Hicks) (980; 20-70)\— 
“Thunderbirds” (Rep). Trim $7,000 
or near. Last week, “Hangman’s 
Knot” (Col) (2d wk), $4,200. 

New (Mechanic) (1,800; 20-70)— 
“Cousin Rachel” (20th). Solid $12.- 
000. Last week, “Stars and Stripes” 





Cleve.; Fair’ 106 


Cleveland, Jan. 13. 

First-runs are doing moderately 
well this stanza although down 
sharply from recent devels. “The 
Clown” leads at fairly strong fig- 
ure at the State. “Stop You're 
Killing Me” looks okay at the 
Allen while second round of 
“Cousin Rachel” is only passable 
at the Palace. Ohio’s “Road to 


Estimates for This Week 
Allen (Warners) (5,000; 55-85)— 
“Stop, You're Killing Me’ (WB). 


Okay $9,500. Last week, “April in 
Paris’ (WB), big $16,009. 
Hipp (Telemanagement) (3,700; 


55-85)—“‘Meet Me At Fair” (U). 
Last week, “Ruby 


(20th) (2d wk), $6,700. 

Playhouse (Schwaber) (430; 50- 
90)\—“‘The Promoter” (U) (3d wk). 
| Socko $4,500 as in recent weeks. 


Stanley (WB) (3,280; 25-75)— 
“April in Paris” (WB) (2d wk) 
Okay $8,000 after nice $13,800 
opener. + 


Town (Rappaport) (1,500; 35-70) 
—‘‘Above and Beyond” (M-G) (2d 
wk). Big $10,000 after $14,200 for 
first. 


Ruby Smooth 
$10,000 in K.C. 


Kansas City, Jan. 13. 
Films are beginning the new 








Oke $14,000 in 8 


days. 

Ohio (Loew's) (1,300; 55-85) — 
“Road to Bali” (Par). Excellent 
$9,000. Stays. Last week, “K. C. 
Confidential” (UA) (m.o.), $7,000. 

Palace (RKO) (5,300 55-85) — 
“Cousin Rachel’ (20th) (2d wk). 


Oke $8,000 after fine $14,000 last 
folio. 


State (Loew's) (3,450; 55-85) — 
“Clown” ‘(M-G). Fairly strong 
$12,000. Last week. “Road to Bali” 


(Par), smash $20,000. 


Stillman (Loew’s) (2,700; 55-85) 


—*Million Dollar Mermaid” (M-G) | 


(3d wk). Oke $5,000 after good 
$8,500 last round. 


D.C. Off Pre-Inaugural: 
‘Killing Me’ Hot $12,000, 
‘Noon’ Wow 166 in 2d 


Washington, Jan. 13. 
This post-holiday and pre-Inau- 





| gural period finds mainstem show 
(1,073; 98)— 


biz marking time. Sole exception 
to general lethargy is “High Noon,” 


| which is sensational day-dating at 
World (Indie) (598; 98)—“One | two Lopert’s smal!l-seater Playhouse 


| 





and Dupont. It still is terrific in 
second rounds. 

“Stop You're Killing Me” shapes 
fine at the Warner. 

“I Don’t Care Girl” looks okay 
at Keith’s. “Million Dollar Mer- 
maid” with vaude topped by Fran- 
ces Langford, is holding well in its 
holdover week at Loew's Capitol. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95'— 
“Million Dollar Mermaid” (M-G) 
plus vaude. Steady $15,000 after 
sock $33,000 initial week. 

Columbia (Loew's) (1,174; 55-80) 
—‘Stars, Stripes Forever” (20th) 
(3d-final wk). Pleasing $7,500 after 
$11,000 last week. 

Dupont ‘Lopert) (372; 55-$1) — 
“High Noon” (UA) (2d wk). Sock- 
eroo $7,000 after boff $9,000 last 
week, day-date with Playhouse 
Stays. 

Keith’s (RKO) (1,939; 50-85)— 
“I Don’t Care Girl” (20th). Okay 
$8,000. Last week. “Hangman’s 
Knot” (Col), solid $12,000. 

Metropolitan (Warner) (1.200; 50- 
85)—"Good Time Girl” (Indie) and 
“Not Wanted” (Indie). So-so $4,000. 
Last week, “Cattle Town” (WB), | 
slow $4,000. 

Palace (Loew's) (2.370; 50-80)— 
“Above and Beyond” (M-G) (2d- 
final wk). Fair $10,000 after good 
$19,000, not up to hopes last week. 

Playhouse ‘Lopert) (435; 50-80) 
—‘High Noon” (UA) (2d wk). Best 
in town with record $9,000 after 
boff $12,000 last week. Holds on. | 

Warner (WB) (2.174: 50-80) i 
“Stop You're Killing Me” (WB). | 
Nice $12.000. Last week, “April in| 
Paris” (WB), solid $14,000. | 

Trans-Lux ‘T-L) (600: 60-$1) — 
“Four Poster” (Col). Fine $6,500. 
Stays. Last week, “Happy Time” | 
(Col) (7th wk-5 days’, fine $3,500. 


| Midwest houses 


year with moderate accounting for 
first full week of 1953. Town is a 
mixture of holdovers and new 
films. “Ruby Gentry” at Orpheum 


is best of latter with nice takings. | 


“Pony Soldier” dualled in four Fox 
is fairish as is 
“Cattle Town” at the Missouri. 
“Promoter” at Vogue continues 
sock in seventh session. 

Estimates for This Week 

Kimo (504; 50-85)—“Four Post- 
er’ (Col)! (3d wk). Holding strong- 
ly at $2,700. Last week, great $3.- 
| 000. 

Midland (‘Loew’s) (3.500: 50-75)— 
“Million Dollar Mermaid’ (M-G) 
and “Desperate Search” (M-G) (2d 
wk). Good $9,000. Last week, nice 
$15,000. 

Missouri (RKO) (2.650; 50-75)— 
“Cattle Town’ (WB’ and “No 
Holds Barred” (Mono). Mild $6.- 
000. Last week. “April in Paris” 
(WB) and “Captive Women” 
(RKO), big $10.000. 

Orpheum (Fox Midwest) (1.913; 
65-85) — “Ruby Gentry” 
Fine $10.000. and will hold. Last 
week, “Cousin Rachel” (20th) (2d 
wk) $6,000. 

Paramount (Tri-States) (1,900: 
50-75)—“‘Road ‘to Bali” (Par) (3d 
wk). Holding oke at $7,000. Last 
week, sturdy $10,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2.100; 2,043: 
700; 1,217; 50-75)—‘“‘Pony Soldier” 
(20th) and “Something for Birds” 
(20th). Fairish $12,000. Last week, 


solid $21,000 in 8 days. 

Vogue (Golden) (550; 65-85)— 
“Promoter” (U) (7th wk). 
socko at $1.700. and holds again. 
Last week, $2,000. 





‘Knot’ Hot 5'4G, L’ville; 


‘Paris’ Nice $6,000, 2d 
Louisville, Jan. 13. 

Biz is generally slower this week 
because of large number of hold- 
overs plus cold, drizziy rains over 
weekend. “Hangman’s Knot” at 
Kentucky, only new entry, is lively. 
“Road to Bali” at Rialto, “April in 
Paris” at Mary Ann, and “Million 
Dollar Mermaid” at State, all in 
second week, are not breaking any 
records. 

Estimates for This Week 

Kentucky (Switow) (1.200: 50-75) 
—‘“‘Hangman’s Knot (Col) and 
“Red Planet Mars” (UA), Sturdy 
$5,500. Last week, “Stars, Stripes 
Forever” (20th) (2d wk), virile 
$4.000. 

Mary Anderson (People’s) (1,200: 
50-75)—“April] in Paris” (WB) (2d 
wk). Off to $6,000 after first week's 
big $8,000. 

Rialto (Fourth Avenue) (3,000: 
50-75)—“‘Road to Bali” (Par) (2d 
wk). Mild $8,500 after last week’s 
strong $14,000. 

State (Loew's) (3,000; 50-75)— 
“Million Dollar Mermaid” (M-G) 
and “Desperate Search” ‘(M-G) (2d 
wk). Modest $8,000. Last week, 





i good $11,000. 


Bali” and “Above and Beyond” re- | 


(20th). | 


“Stars and Stripes Forever’ (20th), | 


Still | 


‘Rain, Snow, Bus Strike Clip B way; 


Sock 266, 3d, 


Combination of the bus strike. 
isnow and rain is bogging down 
{Broadway first-run business this 
session. Usual post-holiday lag be- 
gan in earnest last Monday (5) and 





then hit the skids in drastic fashion | 


| Wednesday (7) with the arrival of 
the week’s first snow. From then 
until last Sunday (11), all spots 
; were hard hit 


tional snow, 

After the record Xmas-New 
Year’s week, which was dented 
some bythe all-day snow storm’ 


;Dec. 31, trade continued big the 
|remainder of that week. In fact. 
| Jan. 1 boxoffice takings were con- 
| siderably ahead of New Year's Eve. 
Usually the opposite is true. 

| There are a few good spots this 
isession despite a surplus of ex- 
|tended-runs and the general down- 
| beat. Although in the sixth stanza, 
“Million Dollar Mermaid” with 
stageshow still is the money champ 
with about $105,000 at the Music 
|Hall as against $150,000 for fifth 
‘round which took in New Year's 
| Day. Top straight-filmer and one 
of few such still in the chips is 


i\“Come Back, Little Sheba,” with | 


a socko $26,000 for third 
at the Victoria. 

“Hans Christian Andersen” also 
continues in. smash fashion. It 
wound up its seventh week at the 
Criterion with a 
Sixth round was mighty $51,000. 
|The Danny Kaye opus followed a 
,like pattern at the Paris, where 
| day-dating, doing $13,500 in the 
,week just ended and terrific $24,- 
|700 in sixth. 
| “April in Paris” 

Vaughan and Illinois Jacquet band 
| heading stage bill wound up a very 
|sturdy run at the Paramount ‘yes- 
| terday (Tues.) afternoon, house do- 
ing only one show because prepping 
jfor benefit show preem of “Jazz 

Singer” last night. Final abbre- 
viated (3d) week was oke $50,000. 

“Against All Flags” with Johnnie 
Ray topping stageshow held fairly 
Okay with $42,000 in third week 
ended last night (Tues.) at the 
Capitol. “Stars and Stripes For- 
ever” with iceshow onstage dipped 
,to $60,000 in third stanza at the 
Roxy. However, it is going a fourth 
with one preview already sched- 
uled for today (Wed.). 

‘Member of Wedding” opened 
during the holidays but was only 


round 


/average in first two weeks at the | 


| Sutton. “The Promoter” held at 
fine $7,000 in 11th week ended 
Monday (12) in the Fine Arts after 
| smash $11,300 for 10th stanza. “Im- 
| portance of Being Earnest” still 


Fr big $8,000 in third session at | 


|the Baronet after setting new house 
}marks the first two weeks. 
Elsewhere trade mainly sagged 
\Sharply from previous rounds. 


Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.50) 
|—"Limelight” (UA) (12th wk). 
| Saresns round ending today (Wed.) 
dipping to okay $12,000 after 
smash $22.500 for week ending 
Jan. 7. “Road to Bali” (Par) 
;opens Jan. 29. 
| Beekman (R & B) (550; 85-$1.50) 
| —‘“Castle in Air” (Indie) (2d wk). 
First session ended last Saturday 
‘10) hit $4,000. In ahead, “Under 
Red Sea” (RKO) (7th wk-4 days, 
| $2,000. 


,—‘“Don Camillo” (Indie). Opened 
| yesterday (Tues.). Last week. 
| house closed. In ahead, “Hiawatha” 


'(AA) (2d wk), held to $5,000 afte: | 


good $7,000 opener. 
| Broadway (Cinerama) (1,250: 90- 
$2.80)—“‘Cinerama” (Indie) (16th 
wk). The 15th round ended yes- 
| terday (Tues.) was $35,000 after 
terrific $43,000 for 14th round. 
Stays on indef. 

Baronet (Reade) (430; 90-$1.50) 
—"Importance of Being Earnest” 
(U) (4th wk). Third stanza ended 
Sunday (11) continued stout with 
$8.900 after $13,100 for second 
week. First was record $12,000. 





|—‘“Androcles and Lion” (RKO). 
|} Opens today (Wed.), with house 
| going back to straight-film policy. 
| Last week, “Against All Flags” (U) 
with Johnnie Ray, Georgia Gibbs, 
Ray Anthony orch (3d wk), oke 
$42,000 after socko $74,000 second 
| stanza, 

Criterion (Moss) (1,700; 50-$1.85) 
— “Hans Christian 
(RKO) (8th wk). Seventh week 
ended Monday (12) held okay at 
$26,500, mighty fine for this stage 
of run. Sixth week, mighty $51,- 
000. Stays indef. 
| Fine Arts (Davis) (468; 90-$1.80) 





| The 11 Promoter’ (U) (12th wk)., 


The lith frame ended Monday (12) 


by rain and addi-| 


solid $26,500. | 


with Sarah | 


/“Cousin Rachel” 


| with 


Bijou (City Inv.) (589: 90-$1.50) | 


Capitol (Loew’s) (4,820: 70-$1.50) 


Andersen” | 


Mermaid’ Oke 1056 in 6th, ‘Sheba’ 


‘Hans’ Tall 406, 7th 


»held at big $7,000. The 10th week 
was smash $11,300 after ninth ses- 
sion soared to $10,800, not far 
from opening week's record. Pic 
is running about $6,000 ahead of 
“Lavender Hill Mob” (U) in first 
11 weeks. “Mob” held old house 
mark here, which has been -~shat- 
tered every week by “Promoter.” 

Globe (Brandt) (1,500; 50-$1.50) 
—‘*8 lron Men” (Col) (2d wk). 
Initial holdover round ending to- 
day (Wed.) looks mild $7,500 after 
fine $17,000 first week. Tan 
(20th) due in next, likely this week. 

Guild (Guild) (525; $1-$1.80)-— 
“Leonardo da Vinci” (Indie) (8th 
wk). This stanza ending today 
(Wed.) looks like nice $6,000 or 
near after $7,000 in seventh. 


Mayfair (Brandt) (1,736; 50- 
$1.50)\—“Ruby Gentry” (20th) (3d 
i|wk?). Current session ending today 


‘Wed.) is heading for okay $10,000 
after nice $16,000 in second week. 


Normandie (Normandie Thea- 
tres) (592; 95-$1.50/—“No Time 


For Flowers” (RKO) (3d wk). Third 
round ending today (Wed.) looks 
oke $5,000 after nice $7,500 for 
second. House reverts to subse- 
quent-run starting tomorrow. 

Palace (RKO) (1,700; 75-$1.40)— 
“Redhead From Wyoming” (U) and 
8 acts of vaude. Looks to get good 
,$18.000. Last week, “Savage” (Par) 
with vaude, $20,000. Danny Kaye 
opens with all-vaude policy Jan. 18 
(Sun). 

Paramount (Par) (3,664; 80-$1.80) 
—"Jazz Singer’ (WB) with Carmen 
Cavallaro orch topping stageshow. 
Opens today (Wed.) after elaborate 
upped-scale polio benefit preem 


last night (Tues.). Last week, 
“April in Paris” (WB) with Sarah 
Vaughan, [linois Jacquet orch, 


Four Tunes, Stump & Stumpy on- 
stage (3d wk-6 days), held well 
enough at okay $50,000 after socko 
$87.000 for second which took in 
New Year’s day and Dec. 31. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 


(8th wk). Seventh frame ended 
Monday (12) was fancy $13,500 
after wow $24,700 in sixth. 

Radio City Music Hall (Rocke- 


fellers) (5,945; 80-$2.40)—‘“Million 
Dollar Mermaid’ (M-G) plus an- 
i;nual year-end holiday stageshow 


(Sth-final wk). Sagged to $105,000 
but still okay for stage of run. 
Nativity portion of Xmas _ stage- 
show dropped Sunday (11). Fifth 
stanza was terrific $150,000 after 
new all-time record of $186,000 for 


| fourth. “Bag and Beautiful” (M-G) 


with new stageshow opens tomor- 


row (Thurs.). 
Rivoli (2,092; 70-$2)— 
(20th) (3d wk). 
okay $12,000 this 
Second week was fancy 


(20th) (5,886); 80-$2.20)— 
Stripes Forever” (20th) 
iceshow onstage (4th-final 
wk). Third round ended Monday 
(12) was fair $60,000. Second week, 
smash $135,000. “Niagara” (20th) 
with new iceshow due in Jan. 21, 

State (Loew’s) (3,450; 55-$1.50)— 
“Blackbeard Pirate” (RKO) (3d- 
final wk). Present stanza ending 
today (Wed.) is failing away to mild 
$9,000 or near after solid $19,000 
for second. “Girls in Night’ (U) 
opens tomorrow (Thurs.). 

Sutton (R&B) (561; 90-$1.50)— 
“Member of Wedding” (Col) (3d 
wk). Second week ended Monday 
| (12) held at $7,000. First week, nice 
$11,000. 

Trans-Lux 60th St. (T-L) 
$1.80-$2.40) — “Limelight” 
!(12th-final wk). Current session 
'ending today (Wed.) looks about 
$3,800 after good $6,000 in llth 
| week. “Tale of Five Women" (UA) 
| opens tomorrow (Thurs.). 

| Trans-Lux 52d St. (T-L) (540; 90- 
'$1.50)—‘“Face to Face” (RKO), 

Opened yesterday (Tues.). In 
ahead, “Full House” (20th) (13th 
wk-5 days). dipped to $2,700 after 
okay $4,500 for 12th week. How- 
,ever, had a successful longrun at 
this spot. 

Victoria (City Inv.) (1,060; 70- 
$1,80)—"Come Back, Little Sheba” 
(Par) (4th wk). Third round ended 
| yesterday (Tues.) held at smash 
| $26.000 after great $39,000 for sec- 
| ond. Stays on indef. . 


| Abtcon’s Ist, ‘Stallion’ 


Hollywood, Jan. 13. 

First production of Abtcon Pic- 
,tures will be “The Flaming Stal- 
| lion,” according to company prexy 
| Herman Cohen. It’s slated to roll 
}around March 1. 

Written by Johnston McCulley, 
“Stallion” was acquired through 
‘the Mitchell Gertz Agency. 


(UAT) 


Slipping to 
| Stanza. 


$28. 000. 


Roxy 
“Stars, 


(453; 
(UA) 
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To Bring You 
Up-To-Date On 
The Fabulous 


SUCCESS 
STORY OF M-G-M’s 


IVANHOE 


‘The pre-release first-run engagements of colossal “IVANHOE” have written 
a bright new page in box-office history. 





At a time when this industry needed the stimulation of a truly gigantic 
attraction, M-G-M brought to packed houses the Technicolor wonders of Sir 
Walter Scott’s famed novel. Here on the big theatre screen the fans gasped 
at the cavalcade of Knights, the spine-tingling duels-on-horseback, the 
‘storming of besieged castles, the romances of heroes and fair ladies, the 
beauty and terror of the Glory Age, all of it filmed in magnificent Techni- 
color in the actual locations of the story. 


M-G-M’s barrage of advertising and exploitation reverberated throughout 
America, in national magazines, in tremendous newspaper campaigns, on the 
air, everywhere. 


The amazing extended run record of “IVANHOE” is evidence of its mass 
- appeal and its penetration from coast to coast.. Here are some of the long runs: 
At Press Time: 11 weeks in Cleveland, Philadelphia, Detroit; 8 weeks in Chicago, New 
York City; 7 weeks in Pittsburgh, Miami, Miami Beach, San Francisco, Los Angeles (2 theatres); 
6 weeks in Washington, D. C., Minneapolis, Oakland; 5 weeks in Boston, Mass. (2 theatres), 
Buffalo, Baltimore, St. Louis, Seattle; 4 weeks in Atlanta, New Orleans, Houston, Kansas City, 


Oklahoma City, Tulsa, Toledo, Omaha, Salt Lake City; there were more than 35 cities where it 
played 3 weeks and 75 cities where it played 2 weeks, with one week stands in many others. 


Millions of Americans await the opportunity to see this greatest attraction of 
our time, millions who have seen it are eager to enjoy its spectacular thrills again. 


In response to exhibitor requests that “IVANHOE” be placed in 


regular release, we are happy to make it available for general showing on 
February 20th. 


(A date to remember, Brotherhood Week's Silver Annivertary Feb. 13-22) 
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Weather, Upped Carfare Clip Mpls.: 


Killing Me’ Oke 66, ‘Bali Big 86, 2d 


,% 





Minneapolis, Jan. 13. + 


/ etting off to a fast New 
ns og k start after usual dis- 


fear’s wee \ ; i 
x pointing trade immediately pre- 
Christmas, grosses here 


ceding t 
again are sagging. Increasingly u 

favorable winter weather and a 
boost in streetcar and bus fares 
to 20c, along with the poor trans- 
portation service, are doing the 
boxoffice no good, Newcomers are 
comparatively few in number this 
week. One exception to current 
downward trend is “Road to Bali 
in its second Radio City week, and 


still strong. The only important 
fresh entries are “Stop, You re 
Killing Me,”’ “Blazing Forest” and 


the reissued “Cleopatra.” None is 
especially good. 
Estimates for This Week 
Century (Par) (1,600; 50-76) — 
“Cleopatra” (Par) (reissue). Okay 
$5,000. Last week, “Stars, Stripes 
Forever” (20th) (2d wk), $4,000. 
Gopher (Berger) (1,026; 50-76)— 
“Million Dollar Mermaid” (M-G) 
(3d wk). Not nfeasuring up to 
hopes. Bows out after this stanza. 
Tepid $3,500. Last week, $4,100, 
Lyric (Par) (1,009; 50-76) — 
“Ruby Gentry” (Par) (m.o.). Here 
after neat initial State canto. Still 


healthy at $5,000. Last week, 
“Bonzo To CoNege” (U) and “Black 
Castle” (U), $4,500. 


Radio City (Par) (4,000; 50-76)— 
“Road to Bali” (Par) (2d wk). Hefty 
$8,000. Last week, sock $16,000. 

RKO-Orpheum (RKO) (2,800; 
40-76,—"‘Stop, You're Killing Me” 
(WB). Picture well liked, but not 
getting up much steam. Just fair 
at $6,000. Last week, “April in 
Paris’ (WB), fancy $11,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“April in Paris” (WB) (m.o.). Solid 
$5,000. Last week, “Redhead from 
Wyoming” (U) and Disney Festival 
(RKO), $5,000. 

State (Par) (2,200; 50-76)—“Blaz- 
ing Forest’ (Par). Modest $6,000. 
Last week, “Ruby Gentry” (20th), 
big $10,000. 

World (Mann) (400; 65-$1.20)— 
“Prisoner of Zenda” (M-G) (3d wk). 
Good $3,800. Last week, $4,400. 


Bad Storm Sloughs Hub 
But ‘Rachel’ Big $18,500; 
‘Paris’ Nice 146 in 2d 


Boston, Jan. 13. 

A traffic-crippling weekend 
storm plus holdovers at majority 
of downtown majors is combining 
to bop biz this stanza with box- 
office activity way off. Lone new- 
comer to show any signs of life is 
“My Couisin Rachel” at Memorial 
with “Redhead From Wyoming” 
not more than average. 

Estimates for This Week 

Astor (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(3d wk). Still sock near $20,000 
foliowing $28,000 for second. 
‘ Boston (RKO) (3,000; 40-85)— 
" Redhead From Wyoming” (U) and 
Dangerous Years” (20th) (reissue). 
Oke $9,500. Last week, “Ruby Gen- 
try” (20th) and “Captive Woman” 
(RKO) (2d wk), nice $15,000. 

Esquire (ATC) (1,000; 90-$1.25) 
—'Limelight” (UA) (3d wk). Skid- 
ding to near $3,300 following fine 
$4,500 for seeond week. 
7 Exeter (Indie) 
Breaking Sound Barrier” (UA) 
‘3d wk). Holding to about $5,500. 
Last week, okay $7,000. 





, Fenway (NET) (1,373; 40-85)— 
April in Paris’ (WB) and “Star 
of Texas” 


‘AA) (2d wk). Off to $4,- 
000 following oke $6,300 for > 
itialer, 

Mayflower (ATC) (685; 74-$1.25) 
—Limelight” (UA) (3d wk). Down 
to = 200 after fairish $4,500 .for 


secon 
(RKO) (3,000; 40-85) 


Memorial 
—‘Cousin Rachel” (20th). Best of 
newcomers, headed for big $18,- 
ol Last week, “Blackbeard Pi- 
sate ‘RKO! and “Bride Come to 
on Sky” (RKO) (2d wk), $18,- 


gs Wetropolitan (NET) (4,367; 40- 
S) — Road to Bali” (Par) and 
, Blazing Forest” (Par) (3d wk). Off 
to $14,000 following neat $25,500 
or second frame. 
«Orpheum (Loew) (3,000; 40-85)— 
Million Dollar Mermaid” (M-G) 
“G Wk). Near okay $14,000 for 
Second stanza. First was $23,000. 
_ Paramount (NET) (1,700; 40-85) 
pr ppril in Paris” (WB) and “Star 
000 saa’. ‘AA) (2d wk). Fine $10,- 
following $15,000 for first. 
ogPilgrim: ‘ATC) (1,900; 60-95)— 
“s) Stripes Forever” (20th) 
vk). Slipping to $8,000 after 
a $11,000 for second. 
«yp tte (Loew) (3,500; 40-85) — 
(0, 22 Dollar Mermaid” (M-G) 


so tk’. Fair 
$13,000 for me ae Gee 





Key City Grosses 


Estimated Total Gross 
This Week $2,030,100 
(Based on 22 cities, 208 the- 
atres, chiefly firse runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year $2,518,500 
(Based on 23 cities, and 213 
theatres.) 


Flags’ Lofty 166 
In Lagging Philly 


Philadelphia, Jan. 13. 
Whole week of rain has washed 














out first-rua biz here. Newcomers | 
are faring comparatively better 
than the holdover array. ‘Against 


All Flags’ had a banner week at 
the Goldman with sock teta! at this 
small-seater. “Battle Zone” also 
shapes strong at the 
“Bwana Devil” continues fast at 
the small Aldine with overflow 
helping the neighborhood Boyd. 
Estimates for This Week 
Aldine (WB) (1.303; 99-$1.30) — 
“Bwana Devil” (Indie) (3d _ wk). 
Great $17,000. Strongest pic ever 
to play house. 
second sesh. 


Arcadia (S&S) (625: 85-$1.20) —| 


“Plymouth Adventure” \(M-G) (3d 
wk). Good $6,000. Last week, 
$7,500. 

Boyd (WB) (2,360: 50-99) — 
“Cousin Rachel” (20th) (3d _ wk). 
Fair $11,000. Last week, $13,000. 

Earle (WB) (2,700; 60-$1.10) — 
“Captive Women” (RKO) with 


Johnny Otis, new Ink Spots on-; 
Last | 


stage. Fair $12,000 or near. 
week, “Last Train Bombay” (Col) 
with Eddie Heywood Trio, Peg-Leg 
Bates onstage, $14,500. 

Fox (20th) (2,250; 50-99)—*Stars, 
Stripes Forever” (20th) (3d wk. 
Fell off to $9,000 for final 6 days. 
Last week, so-so $14,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Against All Flags” (U). Sock 
$16,000. Last week, “Don’t Care 
Girl” (20th) (2d wk), $10,000. 

Mastbaum (WB) (4,360; 50-99)— 


“April in Paris” (WB) (2d wk). | 
Light $14,000. Last week, fair 
$18,000. 

Midtown (Goldman) (1,000; 75- 


$1.30)—"Snows Kilimanjaro” (20th) 
(13th wk). Nice $9,000. Last week, 
$11,500. 

Randolph (Goldman) (2,506; 50- 
99)—"‘Million Dollar Mermaid” 
(M-G) (3d wk). Off to $9,000, Last 
week, good $16,000. 

Stanley (WB) (2,900; 50-99)— 
“Road to Bali” (Par) (3d wk). Trim 
$14,000. Last week, $17,000 in 6 


days. 

Stanton (WB) (1,473; 50-99)— 
“Battle Zone” (AA). Loud $10,000. 
Last week, “Hangman’s Knot” 
(Col), $11,000 in 9 days. 

Studio (Goldberg) (500; 50-99)— 
“Promoter” (U) (3d wk). Sturdy 
$4,600. Last week, big $5,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Breaking Sound Barrier” (UA) 
(3d wk). Good $5,000. Last week, 


(1,300; 60-80) — | $8,300 


World (G&S) (500; 65-$1.20)— 
“Limelight” (UA) (3d wk). Down 
to $5,500. Last week, strong $7,000. 


St. Louis Uneven But 
‘ ’ . 
Secret’ Sturdy $14,000; 
‘ ? c ae 
Flags’ 116, ‘Paris’ 136 
~ St. Louis, Jan. 13. 
Continued bad weather over the 
weekend is slowing down turnstile 
activity here this round, with biz 
very spotty. “Operation Secret” 
one of new films, is standout with 
neat takings at the Ambassador. 
“April in Paris” looms strong on 
moveover to the Missouri where 
paired with “Cousin Rachel.” “Mil- 
lion Dollar Mermaid” looks fine in 
second Loew's week. 
Estimates for This Week 
Ambassador (F&M) 
75)—“Operation Secret” (WB) and 
“Montana Belle” (RKO). Neat 





$14,000. Last week, “Cousin Ra- | tello Meet Capt. Kid” (WB) and Road to Bali” (Par). solid $15,000. 


chel” (20th) and “Gambler and | “Captive Women” (RKO) ditto. . : “Bwana Devil” (Indie). Town hasn't 
Lady” (Indie), $15,000. Keith's (Shor) (1,500; 55-85)—| _ Loew’s (Loew's) (2,427; 50-76) —| seen anything like this since the 

Fox (F&M) (5,000; 60-75)—| “Because of You” (U). Smash $9,-| “Million Dollar Mermaid” (M-G)) beginning of talking pix. Pouring 
“Against All Flags” (U) and “Hori-|500. Last week, “Stars, Stripes and “Desperate Search” (M-G)|in for looksee of this three-dimen- 
zons West” (U). Good $11,000 or| Forever” (20th) (2d wk), nice $8,-| (2d wk). Tepid $7,000 after smash | sional process, and reviews don’t 
over. Last week, “April in Paris” | 500. $16,000 opener. make any difference. In first three 
(WB) and “Sea Tiger” (Mono),| Palace (RKO) (2,600; 55-85)—| Lyrie (C-G) (1,600; 50-76) —! days, “Devil” did better than $21,- 
socko $18,000. “Stop, You're Killing Me” (WB).| “Road to Bali” (Par) (m.o.). Oke 000 with first full week likely to 

Loew’s (Loew) (3.172; 50-75)—! Trim $11,000 or near. Last week, | $5,000. Last week, “Montana Belle” /hit terrific $42,000. Last week, 
“Million Dollar Mermaid” (M-G)|“April in Paris” (WB), socko| (RKO) and “Assassins for Hire”| “April in Paris” (WB) (2d wk), 

(Continued on page 61) 1 $17,000. \(Iindie), nice $7,500. nice $8,000. 





Stanton. | 


Hefty $26,000 for | 


(3,000; 60-) 


‘Beyond’ Great $17,000, 
Denver; ‘Bali’ 106, 3 


Denver, Jan. 13. 

“Above and Beyond” looms as 
best grosser here this stanza with 
| sock session at the Orpheum. It 
will hold. “Million Dollar Mer- 
maid” is good enough to win a 
fourth week at the Broadway while 
“Road to Bali” is okay, and stays 
a fourth at Denham. “Cousin 
| Rachel” is only fair in two spots, 
| with “Happy Time” not so happy 
at Paramount. “Promoter” also is 


| staying a third session at the band- | 


| box Vogue. 
Estimates for This Week 

| Aladdin (Fox) (1,400; 50-85)— 
|“Operation Secret” (WB) and 
| “Sleep My Love” (Indie), day-date 
Tabor, Webber. Fair $5,000. 

week, “Don’t Care Girl” 
| (20th), $7,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—"‘Million Dollar Mermaid” 
|(M-G) (3d wk). Mild $5,500, but 
holding again. Last week, good 
$8,000. 

Denham (Cockrill) (1,750; 50-85) 
|—‘Road to Bali” (Par) (3d wk). 


| Okay $10,000, and stays. Last week, | 


| sock $12,000. 
Denver (Fox) (2,525; 50-85)— 
(Continued on page 61) 





Sleet Bops Det; 
Rachel Fair 96 


Detroit, Jan. 13. 

| Sleet storms have played havoc 
with downtown biz, with film 
patrons staying home to chop ice 
off sidewalks. 
overs are cutting the take. “Bwana 
Devil” leads the town with a strong 
third-week gross at the Madison. 
“Cousin Rachel” looks fair for 
| first United Artists week. “Thun- 


| der in East” is not so loud in sec- | 


ond round at the Palms. Ditto 
“Ruby Gentry” at the Fox but 
“Road to Bali” still is nice on third 
| Michigan session. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
— “Ruby Gentry” (20th) and 
“Spider and Fly” (Indie) (2d wk). 
| Down to mild $15,000. Last week, 
nice $35,000. 

Michigan (United Detroit) (4,000; 
70-95)\—“‘Road to Bali” (Par) and 
“Grows On Trees” (U) (3d wk). 
Brisk $10,000. Last week, sock 
$18,000. 

Palms (UD) (2,961; 
|“Thunder in East” (Par) and “The 
Ring” (UA) (2d wk.) Dull $9,000. 
Last week, loud $21,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Bwana Devil” (Indie) (3d wk). 
Fine $17,000. Last week, socko 
$30,000 


95)—“Cousin Rachel” . (20th) 
“Maytime in Mayfair” (Indie). Fair 
$9,000. Last week, “Stars, Stripes 
Forever” (20th) and “Sea Tigers” 
(AA) (2d wk), nice $10,000. 

Adams (Balaban) (1,700; 70-95)— 
“Million Dollar Mermaid’. (M-G) 
(3d wk). Down to $9,000. Last 
week, great $14,500. 


In addition, hold- | 


70-95) —| 


United Artists (UA) (1,900; 70-| 
and | 


:'LA. in Post-Holiday Sag; ‘Beyond 


Okay $25,000, Belle’ Sluggish 196, 


‘Hans’ Fast 176, Rouge 


166, 3d Wks. 





| Broadway Grosses 





Estimated Total Gross 


This week $473,000 
(Based on 23 theatres) 
Last Year $589,800 





‘Beyond Rousing 
$20,000, Frisco 


San Francisco, Jan. 13. 

| The fleet is in but first-run biz 
here is very spotty. Surplus of 
holdovers also is hurting. “Above 
and Beyond” looks big at Warfield 
while “Lawless Breed” is rated 
|okay at Orpheum. “Ruby Gentry” 
| shapes good at the 
| Paris” still is good in 
Golden Gate stanza. “The Pro- 
| moter” continues smash in third 
Stagedoor round. 

Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
95)—“‘April in Paris” (WB) (2d wk). 
|Good $11,000. Last week, 
| $23,000. 

Fox (FWC) (4,651; 65-95)—“Ruby 











Gentry” (20th) and “Fame and 
| Devil” (Indie). Good $15,000 or 
;over. Last week, ‘“Bloodhounds 


| Broadway” (20th) and “Mr. Walkie 
| Talkie” (Lip), $12,500. 

Warfield (Loew's) (2,656; 65-95) 
—‘“‘Above and Beyond” (M-G). Big 
| $20,000. Last week, “Million Dollar 

Mermaid” (M-G) (2d wk), $15,000. 
| Paramount (Par) (2,646; 65-95)— 
“Tropic Zone” (Par) and “Tiger 
| Man” (Indie). Mild $11,000. Last 
| week, “Road to Bali” (Par) (2d wk), 

big $16.000. 

St. Francis (Par) (1,400; 95-$1.20) 
|—“*Bwana Devil” (Indie) (4th wk). 

Big $16,000. Last week, sock 

$23,000. 

Orpheum (No. Coast) (2,448; 65- 

95)—‘‘Lawless Breed” (U) and 
/“Overnight Girl” (Indie). Okay 
| $12,000 or near. Last week, ““Happy 
Times” (Col) and “Too Many Girls” 
(RKO) (reissue), 8 days, $10,700. 

United Artists (No. Coast) (1,270; 
| 65-95) —““K.C. Confidential” (UA) 
| (2d wk). Down to mild $5,000. Last 
| week, hefty $10,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Promoter” (U) (3d wk). Smash 
$7,000. Last week, house record at 
$7,400. 

Clay (‘Rosener) (400; 65-85)— 
“Brief Encounter” (Indie). Oke 
$1,900. Last week, “Beauty and 
Devil” (Indie) (2d wk), $1,800. 

Vogue (S. F. Theatres) (377; 85- 
$1)—"Song to Remember” (Col) 
(reissue) (5th wk). Holding at okay 
$1,000. Last week, $1,200. 











Cincinnati, Jan. 13. 

Trade is brisk at downtown thea- 
tres this week in the wake of a 
big holiday session which was 
brightened with good attractions, 
and helped by favorable weather. 
“My Cousin Rachel” at Albee has 
that big house in par stride and 
likely top coin against a_well- 
_ bunched field. Other new bills are 
“Stop, You're Killing Me” at Pal- 
| ace, “Androcles and Lion” in Capi- 
tol and “Because of You” at 
| Keith's. “Road to Bali,” the only 
holdover, is racking up a rousing 
round for the Grand. 

Estimates for This Week 

Albee (RKO) (3,100; 55-85)— 
“My Cousin Rachel” (20th). Pleas- 
ing $12,000. Last week. “Road to 
Bali” (Par), great $23,000. 

Capitol (RKO) (2,000; 55-85)— 
“Androcles and_ Lion” 





| 





Zone” (Par), $9,500 


| “Road to Bali” (Par) (m.o.). Great 
$10,000. Last week, “Abbott-Cos- 


Cincy Snappy; Because’ Boff $9,500, 
Killing Me’ Trim 116 ‘Rachel’ 126 


a 





| Circle (Cockrill-Dolle) (2,800: 50- 


Grand (RKO) (1,400; 55-85)—| 


bs 


| 


‘Killing Me’ Fair $9,000, 
Indpls.; ‘Don’t Care’ 936 


Indianapolis, Jan. 13. 

Biz is in the doldrums at first- 
runs here this stanza, after the big 
holiday push. Holdovers and 
moveovers are not helping new en- 
| tries much. “I Don’t Care Girl” 
at Indiana has top coin but with 
moderate prospects. “Stop You're 
Killing Me” at Circle shapes com- 
paratively best. Both are only 
moderate. 


Estimates for This Week 


76)—"Stop You're Killing Me” 


'(WB) and “Cattle Town” (WB). 
(RKO). | 


Swell $10,000. Last week, “Tropic | “April in Paris” (WB), big $13,000. 


Okay $9,000 or near. Last week, 


Indiana (C-D) (3,200; 50-76) — 
“I Don’t Care Girl” (20th) and 
“Night Wthout Sleep” (20th). Mod- 
est $9,000 or over. Last week, 


Los Angeles, Jan. 13. 

First-run biz here is in an over- 
all post-holiday lag although some 
spots still are good. Two new bills 
are not impressive. “Above and 
Beyond” shapes okay at $25,000 if 
a bit disappointing in two thea- 
tres. “Montana Belle,” also in two 
sites, is slow $19,000. 

Most upped-scale showcase hold- 
overs are still in the money al- 
though tapering off. Third frame 
of “Moulin Rouge” jis nice $16,000. 


“Hans Christian Andersen” is 
rated smooth $17,000 in third 
round. “Little Sheba,” “The Star” 


and “Cousin Rachel” all are about 
$7,000, oke to big. Pop-priced hold- 
evers are mild for most part. 
Estimates for This Week 
Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 60-$1.10) — “Montana 
Belle” (RKO) and “Dancing With 
Crime” (Indie). Slow $19,000. Last 
week, “Blackbeard Pirate’ (RKO) 
and “The Maverick” (AA) (2d wk), 
$17.000 





"Fox. “April in| 
second | 


| Last week, 


sock | Women” (Lip) (2d wk). Slim $16,- 


| (WB) (2,756; 1,757; 2,344; 70-$1.10) 


Loew’s State, Egyptian (UATC) 
)2,404; 1,538; 70-$1.10) — “Above 
and Beyond” (M-G). Oke $25,000. 
“Million Dollar Mer- 
maid” (M-G) (2d wk), $15.500. 

Los Angeles, Chinese, Uptown, 


| Loyola (FWC) (2,097; 2,048; 1,715; 
| 1,248; 


70-$1.10) — “Stars, 


Stripes 
Forever” (20th! and 


“Outlaw 


000. Last week, $35,300. 

Hollywood, Downtown, Wiltern 
“April in Paris’ (WB) (2d wk). 
Medium $22,000. Last week, $38,- 
900. 

Los Angeles Paramount, Hawaii 
(UPT-G&S) (3,200; 1,106; 60-$1.25) 
—‘“Against All Flags” (U) and 
“Grows On Trees” (U) (2d wk). 
Okay $13,000 or near. Last week, 
$21,300. 

United Artists, Vogue (UATC- 
FWC) (2,100; 885; 70-$1.10)\—“Bad, 
Beautiful” (M-G) (3d wk). Nice 
$14,000. Last week, $19,700. 

Orpheum, Hollywood Paramount 
(Metropolitan-F&M) (2,213: 1,430; 
70-$1.10\—“‘Road to Bali” (Par) 
(3d wk-6 days). Fair $12,500. Last 


week $21,800. . 
Fox Beverly (FWC) (1,352: 80- 
$1.50)—“Jazz Singer” (WB) (2d 


wk). Oke $9,000. Last week, good 
$14,400. 

Fox Wilshire (FWC) (2,296: 80- 
$1.50)—“‘Moulin Rouge” (UA) (3d 


(Continued on page 61) 


‘Devil’ Mighty $41,000 
Cheers Pitt; ‘Bali’ 166, 
‘Rachel’ Stout 76, 2d 


Pittsburgh, Jan. 13. 
_ Entire Golden Triangle is boom- 
ing here mainly on the impetus of 
“Bwana Devil” at the Warner. 
Three-dimensional pic is spectacu- 
larly and looks like biggest thing 
here since talking pix first took 
hold. “Road to Bali” is recovering 
sharply at Stanley after slow start 
and will hold. ‘Million Dollar Mer- 
maid” at Penn and “My Cousin 
Rachel” at Harris are both doing 
well on second weeks. “Meet Me at 
the Fair’ looks nice at Fulton 
while third stanza of “The Pro- 
meter” at the Squirrel Hill should 
rate a fourth. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“Meet Me at Fair” (U). Nice $6,000 
or over. Last week, “Stars, Stripes 
Forever” (20th) $7,500 in 9 days, 
disappointing for holiday session. 

Harris (Harris) (2,200; 50-85)— 
“Cousin Rachel” (20th) (2d wk). 
Heading for solid $7,000. Last 
week, nice $10,000. 

Penn (Loew's) (3,300; 50-85)— 
“Million Dollar Mermaid’ (M-G) 
(2d wk). Esther Williams starrer 
shapes okay $10,000, and will move 
to Ritz. Last week, sock $26,000. 

Squirrel Hill (WB) (900; 50-85) 
—‘‘Promoter” (U) (3d wk). Alec 
Guinness is real b.o. at this nabe 
art spot, great $2,500 or over. 
Fourth week certain. Last week, 


$3,500 . 
(3,800; 50-85)\— 





Stanley (WB) 
“Road to Bali” (Par). Fine $16,000, 
and gets another week. Last week, 
“Abbott-Costello Meet Capt. Kidd” 
(WB), $8,000. 

Warner (WB) (2,000; 85-$1.25)— 





aaa 


ve ae lillian 


ola ibaa. 
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MAKING ACTRESS’ 


| IN 'MOTION PICTURE HERALD’S’ Ka Pcie Ps 
| ANNUAL THEATRE POLL! is " rae 


Now “Se 
she’s singin’ 
at the 

Eiffel Tower— 
and Warners 











give the boys } 
an eyeful of ) 
| towering figures : 
| coast-to-coast with... BS 
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Enroll 25 members for the 25th Anniversary of Brotherhood Week, Feb. 151022 
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‘Arg. sill Stall on Exhibition 
Permits for Yanks After Six Mos. 


Montevideo, Uruguay, Jan. 6. + | 


y i e oo 
a ine nen Seta argeatina find | Austrian Films Major 
Foreign Coin Earners 


selves stymied at every turn 

on theif efforts to get fulfillment of 
promises made to them through Viena dea. th 
Motion Picture Assn. of America Fi EIS ey . 13. 
‘cident Eric Johnston when he igures released by the Austrian | 
aang og Roce Aires late in No-|80vernment list films as a major | 
pn Those promises were con- |¢arner of foreign currency for the 
pee a 308 repeated to the MPAA’s country, On the other hand heavy 
apres to rep Joaquin Rick- imports of U. S. pix (184 of them 
ong Argentina’s: Foreign Minis- | '" 1951), cost nation plenty of coin. 
rate Dr Jeronimo Remorino just be- Germany is Austria’s principal | 
+ Rickard left for the U. S. But export market for pix. In the 
ao ibutors’ urgent pleas for exhi- | years from 1946 to 1951, there were | 
ne permits, item No. 1 on the 105 pix sent to Germany, 52 to 
ledge list (now held up for nearly Switzerland, 46 to Luxembourg, 33 
— months), continue falling on | to Belgium, =9 to Holland, five to 
deaf ears at the Entertainment Turkey and three to Japan. In | 
Board. 1951, there were 98 German films | 

As the board is ruled ty we pane 
and Infermation Minister Raul A. ‘ ; . 
sold . it is surmised that the S ? 
roman to the U. S. film people how, Sockeroo, Vadis 














‘ stymied by his department, ‘Dp. . 
ict Mntizent:| Great, ‘Bay’ Solid In 
some other inexplicable ° ° ° 
ey a In fact, it sents to be a Big Aussie Biz Upbeat 


case of the promises made by a 
top-level cabinet minister being 
held up in execution because an 
under-secretary wields special pow- 
er and apparently brooks no inter- 
vention in the entertainment field. 

Although travel between Uru- 
guay and Argentina is still an im- 
possibility for residents in Argen- 
tina, because the Peron govern- 
ment does not allow anyone to 
cross the river without a special | 
permit signed by Peron himself, 
some news about Peronlandia does 
seep to this side of the River Plate. 
It is no secret in film circles in 
the Plate that the Entertainment 
Czar has power to make and break 
anyone interested in the entertain- 
ment field. That power has just 


' Sydney, Jan. 6. 
The New Year hiz hit record 
takes here with top product out 
on release. The three outstanding 
films here currently are “Greatest | 
Show” (Par), “Quo Vadis” (M-G) 
and “Importance of Being Earnest” 
(Rank). 

Probably the strongest lineup in| 
years here includes “Prisoner of | 
Zenda” (M-G), “Robin Hood” | 
(RKO), “Snows Kilimanjaro” (20th), | 
“On Moonlight Bay” (WB), “Fort | 
Worth” (WB), “Affair in Trinidad” | 
(Col), “Jack and Beanstalk” (WB), 
and “Untamed Frontier” (U). 





‘Show’ Socko in Melbourne 
Melbourne, Jan. 6. 


been demonstrated fully in the “Greatest Show” (par) continues | 
case of Director-Actor Hugo del S™ash,in fourth stanza at the State | 
Carril of “Las Aguas Bajan Tur- | @2d Kings. Metro’s “Quo Vadis” is | 
bias” fame. also powerful in fourth round. | 


Others include “Hornblower” (WB), | 
“The Card” (Rank), “Prisoner | 
Zenda” (M-G) and “Coming Around | 


Mountain” (U). 


Cel Carril, who first made a 
name as a singer, had accepied a 
series of broadcasts over the Rades 
network in Buenos Aires, with a 
leading Argentina refrigerator film 
sponsoring. The warbler has been 
off the air for a long time because 
of his picture activities, and there 
was real interest in hearing him, 
especially since the hit made by 
the film he produced, directed and 





‘Vadis’ Brisbane Smash 
Brisbane, Jan. 6. | 





Picker’s Latin Picks 


Jose Del Amo this week was 
named United Artists manager in 
Cuba by Arnold M. Picker, UA 
v.p. in charge of foreign distribu- 
tion. Del Amo has been with UA 
25 years. He has served as -acting 
manager in Cuba since May, 1952, 
following the retirement of Henry 
Weiner. 

Picker also appointed Ernesto 
Santana, formerly branch mana- 
ger in Cali, Colombia, as assistant 
manager in the territory, head- 
quartering in Bogota, where he 
will serve as 
Bernal, manager. 


Big Legit Season 
Looms for Paris 


Paris, Jan. 13. 

The last few weeks saw many 
new legit openings, most of them 
being of foreign origin or adapted 
for the French stage from other 
works. Daniele Delorme is scor- 
ing a personal success in a reprise 
of Ibsen’s “‘Doll’s House” at the 
new rep house, Comedie-Caumar- 
j Spanish poet-playwright Gar- 
cia Lorca has staged his “Dona 
Rosita” at small-seater Noctam- 
bules with top crix backing. 





Pirandello is back again at the | 


Charles De Rochefort in another 
intriguing drama, “As You Desire 
Me” and he also is represented 
by “Six Characters in Search of An 
Author” in a brilliantly-staged re- 
vival at the Comedie-Francaise 
with Fernand Ledoux and Maria 
Casares. Another Italo entry is 
Ugo Betti’s “Corruption Au Palais 
De Justice” at the Theatre Lan- 
cry. 

Irwin Shaw's “Gentle People,” 
translated by Marcel Duhamel and 
called “Philippe Et Jonas,” had a 
successful opening at the Gaite- 
Montparnasse, with the fine staging 
of the Grenier-Hussenot group like- 
ly to keep it around for some time. 


The Theatre National Populaire | 


has resurrected T. S. Eliot's verse 
play, “Murder In The Cathedral,” 
while Mel Dinelli’s “The Man,” 
after a short run, is being replaced 


“Jacob and the Angel.” 
The new smash here by Andre 


“The Power and 


appeared in. | His Arms” (U) and “Sound Bar-/the Glory,” which drew good re- 


rier’ (London) shape very big. 


EDINBURGH PREEM FOR 
GREENE ‘LIVING ROOM’ 


Glasgow, Jan. 13. 

Scot legit season will receive a_ 
lift via the world preem of Gra- 
hame Greene’s play “The Living 
Room,” set for the Lyceum, Edin- 
burgh, Feb. 9, as well as the visit 
of Maurice Chevalier to Edinburgh 
and Glasgow. Eric Porman heads | 
the cast of “Room,” with Dorothy 
Tutin and Ian Hunter in support. 
The Lyceum in Edinburgh also has 
Jose Ferrer’s production of “The 
Shrike,” starring Sam Wanamaker 
and Constance Cummings set to 


“Las Aguas” (submitted at the 
last Venice festival) will vie with 
“Deshonra” for “Condor” (the Ar- 
gentine “Oscar”) honors. Apart 
from having interest in- ‘‘Deshon- 
ra,’ the entertainment chief has a 
long-standing hostility towards the 
producer as “Las Aguas,”’ who has 
frequently gone over his head via 
direct contact with his close friends, 
President Peron or the late Eva 
Peron, whenever their help was 
a in his production activi- 
1@s, 


MEX FILM BANK LOANS 
TO NEW HIGH IN ’52 








‘lon has 


| views, is an adaptation of the Gra- 
ham Greene novel by Pierre Bost, 
Pierre Darbon and Pierre Quet. 

The Theatre National Populaire 
also has added “La Nouvelle Man- 
dragore,” by Jean Vauthier, to its 
rep. This is a rewrite of the old 
play by Machiavelli. Theatre Baby- 
“En Attendant Godot,” 
written in French by Irishman 
Samuel Beckett. 


After Years of Trying 
To Secure TV, Belgium 
Govt. Okays 3-Yr. Test 


Brussels, Jan. 6. 








Mexico City, Jan. 6. 
New high in financing film pro- 
duction Was scored in 1952 by the 
trade's ow n bank, the semi-official | nation,” at the Edinburgh Lyceum | 
Banco Nacional Cinematografico. | Jan, 26. 
ag year, it backed those produc- Maurice Chevalier, who opens a, 
- 'aving dealings with the bank | British provincal tour at Sheffield | 
9 the amount of $2,310,000, highest | Jan. 20, is inked to do his one-man | 
rad ‘ny year in its history. Bank’s|show at the King’s here Feb. 9. 
rey in 1951 was $1,490,000, | then plays Edinburgh March 16. 
el 51.380,000 both in 1950 and Other legit shows due in for the | 
9. winter season are “Sally,” Emile 
meedecere i | Littler musical, and the J. M. Bar- | 
he rs, the bank denied reports | rie oldie, “Peter Pan.” “Pan” is | 
at it has suspended granting film- skedded for King’s, Glasgow, Feb. 
makers credits because it did not | 24 
ute the scripts they must present! — 
“) applications for coin. 
“ he bank explained it has no in- France to Compete In 


that sant Suspending’ credits; also Four ’53 Film Fetes 

up . a — aane at refuses to put. Paris, Jan. 13. 
5S to pro . : s, ° 5 

are not in scmed wae << oom Inside sources here revealed 


yy ue bank and the government. thet France will enter only four | 


hen pelicy calls for only yarns of 
moral and entertainment 


Value for : : 
— for home exhibition and ex- 


‘Glorious Days’ to London 


Tom Ar “ne. ye 
thee Year d's mammoth Corona- 
Daye; usical, “The Glorious 
at the 23° t0 open in February 
Iv at tha ntte in London? Current- 
dey sen ninpine here over the holi- 
ham in imam te Birming- 


open Feb. 2. Sir Ralph Richardson | 
heads the cast of the Agatha | 


Announcing this backing of pix 








— 


The first big one is the competitive | 
Cannes Film Festival April 15-29) 
and then the Berlin Fete June 18- | 
27. Latter is non-competitive and no , 
prizes are given. France also will | 
compete in the Locarno Festival | 
July 4-10, which is primarily a com- | 
mercial affair for distributors and | 
also gives no prizes. Last one to} 
interest France is the Venice Film 

Fete, Aug. 20 to Sept. 10. 





on a diplomatic basis such as the | 
first film festival in Israel. \ 





| 819 and 625 lines. 


finally going to get TV. The new 


Christie detective play “White Car- plans announced by the govern- 


ment call for three years of experi- 
menting before a decision as to 
how and by whom television will 
finally be run. Communications 
Minister Paul W. Segers revealed 
the program. TV transmitters will 
be equipped to transmit for sets of 
Holland, to the 
north, uses the 625 definition; 
France, 819 lines. Since Belgium 
is part French speaking, part Dutch 
speaking, using both definitions will 


allow relays from the two neighbor- | 


ing countries. 


In its provisional form, Belgian | 


TV will have four transmitters, 
each of 100 kilowatts, assuring fair 
coverage of Belgium and a chunk 
of adjoining territory. Introduc- 


quire two stages, according to the 
government’s decision. For the 
first three years, the only trans- 
mitters will be in the main cities. 
While these transmitters are being 
set up, the government will try to 
determ'ne whether TV will be com- 
mercial or not. 

Two transmitters are soon to be 
constructed in Brussels. Antennae 
atop the Palais de Justice. In ad- 


country. and one in Antwerp for 
the Flemish. 


aide to Armando} 


After many years Belgium is) 





'» ‘Hans’ Big S46, 


‘Crimson’ Hot $10,400 Paces London — 
Film Upbeat; ‘Botany’ Lush $19,700, 


3d, Snows 116, 7th 





Paris Ist-Run Trade 
| Booms Over Holidays 


Paris, Jan. 13. 

The holidays saw 
booming here despite bad weather 
which put a crimp in some spots. 
Top coin went to “Ivanhoe” (M-G) 
with $81,000 in three houses. Next 
best was “Distant Drums” (WB), 
with $40,500. 
American pic, “Crosswinds” (Par), 
| which did $37,500. Fourth place 
|; went to Gallic operetta “Violettes 
Imperiales.”’ with $34,500 in two big 
houses. 

Rene Clair’s long-run, “Belles de 
Nuit,” is still doing well at two 
médium-seaters with $30,000 take. 
| “Carnival In Texas” (M-G land- 
ied $22,500 at four houses. 

Provinces went for color 
spectacle _— pix, toppers 
“Robin Hood” (RKO), “Drums” 
(WB), “Violettes Impériales,”’ 
|“When Worlds Collide” (Par) and 
“Bend of River” (U). 





being 





| 


US. Advisors See Try 
For Yank Release Of 
‘April 2,000’ as Costly 


Vienna, Jan 13. 
Members of the U. S. Embassy’s 
|Public Affairs Section have un- 
| Officially advised the Austrian gev- 
|ernment that the proposed attempt 
to get a U. S. release for the state- 
made feature, “1, April, 2,000,” 
might conceivably cost Austria far 
more dollars than the pic could 
earn in the U. S. The Yank ad- 
visors fear the depiction of Aus- 
tria as a wine bibbing, waltz-danc- 
ing nation with no thoughts for 
the serious facts of life could be 
|jumped on by economy-minded 











| at the Studio by a Portuguese play, | Senators as reason for curtailing 


j}aid funds headed this way. The 


, => ap : |U. S. has advanced almost $1,000,- | 
Par’s “Greatest Show” is playing | Roussin, “Helene, Ou La Joie De | 000,000 to Austria since the war's 
SRO, with “Quo Vadis” (M-G) also | Vivre,” was adapted from John Ers- | end. 
smash in second week. “Moonlight | kine’s novel, “The Private Life of | with treasury funds with four 
Bay” (WB) looms solid, “World in| Helen of Troy.” 


“April, 2,000” was financed 


lor five times a normal budget 
for top product here. It was writ- 
ten and produced by Ernst Mar- 
boe, chancellory cultural official 
and directed by German Wolfgang 
Liebeneiner, whose megging career 
stems from Goebbels days. Subject 
matter concerns the year 2,000 
when Austria, still occupied by its 
four “liberators,” convinces a 
world tribunal it deserves freedom 
for its joyous, culture-loving 
people. 

Pic was shot in an extra version 
during which German speaking 
actors mouthed. English dialog for 
eventual dubbing by unaccented 
speakers. So far no U. S. release in- 
terest is reported. Biz has been fair 
here and in Germany after spec- 
tacular preems under high brass 
auspices. 








| 


201 Yank Films Shown 
In Sweden Last Year 


Stockholm, Jan. 6. 

There were 330 films from 13 
coutries shown at the first-run the- 
atres of Stockholm last year. As 
usual, the U. S. topped the list 
with 61% of the films in 1952. Sec- 
ond was England with 1242%. Only 
714% of the pix exhibited were 
produced in Sweden. Actually 201 
films out of the 330 came from the 
Uv. & 

Leading boxoffice pic of the year 
j}was “Hon Dansade En Sommar” 
(“She Danced in Summer”), pro- 
‘duced by Nordisk Tonefilm. This 
‘film is credited with an all-time 
record gross here, grossing in 12 
months, with foreign coin from 





film festivals officially this year. | tion of TV into Belgium will re-| export, nearly as big. 


The state censorship board 

| banned three films during the year, 
“Return of Jesse James” (Lip); 

;“Unashamed” (UA), and the 
— film, “Les Amants Mau- 
| dits. 

Swedish production started slow- 
ily, after a studio shutdown during 
‘most of 1951. However, 28 films 
| were either completed or still were 
|in work at the end of 1952. Among 


There will be other offbeat fes- dition, there will be one in Liege the bigger pix is “Barabbas” after 
tivals which will only be entered | for the French-speaking part of the Per 


Lagerqvist’s Nobel award 
novel, which will be shown at the 
\Cannes Film Festival. 


first-run biz | 


Third was another ! 


and | 


London, Jan. 6. 

With the impetus of the holiday 
season, the first run boxoffice here 
|} took a new, healthy upsurge. All 
big houses are sharing in the new 
prosperity, with grosses even ahead 
of average for this time of year. 

At the Carlton, “Hans Christian 
Andersen” got off to a powerful 
start with its second week a hefty 
$10,700 and a solid $8,500 for the 


third. 
“Crimson Pirate,” British-made 
opus, has also drawn _ holiday 


crowds with.a rousing $10,400 for 
opening week at the Warner. “One 
Piece Bathing Suit” shapes nice 
$10,700 for third round after $15,- 
400 in second stanza. Also “Botany 
Bay” first Plaza week was solid 
$10,700. 

| _ Estimates for Last Week 

| Carlton (Par) (1,128); 55-$1.70)— 
|“Hans Christian Andersen” (RKO) 
| (3d wk). Solid $8,500 after power- 
| ful $10,700 for second week. Stays 
on. 

Curzon (GCT) (500; 55-$1.35)— 
“Kon-Tiki” “(RKO) and “Stranger 
in House” (GCT) (12th wk). Per- 
sistent grosser with pleasing $3,200 
this frame. 

Empire (M-G) (3,099; 55-$1.70)— 
“One-Piece Bathing Suit’ (M-G) 
(3d wk). Shapes’ solid $10,700 af- 
ter big $15,400 for second round. 
“Prisoner of Zenda” (M-G) opens 
Jan. 8. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Man Who Watched Trains Go 
By” (Eros). Nice $7,900 in first 
Stanza. Stays on. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70) — “Snows Kili- 
manjaro” (20th) (7th wk). Finished 
this round with powerful $11,000 
and building to equal that for eighth 
week after grossing $7,000 for the 
weekend. Stays a ninth week. 

London Pavilion (UA) (1,217; 50- 





$1.70)\—“‘Angel Face” (RKO) and 
“Montana Belle” (RKO). Fair 
$5,500 for first week looms. Con- 


tinues, 

Odeon, Leicester Square (CMA) 
| (2,200; 50-$1.70)—“Limelight” (UA) 
| (12th wk), Ending current run with 
'a = flourish. Grossed handsome 
$8,700 for 11th round (six days) 
with $5,900 for final (12th) week- 
end. “Cousin Rachel (20th) opens 
Jan. 8. 





Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Marching 
Along” (20th) (2d wk). Big dis- 


appointment of holiday season do- 
ing slight $4,200 in its first week 
and won't be much better this 
week. Stays.regular three weeks 
with “Decameron Night” (Eros) 
opening Jan. 15. 

Plaza (Par) (1,902); '70-$1.70)— 
“Botany Bay” (Par). Started off 
in solid fashion with $10,700. Stays 
another fortnight with “Women of 
Twilight” (IFD) in on Jan. 16. 

(Ritz (M-G) (432; 90-$2.15)— 
“Quo Vadis” (M-G) (13th wk). Well 
above the recent gross, with $4,700 
for this frame which, with previous 
run, is equal to 38 weeks at this 
theatre. Stays on. 

Warner (WB) (1,735; 50-$1.70)— 
“Crimson Pirate’ (WB). Another 
big holiday hit with nifty $10,400 
in initial frame. Continues. 


COWARD TO STAR IN 
SHAW’S ‘APPLE CART’ 


London, Jan. 6. 

Noel Coward is to star in a Coro- 
nation production of Bernard 
Shaw's “The Apple Cart,” which is 
scheduled to open here next May. 

It will be directed by Michael 
| McCowan and will be the first Lon- 
don production of the play since it 
was staged at the Arts Theatre in 
/1946. It was first brought into 
jthe West End in 1929. 


| Coward is now on a 10-week va- 








cation in Jamaica. He plans to 
finish his current book, “Future 
Indefinite” there, and to do five 


;or six new songs for his Corona- 
Htion cabaret stint at the Cafe de 
Paris. 


20% Tilt for Sao Paulo 


Rio de Janeiro, Jan. 6. 
The Sao Paulo price control body 
has granted a 20% increase in 
| first-run theatre admissions in 
ithat city. 
| There has been no sales resist- 
ance to the upped scale so far, 








oct OT iat a me 


le 


ee ee 

















Wednesday, January 14, 1953 














WM ™ INO O18 nov 


eeneqveterg GUIDNGOUE @ SUIAVIG GIAVIDOSEY VW - wononpens TINS GAVAGE] OY 
OSTUVN Weed 44 per20"G » NMOUE ONY MOM 'INIIND & OTOUVH Aq Areig - 9653 AUUYH 29NwB 204078 44 Anduecseg 


CAA US OlUVED © BNVUO VNOD © WTR WOVE + 43319 NVA 397 + Corvus BTMARN + ¥31S04 NOLS34d + ed 


a WLUINSOLINOD ALIS SYSNVY.. AVES NIT100 - INAV NHOF 











£ iG38WI19 GNY 


UVI9 HSIN NI GILYVLS 
eyeAeje7 


O1vdaNg 








ese -. 



































— 





Wednesday, January 14, 1953 


VARIETY 


PICTURES 15 








Amusement Stock Quotations 


(N.Y. Stock Exchange) 


Week Ending 


Tuesday (13) 


Weekly Weekly Weekly Tues. Net. 

1952-’5 Vol.in High Low Close Change 
High Low 109s : for week 
12 4 8'2 ABC : + ee, 69 10! 5 958 955 — ”* 
40% 33 CBS, “A” ... 52 39'2 38! 4 39°45 4 14 
392, 3214 CBS, “B” ... 23 39'4 38°45 3812 am 
13)2 1073 Cel. Pie. .... 53 235 12'2 1273 4+ 4 
955 8 Decca .. . 9° 5 G'. 9"% j. 16 
48 4173 Eastman Kdk 161 46) 5 45\s 4514 sat Se 
1814 114 Leew’s ...... 324 12° 4 12), 1254 pa 

3 Natl Thea .. 319 458 413 455 4 
3073 2114 Paramount... 80 23 273% 27> ae: 
96°3 2653 - Philee ...... 107 36'8 3453 Z5le Aa ah 
962%, 2314 RCA ... 496 29 2712 27? 3 ==] 3% 
“$7 324 RKO Picts. .. 259 455 + 4 was ee 
4'4 3%% RKO Theats.. 91 3°83 3°45 32 aie v3 
513 3'4 Republie .... 52 373 3° 4 37% —_ 
107s 9°4 Rep. pfd. ... 23 1i's 11 114s i. 16 
1453 105s 20th-Fx 143 14! 5 13)4 137% a i 
9114 11:2 U. Par. Th... 144 14), 13°4 137s — “s 
434 11 Univ. Pic. ... 52 14°3 14's 1415 om 
65 57 Univ., pfd. .. 190 614 61 61 — 14 
135'4 11°§ Warmer Bros 82 13", 13° 4 1328 ~— % 
88' 2 6é Zenith . 87 83 79! 4 80" 4 -—]! é 
American Stock Exchange 
19%, 15 Du Mort . oo 17°4 16%3 17 -— 
324 234 Monogram . 25 > 273 27% am Ye 
27 2015 Technicolor 67 2618 258 2372 

314 2! Trans-Lux Q 278 2°38 273 _— 
Over-the-Counter Securities Bid Ask 
ho ee os ere ee ee? tt rt l'4 1°, t 4 
CIRCTOMED Wc oe cE oe CEs cwseeceos ° ° 4'2 512 ne 
Chesapeake Industries (Pathe) Sects se 3 45 — 
U. A. Theatres ...46-.-cccccccceccs eee 4\2 514 + 14 
Walt Dismey .......secesssercecsceerens 6'2 Tle 4+ ly 











. London Cafes 











i—— Continued from page | Goa 
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(Quotations furnished by Dreyfus & Co.) 
+ 





; were ushered into a cold, damp 
cell with iron bars. no chairs. 
tables, hangers. mirrors or heat 


“Knowing the infamous history of 
Dachau and the inhuman atrocities 


» seasons, has been inked for a | perpetrated there and having close 


ty 
return date. The Bagatelle has set 
Hermione Gingold as star for this 
peak season. Miss Gingold played 
the Bagatelle the latter part of last 
yeal 

Another major booking at the 
Cafe de Paris invoives Carl Bris- 
son, who has been signed for six 
being set to open the fall 
seasor Brisson appeared at the 
cafe last year when he was twice 


weeks. 


held over to play a continuous 
seven weeks. 

Other important cabaret dates 
set by the Cafe de Paris are Zoe 
Gail. who will be making her first | 
public appearance since an auto 
accident 18 months ago; James Mc- | 
Call. who recently arrived in Lon- 
don from America, and Peter Cava- 
nagh. who will follow Naunton | 


Wayne, now current. 


\side from Miss Gingold, the 
only other major booking set at 


| friends whose families were burned 
alive there—and then being given 
|a cell with iron bars to dress in— 
'this all had a sickening effect on 
me and on other members of the 
cast who voiced their loathing and 
displeasure at the surroundings.” 
| Robbins reports that when other 
members of the cast noticed the 
preponderant German civilian au- 
dience they voiced their displeas- 
ure to him. 

After the show, Robbins re- 
ceived a visit in his dressing room 
from the escort officer and the 
Dachau Executive Officer and was 
thanked for his part in the show 
but again he raised the question 
of the civilian audience. pointing 
out that as a member of the Jew- 
ish faith “just the thought of be- 
ing in a place like this gives me 
a sickening feeling all over.” 

Claiming in his report to the 


the Bagatelle is Evelyn Knight,}| Army that his conduct as an Amer- 
who has been engaged for a four- | ican and an artist is beyond re- 
week run immediately after the | proach and that he has always con- 


Coronation period. 
The Colony and Astor are likely 
to follow suit amd engage a top 


British name as headliner for the | ¢@tertaimed troops in Japan, the | 


ducted himself as a good wi!l am- 
| bassador for his country, Robbins 
| pointed out that he had previously 


Coronation period. Already booked | Philippines, Korea, England, France 


for these two Berkeley Square 


niteries are Tony and Eddie, who’! 
Tessie O'Shea, and Rose | the package title “Just For Kicks.” 
in March. / It was booked through the London 
Morris, who operates the | office of Music Corp. of America| 


follow 

Murphy, who opens 

Harry 

seg and Astor, plans to visit 


York next month to line up 
new names for his two spots. 


The dual Piccadilly niteries, 
Quaziino’s and the Allegro Room, 
have completed their bookings three 
Months ahead. but have not yet set 
their Coronation attraction. Cur- 
rentiy they are featuring Viera, 


who is in fer a month’s engage- | 


ment. Sh: will be followed by a 
hewcomer to cabarets, 


Gates set include a month for Theo- 
dore Bikel, a member of the cast 
of “Love of Four Colonels,” who 


ewe oO British | 
Vocalist Patricia Laneaster. Other | 


| Germany and the U. S. 
' The company had toured under 


}on terms in accordance with a con- 
tract with the U. S. Armed Forces. 


{| On his return to London, Rob-| 
| bins made representations to MCA, | 
claiming salary for the balance of 
‘his uncompleted contract. He said 
he was urged to avoid litigation. 





rere eee 
Hetzel or Clark | 


Centinued from page 3 


| still in the throes of reorganization. 
|Revamp plans may be changed as 





has had a number of cabaret en- * result of O’Hara’s passing. 





Archie Robbins 


—— Continued from page 1 


éagements in the last year or so. 








' *The Quiet Man’ 

} Washington, Jan. 13. 
With the passing of Joyce 

O'Hara, the MPAA has lost its 

'“Quiet Man.” O'Hara was known 

i to D. C. showmen, news corre- 


the company’s normal show which | Spondents and to many in Congress 
“as given, according te Robbins’ | 2s one who got things done with a 
report to Wiesbaden. to an audi- | minimum of excitement. Extreme- 


fnce which consisted mainly of 
“maa civilians. According to the 
artist's statement, he quizzed the 
*scort officer on whether civilians 


ly modest, he avoided the spotlight 
and sidestepped kudos. Yet, his 
efforts on behalf of the picture 
‘industry extended successfully in 





Were authorized and voiced his dis- | ™any directions. He dealt with sev- 


picasure at their presence. The of- 
cer Teportedly stated he did not 
ow the position. Robbins as- 


seried he would accept |yarious foreign nations. 
ma nde} broad to help negotiate the Anglo- | tween the Eady Pian and the quota/ vestor, will attend with her son weck. 
| since the original reasoning was/and daughter-in-law. Universal's | 


Situation had he 
thar 


Civilians were permitted. 


'n his statement to Major Gerald | 


“neron = at 
dec! iTé d 
Oi the 


Wiesbaden, Robbins 
that the male members 


been informed 4 


aa Federal agencies, most notably can distribs convertibility of a min-' Orville Crouch in such key spots, | 








'$40,000-a-year assistant to Eric 
Johnston when the latter took over 
the MPAA presidency in 1945, then 


going still further to become exec- 


utive v.p. of the association. 














Loew’s Salaries 


Continued from page 5 
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| But his salary remained at a stable 
$159,471. 

| Rounding out the top-echelon 
| payroll were William F. Rodgers, 
former veepee in charge of sales, 
$110,271; veepee-treasurer Charles 
C. Moskowitz, $156,857; veepee Jo- 
seph R. Vogel, $156,857; veepee- 
secretary-counsel Leopold Fried- 
man, $130,714, and director Eugene 
W. Leake with $25,600. Latter is 
also chairman of the audit-finance 
committee and employees’ retire- 
ment plan committee. 

Statistics show that all officers 
and directors as a group received 
$1,852,607 compared to the pre- 
vious year’s $2,007,369. Coin paid 


for benefit of each person pursuant | 


to retirement plan was $392.021 as 
| against $393,334. 

While salaries of the Loew’s, 
Inc., officer echelon eased off per- 
ceptibly in the last fiscal year, com- 
pensation likely will fall even fur- 
ther in the current (°52-'53) year. 
ror sweeping pay cuts among ex- 
ecutive personnel were instituted 
by the company last year as part of 
an economy drive. 

Cuts apply only to salaries of 
$1,000 per week or more and vary 
in size from 25° to 50‘ More- 
over, “fixed salary and percentage 
compensation” for Schenck, Rubin, 
Mannix and veepee Benjamin 
Thau, among others, do not exceed 
$146.799. 








Freed 
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change in the tax laws giving ac- 
tors a more equitabie tax deal... 
present glaring errors in the tax 
law must be rectified ... we will 
fight any discriminatory removal.” 

Freed said the group seeks to 
see what, if any, conclusions can 
be reached “and just what we may 
do about them.” Prexy Sol C. Sie- 
gel of the Screen Producers Guild 
said SPG plans a meeting to formu- 
late its policy on the questions, and 
same was stated by Screen Writers 
Guild. Among those at the com- 
mittee’s first meeting were Brewer, 
Freed, SAG reps, SWG prez Rich- 
ard Breen and Y. Frank Freeman, 
Paramount studio chief. 

Official AFL objections to pro- 
duction of pix overseas will be pre- 
sented by IATSE locals to the top 
labor committee of the Assn. of 
Motion Picture Producers on 
Thursday (15). Group will seek 
reassurances that an equitable 
formula will be worked out. 

Roy Brewer’ reiterated the 


to foreign shooting where the 
locale is essential te the siory but 
‘he wants assurances foreign shoot- 


ing will be limited to “necessity.” 














"Yanks 30% Quota | 


Continued from page 5 


Eady Plan if it is to be extended. 
Final decision will be made by the 
British Board of Trade on the basis 
of recommendations from the 
trade. 

The Eady Plan is financed 
through an increase in British ad- 
mission prices and has been vari- 
‘ously opposed by British exhibs. 
iThe Americans during the latter 

of last year agreed to waive 
|rights to the conversion of most 
‘of their Eady share for one year, 
with only the producers’ portion 
| still convertible. 





Execs in N. Y. feel that British | 


authorities will soon attempt a re- 


‘definition of what is a British pic- | 


ture. Result of this would be that 
some American films made in Eng- 
‘land, amd passed as quota pix, 


‘would no longer enjoy Eady con-. 


itributions. There is also some 
‘doubt whether the British will re- 
‘instate dollar conversion from the 
Eady Plan at the end of the agree- 
ment year, Oct. 1, 1953. Original 
1951 pact had guaranteed Ameri- 


union's stand that it doesn’t object | 









mes Continued 


ton Cross, Conrad Nagel, Ralph 
Bellamy, Tony Martin, Donald 
O’Connor, Brian Sullivan, Marge 
& Gower Champion; Guy Lombar- 
do Orch, New York City Centre 
Ballet, 53 “Rangerettes” from Kil- 
gore College, Texas. Efforts are be- 
ing made to add a couple of more 
top comics such as Jimmy Durante 
Bob Hope and Abbott and Costello 
Performers will appear twice— 
first at Uline’s Arena and later at 
Loew's Capitol Theatre. The two 
with a total seating capacity of 
about 9,500, are completely soid 
out. Ticket price is from $3 to $12 
per seat. 

Inaugural Ball: Eight bands are 
slated to play—Meyer Davis, Emil 
Coleman, ‘Wayne King, Nobel Sis- 
sle, Guy Lombardo and two well 
known D. C. aggregations, Barnee’s 
and Sidney’s. Also the U. S. Ma- 
rine Corps Band, Air Force Or- 





chestra. a 150-voice West Point 
Cadet Choir, a 100-voice Negro 
choir. Lily Pons will sing, and 
other performers will be Gladys 


Swarthout. Eleanor Steber. Jean- 
ette MacDonald. Lauritz Melchior 
Eugene Conley and Brian Sullivan 
Emcees at the ball will be 
Milton Cross and Walter Pidgeon. 
Other artists to be added. Tickets 
for the ball ‘available only by invi- 
tation! are $24 per couple. Ball will 
be in two locations, the D. C. Na- 
tional Guard Armory and the 
Georgetown U. gymnasium. Musi- 
cal units and entertainers will be 
shuttled between them. 

Inaugural Concert: Jeanette Mac- 
Dona!d, Yehudi Menuhin, James 
Meiton, National Symph. Walte: 
Pidgeon will emcee and also deliver 
the narration for the Aaron Cop- 
land tone poem, “A Lincoln Por- 
trait.” Will take place at Consti- 
tution Hall. Not yet sold out. but 
probably will be. Tickets range 
from $4.80 to $12 apiece. 

Inauguration Ceremonies at U.S 
Capitol: Eugene Conley, of Metro- 
politan Opera, and Dorothy May- 
nor will sing. In addition. the 
choir of Defiance College. Defiance 
O., will sing before the ceremony. 


at Genera! Eisenhower's specific 
request 
James C. Petrillo gave carte 


blanche for musical groups to en- 
tertain cuffo. 

Another situation was straight- 
ened out last week by George 
Murphy. director of entertainment. 
acting on a suggestion from Orville 
Crouch, Loew's rep in town. Rep- 
resentatives of the various film stu- 
dios here and local showmen, who 
had been mostly frozen out of the 
various committee appointments, 
were named to the entertainment 
committee. 

In addition to Crouch, the studio 
reps included are George Dorsey, 
Warners: Robert H. Denton, Para- 
mount; J. B. Brecheen. RKO; Tony 
Muto, 20th: and Ray Bell, Colum- 
bia. Also Allan Zee, of Loew's. and 
George Crouch and Frank La 
Falce. of Warner Theatres. 

Local showmen will serve as 
the talent hospitality commttee, 
which will get the entertainers 
where they have to be at the prop- 
er time. 


Brass Attending 

| Interest of the motion picture 
'and radio-TV industries in the in- 
augural spectacle, and in the in- 
coming Administration, will be ac- 
cented by the presence of top brass 
from all the major companies at 
| the three-day celebration. 

| Reservations were made months 


' ago at leading hotels in names of | 


| execs with little definite idea of 
‘just who would show up. Those 
| who have notified their D. C. reps 
| that they will be here and want 
| in on all the events include ardent 
Ike men Jack and Harry Warner 
and their fraus, and Warner V-P. 
Harry and Mrs. Kalmine; 20th will 
have an impressive representation 
in person of the three Skouras 
brothers and Darryl Zantck, with 
wives, of course. The Barney Bala- 
bans and Paul Raibourn are com- 
ing from Paramount, and Loew’s 
will be represented by Nicholas 
Schenck and Joseph Vogel. 

Just who will be here from the 


Metro lot is not yet certain, but | 


with Metroites George Murphy and 


the State and Commerce Depart-| imum of $4,000,000 and a maximum ; some of the studio brass is expect- 


iments. and with the embassies of 
He went 


| American film pact of 1951. 
O'Hara, who came up from the 

newspaper ranks, climbed the jad- 

' der from his exec post at the U. S. 


‘of $6,000,000 from Eady funds. 


, ed to show. Mrs. Louis Lurie, wife 


Eisenhower Inaugural 
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| plan to drop by just for a look-see, 
' These include Anne Baxter and the 
Fred Brissons, latter will take time 
out from their New Haven tryout 
just for the swearing-in cere- 
monies and parade. Others, like 
Ben Gage and Cyd Charisse, will 
accompany their spouses, who are 
on the festival program 


Top Network Representation 


With so much at stake in the 
proceedings, nétwork representa- 
tion at e top level is even more 

npressive. Company heads are 
coming. not only for the show, but 


to keep an eve on the eniire oper- 
ation. NBC-RCA will have virtually 


all its bosses on hand—Gen. David 
Sarnoff, Frank Folsom, Charles 
Denny. Sydney Eiges, William 


Hedges, Frank Jolliffe. as well as 
D. C. V.P.’s Frank Russell and 
Carleton Smith will all be here. 
From the CBS corner will trek 
William Paley, Adrian Murphy. Sig 
Micketson and Wells Chuceh as 
well as D.C. Veep Earl Gammons. 


ABC reps will be Prexy Robert 
Kininer. Alexander Stronach and 
Frank Marx. Mutual top brass rep- 
resented by Pres. Thomas O'Neil, 
J. Glenn Taylor, Linus Travers, 


and Benedict Gimbel, prexy of 
WIP. Philadelphia. Dr. DuM -nt 
will be on hand for his web, along 
with James Caddigan and Chris 
Whitting. This, of course, does not 
include the long list of top news- 
men and technicians from each 
web. 











New Insurance | 
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or themselves. Premium rates are 
45'-c per $10 of net weckly in- 
come. 

Another type of policy covers 
performers in vaudeville, niteries, 
television or radio ‘(no coverage is 
availnb’e for pictures, but Conti- 
nental reportedly pians to work 
out rates!. Rates for this policy 
involve a detailed computation 
based on number of performances 
in-ured, period of time covered, 
etc. 


the third policy approved by 
the state, covering financial inter- 
est in a production, is available to 
authors. directors, producers, back- 


anyone else with a monetary 

stake in a show and would be pay- 
able in case the production closed 
or laid off because of a star's ill- 
ness or accident. Such a policy is 
| figured valuable for the trade since 
it covers risk capital against loss 
due to a star’s inability to per- 
form. Rates are calculaied on a 
formula based on number of per- 
formances to be covered. number 
of performances deductible, maxi- 
mum loss limit, period covered, 
ete. 

The producer’s indemnity policy, 
State approval of which is due 
shortly, would reimburse the man- 
agement for the operating costs of 
a show for a period of weeks ‘de- 
pending on the individual policy 
terms! up to 80° in case a show 
was forced to close because of a 
star’s illness or accident. 
| No medical examination is re- 
evired for the various policies, but 
there is a questionnaire covering 
“history of illness,” ete. Conti- 
nental, the largest company han- 
dling special risk insurance. has 
set sside a fund of $2,500.000 for 
the new policies on a test basis, 
but hopes to expand the type of 
| policies and the amount of cov- 

erage. 

Swire. whe was an insurance 

broker in Philly before becoming 
an actor and subsequently joining 
the Eauity staff, thought of trying 
to work out some sort of indemnity 
| policy covering actors three years 
,ago. At that time, the closing of 
'“Diamond Lil,” when Mze West 
broke her ankle shortly after the 
revival opened to smash notices, 
put a large cast out of work. After 
working out the new insurance 
coversge with Levy and Continen- 
ital officials. Swire outlined the 
project to the Equity council, 
which approved it last week. 


Elect Rembusch 


} Indianapolis, Jan. 13. 

Trueman Rembusch was elected 
/president of Allied Theatre Own- 
lers of Indiana for- 1953 by board 


ers or 





| There is a direct connection be-; of the San Francisco show biz in-|of directors in meeting here last 


that encouragement of British pro-| Nate Blumberg is also expected.. 


| duction through Eady money would 


In addition to the long line of 


Mare J. Wolf was elected v.p.; 
'Ted Mendelssohn, secretary. State 
‘eonvention in December had re- 


ipermit eventual upward revision | show biz personalities due here to elected Wm. A. Carrol! executive 
entertain for the politicos, others! secretary. 


* troupe, on arrival at Dachau,!Chamber of Commerce to become! of the quota level. 
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305 next Wednesday (21). The 
Pothaie production will be housed 
in the Warner Theatre (ex-Strand) 
on Broadway and the Hub unit in 
John Hancock Hall. New York’s is 
cet up as the southern unit, the 
other as the western package, with 
each performance in the total of 
30 cities, spanning about five 
weeks, costing $17,000, for a total 
of over $500,000. 
Local Tie-Ins 

In the blueprint covering circu- 
lation, the aim is to fill the spots 
(mostly orthodox theatres, includ- 
ing legiters-concert halls) with area 
dealers stemming from the dis- 
{ributor setup maintained by the 
sponsor. Capacity of houses booked 
runs between 900 and 1,500 though 
there are a few extra large ones 
on the 
Distribs make all the local ar- 
rangements. 


Servel’s Show Biz Pitch 
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“Servelodrome Circuit.” | 


Producing the twin units is Max | 


Richard, of that production agency, | 


longtime legit percenter and in- 


dustrial show specialist 

etc.). Each tourer will consist of 
10 dancers, six showgirls, 12 dram- 
atic actors, two narrators, a vocal 


quintet. two pages, four key musi- 
cians, a unit conductor, a principal 
comic; and on the technical back- 
stage side, four stagehands, a 
soundman, wardrobe mistress, pro- 
jectionist and company manager. 
To these would be added personnel 
from the ad agency (Hicks & 
Geist), public relations (Carl Byoir 
& Associates) and Servel. Each 
company will use two Pullmans 
and a freight ear, with 200 costume 
changes, 50 lights, eight curtains 
and 25 set pieces. 

Heading up the southern unit 
being launched in N.Y. is Sid 
Stone, late of the Milton Berle 
TV'er, with Sonny Sparks topping 
the western tourer. Others con- 
tracted are Jean Darling, Diane 
Marsh and Jay (“Mr. District Attor- 
ney”) Jostyn, latter as a narrator. 
The two advance men are film as- 
sistant directors Artie Steckler and 
Boris Seratore. Sylvia and Marco 
Rosales have written the music and 
lyrics and Warren E. Murray, as- 
signed as director, has also done 
the book and scripted various com- 
mercials. The sets are by Philippe 
de Rosier, with Brooks and others 
supplying the costumes. Jack Blair 
is dance director and George Hoff- 
man production manager. 

Marathon Matinee 

Each showing will be of mara- 
thon matinee proportions, running 
from 1 to 6 p.m., with a half-hour 
break at 3:30. Post-show hoopla 
calls for serving of buffet and 
cocktails. Distribs will then return 
to their home grounds to present 
“open house” when the produtts 
Plugged at the revue will be on 
hand for inspection by dealers, etc. 
It's claimed that 25,000 records of 
the show have been pressed for 
dealers, based on a script that 
runs to 200 pages. Utility reps in 
each area are on the invite list. 

In setting up a professional pro- 
duction to showcase the company’s 
various new products, W. Paul 
Jones, Servel prexy, said, “We 
have retained the best talent avail- 
able to produce a show for dealers 
that will rival anything available 
to the general public. The cost of 
the show is in addition to a $6,000,- 
000 advertising budget in newspap- 
ers, Magazines, radio and television 
in 1953.” 

After N.Y., the itinerary for the 
southern unit includes Pittsburgh 
‘Syria Shrine Mosque), Jan. 23; 
Philly (Town Hall), 26; Washing- 
we (National Theatre), 28; Char- 
a 30; Miami (Bay Front Park), 
— 2; Birmingham, 6; New Or- 
ct” 9; Houston, 13; Oklahoma 
ee Memphis, 18; St. Louis, 
Seivele eee Ind., (Coliseum), 
+ Ss hometown, Feb. 22 (a Sun- 
act; one of selected number of 

abbaths); Indianapolis, 24. 
cle mern unit’s skein takes in 

~aveland, Jan. 23; Buffalo (Er- 
rl 26; Chicago ¢Eighth St. 

fatre), 28; Detroit, 30; Cincy 

(Taft), Feb. 2; Kansas City, 4; 

na 6; Los Angeles, 9; San 
oon nt 11; Seattle, 15; Minne- 

: Ss. 18; Omaha (American Le- 
Bion Theatre), 20. Pencilled in is 
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Dallas, at the State Fair Auditor- 
ium. 
GM’s Consumer Tourer 

An industrial show pitched to 
consumers is the layout prepped 
by General Motors, which opens 
tomorrow (Thurs.) at the Hotel 
Waldorf-Astoria, N. Y., 
travels to Miami Beach, Los An- 
geles, Dallas, Kansas City and 
Detroit. 

Talent includes the Amin Bros., 
Manor & Mignon, 
Phelan and Vincent Travers’ orch. 
Dick & Edith Barstow staged. 





Westinghouse’s ‘All for You’ 
Cleveland, Jan. 13. 
Show biz is booming for Cleve- 
land’s Dramaturgy Studio, now 
producing four big industrial mu- 
sical shows for Westinghouse, em- 
ploying about 150 professional New 
York singers, dancers, musicians, 
conductors and technicians. 
Carrying 35 people in each unit, 
these merchandising tuneshows 


(Philco |will tour 38 key cities during a 


three-week period, with first one 
opening at Civic Auditorium here 
Thursday (15) before an_ invita- 
tional audience of Westinghouse 
dealers. 

Entire project will probably cost 
sponsor approximately $750,000, 
it’s estimated by Rankin Bingham, 
general producer, whose staff has 
been working two months so far 
on the productions. With song, 
dance and commentary, each unit 
dramatizes how Westinghouse prod- 
ucts are made at its division fac- 
tory in Mansfield, O. Showgirls 
will sex up the displays, tied to- 
gether with a skein of a story show- 
ing“what a dealer would see on a 
visit to the plant, with a veep as 
his escort. 

For the last fortnight, 65 of the 
major players rehearsed their 
parts in New York. Vocal chorus 
and dance lines have been trained 
in local rehearsal halls under four 
conductors, Adam _ Carroll, in 
charge of music; Ray O’Brien, Ed- 
die Weber, Ted Royal and Roland 
Birdsall, handling vocal _ units. 
Royal is slated to do some of the 
music arranging on “Me and Ju- 
liet,” the new Rodgers-Hammer- 
stein tuneshow, having its tryout 
at the Hanna here April 20. 

Original music and lyrics for 
the Westinghouse shows, labeled 
“All for You,” were composed by 
Johnny Wyman and Terry Ryan. 
Book was written by Frank War- 
rington, with collaboration of Ryan 
and Bingham. 

Among chief performers engaged 
are David Mallin, Mark Dawson, 
Robert Shafer, Jimmy Sheridan, 
Elaine Barrow and Isobel Barrow. 
Dawson is a baritone who has been 
given one of the leads in the new 
Redgers-Hammerstein musical, re- 
porting for its rehearsals ‘late next 
month. 

Another of the Westinghouse 
troupes opens in New York Thurs- 
day. Two others start tour in 
Charlotte, N. C., and Des Moines, 
Ia., Friday (16). 





Chesapeake Pressing 
Collusion Suit in N. Y. Ys. 
Loew’s, RKO Over ELC 


Chesapeake Industries, as the 
owner of the now-dissolved Eagle 
Lion Classics, is pressing a long- 
dormant suit against the Loew’s 
and RKO chains in the New York 
metropolitan area, seeking damages 
of $15,000,000. All major distribs 
also are named in the complaint, 
but no damage award against them 
is asked, 

Action, which appeared to fade 
away when ELC was absorbed by 
United Artists two years ago, is 
set for trial in N. Y. Federal Court 
Feb, 25. Pre-trial hearing was held 
last week before Judge William 
Bondy. 

Fact that a trial date has been 
set was taken to indicate lessening 
prospects of an out-of-court settle- 
ment. Suit charges the two circuits 
and the major companies with col- 
lusion. 

ELC complaint was that it was 
denied access to the important N. Y. 
market because of an alleged split 
by the Loew's and RKO chains of 
all film product. This precluded any 
opening of the market to ELC, the 
plaintiff asserted. 

In the original complaint re- 
straints on many distrib practices 
in the area also were asked. But 
the demand for injunctive relief 
was dropped following UA’s take- 





over of ELC, 





and then | 


Bernadetie | 


Levine Sues for Fee 


On Release of Indie Pic 


Los Angeles, Jan. 13. 

Nat Levine filed a _ breach-of- 
contract suit in Superior Court 
against Trans-Globe Films, Inc., 
Turhan Bey and Werner Kreide, 
demanding a fee of $5,000 for ar- 
ranging distribution of the Euro- 
pean-made indie film, “I Was Jack 
Mortimer.” 

Plaintiff declares he made a deal 
| with an undisclosed distributor for 
a $50,000 advance for the release 
of the picture, but has not been 
paid. 








| Science-Fiction May 
Supplant Mellers In 


Science-fiction is a new motion 
picture commodity that may well 
supplant mysteries and mellers in 
the filmgoers’ dish, according to 
indie producer Ivan Tors. He 
pointed out in New York last week 
that television has more or less ap- 
propriated the bulk of the “private 
eye” stuff; thus Hollywood has been 
wise in tapping a fresh, original 
story source, 
| Tors, in association with Curt 
|Siodmak and Richard Carlson, just 
completed “The World Eater” for 
United Artists release early in 
March. Directed by Siodmak and 
starring Carlson, this science-ad- 
venture entry is the first of a series 
which the trio is readying for pro- 
duction this year. They have three 
other projects in mind, all of which 
will be lensed in Pathecolor. 


Financing for the upcoming ven- 
tures was discussed by Tors .with 
United Artists execs before his re- 
turn to the Coast on Saturday (10). 
He had been in New York for two 
weeks conferring with UA in re- 
gard to sales plans for “Eaters” 
and also huddled with Columbia 
toppers on “The Glass Wall.” Pro- 
ducer made this Vittorio Gassman- 
Gloria Grahame starrer jointly 
with Maxwell Shane. It’s slated 
for release April 1. 

Upon arriving in Hollywood, 
Tors will arrange for the scripting 
and casting of his science-adven- 
ture series. Initialer is scheduled 
to go before the cameras in June, 


Aside from the projected pix for 
theatrical distribution, Tors and 
his associates also have a TV 
series in the works. They, too, will 
concern new inventions and will 
run 26 minutes. Carlson will play 
the lead and may direct some of 


the films. Distribution will be via 
United Artists Television Pro- 
grams, 





Theatre TY Color 
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grees of success and the prediction 
has been made that there would be 
color in the theatres before there 
is TV color in the home. Reason- 
ing is that, while home sets would 
need adapters and converters to 
receive color telecasts, the thea- 
tres, starting out from scratch, 
would just have to purchase the 
color equipment and get going. 
Comparatively few—less than 100 
—houses are equipped to carry 
large-screen telecasts today, which 
leaves a considerable market still 
to be served with color units. 


Twentieth early in °52 demon- 
strated Eidophor in N. Y. with 
what were generally considered 
good results. In mid-1951, RCA 
showed its tinted large-screen pix 
at the Colonial Theatre, N. Y. And 
Paramount's color TV tube, devel- 
oped by Chromatic Laboratories, 
is said to be applicable to theatre 
telecasts. None of these systems 
is ready for marketing yet. Earl I. 
Sponable, director of technical re- 
search at 20th, is currently in Zu- 
rich, Switzerland, conferring on 
Eidophor production with Spyros 
P. Skouras, 20th prexy. The com- 
pany so far has only one laboratory 
model of the Eidophor and is com- 
pleting construction of its first in- 
dustrial pilot model. 


Eidophor costs will be “compat- 
ible” with other systems, according 
to Sponable. RCA says its color 
system is stili in the research stage. 
One problem of color transmission 
is the availability of ‘telephone 
company facilities .since color 
needs a considerable broader band 
to be effective. 





Paramount has signed Peter 
Finch, British thesp, to costar with 
Vivien Leigh and Dana Andrews 
in “Elephant Walk.” 





H’ wood, Tors Opines: 





'4,000 Drive-Ins (9,400,000 Seats) 
Hurt Least by Video's Inroads 





Grandma, What A 
Big Gun You Have! 


| Columbia has hoisted from the 
|headlines the idea of somebody's 
|grandmother having larcenous in- 
| Stincts. 

Studio registered tthe _ title, 
“Grandma Robs a Bank,” with the 
Motion Picture Assn. of America. 
Title claim was made last month 
after a pistol-toting grandmother 
was caught trying to rob a bank on 
| the Coast. 


WB Reports Sale Of 
37 Theatres in Fiscal 
Year Up to Last Aug. 


Sale of 37 theatres, including 
nine that had to be divested under 
}the consent decree, was reported 
|last week by Warner Bros. for the 
\fiscal year ended Aug. 31, 1952. 
|Company’s annual report said that 
|since the entry of the consent judg- 
|ment, a total of 30 houses subject 
|to divestiture had been disposed 
of by sale, sub-lease and the can- 
|cellation or expiration of leases. 


As previously announced, WB’s 








|net profit for the fiscal year was | 


| $7,229,000, a drop of $2,198,000 
from 1951. Film rentals, theatre 
admissions and sales dropped from 
$116,909,000 in ’51 to $112,422,000 
in ’52. Cash on hand also dropped 
$3,882,000, from $20,556,000 in 1951 
to $16,674,000 in 1952. However, 
the company increased its U. S. 
government securities holdings by 
$2,180,000 to $11,418,000 in 1952. 
Operating and general expenses 
dropped from $62,135,974 in 1951 
to $58,950,481 in 1952. 


Stockholders were told that re- 
organization of Warner Bros. into 
a new productiowdistribution and 
a theatre company should be com- 
pleted on Feb. 28, 1953. The three 
Warner brothers have elected to 
stick with the production end of 
the business. 


theatres divested so far, the Jus- 
tice Department had agreed to ex- 
tend the divestiture deadline for 
the remaining 24 houses to July 4, 
1953. Since the end of the fiscal 
year on Aug. 31, three ‘theatres 
have been sold, including one di- 
vestifure theatre, according to 
prexy Harry M. Warner. Leases 
on two theatres were cancelled, 
the lease on one theatre has ex- 
pired and one divestiture house 
was sublet. 

Eight more Warner theatres in- 
stalled theatre TV during the fis- 
cal year, bringing the total of 
houses so equipped to 13. The re- 
port said stockholders would be 
called on to approve additional di- 
vestitures in connection with the 
takeover of Warner Theatres by 
Fabian Enterprises. 

Court OK’s Fabian, Rosen 

Federal statutory court signed 
an order in New York last week 
permitting the election of Si 
Fabian and Samuel Rosen as offi- 
cers and directors of the new War- 
ner theatre company. Three-judge 
tribunal, however, pointed out that 
the order is subject to consumma- 
tion of the sale of the Warner 
brothers’ theatre interests to the 
Fabian group plus approval of the 
WB stockholders. 

Court issued the order at the re- 
quest of Warner attorneys, who 
noted that neither Fabian nor 
Rosen is involved in any way as a 
defendant in the Government’s an- 
titrust action against WB. They 
then proposed that the two execs 
be elected to the new theatre 
board with the court’s approval. 

At the same time the jurists also 
decreed that certain WB and 
Fabian theatres in Johnstown, Pa., 
Troy, N. Y., and Albany be divest- 
ed from the parent companies to 
maintain competitive situations. 
Order requires that WB or the new 
theatre company dispose of its in- 
terest in the Cambria or State 
Theatres in Johnstown. But such 
obligation is to be disregarded if 
Fabian sells its Embassy Theatre 
in that city. 

Likewise, WB or the new the- 
atre loop is called upon to dispose 
of the Troy or Lincoln Theatres in 
Troy. But if Fabian sells its in- 
terest in the Proctor Theatre, 
Troy, WB's obligation to dispose 
of its Troy houses will be consid- 
ered complied with. . 








The report stated that with 30 | 


+ By ROBERT L. LIPPERT 


Hollywood, Jan. 13. 

When you realize there are near- 
ily 4,000 drive-in theatres in the 
| U. S. today, with a combined ¢a- 
| pacity of 5,400,000, and more going 
;up every week, it seems unneces- 
| sary to say that drive-ins are,here 
| to stay. 
| It bears saying, however, be- 
|} cause so many of us in this indus- 
| try are reluctant to accept some- 
|thing new—much more reluctant 
than the public, in fact. 


Let me illustrate the point. Five 
years ago I spoke to 1,100 exhibi- 
tors at the 1947 Allied convention 
in Pittsburgh, warning them that 
they had better start building 
drive-ins or they would see out- 
| siders moving into this fast-grow- 
|ing field. What happened? There 
are now 200 drive-ins in Pennsyl- 
vania, all operated by non-theatre 
| men, or by ownership from outside 
the state! 

Undeniably a part of everyday 
| theatre-going today, drive-ins got 
| their start because of the persist- 
ent and powerful public urge to 
see something different (the same 
urge now driving crowds to see the 
three-dimensionai film). Most of 
the early patrons who went to 
drive-ins seeking something differ- 
ent became regulars, although 
there unquestionably was a minor- 
ity that never came back. Obvious- 
ly drive-ins solve the parking prob- 
lem, a major difficulty that con- 
ventional theatres have done little 
to resolve. Fo” self-evident reasons 
of economy and convenience, drive- 
ins have become the best family 
entertainment. 


What about television? In my 
own experience as a theatre opera- 
tor, TV has reduced first-run 
grosses by 20%, neighborhoods as 
much as 50%, drive-ins only 10%. 
As for the future, I estimate that 
in a .typical situation where there 
are, say, four conventional thea- 
tres and one drive-in, the future 
ratio will be two conventionals and 
two drive-ins, while the so-called 
“slough” or “action” houses will 
disappear, 

It is also my experience that 
drive-ins did not drain patronage 
from the conventionals, but at- 
tracted NEW business — proving 
that the theatres had NOT realized 
the amusement potential. 


Revival of Showmanship 


: Perhaps most important, drive- 
ins brought about a revival of gen- 
uine showmanship —call it old- 
fashioned ballyhoo if you will, but 
the results are there. We opened 
our first drive-in in the San Fran- 
cisco area with a full-dress parade 
down Market Street at noon, 
bought a model railroad and in- 
troduced playgrounds to the drive- 
ins, staged beauty contests, jaloppy 
giveaways and air races, gave free 
dance instruction, admigted hospi- 
tal patients in Red Cross station 
wagons free, sent out passes with 
diaper services, promoted free gas- 
oline to run windshield wipers in 
the rain, 

We employed two girls who 
spent 18 months calling on every 
residence in Contra Costa County 
with introductory passes and a 
pitch for our drive-ins. 

All this paid off for the drive-ins 
and it’s all to the good of the pic- 
ture business. 

Whatever happens, the drive-in 
operator will always be able to eat. 
Or didn’t you know that the suc- 
cessful drive-in sells more food 
than the average restaurant? 


New York Theatres 


RADIO CITY MUSIC HALL 


Rockefeller Center 


LANA TURNER - KIRK DOUGLAS 
WALTER PIDGEON - DICK POWELL 
“THE BAD AND THE BEAUTIFUL” 


An -M Picture 
plus SPECTACULAR STAGE PRESENTATION. 
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ae 
- Clips From Film Row 
NEW YORK spiracy suit against major distribu- 


J. Milton Salzburg’s Cornell 
Films inked a deal with the State 
Department whereby the latter se- 
cured worldwide use of the Cornell 
short, “The Sea Lion Baseball 
Team.” Film will be distributed in 
39 different language versions. 

Vizuie Films of Puerto Rico, pro- 
ducers of a weekly newsreel shown 
in some 20 theatres in the N. Y. 
area, opened local offices last week. 





Joseph Walsh, Paramount's 
branch operations manager, returns 


through midwest and far west ex- 
change areas. 


Harry Goldstein, Allied Artists’ 
eastern ad-pub head, swinging 
through New England to promote 
“Flat Top” and “Hiawatha.” 

Morey “Razz” Goldstein, Allied 
Artists sales chief, back at the 
homeoffice after a short junket to 
the Schine circuit headquarters in 
Gloversville, N. Y 

A. F. Films’ two-reel Technicolor 
subject, “Images Medievales,” ac- 
cepted by the selecting committee 
of the Motion Picture Arts & Sci 
ences to compete for an Academy 
Award. 

Martin S. Davis, assistant ad-pub 
head for Samuel Goldwyn Produc- 
tions, and RKO field rep Paul Dan- 
iels off to Pittsburgh to set up a 


campaign for “Hans Christian 
Andersen.” 
CHICAGO 


Lippert Pictures held its annual 
two-day sales meeting at the Black- 
stone last week. 

Encyclopaedia Britannica Films 
scheduling 100 short subject pix 
for this year. 

Essaness circuit reopening the 
Buckingham and closing the Vic. 

The new Strand has gone to a 
weekend operation. 

Adelphi relighted on Xmas Day. 

Teitel Film Co. took over dis- 
tribution of “One Summer of Hzp- 
piness” in the midwest. 

Regina Bartlett left~- United 
Artists last week to join the In- 
diana-Illinois circuit as a booker. 


LOS ANGELES 


Cavalcade Pictures, headed by 
Harvey Pergament, placing “The 
Tinderbox’. on the states right | 
market for independent release. 
This color film is a Danish-made 
cartoon version of a Hans Chris- 
tian Andersen fable. 

Fox West Coast is installing the | 
new Polorama screen in the 
Chinese theatre, fifth of the 
chain’s L. A. houses to undergo 
that treatment. 

RKO set May 1 as release date 
for “Below the Sahara,” Techni- 
color documentary made by Pathe. 


PHILADELPHIA 


Insurgent Allied of Eastern 
Pennsylvania has gone back into 
the fold and rejoined National Al- 
lied. Sidney E. Samuelson, presi- 
dent and general manager of the 
local Alljed group, and Mrs. Sam- 
uelson left over weekend to at- 
tend National Allied’s board of di- 
rectors’ meeting in New Orleans 
and sessions of Allied Gulf States’ 
convention. 

Jack Harris (Jack Harris Pro- 
ductions) named zone manager for, 
Essanjay Films, of Chicago. Harris 
will handle “Because of Eve” -ex- 
clusively in this territory. 

The Earle, city’s major vaude- 
filmer for 27 years, definitely slated 
to close down in April. 

Harry Jacobs’ Wynne, big West 
Philly nabe, sold to Uhr’s Restaur- 
= to be turned into a catering 
spo . 


MINNEAPOLIS 


George Granstrom, pioneer St. 
Paul exhibitor, kept his two the- 
atres shuttered Dec. 31 and New 
Year’s Day out of respect to the 
memory of his wife who had passed 
away several days previously. 

Bennie Berger, North Central 
Allied prexy, and his wife vacation- 
ing in the West Indies. 

Ben Katz, Universal exploiter, in 
from Chicago to beat drums for 
“Meet Me at Fair,” set for iocal 
Radio City and St. Paul Paramount 
day-date Jan. 23. 

Minnesota Amus. Co.'s Mitchell, 
So. Dakota theatre, now called the 
oe reopened. 

wo more independent neighbor- 
hood houses here, the Varsitn and 
Ritz, granted 28-day clearance. 
camer availability after first-runs 
re, 

William Crouse, owner of two 

Eveleth, Minn., theatres, settled ou 


t i 
of federal court for a reported $3.- 
of federal court for a reported §: | exhib, bedded down in a Jackson. 


| Theatre Associates, 
buying group, to reopen the Alham- 


tors and United Paramount Thea- 
tres circuit here. The $3,750 is 
said to represent expenses incurred 
up to time of settlement. In drop- 
ping the action, Crouse apparently 
conceded his Eveleth houses are 
not entitled to play day-date with 
Par houses in Virginia, Minn., as 


| contended. in his complaint. 


Streetcar and bus fares advanced 
from 15 to 20c on Jan. 1, and 
downtown first-runs here and 
St. Paul regard hike as another 


|adverse boxoffice factor. 
to homeoffice Jan. 26 after a swing | 


Clyde Cutter departing from 


booking and 


bra, local neighborhood theatre, 
which Rubenstein & Kaplan own 
and operated; they had closed it 
several months ago. 


One more Minneapolis independ- 
ent neighborhood, the Princess, 
shuttered this week, bringing num- 
ber of closings in the Twin Cities 
and suburbs to 27 during the last 
several years since TV’s advent. 


Vernon Adolphson, Norwood, 
Minn., exhibitor, escaped injury 
himself in an auto accident while 


wife was kjlled and daughter seri- 
ousiy injured. 


PITTSBURGH 


Bill Rhodes, former Republic 
salesman who quit to go with Sta- 
tion KQV, returned to Film Row 
for UA to cover the West Virginia 
territory, replacing Irving Shiff- 
man, 

Melvin Mann resigned from Par 
booking department and returned 
to Chicago. 

Adele Strauss, George Eby’s sec- 
retary while he was chief auditor 
for Harris Amus. Co., left the cir- 
cuit office to stay with Eby in same 
capacity in his own business. He is 
now accountant and tax consultant. 


_ Ted Tolley, head of Metro’s serv- 
ice department, re-elected head of 
Film: Row Employees Local B-11 
for 13th time. Joe McCormick, of 
RKO, named business agent. 

With the lifting of the amuse- 
ment fax in Brownsville, the Bison 
has reopened there for—weekend 
operation, 

Oldest exchange employee in 
point of service, Hilda Lissman re- 
tired after more than 33 continu- 
ous years of service, most of them 
as booker with WB. 


Joseph C, DeMaria retired from 
partnership in the Delisi Amus. 
Co., operators of the Liberty in 
Saltsburg and the Delmore at 
Avonmore, with Joseph P. Delisi 
becoming sole owner. 

Theatres in New Castle received 
good news when James Gibson, 
city finance director, announced 
the tax on amusements would not 
be enforced in 1953. 


James Hendel, UA _ exchange 
manager, went to Miami with his 
wife for two-week vacation, suf- 
fered an attack of appendicitis, 
was rushed to the a for an 
operation, and spent the full time 
away from the office convalescing. 

Bob Lynch, WB salesman in 
northern territory, resigned and 
being replaced by John Dugan, 
from Cincinnati. 

Pittsburgh’s Film Row will build 
a small memorial park in the cen- 
tre of the exchange section in 
honor of Pfe Francis Thomas, Jr., 
21-year-old marine killed in Korea 
a few months ago. He was the son 
of a veteran Film Row projection- 
ist, and himself had been breaking 
into the branch business when he 
joined up. 


ST. LOUIS 


Marvin James, manager of the 
Meramec, Sullivan, Mo., since 1937, 
resigned to accept an engineering 
ae with the Ramsey Corp. 

ere. 

Sam Bonsngnetiser for 15 years 
manager of the Hermo, a unit of 
the illiams Cireuit, Hermann, 
Mo., retired; succeeded by Leon- 
ard Hagedorn, Union, Mo. 

The wanians of Vienne, IIL, 
paid for admission of every child 
in that town to the Grand as an 
Xmas present. 

Roy Lingenfelten, Marion, IIL, 
sold his Royal, Royalton, Ill, to 
Clifford King, Mt. Vernon, Il. 

Howard Bates and Carl Milne, 
Illmo, Mo., started building their 
second ozoner between Cape Girar- 
deau and Jackson, Mo. New oper- 
ag is expected to be ready 

ay 1. 








John Dugan, 20th-Fox salesman 
fees. age — years, Pp to 
ccept a sales st Ww WB 
Pittsburgh, Polen. - 
John Lyman, Whitehall, Til, 


ville, Ill., hospital, 


driving to Film Row here, but his | 


506 Proceeds to Polio 
Fund in ‘Jazz’ Bow 


Benefit premiere of Warner 
Bros.’ “The Jazz Singer” at the 
Paramount Theatre, N. Y., last 
night (Tues.) was sold out over 
the weekend even before any ads 
on the pic broke in the press. Plugs 
on TV and disk jockey shows, 
along with column and nightclub 
publicity, turned in the full house. 
Premiere proceeds, in excess of 
$50,000, go to the National Foun- 
dation for Infantile Paralysis. 





itributed the Paramount, with tick- 


|bought a block of tickets worth 
$3,000 for both the press and its |} 


United Paramount Theatres con- 


ets going at $100 top. Warners 


employees. “Jazz Singer” starts 
its regular run at the Paramount | 
today (Wed.). | 
‘ Committee promoting the benefit 
included Robert Weitman, Ted 
Mack, Walt Framer, Bert Parks, 
Ted Cott, Nick Kenny, Phil Dean, 
Wendy Barrie, Max Kase, Hy Gard- 
ner and Earl Wilson. Latter was 


chairman of the entertainment 


committee. 
Pic preem was covered by WJZ- 
TV via lobby interviews. Mer- 


chandise valued at $25,000 and con- 
tributed by N. Y. businessmen was 
auctioned off at Leon & Eddy’s 
on Sunday (11), with “Jazz Singer” 
tickets the medium of exchange. 





Gehring Testimonial 

Testimonial dinner at Toots 
Shor’s Restaurant, N. Y., tomor- 
row (Thurs.) will climax 20th- 
Fox’s “Bill Gehring Week.” Drive, 
Jan. 11-17, marks Gehring’s 35th 
year with the company. 

Speakers at the testimonial for 
the exec assistant general sales 
manager will include Al Lichtman, 
director of distribution; prexy 
Spyros P. Skouras and others. 
Monsignor Patrick J. Masterson, 
exec secretary of the Legion of 
Decency, will give the invocation. 
Altogether, some 200 20th execs, 
department heads and home office 
reps are expected to attend. 


hanes 


Nix ‘Selective’ 


Continued from page 3 

















ment contracts, have not been ex 
week. As approved by Loew’s stoc 
permits the six execs to purchase 
on or after Jan. 17, 1952. 
Jan. 17, 1961. 


that Loew’s, Inc., common stock 


chief Dore Schary, 100,000 shares; 
Louis K. Sidney, 27,500 each. 


All options are 

Apparently the reason the options haven’t been exercised is the f 
N. Y. Stock Exchange over the past year. 
and the current figure is around 1214. 
been allocated for the options. This was split as follows: Production 


veepees Benjamin Thau, Joseph R. 





— ene 


Inside Stuff—Pictures 


Stock options granted almost two years ago to six officers anq di 
rectors of Loew's, Inc., as an inducement for extending their employ. 


ercised as yet, it was revealed th; 
kholders on March 15, 195}, the oa 
common stock at 167/16 per share 

scheduled to expire by 


act 
tl 

High for 1952 was 1814 
A total of 250,000 shares has 


has been quéted fairly low on 


foreign chief Arthur Loew, 40.000: 
Vogel, Charles C. Moskowitz and 











Zukor Recalls 
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atres is third dimension, Zukor 
observes, “Cinerama is great and 
has done a tremendous thing for 
the industry,” he continued, add- 
ing: “But whether this -can be 
made for all theatres, and whether 
an intimate story can be told with 
it, I don’t know. In a few years, 
though, a less cumbersome form of 
third dimension will be developed 
and all theatres will be able to 
use it. 

“Some theatres will go out of 
business but that’s not because of 
any all-industry difficulties. These 
are the theatres which have become 
obsolete. Well equipped and well 
managed theatres wil continue to 
operate. 

Study Public Tastes 


The way to produce the right 
films for theatres is the same as it 
has béen over the years. The pub- 
lic’s tastes must be studied .con- 
stantly to know what to make. I 
always have watched reaction to 
films and know that the public al- 
ways is right, or invariably always. 
We must give them what’s wanted 
and we can determine this only by 


tion room screenings and at the- 
atres.” 

As for those problems, Zukor 
points to the growth of the busi- 
ness over the years as evidence 
that they can be licked. There’s 
been some struggle and lots of 
tough nuts to crack, he admits, but 





| pressed by 20th-Fox prexy Spyros | 


P. Skouras on his return from a} 
10-week trip which took him| 
through many of the Asiatic coun- | 
tries. 


opinion, American films are ap-| 
preciated abroad for their honesty, 
and that foreign audiences are 
deeply impressed by this country’s 
capacity for self-criticism. “Only 
when people are free can they tell 
the truth,” Skouras said. 
Picker, Maas Views 

Similar view came from United 
Artists’ Arnold Picker and the Mo- 
tion Picture Assn. of America’s | 
Irving Maas following survey trips 
to the Far East. Tenor of execs is 
that the good inherent in the re- 
lease of all pix by far outweighs 
the bad. They point out that there 
is a certain amount of self-censor- 
ship on the individual company | 
level and that several pix have not 
been released on that count. 

One of the diiffculties is the 
natural run of the product. A de- 
cision by one of the distribs spe- 
cializing in westerns not to export 
such films to the Far East, where 
there is definite opposition to them, 
would result in a serious loss in 
revenue. Execs stress that the 
foreign market has become too im- 
portant to allow such gestures. - 

Feeling is that many of the 
charges that American pix spread 
a wrong impression about the U. S. 
abroad originate with a small core 
of intellectuals and Americans liv- 
ing abroad, many of whom rarely 
if ever see the films they are talk- 
ing about. At the same time, no 
one denies that the Communists 
are using Hollywood to distort con- 
ditions in this country in the eyes 
of the foreign audience and that 
some Hollywood productions are 
apt to give the viewer abroad a 
very negative picture of the U. S. 

Little likelihood is seen for a 
revival of the MPAA set up of 
some years ago which screened pix 
for export and “advised” companies 
on where the films should not be 
sent. Companies’ highly individ- 
ualistic attitude towards such mat- 
ters shortened the life of the 
screening group. At the same 
time, execs believe they may be 
asked by the MPAA to re-examine 
their own policies in the light of 
world conditions, and that this may 
result in some tightening of the 








again reminded that any big busi- 
ness has its headaches at times. 
The exec got in the act in 1903 
with a penny arcade on New York’s 
14th St. In the fall of the same 


oor of the building a projector 
and screening setup, copying a 
novelty which he had spotted a 
few months earlier at the National 
Opera House. The rest is history 
and Zukor is putting it between 
covers via an autobiog he’s now 
working on with Dale Kramer. 
Putnam is publishing. 


TNT Submits 
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cited the tremendous public inter- 
est usually attendant on the Oscar 
dinner. He recalled that TNT had 
sought approval last year to big- 
screen the event and was renewing 
the offer this year following 
pledged support from key exhib- 
itors around the country, including 
toppers of both the Theatre Own- 
ers of America and Nationa! Al- 
lied. Halpern emphasized the pro- 
motion-publicity advantages to be 
derived by all phases of the indus- 
try if the general public were given 
a chance to sit in on the dinner via 
theatre TV, plus the boxoffice hypo 
to be derived from theatres carry- 
ing the event. 

TNT suggests that the Academy 
participate in exhib grosses. Pro- 
posal also points out that, with the 
Federal Communications Commis- 
sion currently mulling a proposal 
from the industry for the alloca- 
tion of exclusive channels for the- 
atre TV, big-screening the Oscar 
dinner would provide further evi- 
dence of all-industry cooperation 
in building the new medium, 





Oscar Derby March 19 
Hollywood, Jan. 13. 

For: the fourth consecutive’ year 
the Oscar Derby will be held in the 
RKO Pantages Theatre, in the 
heart of Hollywood. Date is March 
19, and nomination ballots will be 
mailed to more than 11,000 voters 
on Jan, 15. 

Deadline for nominations is Jan. 
24, with nominees to be announced 
Feb. 10. Final awards ballots, for 
Academy members only, will be 





distribs’ own selective process, . 


mailed Feb. 24. Polls close Tues- 
day, March 10, 


watching the response at projec- | 


eee 


Mpls. im Dither 
Over Cut-Price 
Plan by Indies 


Minneapolis, Jan. 13. 
Industry upheaval here. caused 
| by action of 17 independent neigh. 
; borhood and suburban exhibitors 
in reducing admission prices un. 
| der the disguise of a new coopera. 
| tive two-for-one plan, has leaders 
|}in a dither. There’s fear that the 
clearance applecart faces upsetting 
j;as the defiant involved theatre. 
,owners proceed with their plan 
| determined to retain their present 
availabilities. 

- Unwritten law here is that avail- 
ability governs admission scales, 
those in the earliest 28-day slot 
charging 60c, as compared to the 
loop first-runs’ 76c, and the later 
the clearance the lower the admis- 
sion. Under the consent decree, 
however, distributors, of course, 
are not permitted to dictate admis- 
sion prices, and ostensibly do not, 

Minnesota Amus. Co. (United 
, Paramount Theatres) also oper- 
| ates a number of local neighbor- 
mia houses and is caught in the 








middle as its theatres are being 
“undersold” by the exhibitors in 
the combine. Harry B. French, 
MAC president, and his staff are 
debating what action, if any, to 
ge to oppose the scheme. 


| The 17 combined = exhibitors 
| sprang the scheme suddenly after 
| enshrouding preliminary meetings 
| of the group to map out the device 





Skouras emphasized that, in his ‘year he installed on the second |in secrecy. The first public knowl- 


;edge came from a_ cooperative 
|newspaper ad naming the show- 
|}houses and offering a “Privilege 
Book” for $2. 

Ad explained that the book con- 
tains 68 admissions acceptable at 
any of the listed theatres. Each 

privilege” ticket when accompa- 
nied by one paid admission admits 
two, the purchaser thus obtaining 
two tickets for the price of one, 
the ad stated. 


“Now enjoy 68 movies for only 
$2,” was the ad’s headline. It was 
announced that the “Two-for-the 
Money Amusement Plan” had 
opened a loop office where the 
books are for sale and where mail 
orders may be sent. 


“This money-saving offer is 
made to acquaint you with the 
new and better movies scheduled 
for 1953,” the ad pointed out. 


Most of the houses are de luxe 
and four are in the 28-day slot. 
They're the Agate, Avalon, Boule- 
vard, Brynwood, Campus, Chateau, 
Edina, Franklin Heights, Leola, 
Park, Parkway, Princess, Richfield, 
Ritz, Vogue and Varsity. 

Generally, in industry circles, 
stunt is regarded as having been 
dictated by desperation in conse- 
quence of sh grosses, 





Delta Theatres, N. O., In 
$1,450,000 Trust Suit 


New Orleans, Jan. 13. 

A $1,450,000 suit charging monop- 
Olistic practices in violation of anti- 
trust laws was filed in Federal 
Court Thursday (8) against a group 
of major pix distributors on behalf 
of Delta Theatres, Inc., operators 
of the Joy Theatre here. 

Named defendants are Pars 
mount Pictures, Paramount Film 
Distributing, Paramount-Gulf The 
atres, Loew's, Metro-Goldwyn 
Mayer Distributing of Texas, Ra 
dio-Keith-Orpheum, RKO Theatres, 
Warner Bros. Pictures, Warner 
Bros. Pictures Distributing, 20th 
Fox Film, 20th-Fox Distributing, 
United Artists, Columbia Pictures, 
— Columbia Pictures of Lov 
siana. 
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VIDPIX ‘ORPHAN ANNIE’ § 


‘Sovereign Theatre’ Pacts Anderson, 
Sets Sights on Thurber, Hagar Wilde 


Hollywood, Jan. 13. 

Following the lead set by the 
networks in signing top-name play- 
wrights for original properties, 
Sovereign Productions, Hollywood 
vidfilm outfit, has pacted Maxwell 
Anderson to script a half-hour 
show in blank verse based on 
Frederick Gerstacker’s classic 
“Germeishausen.” Sovereign in 
addition is huddling with James 
Thurber and Hagar Wilde for other 


stories. : 
Vidfilms are to be included in the 
outfit’s upcoming “Sovereign Thea- 
tre Series.” Anderson is to be con- 
sulted on casting and production 
matters. Production firm is hud- 
dling with Thurber for him to 
adapt his “Topaz Cuff Links Mys- 
tery,” and with Miss Wilde for an 
untitled project. Outfit has also 
purchased “The Happy Hypocrite,” 
novelet by Max Beerbohm, which 
goes into production soon. 
Sovereign is headed by Gil Ral- 
ston, Arthur Ripley and Stuart 
Reynolds. William Herndon, story 
editor, expects to establish a N. Y. 


office within the next few months¢ 


to initiate more top-name writing 
deals for the company’s 1953 prod- 
uct lineup. 


Map Campaign On 
‘Runaway Vidpix 


Hollywood, Jan. 13. 

National campaign to eliminate 
“runaway” TV_ film production 
abroad is planned by the Holly- 
wood AFL Film Council, headed 
by Roy M. Brewer. Council’s for- 
eign film production committee was 
ordered to notify all producers, 
distributors, agencies, sponsors and 
television stations to that effect. 

“Runaway” films, according to 
Dolf Thomas, chairman of the com- 
mittee, are those produced abroad 
primarily to escape payment of 
standard American wages. Brewer 
added: “Television film production 
could provide equal employment 
with production for theatres in 
1953, provided unjustifiable film- 
ing abroad is eliminated.” 


Screen Extras Mull 
Strike Against ATFP 


' Hollywood, Jan. 13, 

With negotiations for a new pact 
deadlocked, Screen Extras Guild 
will consider strike action against 
the Alliance of Television Film 
Producers at a special meeting to- 
morrow (Wed.) 

SEG had sought a pact pat- 
terned after that of Screen Actors 
Guild, but prexy Richard H. 
Gordon charged that vidfilm pro- 
ducers are “trying to turn the 
clock back 20 years and force ex- 
tra players to ‘bicycle’ from pic- 
ture to picture in the same day.” 
Gordon declared the major dis- 
agreement is over payment for 


more than one film, plus additional 
coin for re-runs. 











Ballantine’s 26-Week 
Renewal on ‘Intrigue’ 


wqballantine beer has renewed 
Foreign Intrigue,” European- 
ensed vidpic series, for 28 weeks, 
effective in mid-March. 

Cycle will include 13 new films, 
a reruns of 13 previous epi- 
1. Agency is J. Walter Thomp- 


DuMont Sets Raft Vidpix 


uMont’s three owned-and-o 
— stations will carry “I’m the 
George Ratt oe eerie starring 
, for 

a local basis. alee 

“erties, comprising 26 half-hour 
r tro was made by Cosman Pro- 
tea rod of Hollywood, and distrib- 
starts 4 MCA-TV Ltd. Program 

Dt 
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Pincuses to Coast On 


Norman and Irving Pincus, pack- 
agers of “Adventures of Ellery 
Queen,” leave for the Coast late 
this month to line up a pilot film 
for a vidpic version of the show. 

Option which ABC-TV held on 
the property has expired. It had 
been backed until a couple of 
months ago by Bayuk cigars. 





Nixed by Spouse 


Actress Eleunor 
starred with Robert Taylor in 
Metro’s upcoming “Above and Be- 
yond,” had received Metro’s bless- 
ing, along with Taylor, for a guest 
appearance on Ed Sullivan’s “Toast 
of the Town” Sunday night (11). 
Actress is under personal contract, 
however, to her husband, indie pro- 
ducer Bert Friedlob, and he nixed 
the date on the theory that other 
major studios with which he is 
currently dickering for her services 
might object to her doing a live 
TV show. 

Taylor’s guesting marked the 
first time that Metro, long the most 
adamant objector among the ma- 
jors to any form of cooperation 
with TV, had permitted one of its 
contract stars to do a video show. 
Because his appearance was tied 
in with a fat plug for “Above,” all 
the top Metro execs, from prexy 
Nicholas M. Schenck down, were 
reportedly enthusiastic about the 
Sullivan program. As a result, it’s 
expected that Metro will be looking 
henceforth for means of utilizing 
TV to promote its big features. 


GREENE SUES AGAIN ON 
‘HERO’ SERIES OUSTER 


Los Angeles, Jan. 13. 
Ousting of Mort Greene as pro- 
ducer of the “My Hero” TV series, 
starring Robert Cummings, result- 
ed in a second suit, this time for 


$119,200, aimed at the star and his 
wife, Mary. Original suit demand- 
ed $19,200, covering a 48-week con- 
tract. 

Complaint charges Cummings 
with causing Greene’s discharge 
through interference and “by in- 
nuendo and slander.” 


Par to Construct 
L.A. Vidpix Studio 
Hollywood, Jan. 13. 

Paramount Pictures will be the 
first major motion picture studio 
to construct a telepix studio, Par 
planning such a plant for its video 
subsid, Paramount Teievision Pro- 
ductions. 

Paul Raibourn, v.p. of Paramount 
Pictures and prexy of Paramount 
Television, disclosed here that 
when PTP begins shooting vidpix 


Parker, co- 








the Par lot, but that a studio espe- 
cially built for telefilms is planned 
on a site adjacent to the theatrical 
film studio. 

“We feel it’s far more advan- 
tageous to have a studio especially 
built and equipped for television 
film production. Only in that way 
could we keep it as an indigenous 
unit,” Raibourn commented. He de- 
clined to say whether studio con- 
tractees would be used in the tel- 
pix, but indicated this possibility is 
being considered. 7 
The Par exec said that while 
plans for the subsid are progress- 
ing, with one series already shoot- 
ing in Europe, no date has been 





‘Ellery’ Vidpix Version 


Parker ‘Toast’ Spot 


in Hollywood it will initially be on | 


HAFNER BLASTS 
HWOOD ATTITUDE 


By BOB STAHL 


Major Hollywood studios may be 
flirting with the idea of television 
film production but they’re still 
treating vidpix as the unwanted 
orphan offspring of the industry. 
That, at least, is the belief of in- 
die vidfilm producer Les Hafner, 
who’s about to embark on an am- 
bitious film production Schedule 
for both TV and theatrical release 
based on the complete library of 
Mark Hellinger stories to which 
he recently acquired exclusive 
rights. 

Hafner said this week that he 
was approached by two majors 
which he believes were interested 
in his project because of the track 
record set by previous Hellinger 
i pix. Each offered him a deal 
| similar to those habitually set by 
|the majors with indie theatrical 
| film producers. They invited him 
'to come on their lot with his 
three properties (he owns vidfilm 
rights to the “Kerry Drake” and 
“Rex Morgan, M.D.” comic strips 
as well as the Hellinger stories), 
and to finance and _ distribute 
everything he turns out. But the 
| deal also called for Hafner to re- 
| ceive only a small percentage of 
the profits, meaning the majors 
would be getting the lion’s share 
of the gravy. 


Hafner turned down both deals 
after consultations with his at- 
torneys and the William Morris 
agency which reps him. Very na- 
ture of the majors’ bids, however, 
proves that they don’t yet recog- 
nize vidfilm production as big 
business. It’s Hafner’s contention 
that the majors must realize that 
they don’t control all film business 
and that an indie vidfilmer can 
work without their blessing. He 
himself has a contract to shoot on 
the Hal Roach lot in Hollywood 
and has set his own financing 
through a combination of Wall 
Street, Madison Ave. and Broad- 
way entrepreneurs. In addition, the 
Morris office will rép him on 
distribution deals for both his TV 
and theatrical pix. 


Despite his dealings with the 
majors to date, Hafner reiterated 
that indie vidfilmers can succeed 
in the future only if they turn out 
top-quality product which can 
match the quality of vidpix to be 
turned out by the majors once 
they do swing into vidfilm produc- 
tion. To that end, he revealed 
that he has pacted Jim Bishop and 
Malvin Wald to co-script the Hel- 
linger stories for both theatrical 
and TV pix. Bishop, at one time 
Hellinger’s editorial assistant, 
wrote “The Mark Hellinger Story,” 
just published by Appleton. Wald, 
w.k. Hollywood scripter, did the 
screenplay of “Naked City,” which 
Hellinger produced. - 


Hafner also revealed that, rather 
than attempt to wrap up three of 
the half-hour Hellinger vidpix 
into a theatrical feature, he has 
chosen a single story, “The $1,000 
Window,” on which he'll base a 
film grooved from the start for 
theatres. In leafing through the 
Hellinger manuscripts he said, he 
found a note appended to “Win- 
dow” written by Hellinger him- 
self, in which the late author-pro- 
ducer opined that this would be a 
better racetrack story than his 
own famous “Broadway Bill.” He’s 
shooting for top names and hopes 
to use the same stars for both the 
TV and theatrical pix. 

Hafner plans to drive to the 
Coast about the first week in 
February to start intensive prepa- 
rations for the Hellinger proper- 
ties. He hopes to launch actual 
production in April on the first of 
the TV pix 


Vet’ Lee to TV 


Hollywood, Jan. 13. 
David Lee, who as a moppet sat 
on Al Jolson’s knees in “The 
Singing Fool” 24 years ago, has 
returned to show biz at an “an- 
cient” 27. 
He’s been inked as a singer on 

















set for start of production here. | 


Jack Owens’ KECA airer. 
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Chi AFTRA in Unique Lend-Lease 
Pact, Repping SAG for 106 in 53 





86 Years Playing Time 

Les Hafner, who recently ac- 
quired exclusive film rights for 
both TV and theatrical release 
to the. late Mark Hellinger’s 
stories, revealed this week that 
the author-producer left more 
than 5,500 stories in his li- 
brary, some of which have 
never been published. It’s fig- 
ured that if Hafner produced 
a single half-hour vidfilm on 
each of the stories, it would 
take a station 86 years to play 
them off at the rate of one a 
week, 

Hafner obtained rights to 
the properties from Gladys 
Glad Gottlieb, Hellinger’s 
widow. 


U Tapers Off On 
Vidpix Production 


While undergoing an extensive 
study of the market for TV films, 
Universal plans to continue produc- 
tion of video pix on a reduced scale 
and on the basis of single films 
rather than series. Determination 
of final policy will be made when 
Alfred E. Daff, U’s exec v.p., re- 
turns to the Coast next week from 
Australia. 

U some time ago completed a 
series of 13 TV films called “Fight- 
ing Men” which it is still peddling 
but so far without success. The 
studio announced recently that it 
was shelving the production of fur- 
ther series by its subsidiary, United 
World Television, pending a study 
of market conditions. 

Feeling at the U home office is 
that single pix would serve the im- 
mediate purpose of testing the mar- 
ket while at the same time keeping 
the company in the business of TV 
film production. 


ROACH STUDIOS ROLL 
WITH 5 VID SERIES 


Hollywood, Jan. 13. 


Following two-weeks holiday 
production hiatus, Hal Roach stu- 
dios swung into high gear with five 
telepix series skedded for starts 
this month. 

Studios operations chief Sidney 
Van Keuren reported “The Life of 
Riley,” starring William Bendix, di- 
rected by Abby Berlin, and pro- 
duced by Tom McKnight, is rolling. 
Others before the cameras, he said, 
are “Amos ’n’ Andy,” directed by 
Charley Barton, produced by James 
Fonda; Bing Crosby Enterprises’ 
“Rebound,” produced and directed 
by Harve Foster; “My Little Mar- 
gie,” starring Gale Storm and 
Charles Farrell, directed by Hal 
Yates, produced by Hal Roach, Jr. 
Roach and Carroll Case produce 
the Jan. 19 starter, “Racket 
Squad,” starring Reed Hadley, di- 
rected by Erle Kenton and Howard 
Bretherton. 


Liberace Set for 3-Way 
$1,521,000 Vidpic Deal 


Hollywood, Jan. 10. 


Liberace will topline 117 half- 
hour telepix, as the result of a 
three-way deal involving $1,521,000. 
Contracts were signed by KLAC- 
TV general manager Don Fedder- 
son, Guild Films prexy Reub Kauf- 
man and Gabbe, Lutz and Heller, 
agents for the pianist. 

Guild, which will distribute the 
product nationally, will put up 
$750,000, about half of the entire 
financing, during 1953. Each tele- 
pic has a $13,000 budget. George 
Liberace is musical director. Series 
started to roll yesterday (Mon). 
KLAC-TV plans similar national 
distrib deals on other programs 
\currently being shown. 

















Chicago, Jan. 13. 

Chi local of the American Fed- 
eration of Television and Radie 
Artists and Screen Actors Guild 
have entered into an unique agree- 
ment whereby AFTRA will serve 
as SAG’s rep here, handling all the 
functions of the latter union. Lend- 
lease pact is for one year with 
SAG paying AFTRA $10,000, plus 
such extraordinary costs as may 
occur. 

Arrangement indicates the grow- 
ing adhesion between the two 
unions which previously had been 
marred by jurisdictional disputes 
arising out of the emergence of 
TV films. As a matter of fact, 
AFTRA had taken steps te organ- 
ize the Chi TV film industry just 
prior to SAG's entry into the local 
picture. Previously the screen 
group had not established a unit 
here. 


Under the new _ agreement 
AFTRA'’s exec secretary Ray Jones 
is empowered to organize, negoti- 
ate and administer for SAG in 
the film industry here. First or- 
der of hi’ siness will be the bargain- 
ing on new TV film commercial 
pacts, absence of same having re- 
sulted in the current SAG strike 
against the commercial lensers. 


Best TV Plays 
As Vidpix Series 


In what may be one answer to 
the problem of how to preserve the 
best TV shows, which are tradi- 
tionally aired once and then are 
dead, Robert Lawrence Productiong 
has pacted for exclusive vidfilm 
rights to. William I. Kaufman’s an- 
nually-published “Best TV Plays.” 
Lawrence, indie ... Y. vidfilm pro- 
ducer, plans to lens a series of half- 
hour adaptations of the plays, 
which can be run and rerun nu- 
merous times and so preserve what 
TV producers, editors, etc., select 
ey as the best video dramatie 
are. 


As explained by Lawrence, the 
Kaufman anthologies should make 
for top-quality vidfilm fare. In 
addition to having already been se- 
lected as the “best,” they can be 
improved on where necessary in 
their transition to TV film. He 
pointed out that it will also be pos- 
sible to screen kinescopes of the 
original live shows to determine 
whether the same sets, casts, etc., 
should be retained or revised for 
the vidpix. Rights to all the plays 
in the anthologies belong to: the 
authors, but Lawrence has started 
to clear them for his project. 

Producer has created a special 
subsidiary organization for the ven- 
ture, tagged “Best TV Plays, Inc.” 
He plans to lens them at his own 
N. Y. studios where, he pointed out, 
the fact that he has a permanent 
crew working can make for re- 
duced production costs. He may in- 
elude one European TV play in 
each cycle of 13 (he noted that the 
current Broadway legit click, “Dial 
‘M’ for Murder,” was originally 
staged on England’s BBC-TV) and 
also one original in each cycle. 

Lawrence hopes to lens them on 
a $25,000 budget each. Scripts pre- 
sented on an hour show in their 
original live production will be 
trimmed to a half-hour where pos- 
sible, or else serialized as two half- 
hour pix. Producer will not turn 
out a pilot on the series, declaring 
that he’ll wait until a sponsor inks 
for them on a national basis before 
he starts shooting. 


Spot Biz Service 
Charles Michelson, Inc., tran- 
scription firm, last week opened 
an open-end spot announcement 
film service. - One-minute spot an- 
nouncements will be made avail- 
abie to television stations on an an- 
nual subscription basis, with new 

releases furnished monthly. 
Firm will start marketing the 











|films Feb. 1. 
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POP SOOCEHE OD 
DOUGLAS FAIRBANKS PRE- 
SENTS 
(The A 


ccused) 

With Clifferd Evans, Mary Laura 
Wood, Jean Ledge, Robert Adair, 
John Warwick, others; music, Al- 
lan Gray, conducted by L. Phil- 


lips 
Producer: Fairbanks 
Production supervisor: Herman J. 

Blaser 
Director: Lawrence Huntington 
Writers: Johns & Gwen Bagni 
30 Mins.; Wed., 10:30 p.m. 
RHEINGOLD BEER 
WNBT, New York : 

(Foote, Cone & Belding) 

NBC’s film syndication setup 
brings this Douglas Fairbanks- 
tagged series to the metropolitan 
N.Y. market via Rheingold Beer. 
The filmster is host-plugger who 
will star in nine of the skedded 39 
vidpix filmed at British National 
Studios in Elstree. 

Preem last Wednesday (7) was 





generally on the plus side. with| rangement, the same series is be-| farce, thus limited and not too 
| flexible), with its load of mostly 
-| telegraphed, orthodox setups and 
: l}eoncomitant gag lines that leave 
under the aegis of Paul Gregory, |}ittle room for personal reflection 


one major reservation. Story re-| 
volves around a routinist London- | 
er, Clifford Evans, who takes his | 
pooch out for an airing each night | 
precisely at 9:30. He is falsely ac- 
cused by a femme stroller, Mary 
Laura Wood, of attacking her dur- 
ing one of these promenades in 
which his dog becomes unleashed 
and the rope eniangles the gal as 
Evans tries to find his errant ca- 
nine. From this develops a charge 
against him of murdering another 
woman who lived on his insurance 
route, 

The footage from here in is con- 
cerned largely with the man’s 
third-degreeing by police, and 
meantime the girl has nixed press- 
ing the charge and he is permitted 
to go home. He returns to find that 
his wife, Jean Lodge, actually sus- 
pects him of the attack and the 
murder and that his employer now 
prefers to put him in an inside job 
to keep him away from the public. 
He quits. 

Incensed and jobless, he con- 
fronts Miss Wood at her home and 
extracts from her a confession that 
her accusation was a phony to fo-} 
cus public attention upon her,} 
since she is a self-conscious spinster 
who feels she is entitled to “a day 
in the sun.” It is here that the | 
story breaks down, since the con-| 
fession scene lacks the convincing 
depth that it should have had with 
extended treatment. But Evans, at 
least, is struck by the girl's sin- 
cerity and he goes on about his life. 

This is: not the “happy ending” 
that U.S. audiences have for too 
long been conditioned to accept as 
logical, or at least satisfying. From 

view, “The Accused” is off the 
beaten path and a welcome change 
of script mood. A scene or two 





British in emphasis upon extra- 
neous facets that appear to want to 
establish situations but never do. 
One of these is continual coughing 
by one of he tweed-coated gum- 
shoes that, storywise, has no rea- 
son for being. All thesping is first- 
rate. Lensing by Gerald Gibbs is 
up to the mark but the Joseph 
erling editing is not. 

Fairbanks, spotted for the lager 
commercials, is, of course, extreme- 
ly personable, supported by some 
interesting “story” and prop mate- 
rial while getting around to the 
plugs. At times, however, his gen- 
jality and trademarked smile are 
inclined to lean over toward pre- 
ciousness. Very harmless. Trau. 


THE UNEXPECTED 
(Confidentially Yours) 
With Alan Mowbray, Karen Sharpe, 


others 
Producers-distributor: Ziv TV 
Director: Sobey Martin 
Writer: John Loring 
30 Mins.; Wed., 8 p.m. 
TRONRITE IRONER 
KECA-TYV, Hollywood 

For the not-so-choosey viewer 
willing to overlook a script weary 
with age and punctured with holes, 
“Confidentially Yours” rates as 
okay stuff; for the more discern- 
ing, its nsg. There’s nothing 
wrong with an old plot as such; 
it’s simply that this one hasn't been 
dressed in new clothes. It’s the 
same old yarn about the con man 
who hits a small town, and winds 
up honest and poe Age trying 
to con the local yoke 

Alan Mowbray is the slicker who 
is stranded in a small town, and 

ets involved in a local political 

ght for water for the arid s 
Passing lf off as a geology 
one he pretends to have great 
influence in Washington. 


this obvious ruse he takes the local play 


banker for $20,000, but the money 
man pays off with a 200-acre 
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THIS IS CHARLES LAUGHTON 
Preducer: Paul Gregory 
45 Mins; Fri., 8:30 p.m. 
MOTT’S APPLE PRODUCTS 
WIZ-TV, N. Y. 
(Young & Rubicam) 

Continuing the trend towards 
reading introduced in the legit 
theatre, this new vidpix series has 
Charles Laughton doing a one-man 
show in which he does nothing but 
read passages from some of his 
favorite authors. But it’s reading 
backed up by Laughton’s socko 
thesping capabilities, interpreta- 
tions and, via constant use of a 


port. Result is an engrossing little 


quarter-hour show, which should | got off Jan. 2 and was caught fol- 
lowing week (9). 


latch onto a sizable audience, 
especially since it’s aired on WJZ- 
TV back-to-back with the Ozzie & 
Harriet Nelson show. 

In’ a unique programming ar- 


ing aired on a different night of 
the week on WPIX, indie N. Y 
video cutlet. Films are produce 


THE LIFE OF RILEY 

With William Bendix, Marjorie 
Reynolds, Lugene Sanders, Wes- 
ley Morgan, Tom D’Andrea (per- 
manent); Douglas Dumbrille,| 
others; music, Jerry Fielding 

Producer: Tom McKnight 

Director: Abby Berlin 

Writer: Harry Clerk 








30 Mins.; Fri., 8:30 p.m. 


| GULF OIL CORP. 


NBC-TV, from Hollywood 
(Young & Rubicam) 


William Bendix’s familiar dumb- 





|visual version of 
| Riley.” 
closeup lens, projection and rap-/| the name role of the radio edition, | she centres her attention. And be-| 


bellisms get the widest play in the | 


“The Life of | 
After so many years in | 


it’s a Bendix trademark. Show} 


Just how much viewers will be 
able to take of the Bendix bungling 
in this farce series (it ain't another 
situation comedy but out and out 





the legit entrepreneur who has al- | amid the rapid-fire admixture of 


ready scored with his four-man 
reading team (including Laughton) 
on Bernard Shaw's “Don Juan in 
Hell,” has another group touring 
now in a reading of “John Brown's 
Body” and is soon to produce on 
the same terms the court-martial 
sequence from “Caine Mutiny.” 
Laughton himself proved that such 
fare can go well on TV with a read- 
ing of passages from Dickens’ 
“Pickwick Papers” Christmas Eve, 
1951. 

For the initialer on this new 
series (9), the actor recited the 
“seven stages of man” speech from 


Shakespeare’s “As You Like It,” talents 
comparing it with a similar theme | : 
penned by Thomas Wolfe in his | 


“You Can’t Go Home Again.” 


Standing before a blank curtain, | 


with only the two books and a 
reading platform as props, he was 
able to rivet attention to the screen 
for the entire quarter-hour, giving 
both passages their full quota of 
his own interpretive flavor. 

Plugs for Mott’s apple products 
were confined to opening and clos- 
ing spots, giving Laughton a chance 
to work uninterruptedly. Blurbs, 
utilizing the animated apples 
Mott’s has featured in spot TV 
plugging for several years, were 
well produced. Stal. 





CHEVRON THEATRE 
(Island of Stone) 
With Paul Langton, Peter Mama- 


kos, others 
Distributer: MCA-TV Lid. 
Producer: Revue Productions 
Director: Robert G. Walker 
Writers: Jerome Gary and Howard 

J. Green 
30 Mins.; Tues., 7:30 p.m. 
CHEVRON STATIONS 
KTTV, Hollywood 

(BBD&O) 

A grim, tensely told story, con- 
taining the meaty, solid ingredi- 
ents of heavy drama, is presented 
in “Island of Stone,” named for an 
Alcatraz-like prison in which most 
of the yarn is localed. It’s a real- 
istic portrayal of life behind the 
bars, and a credit to the Revue 
Productions banner. 

Paul Langton is seen as a young 
attorney “planted” in the prison in 
an effort to pry from a convict the 
identity of the killer of the attor- 
ney’s brother. The brother -was 
knocked off in a payroll holdup, 
and while one of the gunman was 
captured the killer made his es- 
cape. Langton convinces the con 
he’s a “right guy.” in prison par- 
lance, but only after a serious run- 
in with another con, in which he’s 
saved from exposure by a friendly 
trusty. 

Eventually the heavy tells Lang- 
ton where the payroll loot is hid- 
den and asks him to sneak word to 
a pal outside to get the coin before 
his partner does. A dramatic finale 
discloses the trusty was the killer, 
that he joined in the holdup job 
while in town ostensibly buying 
supplies for the prison. 

Langton’s performance domli- 
nates the all-male cast, while Peter 
Mamakos is excellent as the con- 
vict who is jailed for the holdup. 
Robert Carson is good as the 
trusty-heavy, and Charles Buchin- 
sky and Lou Nova are okay as a 
couple of prison tough guys. 

Robert G. Walker’s direction 
holds to an even tempo, sustaining 
the sombre mood throughout. Tele- 
by Jerome Gary and Howard 
a based on Burt Sims’ 
story, is well written and ca 





(Continued on page 26) 


ptures 
tensi nmiti 
ppd tne ons and es 


|dipsy doodle events in which he’s 
ithe peg, butt, goat, patsy. and focus | 
|for the Riley family—that’s a large 


dose for anyone to absorb within 
30 minutes. 

A good deal of the assorted 
shenanigans comes out artificial 
and contrived, even when figured 
within its designated orbit. Granted 





|plays bloodthirstily and seldom 
| spontaneously for its fun and the 
| script is one-key, with, the spacing 
|a model of what shouldn’t be done. 
iIt’s all too pat, too busy with its 





|daughter and Wesley Morgan as 


a laugh here and there, the whole 


inventions and far below the acting 


Bendix gives it the old college 
try and succeeds to the extent that | 
he’s doing what’s expected by pro- | 
ducer-director, et al. Marjorie 





oughly likeable wife and the juve | 
parts by Lugene Sanders as the! 


the son, plus Tom D’Andrea as 
Bendix’s bosum pal, are enacted 
| with the reasonable accuracy called | 
‘for by this sort of “smalltown | 
\family life” escapism. Douglas | 
| Dumbrille graces the second outing 
in his typical serious-visaged style, 
with role of Riley’s employer and 
from whose testimonial luncheon 
to Riley the dizzy activities origi- 
nate. 

“Life of Riley” has its tender 
moments, when the family shows 
its love and affection for Chester 
A. despite this penchant for trou- 
ble; but these are all too few. 
Filming is at Hal Roach Studios on 
Coast. Trau. 





INVITATION PLAYHOUSE 
(Thieves’ Honor) 
With Baynes Barron, Lynne Millan, 

Paul Pryar, Lucien Prival 
Producer: Renee Williams 
Director: William Asher 
Writers: Asher, Joel Judge 
15 Mins.; Sun., 2:30 p.m. 
Sustaining 
WCBS-TV, N.Y. 

To fill the open quarter-hour be- 
tween its “Picture for a Sunday 
Afternoon” and the new Lilli Pal- 
mer vidfilm series, WCBS-TV, key 
outlet of the CBS video web in 
N.Y., is screening a series of qvar- 
ter-hour vidpix which were pro- 
duced originally in 1950-51 but 
have never been aired in the N.Y. 
market. Judging from the initialer 
Sunday (11), an interesting and 
amusing tale about a couple of 
American jewel thieves in Paris, 
they'll make for pleasant viewing 
even though the quality some- 
times is below par. 

Titled “Thieves’ Honor,” the 
yarn had Baynes Barron and Lynne 
Millan as the husband-and-wife 
robbers who attempted to cross the 
Parisian who had hired them to 
pull the job. He permitted them to 
get away with the steal but through 
a ruse, they were apprehended at 
the Franco-Belgian border by cus- 
toms authorities and the Parisian 
recaptured the money they had 
taken from him. Denouement, 
while not unpredictable, nonethe- 
less gave the story a neat twist 
ending. 

Competent cast made the yarn 
click, with Paul Pryar and Lucien 
Prival being co-featured with the 
husband and wife. Production ac- 
coutrements were good, but the 
voice synchronization sometimes 
looked faulty. Director William 
Asher, at one time with both Uni- 
versal and Columbia, maintained a 
good pace for the story. Series is 





LILLI PALMER SHOW 
Producer-director: Charles Kebbe 
15 Mins.; Sun., 2:45 p.m. 
CONTI PRODUCTS 
WCBS-TV, N. Y. 
(Bermingham, Castleman & 
Pierce) 


Prime exposition of television's | 


ability to bring a performer di- 


rectly into the viewer's living-room | 


is furnished by Lilli Palmer in 
this new series of quarter-hour vid- 
pix, which preemed on N. Y.’s 
WCBS-TV Sunday (11). Speaking 
informaily while seated in a living 
room setting of her own, the act- 
ress’ animated conversation brings 
to vivid life the topics on which 


cause the show is so informal, it’s 
just as though she were sitting in 
the viewer’s living room, which 
makes for a socko quarter-hour’s 
entertainment. 


On her new series’ initialer, Miss 
Palmer discussed the life of Sarah 
Bernhardt, spinning anecdotes 
about the famed actress’ life. Her 
admiration and respect for the late, 
great star were obvious and the 
littie sidelights about Miss Bern 
hardt’s early ill-starred love affair, 
complete with a fairy-tale ending; 
the contrast between her flamboy- 
ant type of thesping and Eleanora 
Duse’s more subdued acting; the 
tricks she used to appear on the 


stage even after her leg was ampu- | 


tated, and her-death were highly 
interesting. 

As an added fillip, Miss Palmer 
screened a short clip from a silent 
film produced in 1912 of Miss Bern- 
hardt playing the death scene from 


“Camille.” It helped illustrate her | 


discussion, particularly with the 
interpretation and analysis given 
the scene by Miss Palmer. 

Show is bankrolled in N. Y. (as 
well as in Philadelphia) by Conti 
Products. 
livered the commercials, doing a 
Sterling selling job on the spon- 


( sor’s shampoo. But the abrupt tran- 
| Reynolds is a handsome and thor- | sition from one set to anathes. in | 


which the star is garbed in two 
different gowns, was too jarring. 
Stal. 





DEATH VALLEY DAYS 
(The Death Valley Kid) 


wards, others 
Producer: Dorrell McGowan 
Director: Stuart McGowan 
Writer: Ruth Woodman 
30 Mins.; Tues., 8:30 p.m. 
PACIFIC COAST BORAX CO, 
KTTV, Holiywood 

(McCann-Erickson) 

“Death Valley Days” series, 
along with “Chevron Theatre,” has 
moved from KTLA to another in- 
die, KTTV, and is localed in a 
Tuesday night spot instead of pre- 
vious Fridays. Moves are part of 
KTTV’s allout campaign to build 
as much of its programming as 
possible on telepix, the channel 
Management having decided the 
celluloid-for-TV product is the 
| me dollars-and-cents buy for in- 

Initialer on KTTV, “The Death 
Valley Kid,” is pretty much a 
straight hoss opera, rather than 
the human interest yarns “DVD” 
has specialized in in the past, and 
while it’s okay, doesn’t rate as 
high as the previous entries in 
this series. 

Ruth Woodman’s narrative is 
about the exploits of a bandit of 
Death Valley, who chooses to har- 
ass the province of one sheriff. 
After about 35 holdups, the towns- 
People begin to cast a suspicious 
eye on their badge-carrier, and tell 
him they suspect he’s in collusion 
with the outlaw. With this, the 
law says he'll = the kid in 30 
days or turn in badge. 

Sheriff disguising himself as a 
femme, goes along on a coach with 
a hoard of gold, in a trap set for 
the outlaw. But he’s caught with 
his skirts down when an Indian 
aboard the stage turns out to be 
the outlaw in disguise. and makes 
off with the loot. It alf ends with 
the law catching the gunman in 
tried-and-true manner, but twist 
ending reveals the outlaw is the 
sheriff’s brother. Seems he always 
envied and disliked his brother, so 
decided to annoy him by poaching 
on his barge In a nice, brother- 
ly (if not legal) ending, the sheriff 
frees the outlaw, and gves in to 
tell the townspeople he killed him. 
Just how he produces the corpus 
delicti is never explained. 

Bruce Edwards as the sheriff. 
and Richard Emory as the bandit, 
turn in competent performances, 
while Ann McCrae is okay as the 
sheriff's girl friend. 

Stuart McGowan’s direction 1s 
good. This is not one of Ruth 








presently on WCBS-TV. 
} Stal. 


Woodman’s better “DVD” scripts. 
Daku. 


Miss Palmer also de-| 


With Richard Emory, Bruce Ed-'| 


o- 


rOeereee 


FAVORITE STORY 
ie vem Land Does a Man 


eed 
With Adolphe Menjou; Raymond 

Burr, Barbara Woodell, Adeline 

de Walt Reynolds, others 
Producer: Ziv TV 
Director: Eddie Davis 
he ae Robert Lawrence, Jerome 

ee 
30 Mins., Sunday, 10:30 p.m. 
SCHAEFER BEER 
WNBT, New York 
(BBD&0) 

The first film of Ziv’s new “Fa- 
vorite Story” series proved to be 
fine television entertainment 
Based on a story by Tolstoy, “How 
Much Land Does a Man Need” 
was a taut, well-paced video drama. 
If the quality of the first show can 
be maintained in the rest of the 
series, “Favorite Story” should 
have a considerable audience on 
its hands before long. 

Story concerns a Russian peas- 
ants’ unreasoning greed for land. 
He deprives his family of necessi- 
ties in order to buy up land. then 
finally leaves them to go to a dis- 
tant Siberian province where he 
has heard that he can get ail the 
land he wants. Arriving at the 
province, he is told he can have all 
the land around which he can walk 
in one day, from sunrise to sunset. 

The peasant tries for too much. 
and the effort of getting back to 
the Starting point before sunset 
kills him. Theme of the story is 
sharply struck, first. when the fa- 
ther chides him, “My son, how 
much land does a man need?” and 
at the end, when the tribal chief 
of the province says as he leans 
over the dead peasant, “Yes, Alex- 
ander, you can have your land. Six 
feet of land. After all, how much 
| land does a man need?” 
| Raymond Burr was excellent as 
| the peasant, bringing to the role 
|an intensity of characterization. 
| Barbara Woodell as his wife, Ade- 
|line de Walt Reynolds and Everett 
| Glass were highly competent. Ed- 
die Davis’ direction maintained a 
maximum of interest and suspense. 
Lensing and film quality were 











' 
' 


good. 

_Adolphe Menjou occupies the po- 
sition of host and narrator on the 
series, and here some changes are 
called for. He first appears in a 
modern office, then shifts to the 
locale of the story, trades clothes 
with a peasant, and leads into the 
story itself. Not only is the ime 
maculate Menjou admirably un- 
suited for peasant’s clothing, but 
his appearance here is anticlimatic 
since he starts his introduction 
from the modern setting. He would 
do well to give the entire introduc- 
tion from the setting which is 
more in his own element. 

Menjou also does the Schaefer 
Beer commercials, despite the fact 
that the series is open-end. His 
sophisticated approach lends dig- 
nity to the rest of the show, and 
certainly should help sell beer. 

Chan, 





WHAT’S YOUR TROUBLE? 
= os & Mrs. Norman Vincent 

ale 
Producer-director: Jo 
gm Dr. Peale on a 

ns., Sat., 3:45 p.m, 
bag dl ry York. 

sis a . & Mrs. gab show 
with a twist. Instead of the’ rou- 
tine man-wWife chitchat familiar to 
a.m. radio dialers, this series is a 
serious attempt to get across re 
ligioso themes. Its technique, 
however, is not as noteworthy as 
its purpose. The 15-minute sesh 
fails to hold interest and has a 
lulling effect. If the initialer (3) 
is any indication of things to come, 
“What's Your Trouble?” will be a 
celluloid sermon that'll have 
trouble finding dialer disciples. 

Dr. & Mrs. Norman Vincent 

Peale handle the gabbing chores 
with more sincerity’ than show- 
manship. Spieling style is more 
suited to a dais than the tele 
screen. In attempt at infoyaality, 
they're seated behind a desk in a 
comfortable-looking living room. 
But it misses its mark because of 
failure to project the living room 
mood. Dr. Peale, who dominates 
the quarter-hour, seems to know 
all the tricks of public speaking, 
but he’ll have to develop a style 
better suited to tele if he wants 


is stiff and pedantic, J 
warmth in his message and vig- 
nettes lose out because of it. 

The Peales are newcomers to 
the telepix field and they'll prob- 
ably get the feel of the medium 
with future filmings. Producer- 
director John Baird couid help the 
series, too, by heightening visual 
values. Gros. 
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RADIO-TV GEAR 


Cleve’s Who, Me?’ on Radio-TV Gore 


Cleveland, Jan. 13. 


4 three-day newspaper-radio-TV rhubarb over excessive mur- 
der-blood tales on the air was climaxed (9) when radio-TV execu- 


tives fired 


back at the Cleveland News’ hoopla survey that three- 


days of air checks showed 68 killings with about half coming be- 


fore 8 p.m. 


Chart was made by reporters covering the 3:45 to 11 p.m. hours. 


Survey came during same days paper was devoting huge space 
allocation to questions-and-answers in the Raible paternity suit in- 
volving suit against a multi-millionaire by former night club 
worke! 


Radio-TV executives, as well 


as news commentators, reacting 


to the News’ allegation, spanked News for offbase accusations. 
Said Ham Shea, general manager. WNBK, “There is no point trying 


to shield adults or children from conflict . . 
. the important thing to broadcasters is 


carefully screened . 


. what goes on TV is 


that nowhere does evil prevail.” 

James C. Hanrahan, WEWS general manager, “We have about 
the same number of murders and beatings as the comic strips, or 
perhaps slightly less. We haven't any episode as gory as ‘Dick 


Tracy’ 


Franklin Snyder, general manager WXEL, “All motion pictures 


are screened. 


We're doing our own monitoring and trying to do 


a good job in entertainment and education.” 


John F. Patt, president WGAR, ‘ 


distort the real situation. 


. News steries essentially 


In using composite figures on the output 


of seven stations operating simultaneously, you multiply the aver- 


age mystery content by seven. 


found for news, music, comedy and other program types. 


The same distortion could be 
If the 


News would turn a mirror on its own front-page content this Week, 


it would be a little disturbed.” 


H. K. Hackathorn, general manager WHK, “Programs under at- 


tack, 
we believe, based on thorough 


originate in Mutual studios. 


We make no apologies, nor do 
research, that their effect is in- 


jurious or harmful, as the News would indicate or have the pub- 


lic believe.” 


Several news directors also took issue, with Charles Day, WGAR, 
stating air-wise, “before these self-chosen newspaper critics start 
cleaning house elsewhere, let them look to their own pages. People 
who live in big, glass houses shouldn’t throw stones.” 

Wayne Schackel, news editor, and Brian Hodgkinson, special 
events director, both slapped back in statements saying the paper 


was far more guilty than radio-TV. 


TV Recreates Classrooms 








Balto 











For 80,000 as Schools Shutter 


Baltimore, Jan. 13. 

Ability of commercial telecast- 
ers to step into the educational 
breach in an emergency was dem- 
onstrated here last week when a 
strike of city manual workers 
closed 100 of the town's 174 
schools 

Three _ television 
WBAL-TV, WMAR-TV_ and 
WAAM, and two radio outlets, 
WFBR and WWIN, aired programs 
recreating classrooms for the 80,- 
000 children whose schools were 
shuttered. 

Idea was developed by WBAL- 
TV, through D. L. (Tony) Provost, 
Veepee-general manager of radio 
and tele for the Hearst organiza- 
tion. The Board of Education drew 
up the schedule, which allocated 
courses to the various stations. The 
board said that TV was not to 
replace completely classroom in- 
struction” but be a “valuable addi- 
{ion to other homework.” Students 
were required to report to schools 
each morning for homework as- 

(Continued on page 31) 


Barber & Bums 
Spring Perennial 


Red Barber is reported near the 
final inking stage with the Brook- 
lyn Dodgers this week to return as 
chief radio-TV announcer for 
Dodger games during the 1953 sea- 
son. Barber, who is sports coun- 
selor for CBS, previously has been 
rumored ankling the Dodgers this 
year either to join Mel Allen as 
Sportscaster on the N. Y¥. Yankee 
games or else to take over the pre- 
game and post-game announcing 
Chores for the Yankees, held dur- 


stations, 





a the 1952 season by Joe DiMag- 
10 
Barber is slated to fl 
. y to Europe 
a : With his wife for what he 
SCTipes 


“Ss as the first actual waca- 
©s had in the 23 years he’s 
een «nnouncing sports, After tour- 
ng most ot the European capitals, 
~ Ml return to N. ¥Y, March 10 and 
en head for Miami to pick up the 
__oets On their spring exhibition 
&ame schedule, European trip will 
Preclude his accompanying the 

Odgers to their Vero Beach, Fia., 
Spring training camp. 


tion } 


> 
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Just Like Colee TV 


Around CBS-TV they’re now 
calling Monday the “night of 
the redheads.” 

Within the 8 to 10 p.m. video 
programming framework the 
carrot-top talent brigade em- 
braces Arthur Godfrey, Lucille 
Bali (“I Love Lucy”), and Red 
Buttons, who now occupies the 
post-“Lucy” segment. 


Ev Meade Retiring 
From Agency Biz; 
Y&R Job to Wolff 





Everard W. Meade, veepee in 
, charge of radio and TV for the 
Young & Rubicam agency, is retir- 
'ing this month to settle down to a 
more placid existence as a writer 
and lecturer, returning to his home 
in Charlottesville, Va. Nat Wolff, 
now radio-TV production veepee 
for Y&R, moves up to succeed hfm. 

Meade’s resignation came as a 
shock not only to most of the Y&R 
staffers but to the agency busi- 
ness in general. There reportedly 
are no “inside politics” involved 
which might have forced him to 
ankle the agency.. Instead, at the 
age of 43, he figures that he’s 
saved enough to get out of the sa- 
called ulcer belt, retire and start 
doing some serieus writing. He'll 
also lecture on radio and TV. 
Meade broke into the broadcasting 
business as a writer and producer 
of radio shows in 1935. 


Wolff, at one time a top agent 
on the Coast. first became asso- 
ciated with Y&R when he sold the 
agency. the “Halis of Ivy” show 
which he created for Schiitz. Beer 
sponsorship on NBC. Last year 
he joined the agency as production 
veepee and now takes over as top 
man in that department. Meade’s 
predecessor at Y&R, incidentally, 
was Sylvester L. (Pat) Weaver, 
who left the agency three-and-a-half 
years ago to join NBC and who 





(Continued on page 30) 





CFT HOOPLA OM 
INAUGURATION 


By HERMAN LOWE 


Washington, Jan. 13. 

Thanks to radio and television, 
Dwight D. Eisenhower will be inau- 
gurated President of the United 
States on Jan. 20 before the largest 
audience in history. 

The 500,000 or so who will watch 
the swearing-in ceremony at the 
Capitol and bank the line of the 
inaugural parade from there to the 
White House will be the smallest 
part. 


Across the nation many millions 
will see and hear at their television 
and radio receivers, comfortably at 
ease and without concern for the 
vagaries of mid-Winter weather in 
Washington. 

For “the broadcasters are going 
to make this coverage unprecedent- 
ed in intensity for a single event. 
While it will not have the overall 
scope of the days of coverage at 
the Chicago political conventions 
last summer, it will top any single 
day of them. 

The networks and individual sta- 
tions will mobilize an estimated 
750 commentators, technicians, su- 
pervisory personnel and others for 
this concentrated burst. 

They'll mop it up from every 
angle—high, low, level, from many 
fixed positions and from new, port- 
able cameras bowling along the pa- 
rade route in limousines. 


Only Ball to Be Pooled 

This year will follow the trend 
of the shift from sound radio to 
television. In 1949 TV was a single 
pooled operation. Now it is every 
network for itself, except at the 
Inaugural Ball, where conditions 
will necessitate pooling. On the 


other hand, sound radio, which was; head of a drug firm discovering | 


wide and handsome four |that one of his products is appar- | 
years ago, will be a tighter, some-/| ently toxic. 


high, 


5 FOR ‘TIKES DAY 





Chi City Council Sets Hearings In 
Probe of TY Gore on Local Stations 





Passport to Nowhere 

Bernard L. Schubert and 
Harry Sosnik, who flew to 
London last week, where 
they’re scouting the vidpic 
production scene, had a bon 
voyage fete at the airport Jan. 
3 with Hal Horne and Mrs. 
Horne (who was taking the 
same flight). When they went 
in for checking documents, 
however, it was discovered 
that Schubert's passport had 
expired in November and he 
couldn’t make that plane. 
Sosnik, whose papers were 
okay, could have made the 
trip alone but decided to wait 
Schubert (whose papers were 
by this time _ revalidated) 
winged over together. They're 
working on a TV film series 
for Eros Films. 














NBC Cancels Out. 
Kraft Adaptation 
Of Pharmacy Play 


Televersion of a legiter pro- 
duced on Broadway last season by 
Howard Lindsay and Russel 
Crouse, skedded for “Kraft Televi- 
sion Theatre” tonight, was dropped 
Monday (12). 


Play is Sigmund Miller’s “One 
Bright Day,” which deals with the 


President of the firm 


what under wraps operation. Great-| wants an immediate announcement 


est de-emphasis on sound radio will | made on the possible poisonous ef- ! 


be found in the CBS coverage. 

Unquestionably, more TV cam- 
eras will cover the swearing-in 
ceremony and the parade which 
follows than were in existence in 
the nation in 1949; and four more 
years of improved techniques and 
mechanical equipment assure far 
better video coverage than could 
have been possible with 100 cam- 
eras, four years back. 

Skeleton blueprint for coverage, 
radio and TV, is common to all 
webs. They will all start pick up 
at 11:30 a.m. with a half-hour of 
sponsored preliminaries. Then, by 
advance agreement, the hour cov- 
erage of the pickup from the meet- 
ing of Eisenhower and outgoing 
President Harry Truman at the 
White House, through the actual 
swearing in and inaugural speech, 
will be public service. Sponsors 
start picking up the check again 
with the parade coverage. 

The Inaugural Ball is sole pool 
arrangement, and is to be strictly 
non-commercial. However, an 11th 
hour decision of the Inaugural 
Committee is permitting brief com- 
mercials before and after the re- 
mote pickups from the ballroom 
floor. 

This is the way the big show 
will be handled by each web: ‘ 


ABC 

ABC will operate its TV and 
radio coverage with a total per- 
sonnel of 110 persons here. Un- 
der the overall supervision of Tom 
Velotta, vice president in charge 
of news and special events. Don 
Coe, Web director of radio, and 


(Continued on page 34) 


Harry Ackerman East For 
CBS-TV Program Huddles 


Harry Ackerman, CBS-TV’s 
veepee, arrives in N. Y. Friday 
(16) for a series of huddles on new 
program projects with Hubbell 
Robinson, Jr., the web’s program- 
ming veepee. It’s expected that 
the duo will also confer on ex- 
panded use of the web's new TV 
City on the Coast. 

Ackerman returns to his Holly- 
wood headquarters the following 
Tuesday (20) or Wednesday. 





| 





fects, but the board of directors 
suggest that the product merely be 
quietly withdrawn. In the last act 
the public announcement is made. 

NBC said it had suggested 
changes in the script to avoid por- 
trayal of a doctor that would be 
misleading, and to avoid causing 
alarm to people who use propri- 
etary drugs. Web said portions of 
adaptation dealing with the drug 
firm were not substantially changed 
and revisions suggested dealt 
chiefly with the role of a doctor. 

According to NBC, the continuity 
acceptance department had sug- 
gested changes in the original 
script, but the J. Walter Thomp- 
son, agency for Kraft, said 
that the recommended alterations 
would have destroyed the script’s 


(Continued on page 30) 


NBC-TV ‘TODAY’ MAY 
GET N. Y.-L. A. SPREAD 


NBC-TV’s early-bird “Today” 
show, which celebrates its first 
anni today (Wed.), may soon go 
coast-to-coast. Web is currently 
mulling several possibilities for 
beating the three-hour time differ- 
ential between N. Y. and Los An- 
geles, which must be done because 
of the show’s basic news format. 

One possibility would utilize so- 
called hot kinescopes, in which the 
two-hour program would be kine- 
scoped as it’s received off the air 
at the NBC studios in Hollywood 
(show is aired from 7 to 9 a. m. in 
N. Y., which would make it 4 to 6 
a. m. in Hollywood) and then hold- 
ing the kines for three hours so 
that they could be transmitted at 
7 a. m. Hollywood time. Web also 
is scouting the possibility of using 
the new tape-recording device for 
TV shows recently unveiled by 
Bing Crosby Enterprises. 

NBC might also have Dave Gar- 
roway and his crew do the show 
live in a “Coast” repeat for the 
far west. If this were done, the 
cast would have an-hour’s break, 
from 10 to 11 a. m. (midwest ver- 
sion of “Today” goes from 8 to 10 
a. m. N. Y. time), and then do a 
two-hour show completely new 
from Il a. m. to 1 p. m. 





+ Chicago, Jan. 13. 


Chi City Council, taking its cue 
from a series of articles on TV 
gore carried in the Daily News, has 
launched a probe into the blood 
and thunder overtones of moppet 
shows carried by the four stations 
here. Special sub-committee set up 
last week is expected to hold its 
first public hearings next week. 

Station execs are watching the 
situation closely but are refraining 
from official comment. They view 
the matter as chiefly a public rela- 
tions problem, doubting the action 
of the city fathers will have any 
legal or economic ramifications. 
They figure that once the council 
members have exhausted the head- 
line values of the issue, the tem- 
pest will die down. 

Furthermore, since the investiga- 
tion has been so closely identified 
with the News series, the other 
three Chi dalies so far have given 
the council’s action light treatment. 

The News articles told how the 
group of parcnts it lined up to 
monitor the stations found 93 mur- 
ders and 202 other instances of 
violence on kid shows during a 
week’s viewing. Western feature 
films were listed as the worst of- 
fenders. Daily front paged the se- 
ries under banner headlines. 

A check of the stations showed 
no pronounced upbeat in letters 
of complaint as a result of the se- 
ries. Each station reported “four or 
five” missives stemming from the 
“expose.” 

Only station exec to reply for- 
mally to the News was John H. 
Norton, Jr., ABC's Chi veepee, 
whose comments, which the daily 
carried in full, fairly summed up 
the attitude of the other officials. 
Norton pointed out that parental 
discipline is also an important fac- 
tor in controlling the youngster’s 
TV diet and that it’s unfair to in- 
dict an entire medium because of a 
portion of its content. 

During its organizational meet- 
ing last week the council committee 
toyed briefly with the subject of 
censorship. It asked the city’s cor- 
poration counsel for an opinion as 
to whether it had authority to pre- 
screen TV films as is done by the 
police department on motion pix 
for general theatre release. Matter 
was dropped when the lawyer ex- 
pressed doubt that the city has cen- 
sorship authority 


Only One Slice Of 
‘Toast’ to Goldwyn 


Although the “Goldwyn Story” 
was originally conceived as a two- 
part “Toast of the Town” showcase 
on CBS-TYV, it now looks as though 
Ed Sullivan and his production 
aides will settle for the one-shot 
which was done several weeks ago 
and quietly forget the whole thing. 

Immediately after the original in- 
stallment, Sullivan checked in at 
Flower hospital, N. Y., for a week’s 
treatment and observation, and it 
Was announced that the Goldwyn 
saga would be deferred until a 
later date. Meanwhilc, Goldwyn 
himself has returned to the Coast. 
It now develops that practically 
everything was used up in the ini- 
tial presentation, with little left 
for a second installment. The next 
Goldwyn picture, when and if, may 
be the peg on which to hang a 
continuation of the saga. Other- 
wise, the whole thing will probably 
be forgotten. 


Bob Stahl Resigns ‘Variety’ 
To Join Annenberg Mag 


Bob Stahl (Stal) member of 
VarieTy’s radio-TV staff fer the 
last seven-and-a-half years, is “e- 
signing effective today (Wed.) to 
join Walter Annenberg's Triangle 
Publications in a IV capacity. 
Bob Chandler (Chan), Variety 
;Mmugg just returned from two 
| years’ Army service, is moving into 
\the radio-TV department. 
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FCC in Stay Out of This’ Edict To 
McGranery as D. of J. Pressure To 
Halt ABC-UPT Merger Is Rebuffed 


_. Washington, Jan. 13. = 
Additional pressure on the FC ‘OPERATIONS KOVACS’ 
STILL A MOOT POINT 


to stop the merger of ABC with 

United Paramount Theatres was re- 

vealed yesterday ‘Mon.) when the 

a; 2ncy informed the Department 

ot Justice it cannot consider the Ernie Kovacs’ new Tuesday 

latter’s views on possible monopoly | night show on CBS-TV will hold 
down that spot for at least a few 
more weeks, with a final decision 

on whether the slotting is perma- 

nent depending on how 


effects of the combine. 
In an exchange of letters be- 

track record the program estab- 

lishes. 


tween FCC Chairman Paul A. 
Web execs declared this week 


Walker and Attorney General 
James McGranery, the Commission 

that the show hasn't yet had a 
chance to prove itself and that 


said the Department was not a 

participant in the Paramount pack- 

age proceedings and that it would 

be “unlawful and inappropriate” 
they'll wait until ratings come in 
for a few more weeks before decid- 
ing on whether Kovacs stays or 

goes. They're lining up several 








for it “to entertain contentions ad- 
McGranery had written Walker yr : 
last week that the Justice Dept.|°ther ambitions projects, mean- 
est,” particularly the proposed | Show moved into the Tuesday 
merger “and its possible impact on} night at 8 period, probably the 
While saying that the Depart- | drew some hopeful critical notices. 
ment was expressing “no opinion,” | 1m addition to the network hour, 
to cute factors of anti-trust sig-|met’s N. Y. flagship, WCBS-TV, in 
nifictnce” in arriving at final deci-| the 8:30 am. slot. 


vanced by non-participants in the 

has followed the Paramount pro-| While, to move into the spot if 

the competitive aspects of our/ most hotly-contested in TV, Dec. 

McGranery told Walker that “it is | Kovacs and his crew also do a full 

sion on the merger. p= - 
Taft Family Buys 





proceedings.” 

ceedings with “considerable inter- | Kovacs fails to hold up. 

economy.” 30 on a last-minute decision and 

desirable to direct your attention | hour cross-the-board show on the 
Fears Precedent 


“We wish to mention, initially,” 
McGranery wrote, “that this merg- 
er may encourage a general in- 
tegration of the motion picture ex- 
hibition industry with the radio and 
telecasting industries” and that if 
it is permitted “other companies in 
these industries may well deter- 
mine to secure for themselves, by 
merger, the competitive advantages 
that would accrue to ABC and UPT 
by virtue of this consol.dation. The Cincinnati, Jan. 13. 
control of such segments of the Indications that the Taft family 
visual entertainment field by a few | here is planning creation of a re- 
dominant companies would present | gional Ohio TV network similar to 
serious competitive problems.” | the three-city setup now operated 

In addition, said McGranery, the } by Crosley Broadcasting were seen 
integration of exhibitor and broad-|this week in the Tafts’ purchase 
cast interests “would impede the |of WTVN, video outlet in Colum- 
entry of new business enterprises | bus owned by Edward Lamb, for 
into any phase of these industries” | $1,500,000. Taft family owns Radio 
and “advantages might accrue to/ Cincinnati, which presently oper- 
an integrated company with respect | ates WKRC and WKRC-TV here. 
to purchasing and bidding for at-|Sale, of course, is subject to final 
tractions that would not be avail-| approval of the FCC. 
able to a non-integrated company.” Hulbert Taft. Sr.. prez of the 

inally, declared McGranery,|Times-Star Publishing Co. and a 
the merger might result in sub-| cousin of Sen. Robert A. Taft, is 
ordinating development of TV to| also prez of Radio Cincinnati. He 
the interests of, theatres. “Motion | envisions the beaming of programs 

icture exhibitor interests placed | between Cincinnati and Columbus 

a pesition to do so,” he said,| within the near future, using ex- 

(Continued on page 36) isting microwave facilities. Cros- 


ley presently operates that way via 
Falstaff Reprises 


For $1,500, 








pameee. along with WLW-D, Day- 
on. 

Tafts have been negotiating for 
the purchase of WIVN with Lamb 
for several months, with the deal 
wrapped up by R. C. Crisler & Co., 
Cincy radio and TV station brok- 


good a} 


Ed Lamb's WIVN’ 


CBS’ ‘Action in Afternoon’ Series 
Projects Philly Into New TV Stature 


—+ Philadelphia, Jan. 13. 





McConnell’s 2 Months In 
Florida, Then to Colgate 


In a last-minute change of plans, 
Joseph H. McConnell, who resigned 
two weeks ago as NBC prez, did 
not go on the junket to Bermuda 
with the Reynolds Metals toppers 
which he had originally planned. 
He'll leave next week, however, for 

‘ a two-month vacation in Florida, 

I TEA following which he is expected to 

PEE WEE KING assume his new post as prexy of 
dusisiiainiies aaeee a von | Colgate-Palmolive-Peet. 

7 F CPP, incidentally, has not yet 


' Texas, February 3rd to 15th 
PEE WEE KING SHOW | announced McConnell’s joining the 


i NOS Serie ar oo oe! company in a move which is to see 
|E. H. Little, currently CPP prez, 


i e9 | moving up as board chairman. It’s 

S rst inow expected that the formal an- 
| for a month, thereby preceding Mc- 
(WHC) to Pree |Conneil’s return from his Fleride 
| vacation. 


| o . 
inouncement won't be forthcoming 


























Chicago, Jan. 13. 

| Chicago’s first post-freeze and ° 

| first UHF TV station is slated to! ar ering 

| hit the air later this year as the} 

| result of the FCC's okay last week | 

| of the application by WHFC, Inc.,| 9 

|for Channel 20. With the present | W S 

+four Chi TV stations either net-| b >] 

| work-owned or affiliated, the new | 

| operation will also be the city’s ° 

| first non-web independent. or 

Parent company operates WHFC 

(AM) and WEHS (FM). WHFC is : , F : 

la 250-watter, largely airing foreign} Loew's Inc. is mulling a bid 
ifrom Bertram Lebhar, Jr., head of 


| language programs. 


| Studio site for WHFC-TV hasn't; WMGM, N. Y., to buy the 50-kw. | 


‘been selected as yet but a Loop|Loew’s-owned indie for $2,000- 
location is under consideration. | 900. to be paid out over a 10-year 
| Plans call for a $500,000 expendi- | Period. 
ture for plant and equipment. | Talks are still in progress. A 
Although the Windy City has/ statement by Loew's said that dis- 
| been assigned five commercial/ cussions had not yet reached a 
| UHF channels only one other such | point where a definite proposal can 
| application is currently in the FCC | be submitted to the board. Leb- 
|hopper. That’s from WIND which | har’s proposal is to pay $500,000 











its WLW-T here and WLW-C, Co- 
‘Game of Day 


ers. Columbus outlet has been on 





Mutual will carry the baseball | the air since August, 1949, and is| on the Friday morning show from 
“Game of the Day” for the fourth | affiliated with the ABC and Du- ithere while the rest YF the crew 


: - worked out of N. Y. Dual orig- 
Brewing Co. picking up most of | into new, modern studios built es-| ination is made possible on Fri- 


consecutive year, with the Falstaff | Mont nets. Station recently moved 


the tab, as it did last year. Falstaff , Pecially for TV. Taft notified pres- 
will sponsor 412 innings on stations | ent WIVN employees that they'll 
in its distributing areas, while the | be retained when the sale is final- 
other half of the games will be ized but indicated that a supple- 
sponsored locally. There will be) mentary general supervisor will 
some 2,600 sponsors in all. | be appointed. et 

Program kicks off March 30 and| Lamb, publisher of the Erie Dis- 
carries exhibition games unti] Patch, now owns WICU, Erie, and 
April 13, when it starts the regular| WMAC, Massillon, O., both TV 
season. Broadcasting ends Sept. 27. | outlets, plus radio stations WTOD, 

Deal was set with Dancer, Fitz-| Toledo; WIKK, Erie, and WHOO, | 
gerald & Sample by Willias H. | Orlando, Fia. In addition, he has | 
Fineshriber, exec veepee of the #PPlications pending for TV out- 
net. Still open nationally are the | !ets in Portsmouth, O. and Or- 
warmup periods and post-game , !ando. 
summaries. 





|has put in for Channel 20. |in cash and the rest at $150,000 an- 
| |'nually for_10 years. A new corpo- 
e e ;ration would be formed. capital- 
‘Godfrey, Like Winchell ized for around $750,000. with 
aap ? some coin coming from advertisers 
through five-year pacts for time on 
Has Yen to Originate the outlet. Lebhar would have a 
- *|10-vear-pact with the new outfit. 
Shows From Miami Any transfer will, of course, need 
Arthur Godfrey will probably be | FCC approval. 
the first CBS-TV personality to}. Marcus Loew Booking Agency 
move to Florida when and if the| bought the outlet in 1923, when it 
network establishes studios in| Was 4 250-watter. In 1948 it moved 
Miami, as has been indicated. Star|t® its present studio at 711 Fifth 
several times during the last few|Avenue, where $1,000,000 was 
weeks has intimated on his morn-|SPemt. on remodeling the four- 
ing simulcasts that he plans to floor layout. It has a 10-year lease 
move to Miami when the cable} the space, at annual rent of 
“gets fixed up” and it’s believed papa with five more years to 
that he plans to take his entire : : : 

crew and staff with him. (Walter| Lebhar, besides being director 
Winchell is bracing at the TV bit,|0f WMGM, is also head of MGM 
waiting for Miami cable avail- Radio Attractions. This Started as 
ability.) an open-end transcription outfit, 
Godfrey himself several times with Music Corp. of America han- 
has flown to Miami on a Thursday | dling sales. Because of difficulties 
night for the weekend, cutting in|™et in the transcription syndica- 
tion field, the series was sold to 
Mutual network (including new 
production) for a two-year cycle at 
$2,000,000. MBS dropped the 
10 MGMRA shows last month and 

status of MGMRA is undecided. 
Originally tagged WHN, the sta- 


days because that’s the only day 
when the show is not simulcast. 
Comedian, meanwhile, is trying 
something new on his “Godfrey 
and Friends” show tonight (Wed.), 
unveiling an original score penned 
specifically for the program by 
Joan Edwards and Lyn Duddy. 
Godfrey has likened the show to 
the preem of a new Broadway mu- 
sical = = be sont ne : 
No book has n scripted, though. YTIM ? 
Godfrey is .~ — to take his KATE § DA E TV ER 
entire cast to Detroit Jan. 24 for a| Kate Smith’s NBC-TV daytimer, 
specia] benefit for the U. of De- which dropped the expensive 


in on the Metro tie and “call let- 
ters of the stars”. slogan. Lebhar 
has been with the outlet since 1939, 
when he became its sales director. 


DRAMA INSERTS FOR 








Web had 13 of the 16 maior | COLLEGIATE STYLE 


league clubs tied up last year, but | 
een aae ce The ee te | = PAN Ouuns IV 


net has already set a deal with the | Chicago, Jan. 13. 
N. Y. Giants, which was one of the| Subscription TV is already a re- 
three clubs not carried last year. ality at the U. of Illinois. The uni-| 
Negotiations with the other clubs | versity’s recently launched TV-mo- 
are still in progress, and are being tion picture wnit has installed a} 
handled by Fineshriber and Paul pay-as-you-watch closed circu‘t sys-_ 
Jonas, web's sporis director. tem on its Champaign-Urbana | 
Still in effect will be the geo- campus to pipe basketball telecasts | 
graphical restrictions set on broad- from the Huff gym to Memorial | 
casting. No siation within a 50-mile Hall. The hall can accommodate | 
radius of a major league city will 


troit. Show is to be staged at the ||, a 
mammoth Memorial Bldg. and|*“House in the Garden” soaper 
with tickets scaled downwards | strip, is now using 15-minute dra- 
from $4, the event is already SRO. | matic sketches once a week. Name 
with a gross upwards of $21,000) stars are being used. 

assured. Chester Morris was featured on 


ne Monday (5) and John Carradine 
Jim O'Neill Joins MCA 


will be spotted tomorrow (Thurs.) 
Jimmy O'Neill last week re- 


in a story by Earl Hamner. Jose- 

phine Hull stars in a playlet by Sol 
signed from the television depart-|Stember on Jan. 22. In keeping 
ment of the William Morris Agency |with the show's variable format. 
to join Music Corp. of America.|the dramatic inserts are skedded 
O'Neill will headquarter in the/on various days of the week. 
MCA Beverly Hills office, where; A new feature on the afternoon 











: . | 
tion was renamed WMGM to cash |go on with their bouts in San An- 


| tonio 


Hollywood moved to suburban 
Philadelphia as CBS Television 
rushed plans for one of video's 
}most ambitious daytime undertak- 
| ings: a 30-minute, across-the-board, 
live, outdoor western to originate 
| at the web’s local affiliate. WCAU- 
TV. The announcement was pre- 
ceded by weeks of detailed con- 
ferences and planning between net 
officials, Hubbell Robinson, Jr., 
William Hylan and Harrv Om- 
merle, and WCAU-TV v.p. Charles 
Vanda. 

New stanza, titled “Action in the 
Afternoon” is slated to kick off 
Feb. 2 in the 3:30-4 p.m. slot, with 
Vanda producing. New show will 
mark another major step for 
Vanda in establishing Philly as 
prime net originator outside New 
York. 

WCAU-TV v.p. engineers sta- 
tions’s other five originations: “Big 
Top,” “In the Park,” “M&M Candy 
Carnival,” the Peabody-Award win- 
ning “What in the World,” and the 
recent addition to the _ skein’s 
schedule, “Meet Me at the Zoc.” 
| Vanda also created last summer's 
| net origination “Summer School.” 


| “Action in the Afternoon” pre- 
i sents staggering script and produc- 
ition chores, and a challenge new 
to video. Staff of scripters in Holly- 
wood and New York is headed by 
|Paul Pierce, writer-director of 
video’s “Cisco Kid,” “Red Rider” 
and “Wild Bill Hickok.” Pierce 
|was with Vanda, when latter 
'steered “Suspense,” “Stars Over 
Hollywood,” “Intrigue,” “Theatre 
of Romance,” etc., for CBS Radio 
on Coast. 
| From production standpoint, 
|every available facility of WCAU's 
newly launched $3,000,000 plant. as 
well as surrounding terrain will be 
|utilized. Construction began sev- 
eral weeks ago on permanent city 
block in mythical town of Huberle, 
| Montana, scene of “Action in the 
| Afternoon.” Permanent outdoor 
structures include the town news- 
paper office, bank, general store, 
jail, blacksmith shop and Copper 
Cup Bar. 

Bulldozers working on the snow 
| covered slopes along City Line 
| Ave. and a half dozen stage coaches 
on the studio’s parking lot are only 
a foretaste of the gun-firing posses 
| and Indian raid that promise to en- 
|liven this quiet suburb. 

Actual shooting of the new pro- 
gram will entail the largest pro- 
duction crew ever gathered for TV. 
Producer Vanda will head staff, 


(Continued on page 36) 


Wrestlers Grapple 
Over TV Rights 


Houston, Jan. 13. 

Eight wrestlers have filed a suit 
seeking a temporary injunction 
against a Dallas TV outlet, an ad- 
vertising agency and two pro- 
moters. A show cause nearing is to 
| be held here on the petition alleg- 
jing the promoters violated a con- 
| tract controlling the telecasting of 
| boxing matches. 
A group of wrestlers refused to 














until WOAI-TV cameras 
were removed from the arena. An 
agreement was made at that time 
by the various promoters through- 
out the state that the wrestlers 
|would be paid when bouts were 
telecast. 





| Murrow, CBS Huddle 
On New TV News Show 


Edward R. Murrow is huddling 
with the CBS-TV news and special 
;events department on the possi- 
ibility of doing a new TV news 
|show, probably starting in the 
| spring. Show would be in addition 
|to his “See It Now,” bankrolled 
|Sunday evenings on the web by 
Aluminum Co. of America, and his 
(CBS Radio quarter-hour news 
strip. 
| Plans are still in the earliest 
talking stages, but it has been de- 


some 800 fans, who are charged he'll head the tele writing sector. jhour is Aline Dalton, “Story Prin-| cided that the new venture will 


oe ee 








be allowed to broadcast the games. 
This confines the hookup largely to 
the southern and western portions 
of the country, with some excep- 
tions in the midwest. 


50c. each to view the games on two, Prior to joinirfg the Morris office, | 
large screens. O'Neill was with 20th-Fox, and had 

Entire operation is part of the been with Young & Rubicam. Dur- 
school’s TV training program, with ing the war, he was a Yank mag 
istudent crews doing the lensing. |staffer. ° 


cess” who spins yarns for mop-|be a once-weekly venture, rather 
pets. A KDYL-TV ‘(Salt Lake City) |than across-the-board series. 
regular, she’s being flown to New| Whether its to be a quarter-bour 
York for an appearance about once | or half-hour program hasn't been 
a month. decided. 
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rv. one network oe egy via TV to, MOuncer. unit system which is ucts who have heretofore bypassed | Johnson & fang ro po ge 
ey. pins on week, the — to Chi and a device which | 2¥ i favor of newspapers or mag- | 050,194. Tops eo ich spent $2,- ° . 
’ sd mined by a mail relaveunee pep ne a agp ag Ra oe a meena a of the adver-|was Needham Lowi . 5 tation ! 
leges eli: ite a e start of negotia-| “SETS now see ing to buy TV ti ; ' Brorby, : 
— to be taken later in the | tons. Under the new WLS fora, are those already in TV who want sceend Weothan, Louk with the : ‘Weis 
The -nisw Gene a announcers will work the to expand their holdings, or a cer- handled the p+ nome Mma & Brorby i 
the teen eee somewhat from | Standard 12 quarter-hour units tain few who ventured into video | dentally a a e i 
p nizes regional sites om that it recog- + pea with the 13th unit earning previously, then checked out and Second among the or o£ 
a fe tee |e a ne Sg wom nr Dok enh (Scene ee ge wa if 
TV and st “ s¢ 0 ar _ commercial fee. 720; others ’ ahead ; ashington, Jan. 13. b 3 
shederation” a middle course of At the other stations the 13th unit Co., $1,379 535; Miles By Lorillard; Pittsburgh, largest single T As 
on a , ween an outright | earns the full fee. ? . $1,379,535; Miles Laboratories, | statio ; gle TV ig 
| $ _ and wide open use of the me-| Bargainers for the web-stati my American Federation of | its third UH or ne ie A) | 
m ‘ay “t y sta ° " s J ati KA mt at 
. or 2 a a = \~ _ = network | — their complaints theoely ON IN AUG TION aa | aaa and Quaker Oats, | last week as oor Soe JEL 
, 9 ; . it limits any col- 0m the principle involv URA Siaand | 1953 wi oS : 
: lege team t : y | ple involved. For the Second amo 53 with issuance of 11 > vide 
= — televised game a | —* — the major stations in-|_Wildroot Co. will bankroll nine J. Walter Thompeon, ‘with $2,038. | Permits. This brought to 186 “the i 
ad- | the sam — _* been lumped in five-minute inauguration features | 667 and third was Dancer 'Fitz- number of station authorizatfons , 
i s poe ne classification for union |next Monday and Tuesday over | gerald & Sample, with $2 034,865 granted since the lifting of the 
= t est san tage ae ay es Under the Mutual. Deal was set Monday (12) | Thompson repped Johns-Manville, — 
Ad ing ouse terms of the “gentlemen's agree- through BBD&O. Kraft Foods and Libby, McNeill & |. Included in the batch of permit 
aan ne as traditionally pre-| Series will begin with tw Libby, while Dancer, Fitzgerald was one for a nonc ef ‘ 
| vailed, the stations have negotiated | i Wo Pre-| Sample hand ’ egera & cati oncommercial edu- 
g of + jointly with ; ed |inaugural spots Monday night, at pie handled the Sterling Drugs | ¢240nal TV station in Ithaca, N.Y 
a e enn A paar Bere ba so that one 10:30 and 11:30. Remaining seven and Falstaff Brewing accounts. the seventh in a projected "eight: 
i to ] ; ract emerged with | five-minute programs will be aired Total billings were paid by 86 station statewide educational net- 
Ane ae: | (Continued on page 47) eye ese the day, with five in — ao 62 agencies. Ac- we a be operated by the New 
eras estinghouse launches its e morning and afternoon picking ording to utual, the average | *°'* * tate Board of Regents Com- 
“An major venture. én fants first | DUNHILL BLOWS HOT up the inaugural preparations and sponsor used a 407-station hookup, mission previously issued educa- 
time sion with “Freed ytime televi- | parade, one at night from the In- 15° more stations than the aver- tional permits for Albany, Bing- 
ugh- CBS-TV. om Rings” on AGAIN ON JM M KA augural Ball. The other spot will age in 1957. hamton, Buffalo, Rochester, Syra- 
mag ence particlpetions x a Y id Perey — discussion of Pres- cuse and New York City. : 
were seneile ner with situation! Dunhill ci i ent-elect Eisenhower's In ae A aoattel 
comed : h si garets, which origi augural _A permit for a com . . 
riotie-soundine tes despite its pat-| had planned to cancel its ‘aan nee Comics in Exchange tion in Ithaca, to be rete 
on Tuesday Soa tan be beamed | Schedule of advertising on WCBS- Mutual will also carry the Inau- : Cornell, was also granted. This 
2:30 pm. — ursday at 2-| TV, key CBS video station in N. Y., gural address, sustaining, as per} ~ On Rotating TV Shows makes the third commercial permit 
The George F. Fol | has changed its mind and is buy- agreement among the webs. Holl issued to an educational institution 
a 1 be produced th e George Jessel has k perates a sta- 
ow uier, Smith & Ross, ai rough schedule. As a result, Jim McKay, °. . exchange agreem 7 rr a a4 ber at Ames, Iowa, and Michigan 
bringing the “I Love L $, aims at WCBS-TV sports announcer, i: Coronation Assignment Hope and Eddi Ge with Bob/ State College recently received a 
o— Concept into the dayti ucy” comedy now SRO again on his two five- vision appearanc antor for tele- commercial authorization for East 
— Participants will be yn <0.) awe shows nightly on the sta- For Emil Kim b h He'll seek wil th h — paieh. bie 
news eral. play games AB cared "Dunhill f ly Ww ‘ y . roug NBC-TV “Comedy Hour” pF The Pittsburgh permit went to 
- Gram — Situations faced by the Kay on dong i perp = conameninak? Game tee its own | They'll reciprocate on his “All — ae who operates FM 
rt 48e housewi , ; ’ ” statl y . rf 
ition Play House att ee subtitled was left without a spedaat ya Fane | to London to cover the Gonna gs Bi 2 lect ‘city. Other UHF aalear a nea 
olled Will be carried by estinghouse,” | the ciggie firm decided to check} Miss Kimbrough i viously authorized eo 3. Frank Chale 
b by 30 stations Y approximately out. Dunhill has now decided to th oe pus for the Ce: 3 . ? lah te d. rank, Gal- 
d his Emcee ens On a 39-week contract.| retain’ McKay's “Sports — A. r oeenee at 4:05 p.m. for the Co- ore for 12 Plan aher and to Telecasting Co. 
news Ln erchandl yet been chosen. | Night” show on its cross-thé-board | tour of England make a four-week | -WCBS-TV, key outlet of the CBS |i Soe Saas pares wes slee 
liest ny is a featuee’ yrs Ani deal- | basis, as well as his five-minute | doubling Oral lias ane aoe video web in N. ¥ wrapped a in Seuchton, Gabe W on gre 
ries esting} : : ; e stanza. segment of the st ti , “ec: } sne cov- three more d -: See a ' n, a if.; WHFC in Chi- 
n de- , ,,, Shouse, incidentally, bought O'Clock R e station’s “Six | ered with Cornelia Otis Skinner plan” advertisers for its “12 | cago, which received its fi 
; irter- MO ~< | : : s st UHF 
will Fur: '-hour weekly for Bett eport” on Tuesdays, in the best-selling to a | pian for spot announcements this | station thorization: —~ es 
urness ¢ ty Thursdays and Saturdays: iser- | > me, Our week. Sponso - “ authorization; Hutchinson 
a daytime comma as part of its Frazer has subsequently Deusnt og By nn Laem ay a wee | Gearge Washington Coffee a Springfield ~ gg Kan.; 
Indie pacheasan | the latter show : ~ ows will | last 6 owe elevision, Inc. i 
, Pac show on M : | ‘ : . = 
-hour il or ee also got a Wednesdays and Fridays Onn aif ef her ti During the second; Under the plan, any adverti | Springfield, Mo.; Matta Enterprises 
ane erman Hickman gives McKay complete sponsorship | broad ts r trip, she'll use two-way | buying 12 or more weet 1 vertiser |in Atlantic City, N. J.; UHF Tele- 
casts with Harry Marble in| on WCBS-TV’s daytim wa week | vision Co. in Houston, Tex.; KNUZ 
3 e shows is in Houston, Tex.; and WKOW in 
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BABDIO-TELEVISION 


VARIETY? 


Wednesday, January 14, 1953 





Ask $3,000,000 Budget (257, Hike) 


For FCC as Tele Bids Snowball! Set New Program Unit 





Washington. Jan. 13. . 
mint beste tat in he cor | JACK ALLISON NAMED 
rent fiscal year. whic on 

ALOHA WEB MANAGER 


June 20. it will have processed 442 
TV applications and that is 
next fiseal year its workload in new : 2 Monolulu, Jan. 13. 
TV applications will climb toe 521 KHON and Aloha Network. inter- 
(ew sie web of four outlets on as many 
islands. have named Jack Allison 


Figures are included in the Pres- 
«* re ~~ © a ent ‘ 
ident's budget eae rr poe as commercial manager. Harry B. 
Congress last Friday = Soria remains with KHON as ac- 


o 
n 
which he asked an increase in FCC 
n 


} a ee fa ete Sear ount executive. Raiph Fitkin, Al- 
funds for the next fiscal year pri | ona Broadcastimg Co. president an- 
cipally to handle the substantially nounced. 


increased workload in processing 
applications for new television sta- 
tions, and to strengthen radio mon- 


| * ? 
sevag a creas ssc Burger Brewing S 
5006 Cincy Reds 


Pact for 4 Year 


facilities.” 
The President asked $8.000.000 
to operate FCC during the year 
rom July 1. 1953. to June 30. 1954 
compared with the $6.408 460 budg- 
et for the current year 
tions it will be handling, FCC said Cincinnati. Jan. 13 
it expects to process 290 AM appii- Burger Brewing Co.. which has 
cations and 129 FM applications been sponsoring airings of Cincin- 
by the end of this fiscal year and./ nati Reds’ baseball games for 11 
during the next one, 505 AM ap years. has signed a four-year con- 
plications and 145 in FM. tract for exclusive radio rights on 
By June 30, FCC figures there all games and an option on tele- 
will be 3.758 broadcasting and tele-} casts. Agreement calls for payment 
casting stations on the air. with ‘in excess of $500,000 and a bonus 
the number increasing to 3.958, a that increases with each first divi- 
year later. sion step the club may make. 
Waite Hoyt, who has done all of | 
the Burger miking. continues un- | 
Chi y 150G der a five-year pact he inked last | 
year. ; 
oles Jack Koons, vice-president of the 
brewing company and head of the 


Midland Advertising Agency, made 
or new deal with Gabe Paul, general 
manager of the ball club. They 


agreed to follow last season’s TV 

Chicago, Jan. 13. pattern of carrying all week-day 

The Chi Board of Education home games, including Saturday, 

earmarked $150,000 for construc- with make-good games, because of 

tion of TV studios at one of the postponements, being replaced by 
city’s trade schools last week in Sunday or night games. 





In addition to the TV applica 
} mn me week 




















the first specific move toward the _Hoyt’s balleasts originate on 
establishment of an educational WCPO and WCPO-TV and spread 
station. The school system's to the Burger network of 26 other 
studios will be an adjunct of the radio stations in Ohio, Indiana, 
station which the city’s educators, Kentucky, West Virginia and Il-, 
and other groups plan to apply for linois, and to four TV stations, 
on Channel 11 which the FCC has WHIO-TV, Dayton, and WLWC, Co- 
set aside for non-commercial use a sweat entiaaeee 
here. n “S an “a . untington, 
Meanwhile, on another front, W. Va. 
papers are being drawn up for the 
formation of a non-profit corpora-_ ’ 
tion which will formally apply for Liv $ Lombardo Show 
the channel as well as raise the} . 
necessary kitty. Officers of the| With Greun Gets Lotsa 
corporation will be the heads of ‘4 
the various educational institutions | Ad, Promotional Hoopla 
and other civic bodies who have. ee” 
been working as an informal com-' Frederic W. Ziv is starting its 
mittee laying the groundwork for "€W year with a new Guy Lom- 
the station. _bardo-Gruen watch radio show,, 
| supported by a novel and elaborate | 
ad-promotion-merchandising cam- | 
“ paign. 
Colgate Changes Mind, Each sponsor who backs the 
e ’ ° open-end show will get $2,500) 
Renstates North Radio | worth of Gruen watches to distrib- ' 
e | ute to his local audience. Each 
Stanza In TV Markets bankroller will also get free 2,000 
| copies of Listeners Clue Books im- | 
Underscoring the belief of some printed with his name and carrying 
sponsors that radio cannot be ‘titles of. the 156 mystery tunes 
abandoned in heavily-saturated TV Lombardo will play during the 
marness, — * i | year. Listeners will be told they 
o reinstate Mr. | ; ; aan | 
North” show on the CBS Radio| fe kort by dialers at the sponsor's 
web in the eight markets it can-| incl . r 
elled about a year ago. Each of | Store. Newspaper ads and point-of- 
e . — ‘sale promotion material will also 
these markets are key video areas, be ided cuff 
including N.Y., Chicago, Los An- | ntage etenpeerte 
Plans were unfolded last week 
geles, Boston, etc. ¢ the Ziv cadie ea , 
Radio nets have been arguing Al ao Sav Sune Snes Soave. 
; — vin E. Unger, radio sales v_p., 
for some time, and offering statis ‘4 that lie -t6 tetench 
tics to prove their point, that TV | 54 oe waceag sew 
alone does not give a sponsor com- | Plans, new programs, new merchan- 
plete coverage even in the most | dising and new promotion. Ad di- | 
heavily-saturated TV markets. Be- | rector Leo A. Gutman, Jr., reported 
sides evidence of a return to radio | that he has increased his ad budget | 
listening in some quarters, it’s also and enlarged his staff in prepara- 
pointed out that radio sets in cir-| tion for this year’s radio campaign. 
—— Lag ve ny outnumber | j 
the sets. gate is one of the | | 
few sponsors to reinstate a full | 
radio = Pi age JANE FROMAN SHOW 
cutting back in deference to _ i 
__ GETS 2D SPONSOR 
W , CBS-TV this week posted the 
Johnson ax Buy Ran ,SRO sign on its new Jane Froman 
. S ey ishow, with Revlon cosmetics buy- 
Johnson's Wax steps into the | ing in for the Tuesday night seg- 
spot vacated by Dunhill cigarets | vd . 
- : ment, through the Weintraub 
on WABD's ‘(N. Y.) nightly “Wal- | agency Program has been bank- 
ter Raney —_ Os News.” Johnson | rolled several weeks on Thursday 
will sponsor the Wednesday, Thurs- | nights by General. Electric, which 
day and Friday airings of the show. | continues 
The others remain sustaining. | Miss Froman’s show, titled “USA 
Fifty-two-week contract, nego-| Canteen,” is currently aired Tues- 
tiated by Needham, Lewis & Bror-| days and Thursdays in the 7:45 to 
by, is said to cost over $135,000. | 8 p. m. slot. It teed off on the 
Johnson takes over effective to- ; web as a single half-hour Saturday 
wight (14), jnights at 9%. , 











| WNBC-WNBT Taps Back | 


For Ad, Sales Promotion; 


Im a move designed to continue 
emphasis on co-op merchandising 
with sponsors, WNBC-WNBT, twin 
flagship stations of the NBC web 
in N. Y¥_. this week appointed Max 
Buck as director of advertising, 


merchandising and sales promo) 


tion. At the same time, station 
manager-veepee Ted Cott set up 2 
new programming division under 
program chief Dick Pack which is 
to concentrate on special feature- 
type shows, such as the upcomm 
“Life in N. Y.” series which WNBT 


is doing in conjunction with Life 
mag 

Buck. formerly ad-sales manager 
for King’s supermarkets. 2n Il- 
store chain in north Jersey already 


affiliated with WNDT's “Operation 
Chain Lightning.” said the NBC 
flagships wil] continue to concen- 
trate on supermarkets in merchan- 
dising efforts. He indicated, how- 
ever, that the stations soon will 
move into co-op deals with local 
drugstore chains and then attempt 
tying up department stores as part 
of the “Chain Lightning” setup 
New special features division in 
the programming deparimeni will 
be headed by Steve Krantz. Work- 
ing with him as associates are 
Phyllis Adams, Barbara Walters 
Leon Takotyan and Dick Firestone. 


3006 Educ] TV 
For New Orleans 


New Orleans, Jan. 13 
A group of leading citizens in- 
terested in TV for schools will 
meet shortly with Mayor Morrison 





and School Board President Clar- |} 


ence Scheps to discuss a campaign 
to raise $300.000. 

Banker William J. Fisher, chair- 
man of the finance group of the 
New Orleans Committee on Educa- 
tional Television, said Friday (9) 


that enthusiasm is high over the | 


project. 

“We are seeking all possible 
means for raising the amount,” he 
said. “School Supt. Perry Walker 
is strongly in favor of the TV edu- 
cational program here, and we will 
meet with Dr. Scheps to see how 
far the board will go in backing 
the plan.” 

A number of civic leaders, edu- 
cational groups, civic clubs and 


Parent-Teacher Asociation groups | 


are behind the plan to raise funds 
to make the project 2 reality. 


The program would set up tele- | 


vision station operated by a pro- 
fessional TV staff with broadcasts 
limited to the afternoon and early 
evening hours. It would be used 
solely for non-commercial educa- 
tional work. 


Which Bowl D’ya Like? 


Network statisticians studying 
the three competing Bowl Games 
on New Year's Day have had to 





_take out their football scorecards. 


because audience loyalties seemed 

to follow the ups-and-downs of grid- 

iron battles, quarter-by-quarter. 
Although the Orange Bowl on 


‘CBS-TV. with an 11.3, nosed out 


ABC-TV’s Sugar Bowl (10.7) and 
NBC-TV’s Cotton Bowl (10.4) for 
the entire game, according to Tren- 


dex, the ABC entry walked away | 
with the honors for the last hour | 
(3:30-4:30 p. m.), with a 142' 


against NBC's 89 and CBS’ 7.9. 
Sugar Bowl’s Georgia Tech-Missis- 
sippi contest was closer (24-7) than 
the Cotton Bowl’s Texas-Tennessee 
160 fray or Orange Bowl’s Ala- 
bama-Syracuse 61-6 match. 


In the N. Y. area, according to | 


Trendex, WCBS-TV had a 12.3 
against WNBT's 7.1 and WJZ-TV's 
6.7, for the entire game. ‘ However, 


for the first two hours, WJZ ran' 
ahead of WNBT and for the last | 


hour it ran ahead of WCBS. 


Ratings for the gridcasts indi- | 
cate that where ABC-TV has a 
}stropg program it can pull its 


weight in the competitive markets. 


Biebl’s WISN Post 


Milwaukee, Jan. 13. 
Leslie Biebl, formerly manager 
of broadcast services for Muzak’s 
Associated Program Service, has 
taken over as program director at 
WISN, the Hearst-owned CBS af- 
filiate here. 





Biebl succeeds Jack Raymond, 
who now heads up the station's | 


public service department. 





From the Production Centres 


-IN.NEW YORK CITY... 


Everett Sleame and Ed Gargan ‘brother of William Gargan) in:, 
“Barrie Craig” . . . The Three Suns, recently kudosed by Mrs. Dwight 
D. Eisenhower. devoting their shows on Inaugural Day to her favorite 
songs Charles Michelson’s transcription outfit will distribute the 
| Phil Rizzute Sports Caravan series . . . Hemry T. Hede upped +) admin. 

istrative assistant to ABC v_p.-treasurer C. N. Priaulx . . . Bert Cowlan, 
of “Stella Dallas” cast. off to Coast for five weeks . William F. 
Breeks, former p.r. veepee for NBC, elected exec v.p. of Allied Put 

Relations Assns . Yale Shafer, ex-Neff-Rogow, has joined Frank RB. 


+O OOOO 
$44. O04 





Sawdon agency, assisting Jerry Bess on AM-TV for Robert Hall Clothes 
: Zel deCyr completed a two-week stint on CBS “Aunt Jenny’ 

William Garganm to the Coast to mark 25th wedding anni. with his wife. 
Mary. in a ceremony Monday (19) with Bing Cresby and Dennis Da; 
singing Jean Kehee. ABC secretary. and Peter Wade, of the web's 
station clearance department, to wed in April . Talent lineup for 


hilip Morris’ “Playhouse on Broadway” includes Corrine Calvet Wed- 
nesday (21). Glenn Ferd on Jan. 28 and James and Pamela Mason, 
Feb. 4... WOR’s Jehn B. Gambling in Key West, with son John A. 
Gambling taking over his 6 to 7 am. and afternoon slots, while Joe 
Bier handles the 7:15 to 8 am. slots. Gambling returns Feb. 2 

Santes Orteg2, Joan Warburton, Anne Burr, John Raby and David 
Geothafd have been added to the “Just Plain Bill” cast . . . Elizabeth 
Morgan. Jee Curtin. Frank Thomas, Jr.. Virginia Kay and Bere! Fire- 
stene are new members of the “Stella Dallas” cast .. . Ray Johnson, 
Elaine Rost, Richard Newton. Ara Gerald and Florence Rebinsen sre 
in the new “Front Page Farrell” sequence .. . Toni Darnay, Staats Cets- 
worth, Joy Hathaway. Berel Firestone and Ruth Gates join “Our Gal 
Sunday 

John Hegry Faulk. of WCBS. addresses Women’s Club of Columbi 
U. Pharmacy College Tuesday (20) ... WHLI using a series of quizzes to 
t plug March of Difmes, with prize coin going to polio fund Merrill 
E. Jeels on “Greatest Story Ever Told” Sunday (19) . . . Bill Leonard 
signed to a new long-term contract by WCBS g.m. Carl Ward for “This 
Is New York” strip . . Jim Fleming is producing “Mr. President.” 
presenting tapes of figures on the national political scene from 1932 
te date, on Sunday (18) over NBC radio. 


IN HOLLYWOOD ... 


Jim Deyle, who has been announcing and acting on the Coast for the 
past 16 years. bought the radio station in Vernon, Tex., from Rebert 
Anderson, who moves to Washington as secretary of the Navy. He 
goes there next week to personally operate the 250-watter in the town 
of 17,000 ... KPOL, newest L. A. station, picked as its manager, For- 
rest Wallace, onetime with NBC and CBS in the east... At Phoenix. 
Richard Rawis, formerly with ABC. is the new manager of KPHO and 
KPHO-TV . . . Jack Smock moves his vice presidentcy from Foote, 
€one & Belding to Young & Rubicam as manager of general adver- 
tising. He succeeds Ed Smith, v_p., who is being moved east by Y & R 
. . . George Gruskin of the William Morris ency returned east af- 
ter passing the holidays with his family ... NTG getting back in radio 
with a taped series called “Stories of the Stars.” which is now making 
the agency rounds. He recorded a half-dozen “samples” in Las Vegas 
. . . Jim Bannon joined KNX announcing staff as replacement for 
Clancy Cassell, who moved to Frisco . . . Cliff Gill, operations manager 
of KBIG, received an order for 96 spots from the Cliff Gill agency. 
Not only not related but have never met. Their only contact is re 
routing mail marked “opened by mistake.” 


IN SAN FRANCISCO ... 


Staff retrenchment eliminated announcer Walt Harris from KFRC 
. .. Marin Dell Dairies picked up half-hour of ABC’s “No School To- 
day” ... KALW-FM off the air Jan. 13 through Feb. 2. while moving 
equipment to new John A. O'Connell Vocational and Technical Insti- 
tute ... Don MeNeill to be honor guest and speaker at Press Club Gang 
| Dinner while here .. . Irma Parkes rejoined KSFO music library staff, 
replacing Joan Spencer who'll freelance as actress-singer ... Les Keiter 
to Monterey Peninsula to air the Bing Cresby golf tournament for KYA 
Oldsters from Senior Recreation Center spent four days segregat- 
ing donations to Bill Weaver's “Gifts for the Old Folks” campaign, 
| there were so many... Arthur Hull Hayes to Hollywood for first CBS 
, directors’ meeting on west coast ... Examiner rolling its fourth annual 
| radio-TV favorite program poll ... Len Curley airing again after va- 
| cation in Hawaii... Del Courtney radiating new daily matinee, “This 
| Is Your Song,” on KROW. 


IN PHILADELPHIA .. . 


John R. Shearer, former technician at WFIL-TV, has joined the TV 
transmitter division of the Allen B. DuMont Laboratories, Inc... at 
Clifton, N. J... . Dick Clark, WFIL-TV, announcer, has launched new 
live and film program “Movie Quick Quiz,” across the board in the 
6:45 to 7 p.m. slot . . . Jini O’Cennor, former TV actress at CBS. has 
_ joined WIP as a continuity writer, replacing Margaret Burnett, who's 
| planning a family . .. Geerge A. Hamid is talking of a Saturday morn- 
ing WPTZ program to compete with WCAU-TV's “Big Top.” Segment 
will telecast a rodeo from Hamid’s New Jersey State fairgrounds. at 
Trenton, N. J... . Lee Allen, sports director of KYW, has an article 
_in the Feb. issue of Sports nag on Jimmy Dykes, manager of Phila- 
delphia Athletics ball club ... Charley Ventera, saxophonist and band- 
leader, has launched a one-hour daily disk show on WKDN. Camden 
.-. Tom Fallon, former staff announcer at KWOS, Jefferson City. Mo. 
and WDYK, Cumberland, Md., has joined WKDN staff .. . Relland 
V. Tooke, assistant general manager of WPTZ, received three citations 
from Philadelphia County Medical Society, city’s Department of Health 
and the Dental Society on the 250th telecast of “You and Your Health.” 
, longest running program series on public health in television . . . Phil 
| Sheridan is spinning records and giving the time checks on “Rise and 

Shine,” succeeding the late LeRoy Miller on WFIL’s daily 6 to 9 a.m. 
| wake-up show ; 


; 


IN BOSTON ... 


Harry Wheeler, for the past year associated with station rep Bertha 
| Bannan, hds resigned to become New England sales manager for 
WLAW. Nona Kirby, former sales manager, will now handle national 
sales ... Al Teachman has resigned as WEEI’s FM transmitter super- 
visor to accept a post on staff of Mass. Institute of Tech.’s Lincoln Lab- 
oratories . . » Caroline Cabot, who resigned from WEEI last year fol- 
lowing 25 years of broadcasting, has been inked to transcribe sales 
pitches for Kussell Furriers, longtime sponsors of Miss Cabot's pro- 
grams ... WBZ General manager, W. C. Swartley, cooperating with 
Adm. John McCrea, USN, and Milton E. Lord, director of Hub library, 
holding a special] exhibit of combat photographs, ship models, equip- 
ment, ete. at library this month. 


IN CHICAGO... 


Jack Eigen checking off his WMAQ “Chez Show” for 10 days of 
Miami Beach sun. Local celebs will sub. Deejay Bill Evans marking 
his 10th anni on WGN next week .. . Jéhn Finley, ex-WBBM szles, 


(Continued on page 28) 
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>RE’S MUSIC IN THE AIR 
Lav Donald Richards, 


Greer, Clark Dennis, Nancy 


VARIETY 





THAT HAMMER GUY 


Frances | With Larry Haines 
Producer-Director: Richard Lewis | 


Evans, Alfredo Antonini Orch, Writer: Ed Adamson 


Olin Tice, announcer 
producer: Louis Melamed 
Director: Bruno Zirato, Jr. 
Writer: Charles S. Monroe 
60 Mins., Fri., 9 p.m. 
Sustaining 
CBS, from N. Y. 

A minimum of gab and an abun- 
dance of music in the showtune 
vein make this entry an enjoyable 
hour's listening. Program Is actual- 
jy an extension of a 25-minute 
show originally introduced over 
CBS early in October under the 
label, “Autumn in New York.” At 
that time production spotlighted 
singers Donald Richards and 
Frances Greer as regulars with 
tenor Clark Dennis being added 
for the current airer. Incidentally, 

here 
Lasse between the _ cutoff of 
“Autumn” and the inception of 
“Music.” 

Indicative of the type of music 


offered on program was the teeoff | 


tune. “There’s No Business Like 


Show Business.” Opener was fol-| 
lowed by numbers culled from the | 
works of Rodgers & Hart, Rodgers | 


Cole Porter, 
Irving Berlin 


& Hammerstein, 
Schwartz & Dietz, 


Vincent Youmans and others. Rich- | 


ards, Dennis, Miss Greer and 
guester Nancy Evans handled their 
vocal assignments capably. 

Introes to numbers were brief 
show constantly keeping in 


geith 
Witla 


tune with its title. Louis Melamed's | 
production and Bruno Zirato, Jr.'s | 


direction aided in sustaining a 
pleasant pace. Jess. 
ON STAGE o 

(Bayreuth By Sunrise) 


With Elliott & Cathy Lewis, others, 


Producer: Elliott Lewis 
Writer: Richard Chandlee 
30 Mins., Thurs., 8:30 p.m. 
CBS, from Hollywood 


CBS stalwarts Elliott & Cathy) 


Lewis 
“Suspense”; she’s “My Friend 
Irma’s” sidekick, Jane Stacy) have 
been teamed up for their first co- 
starring series in “On Stage,” 
hatf-hour productions of mellers, 


was a break of about two} 


(he produces and directs | 


30 Mins.; Tues. 8 p.m. 
KIX and CAMEL CIGARETS 
Mutual, from N. Y. 

(Esty; Tatham-Laird) 
| It was probably inevitable that 
Mickey Spillane’s “Mike Hammer” 
} character, that rough-tough hombre 
‘who solves crimes with the same 
, determinatior with which he side- 
; steps romance, should eventually 
;}turn up on radio. Spillane knows 


how to turn out a fast-paced, ex-| 


{citing crime story, and the. first 
show in the “That Hammer Guy” 
series reflected that knack. 
Initial stanza went to almost as 
much ‘trouble sketching the Ham- 
mer philosophy as it did in letting 
the private eye go through his 
paces in tracking down a murder 
of a friend. Twist finish had a 
good deal of punch and surprise. 
Story, possibly by way of ex- 
plaining Hammer's general disil- 
lusionment with life and, perhaps 
obscurely so, with women, told of 
the detective going to the aid of 
a war buddy who had saved his 
life. The friend is murdered in 
a bar before Hammer, 
waiting there for him, could talk 
to him. This leads ‘to an arduous 
| chase involving several soft-voiced- 


and therefore suspect—females. At , 


the end of the trail, Hammer turns 
to find his buddy alive and a crimi- 
| nal, Latter had faked his own mur- 
der to trick his accomplices in a 
robbery job. 

Larry Haines as Mike Hammer 
is just as rough and grimly caustic 
as the Spillane characterizafton de- 
mands. Ed Adamson’s script, re- 
plete with every detective story 
eliche in 


some of the corn sounding only 
half as corny as it rightfully 
should, Richard Lewis’ direction 
| played hard for suspense with the 
listener never sure which trap the 
hard-boiled Mr. 
fall into next. Final climactic 
scene had a sock effect. Produc- 
tion was okay, but music cues were 


who was- 


the book, nevertheless | . ; 
caught an atmosphere and man-| pertly as the killer; ditto for Bev) fers staunch contributions musical- 
aged to hold it to the end with| 





romances, chillers or comedies. |°"%_the weak side. 


: : ‘pin | Scripting is one of the show’ 

rises are slick radioites and |,. C how's 

je potent ok them plenty of | Dig assets and occasionally lifts it 
room to move around and display | 0Ut Of the routine pattern. Support- 
their respective mike talents. ing cast at the opening program in- 
On show caught (8)—series teed |C!uded Martin Blaine, Joan Ally- 
off a week earlier’the Lewises | 50", Who turned in a slick job; 


j CRIME FILES OF FLAMOND 
| With Everett Clarke, Muriel Brem- 
ner, Harry Elders, Bev Younger, 
Maurice Copeland; Bob Cunning- 
ham, announcer 
Producer: W. Biggie Levin 
Director: Myron Golden 
Writer: George Anderson 
| 30 Mins.; Wed., 7 p.m. (CST) 
Participating 
Mutual, from Chicago 
As part of the newly-launched 
block of thrillers and whodunits 
carrying its multi-message sales 
' formula, Mutual has picked up this 
Chi entry which 
run on WGN a few years back. 
Although the opening yarn (7) had 
a few too many twists and turns 





BOB HOPE SHOW 


With Jack Benny, Margaret Whit- 


RADIO REVIEWS 


ini 


THE AMERICAN WAY 
With Horace Heidt orch, guests 


ing, Les Brown orch, Bill Good-- Producer-director: John Morris 


win 

Producer: Jack Hope 

Writers: Larry Marks, Norman 
Sullivan 

30 Mins., Wed., 10 p.m. 

JELL-O 


had a five-year 


} 
' 


for easy dialer comprehension, the | 


ingredients were all there for a 
better than average crime saga. 

Switch stems from the fact that 
Flamond, the chief snoop, does his 
sleuthing via psychological meth- 
ods, or a variation en the brains 
vs. brass knucks theme. Lead role 
was given a properly flamboyant 
turn by Everett Clarke with the 
other thespers 
smoothly competent job with the 
George Anderson script. 

Slaying solved by Flamond’s ex- 
pertizing this time was that of 
rock-happy widow who was knocked 
off for her diamonds by an ex-con 
who was sent up originally for the 
theft of the same jewels. Seems 


i 


| 


by blackmailing the crook’s gal 
partner. Finger pointed at all con- 
cerned including a third party who 
also got into the blackmailing act. 
But Flamond figured it all out in 
time and let the listeners in on his 
clues at the windup. 


Harry Elders came through ex- 


Younger, as his partner. Muriel 
| Bremner, as Flamond’s secretary, 
'and Maurice Copeland, as the 
| blackmailer, were also adept. 

| General Mills’ has a participa- 
| tion on the show for its Kix cereal. 


| handled by Bob Cunningham. 
Dave. 


FARM DIGEST 
With Don Tuttle 
1/30 Mins.;: Sun. 8:30 a.m, 
| RALSTON-PURINA 
| WGY, Schenectady 
Don Tuttle, WGY agricultural di- 


likewise doing | ound the central theme which 


| 


the old gal recovered the diamonds | 


| 


| 


| 


Hammer would! Selling job and intros were ably | 





| 
; 


NBC, from Hollywood 
(Young & Rubicam) 


After so many years in bigtime 
radio, it’s virtually impossible to 
associate Bob Hope with any othe! 
format than that which he’s been 
using. His return to nighttime ra- 
dio on behalf of Jell-O offers the 
same fast-gagging, informal and al- 
ways likeable comic. He’s the same 


human gag-machine all over again. | 


a prodigious dispenser of jokes. 
asides, bits of business and charm. 
There's little reason to believe that 
Hope won't continue to hit a jack- 
pot Nielsen on this session. 

His initial show was topped with 
a guester by Jack Benny, who at 
one time was a Jell-O employee 
himself. The premise of the visit 
was fairly funny and 
evolved some charming nonsense 


had a Jello-O veepee sending Ben- 
ny around to supervise Hope. The 
exchange of insults between this 
duo presented neither of them at 
their best. They reached their peak 
with a burlesque of “Road to Bali,’ 
with Benny essaying the Bing 
Crosby part. 

In regular support is Margaret 
Whiting, a top pop singer, who 
gives a fine account of herself: 
whether she’s vocalling or contrib- 
uting to the comedy. Bill Goodwin. 
Hope’s announcer-straightman for 
many seasons, also does creditably 
in handling the plugs and backing 
up the comic. Les Brown also of- 


ly and with gags. 

The stock company that Hope 
has assembled has served him well 
during the years. Group has 
learned to work together excel- 
lently. 

This session is taped and many 
of Hope’s waxed shows will come 
from Army and Navy bases. His 


the duo/! 


30 Mins.; Thurs., 10 p.m. 
| AMERICAN TOBACCO 
CBS, from San Antonio 
(BBD&O) 

Horace Heidt, who a short time 
ago was peddling Philip Morris 
|cigarets with a similar show (al- 
though under a different tag). is 
now stumping for Lucky Strike. 
| New name, “The American Way,” 
| is an indirect plug for the sponsor, 
American Tobacco, but it also is 
cued to the airer’s concept, which 
stresses a patriotic motif. The 
multi-faceted public sé¢rvice ap- 
proach is that the program raises 
money for causes, sells the idea of 
opportunity for. talented young 
amateurs and provides concerts 
around the country via one-night 
stands. 


Second show of the series on 
Thursday (8) was from San An- 
| tonio, before an audience of 5,000. 
| It featured a 22-year-old pianist, 
| whom Heidt had spotted in Okla- 
homa City, in a neat keyboarding 
of “Canadian Capers”; an Ajir 
Force corporal who did a sweet- 
swing warbling of “Old Black 
| Magic”; -John Standley, who led 
'an amusing community sing on 
“Grandma’s Lye Soap,” and Ralph 
Sigwald, singer who once was a 
janitor before found by Heidt; last 
two performers are regulars in the 
troupe. 

There was a pitch by a Veteran 
of Foreign Wars official about a 
|local VFW blood bank, a brief 
| tribute by the mayor of San An- 
| tonio to Heidt’s organization and 
a thank-you speech by the head of 
}an Odessa, Tex., youth band for a 
' check from the HH Foundation. 

The entertainment values of the 
show are somewhat blunted by an 
| overdose of gab on the subject of 
| Heidt’s work. Particularly, the ap- 
peal for dialers to buy Luckies on 
the basis of the bankroller’s financ- 
|} ing the HH project is of question- 
jable taste and seems to hitch a 
commercial to patriotic-pub service 
coattails. 

In the daily two-and-a-half-hour 
concerts which the Heidt aggrega- 


Jan. 14 show will come from Fort tion gives (proceeds of which go to 


Ord, with Crosby as his guest. Ini- 
tial show, however, was a studio- 
emanated project. 

This evening stanza is paired 
with Hope's five-times weekly 
morning show, and represents a 
$2,000.000 annual investment by 


were involved in an action meller | Dil! Quinn and Bob Sloane. Com-| rector, edits a listenable if lengthy | General Foods in Hope’s ability to 


Richard Chandlee. | Mercials were well timed and 


scripted by ‘dn? Be Bae 
intrigue and may- | didn’t break the story continuity. 


Packed with 


: . With Spillane’s name inven- | manufacturer of feeds. He starts} 
hem, the half-hour moved without | P and inven c ds. He starts | PRESS CLUB PRESENTS 
goes to weather reports, | With Wayne Schakel, Art Spaeth, Ww cco, Minneapolis 


: * jtion to aid it, series should come 
letup from opening to windup. Set/,, . ’ — os 
on a ship and ashore in the Near | through in the future as okay lis- 


“Farm Digest” 
morning .program sponsored by 
| with international 
| news, 
market summaries and farm news, 














East, Chandlee gave them a ‘ener attraction. Hift. 
yarn that was tops in excite-| Ss 
ment. The Lewises surrounded | DEAR MARGY, IT’S MURDER 


themselves with a topflight sup- 
porting cast who helped make the 
stanza a sock offering. - 

The quality of “On Stage” 
stanzas, of course, will vary with 
each production, but if the Jan. 8 


show is a taste of what the listener | 


can expect, the series will surely 
nab a strong footing in CBS’ pro- 
gramming sked. Gros. 


RED BLANCHARD SHOW 

With Blanchard, others 

Director: Pede Worth 

30 Mins., Mon.-thru-Sat., 9:30 p.m. 
Participating 

KCBS, San Francisco 

Still another promising payoff 
local series for KCBS. But not 
much of a gamble this time. The 
content has been pre-tested. 

Red Blanchard is a wry, dry wit 
who migrated here via San Diego, 
Riverside and Las Vegas, where he 
had made a small reputation as a 
turntable talker. He had a rare 
sense of humor, a gift for mimicry, 
a Groucho Marxian interview tech- 
nique—and a tendency to 
his funmaking until it 
earful boring. 

_ But the boy showed promise. So 
KCBS showed him the basement 
side of its programming schedule 
‘Saturdays, 11 p.m.) and kept him 
there an hour a week for 52 weeks. 
It assigned Hank Basayne to help 
polish this diamond in the rough. 

The results were so satisfactory 
that last week (5) they put ex- 
perienced director Pede Worth in 
the driver’s seat and beamed Red 
across the board every night at 9:30. 

He interviews studio guests with 
devastating frankness, and makes 
them talk up and talk back. He 
does satirical one-man vignets on 
radio-TV shows. He pokes fun at 
every one, including himself. He 
Piays occasional records, mostly 
novelties. He groans, yells, moans, 
Sobs, sings, imitates horses, sea 
lions, ducks and Arthur Godfrey. 
He has a splendid natural voice 
and a dizzy dialect. He gets loads 
of fan mail (and pan mail) and 
makes the most of it. 

But what he does is not as im- 
portant as how he does it. 

f he improves as much on his 
new show as he did on his year- 
long Saturday night test run, he 
Could quite possibly become the 
talk of this town, Dwit. 


came 


With Mason Adams, Ian Martin 


Producer - Director: Cyril Arm- 
| bruster “ 

| 25 Mins.; Sun., 4:30 p.m. 

| Sustaining 


| MBS, from N.Y. 
A meller with supposedly comic 


this MBS transcribed 


' overtones, 


and concludes with a hymn and 


space the wrapup. 


Feature is well spotted for farm 
audience, to whom Tuttle’s clear 
and cheery, if somewhat twangy 
and high, voice is familiar. To 
urban ears, a certain tonal mono- 
tony is noticeable on the 30-minute 


| entry failed to jell on the initialer | block, but ruralists may not care. 


Sunday (11). There were no com- 
pensating factors to take away 
from the trite story-line and hack- 
neyed characters introduced. If the 
remaining snows continue in the 
same vein there’s little doubt that 
listenership will be hard to come by. 
Program revolves around a 
Brooklyn-type character studying 
| in England under the GI Bill. Guy 
|is friendly with a Scotland Yard 
_Inspector and aids him in solving 
| various cases. Title is derived from 


| letters sent home by the vet to his | 
| gal in which he relates his experi- | 
ences. Story on preem, subtitled | 


i“Who Will Bell the Cat,?” dealt 
with a gang attempting to smuggle 
valuable machine parts out of Eng- 
jland for eventual turnover to 


rolong+North Korea. 


Acting, direction and production 
all seemed to follow the same 


and dialog. Jess. 


IN THE MOOD 

With Joe Loss orch, Rose Bren- 
nan, Howard Jones, Tony Ven- 
tro; Rikki Fulton, emcee 

Producer: Donald McLean 

30 Mins. : 

BBC, from Glasgow 

New weekly stanza on BBC's 
national Light Program network 
offers bright dance-music fare for 
dialers, though gabbing could be 
usefully cut’ down. [It was over- 
sentimentalized at airing caught, 
and delivered in clerical though 
breezy tones by Scot radio-thesper 
Rikki Fulton, who hasn't the right 
accent for pop program of 
kind. 

The Loss orch shows hep appre- 
ciation of what the public wants, 
and singer Howard Jones gives out 
current hits with vitality and color. 
Incongruous interpolation was the 
choral singing of the Phoenix 
Choir. Group has high vocal and 
choral talent, but isn’t suited to be 
wedged into program of pops. Rose 





Brennan and Tony Ventro aided in 
vocalizing chores. Gord. 


stereotype pattern set by the story | 


Jaco. 


Radio Follow-Up 


Between Walter Winchell’s plugs 
for Flair and Ed & Pegeen Fitz- 








the standout AM-TV builderuppers 
for any $10 book. WW rates the 
No. 1 feature in the Fleur Cowles 
annual, as the No. 1 news person- 
ality, and the Fitzgeralds’ enthu- 
siasm is seemingly a combination 
/of kudos for the attractive year 
book, with special focus on Henri 





_Soule’s Pavilion, the plush Gotham | 


eatery, which is apparently a fave 
cuisine hangout for the Mr. & Mrs. 
team. Incidentally, the RH publica- 
tion is perhaps unique, also, in 
publishing circles in that it’s a 
slick salvage job of a publication 
(under Look auspices) which has 
turned out better as a once-a- 
| yearer than as a eemmennd , 

el. 





Arthur Godfrey adopted via CBS 
(6) a mock tone of sorrow over the 
“misfortune” that befell his former 
Columbia side-kick, Frank White, 
in the latter’s election as NBC 
president. Godfrey started by say- 
ing that an old friend had suffered 
a bad break. “Witty and well man- 
ner i” White, he continued, had 
been a CBS vice-president; then 
he took an executive position with 
Mutual; now he was head man with 
NBC. “Most of us start at the bot- 
tom and work toward the top; 
White has reversed the process,” 
quipped Godfrey. He added tha 
White could be the man to do 
something with and for “that net- 
work” — NBC. Godfrey wrily con- 
cluded: “I'll receive a note on this 
today” (seeming to suggest CBS 
might not like his comments or 
reference to the rival sans” 

aco. 





on new Sunday! entice customers. 


' 


| 





gerald’s ditto, that’s been one of | 


i 





} 
' 


Jose. 


Jack Sheridan, William F. Mc- 
Dermott, guests 


“thought for the day.” Two tran-|Fri.; 25 mins., 9:05 p.m. 
scribed musical selections inter- | Sustaining 


WHK, Cleveland 

When the drama critics of 
Cleveland newspapers decided to 
pay tribute to their colleague Wil- 
liam F. McDermott, Plain Dealer, 
for his 31 reportorial years, with 
the presentation of an oil painting 
by August F. Biehle, the Press 
Club of Cleveland offered its fa- 
cilities in the Alpine Viliage Build- 
ing as a fitting location to promote 
“superlative theatre.” 

Highpoint of the evening (2) 
was the half-hour “Press Club 
Presents” broadcast including 
phone interviews with Katharine 
Cornell, Maurice Evans and Tallu- 
lah Bankhead, along with scores 
of telegrams, and on the spot 
words by Frederick McConnell, 
Play House; Russell and Rowena 
Jeliffe, Karamu; 
Hanna, and Carl Friebolin and Jo- 
seph Newman, co-authors of the 
City Club’s Anvil Revue. Jack 
Sheridan, Press Club president, 
made brief intro talk. 

Wayne Schakel, news director of 
WHK, emceed, and Arthur Spaeth, 
film critic The News, conducted 


‘the phone interviews as well as 





made the presentation to McDer- 
mott on behalf of his colleagues 
who included Omar Ranney, Press, 
and Ward Marsh and Glenn Pul- 
len, Plain Dealer. Spaeth also re- 


|called highlights of McDermott’s 
background and wove them into) 


the script. n 
Both Schakel and Spaeth read 
telegrams that poured into the 
Press Club from such notables as 
Helen Hayes, Shirley Booth, Max- 
well Anderson, Elmer Rice, Bea 
Lillie, Brooks Atkinson, Elliott Nu- 
gent, George Jean Nathan, etc. 
The entire stanza showed deft 
handling and just enough nostalgia 
to prevent entire incident from 
lapping into a saccharine tear- 
jerker. Schakel and Spaeth made 
neat combo in chitchat offering of 
McDermott history, with the phone 
interviews coming as wholesome 
and fresh return to yesteryear as 
each of the Broadway celebrities 
reminised about one point well re- 
membered. . 
The 25-minute period was built 
into a beautiful climax when a 
husky-voiced McDermott made his 
brief, warm and touching accep- 
tance speech ending seconds be- 
fore signoff. Mark. 


Milton Kranz, | 


worthy outfits) Luckies has a valu- 

able adjunct, giving the brand an 

in-person seil on the local level. 

Bril. 

CALL MAIN 1361 

With Stew MacPherson, 
Chief Tom Jones 

| Producer: Jim Bormann 

| Director-writer: Charles Sarjeant 

30 Mins.; Sat. (3), 9:30 p.m. 


Police 


Almost any play, story, movie, 
| radio presentation or TV offering 
concerning crime and its detection 
usually stacks up as surefire audi- 
jence enlistment fare, and, capably 
done, whether fact or fiction, is 
,calculated to sustain the average 
| auditor’s interest. Taking setown- 
ers into Minneapolis police head- 
quarters on busy New Year's eve 
anc giving a new and original docu- 
mentary twist to the engrossin 
allied police work subject, “Cal 
|Main 1361,” WCCO’s own pro- 
duced factual ether show, proved 
|no exception, rating clicko. Skill- 
|fully assembled, it emerged as a 
/sort of “Detective Stery” of the 
jair as it revealed, first hand, the 
‘local police department on the job 
| handling a continuous succession 
|of law infractions and the jams 
into which segments of the citi- 
| zenry were getting themselves into 
'on the holiday eve. 

Main 1361 is downtown police 
headquarters’ telephone number 
which listeners were instructed to 
call when the need for the law 
minions’ services arose. What 
WCCO staffers Jim Bormann and 
Charles Sarjeant did was to go 
into the headquarters’ new radio 
control room with a special dicta- 
phone setup to record the New 
Year's eve telephone calls, edited 
the recordings, embellished the 
phone conversations with Stew 
MacPherson and Police Chief Tom 
Jones’ narration and commentary, 
and come out with this entertainin 
and informative show which WCC 
put on the air four nights later. 
MacPherson described the follow 
throughs on a number of the calls, 
how the complaints were run down 
and the final dispositions. 

Show gave the police chief a 
chance to gab briefly about the 
coppers’ work as he introduced the 
program which he hoped would 
provide listeners with a better ac- 
quaintance of law enforcement ac- 
tivities. The actual calls, repro- 
duced from the direct telephone 
line into the headquarters, set in 
motion the wheels that begot the 
show’s stories. 

Vandalism and rowdyism seemed 
rampant in many sections of the 
city. A frightened woman barely 
escaped injury as a piece of lead 
pipe crashed through her sitting 
room window, she reported. 

A clever conceit and highly suc- 
cessful, this radio show, with Bor- 
mann and Sarjeant meriting ku- 
dos. Rees. 
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PEOPLE, PLACES AND POLI- 


TICS 
With Sandy Spillman, Dr. Alfred 
R. Sumner, Dr. Bert Gerow, Dr. 
Claude Buss; others 
Producer-director: Stanley Donner 
30 Mins., Fridays, 7 p.m. 
Sustaining 
KPIX, San Francisco 


a & aA 








several attempts to teevee 


pad the kitty, 
gained from a previous 


; y et “I Love Lucy” 
“Frontiers of Understanding, 


to 


: ' nea means not only 
bolster production, this one jelled cement more firmly its grip on| 
ioe eae the Monday night rating parade | 


The proguam’s theme is: “These 
things make trouble — people, posed to Buttons. 
aid of Stanford research and per- 
sonnel, it proposes to take the 
viewer on a week by week visit to 
the world’s trouble spots beginning 
with a tour around the rim of Asia. 

First program (9), devoted to In- | 
dochina, opened with a silhouette 
shot of Sandy Spillman who said: 
“I have no face, no identity. I rep- 
resent you.” j 


who rates the biggest audience. 


humility he 


the 
his comedy 


with 








| but that more people will be ex-| 
ith tl And that’s as 
-e iti sd “ht ne ’ 2 

places and politics.” Then, wi it should be for he’s one comic | Se thc tease of cathy Wk on OR 

He proved again Monday night | 
(12) that much of his lure lies iM| with Caesar as the matinee idol, 
projects along | Coca 
5 ly shenanigans. /turned Bernhardt, 
Whether in‘the guise of his punchy | Morris, Carl Reiner and Jack Rus- 
| fight characterizations, Rocky But-/ :e}) assisting. Terrif tag had Cae- 
| tons, or as the husband in the Mr.| car & Coca. as aged, retired thes- 
‘and Mrs. Buttons at Home” rou-/ ners) watching one of their old 























As the show progressed his off- 
camera voice posed pertinent ques- 
tions about Indochina—its people, 


geography, politics, language, ra'n- 
fall, hydroelectric power, social 
customs, civil war and current 
events. The answers were provided 


on camera by Stanford professors 
Alfred R. Sumner, Bert Gerow and 
Claude Buss, and by a Stanford 
student, Ta Ngoc Chau, a relative 
of the former emperor. 

With a globe, two large wall 
maps, photographs, sculpture and 
film clips they drew a comprehen- 
sive picture of Indochina hizh- 


lighted with familiar comparisons. | 


The ad lib responses by the profes- 


sors registered according to their | 
own stage presence and showman- | 


ship. Doctor, Sumner was partic- 
ularly effective—easy, forceful in 
his delivery and thoroughly 
home before the camera. 


' 


guys, 


port with his audience, which 


should serve to strengthen his hold | 


on them. 
Comic had a wow show Monday 


night, with his prizefight skit be- | 
ing a classic of its kind. _Although 
|reprising some of the lines from 


his original bit, the situation and 


punched them across 
Pat Carroll, as his mum- 


ton, as his mother, and Joe Silver, 
as his trainer, helped with the fun. 


Second skit, with Beverly Dennis | 
playing his wife as usual, also 


| Russell 
| “They Call the Wind Maria.” Billy 





| Tele Follow-Up Comment 


CBS-TV’s Red Buttons, now that 
he has a sponsor, is living up com- 
Stanford University has mace pletely to the promise he showed 
an in- as a sustaining ef pas se 
: — +. % ‘one of the to inds 0 e 
formative series. This is its best. | cason Gen on Seade bousht the 

With Ford Foundation dollars to} conic as replacement for its Mon-| 
and with experience | day night “Life With Luigi,” and | 
series, | his slotting between the a er § 
ge th gy will } one trick—only to find that Caesar 


British pic actor, who handled the 
intros in a literate, straight-for- 
ward manner. d : 
Caesar-Coca reprised their 
sketch built around their hiring a 
maid, a sock spoof of snobbishness. 


| Another tiptop skit, in pantomime, 


was their shoestore routine. Red- 
grave also clicked as a magico, who 


|ealled Caesar on stage to help in 


wouldn't leave the limelight, de- 
spite the pleading of Miss Coca, 
playing his wife. An outstanding 
number was “Birth of a Star,” one 
of the series kidding films, in this 


tribulations of Holly- 
It was a solid item, 


and 
stars. 


trials 
wood 
the autograph hound 
with Howard 


as 


| titte, he’s still the little guy that) §jms on TV. 
falls under the thumb of the big 
but then everything turns) 
lout well at the end. This immedi- | 
ately sets up even more of a rap- | 


tively weak; he’s been concentrat- 
ing too much of late on men who 


suffer. In this instance it was a 
|citizen with a hangover. While 
dullish in the earlier moments, it 


wound boff as the drunk discovered | 


he’d been married but had jumped 
off the honeymoon ship. 

Jack Russell sang “Gently, John- 
ny” nicely to a dance by Bambi 
Linn and Rod Alexander, a fair folk 


|}most of the material were NEW | terp turn with a perky second half. 
jand he 
| solidly. a | 
bling gal-friend; Margaret Hamil-| wijliams Quartet offered an effec- 
| tive 


also did a sea chanty, 


spiritual. Bill Hayes and 
Judy Johnson warbled “I Want to 
Wander” with-an effective produc- 
tion as the chorus suggested vari- 


made for yocks, as he brought his} ous countries and modes of trans- 


at | boss home for dinner only to find} portation in their dancing. 


The 


that they were all to be quaran-/ Hamilton Trio did a bubbly bit of 


A studied effort to dramatize-the | tined for measles. 


show through lighting resulted in 
some scenes being overly subdued 
to the point of eyestrain. 

Show got off te a beautifully pol- 
ished start, held consistently 


more than a quarter of an hour but} 


collapsed in the closing minutes, 
apparently due to poor pre-timing. 
Weakest segment of the show was 


Dr. Buss’ interview with the Stan-! 


ford student, the only interview in 
the show. It was stilted ai 
ponderous, far below average in- 
terview standards, perhaps due to 
the professor’s inexperience in this 
field. 

But the material for good, timely, 
informative programming is here. 


Also the format with which to pre- | 


sent it. In a few weeks the produc- 
tion should be as neat and tight as 
the famed “Science In Action” 
show which went through terrify- 
ing trials in its early — ‘“ 
wu. 


MINNEAPOLIS SYMPHONY OR- 
CHESTRA 


With Anta) Derati, others 
Producer: Burton Paulu 
Directors: Rudy Bretz, 
Headley 
60 Mins.; Sun., 2:38 p.m. 
Sustaining 
WCCO-TV, Minneapolis 
Series of 10 Sunday afternoon 
hour-long Minneapolis Symphony 
Orchestra telecasts, made possible 
by Ford Foundation and other con- 
tributors, including the TV station 
itself, of Minnesota and the local 
musicians union, finds the univer- 
sity coordinating the cooperatiye 
venture. Partaking of an experi- 
mental nature, because the con- 
certs focus on the problem of re- 
lating the orchestra to the commu- 
nity which it serves, and because 
of the novel format and content 
presentation, the initial offering 
(4) hit a high level of video enter- 
tainment for music-lovers. In or- 
der to achieve this the sponsors 
directed the appeal to the eve as 
well as to the ear, and introduced 
a sprinkling of human interest con- 
versation, always fit and proper for 
this medium. 


Factors included ingenious cam- 
era manipulations, employment of 
visual effects, interesting commen- 
tary and down-to-earth interview: 
with conducter Antal Dorati and 
several orchestra members, as well 
as by shrewd selection of music 
and topdrawer performance. Inci- 
dental trimmings enhanced the 
music’s beauty and impact. They 
also earned orchids for commenta- 
tor Bud Kraebling, WCCO-TV 
staffer; Dorati himself, who takes 
to the TV camera like a duck to 
water; producer Rudy Bretz, New 
~—— ang’ © ng Png his 

Ssistant. Sherman Headley 
WCCO-TY. W.: 
Burton Paulu. U. of Minne-ota ra- 
dio station KUOM manager. 

Rees. 


Sherman 


' budget via its bankro 


| skits. 
tor | Mary 


and executive director | - 


Now 
has a gal singer guest between 


with “Carioca.” 
also held down the middle spot 


hoo” songalog. Elliot Lawrence 
and his orch gave the show fine 


musical backing, and the efforts | 
and of producer Al Span and director | 
in | 
smooth pace with which it all | 


Burt Shevelove were evident 
the 


ran. Stal. 





Steve Allen stepped into a diffi- 
cult situation in willingly consent- 
ing to substitute for permanent 
panelist Geerge S. Kaufman who 
was dismissed (and later rehired as 
of Jan. 24 when “This is Show 
Business” goes sustaining). Kauf- 
man took with hfm an ingredient 
that Allen unfortunately ceuldn’t 
supply. Kaufman’s wry and fre- 
quently acerbic humor was very 
much In combination with 
Sam Levenson and a femime guest, 
the panel has been an important 
ingredient on the show. In short. 
the show has in the interim shifted 
from a commercially valuable 
property to one of decreasing val- 
ue and impact because of the 
ouster. 

On the initial show (4), ZzaZza 
Gabor filled the femme post, and 
chattered aimlessly in what was an 
apparent effort to make her pres- 
ence felt. The second week (11), 
Jaqueline Susann (‘wife of the 
show's producer, Irving Mansfield) 
filled in and her ad-libs had the 
earmarks of rehearsed spontaniety. 

Allen’s contributions on both 
shows comprised fairly standard 
lines in most cases. He stepped 
into a difficult spot and he ac- 
quitted himself ably, although with 
no particular distinction. 


Talentwise, both sessions meas- 
amiably. Tapping of John- 


ured u 
ny Lafferty, song by Robert Clary 
and the special material tune by 
Alice Ghostley showed up nicely. 
On the second Kaufmanless pro- 
gram, Ving Merlin and his femme 
fiddlers; comedian Artie Dann and 
tunester Ray Middleton did well 
in their respective spots. Jose. 





Imogene Coca was warmly wel- 
comed back after her appendecto- 
my to NBC-TV’s “Your Show of 
Shows” Saturday (10) by Sid Cae- 
sar and quickly reestablished her- 
self in sock fashion. She even did 
a fairly strenuous dance bit, “A 
Nickel’s Worth of Sunshine,” in 
her tramp characterization, with 
choreographer James Starbuck. 
Pair teamed as a couple of old, 
down-at-heels fellows doing a com- 
ic ballet to a segment of Tschai- 
kowsky’s “Nutcracker Suite.” 

This edition, one of the better 
canters of this consistently high- 
grade layout, had a topflight guest 





emcee in Michael Redgrave, the 





| terpsichore. with bebop improvisa- 
the show has an upped | tions, in “Country Capers.” | 
ay lier, Buttons | Usual, producer-director Max Lieb- 
his | 
On Monday’s show it was | 
w was only) S0-sO | : 

~~ ‘Suttons of course, | rest of the staff. combined talents 
i |for a topnotch production. 


with his getting-to-be-famous “hoo- | 


Per 
man, music director. Charles San- 
ford, writers Mel Tolkin, Lucille 
Kallen and Mel Brooks and the 


Brit. 





Metre finally broke down its an- 
cient ban against cooperating with 
TV Sunday night (11) by furnishing 
Ed Sullivan with clips from its new 
feature, “Above and Beyond.” and 
also okaying the live guesting of 
Robert Taylor, star of the picture. 
While Taylor himself had little to 
do except receive a citation from 
the Air Force Assn. for his role in 
the film, the clip represented a 
solid plug to M-G for one of its un- 
released features. Combination of 
the two, playing to an audience of 
several million tuned into Sulli- 
van’s “Toast of the Town” via CBS- 
TV, should create immeasurable 
word-of-mouth for the picture and 
make Metro, as well as other major 
Hollywood studios, much more 
amenable to doing business in this 
way with TV in the future. 


In addition to Taylor, Sullivan 
had one of the best casts on Sun- 
day night’s show that he’s yet as- 
sembled and, in an obvious attempt 
to preclude any viewers tuning 
away from the channel, he paraded 
them all on stage before the show 
itself had started. Besides this 
added feature, Ed Wynn, slated to 
head the talent lineup for next 
week's show, also put in a surprise 
guest appearance. Stunt should 
stand Sullivan in good stead in his 
battle for ratings against NBC-TV’s 
“Colgate Comedy Hour,” airing di- 
rectly opposite. 

Besides the clip from “Above.” 
Sullivan plugged a current Broad- 
way legiter via a scene from the 
Margaret Sullavan-starred “Deep 
Blue Sea,” and this should do as 
much for the Broadway show as 
the film clip does for the picture. 
Miss Sullavan, assisted by Alan 
Webb and James Hanley from the 
cast, scored solidly in one of the 
play’s most dramatic moments. Star 
demonstrated her fine thesping 
abilities by building to a peak piteh 
in the scene, sans the lead-in she 
would have in the show itself. 

_Rest of the program represented 
high-grade vaudeo, with Guy 
Mitchell scoring with renditions of 
two of his disk bestsellers (which 
sounded, incidentally, like carbons 
of each other). Odgen Nash teamed 
with the Bil and Cora Baird pup- 
pets, plus maestro Ray Bloch, for 
a delightful bit of whimsy based on 
Saint-Saens’ “Carnival of Animals.” 
With Nash’s unique poeticizing and 
some special effects worked out for 
the puppets, the sequence almest 
rivalled the best of Walt Disney. 

Vocal impressionist Rex Remer 
registered with some zany takeoffs 
of a Spike Jones disk, a Scottish 
bagpipe, ete., ably asisted by an un- 
billed femme. Pro tennis stars 
Frank Sedgman and Jack Kramer 
appeared in the pre-show talent 


}couple of production numbers 





,’ 
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parade on stage but did nothing 
further, presumably because the 
rest of the show ran tease - 


‘ciinilasiiaeatig 
Tallulah Bankhead recaptured | 
some of her earlier TV flash Sat- 
urday night (10) as headliner on} 
NBC-TV’s “All Star Revue.” Al 
though both the star’s performance | 
and the show itself were spotty, | 
she was backed by a fine guest list 
headed by Milton Berle, Dennis | 
King and Billy Daniels, and the 
combination of their talents made 
for a pleasant hour’s viewing. Tal- 
lu brought in a much-needed 
change of pace from her usual 
“dahling” routines with a straight | 
thesping job in a specially-scripted | 
sequence based on the life of} 
World War I nurse Edith Cavell | 
and, with King turning in a solid | 
assist, proved that she’s still a 
standout thesp. She made of the 
bit a touching and poignant scene, | 


las penned by Bob Tallman. 
Caesar’s final monolog was rela- | 


Dee Engel- 
star another 


Producer-director 
bach also gave the 
skit similar to her adventures in 
N.Y.’s subways, with which she 
wowed audiences in her video bow 


several months ago. In this one she 
was let loose in a Broadway auto- |} 


mat and if recollections of the 
subway bit hadn’t taken the edge 


off it, it would have been just as| 
Berle | 


yockful as the _initialer. 
teamed with Tallu and King in a 
takeoff on British drawing-room 
drama and as usual when Berle’s 
on camera. both Tallu and King 
were almost eclipsed. Without be- 


ing rude about it, he took all the | 


play away from the other two and 


at one point, in fact, broke them | 


up. : 

Daniels, backed by Benny Payne 
at the piano and on the vocals, 
scored with his unique interpreta- 
tion of “Yiddishe Momma” and in 
a second number which gave him a 
chance to show off his ultra-rhyth- 
mic singing technique. Phil Fos- 
ter and Patsy Kelly were wasted 
in another of their husband-and- 
wife routines. Duo deserve much | 
better fare than they're getting on | 
the Tallu shows. Ron Fletcher and |} 
his dancers looked good in a} 
but 
Tallu, for her own benefit. should 
stay out of these. She’s a fine act- 


resS and comedienne, but her tal- | 


ents don’t include terping. Stal. 





Why the “Philco Playhouse” de- 


cided to devote an hour last Sun- | 


day (11) to the post-betrayal period 
of the life of Benedict Arnold and 
his family is a little hard to under- 


stand. “‘Pride’s Way” was the story | 


of his ambition, pride and failures, 
and it made for a dull session. The 
story of thé betrayal itself might 
have been more interesting. 

The William Kendall Clarke 
script began with a visit of Peggy 


+Arnold, the General's wife. to her 


father in Philadelphia and her sub- 
sequent departure at the request 
of the city fathers. She joins Ar- 
nold in London, and from there on 
in it’s the story of his failures as 
a British Army staff member and 
aS a speculator and merchant. As 


he dies, at the end, he professes his | 


love for America. 
Story is sympathetic to Arnold. 
hypothesizing that he committed the 


betrayal in the belief that it would | 


help America. It shows him as a 


proud man, unwilling to accept de- | 


feat or failure, yet constantly 
plagued by both. And after a while 
it got tedious—nothing happened 
except that he got old and died. 
Shepperd Strudwick created a 
believable Arnold, and Stella An- 
drew was excellent as his loyal and 
patient wife. Don Fellows. Mal- 
colm Keen, Anne Jackson and Wes- 
ley Addy were good in minor roles. 
Vincent Donehue’s direction 
lagged with the script. Settings 
and camera work were good. But 
the entire production just couldn't 
overcome the law of inertia. 
P Chan. 


Milton Berle’s NBC-TV stint 
last Tuesday (6) was clicko. There 
were some spots that missed fire, 
but overall there was a wealth of 
material and plenty of help from 
the guesters. Show opened with 
a Tin Pan Alley theme, built 
around the comic’s tunesmithing 
this latest effort is “I’’) and in- 
volved a deftly satirie production 
number ribbing the concept that 
every Tom, Dick and Harry wants 
to play Irving Berlin. Robert Q. 
Lewis enacted a disk jockey role 
to intro a Berle-as-cleffer bit. Gene 
Lockhart was around for several 
sketches; his appearance keyed to 
the little-known fact that he wrote 
“World Is Waiting for the Sun- 
rise.” 

Margaret Truman also guested, 

(Continued on page 36) 
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| visited as a Minneapolis Mornin 
such material and write about 


| stellar columnist. It also has } 
| sprinkling the talk 





—— 


MAN WHO WAS THERE 
With George Grim 
Producer-director: 


bury 
Writer: Grim 
15 Mins.; Sun. 16:15 p.m. 
FEDERATED MUTUAL INS, co 
KSTP-TV, Minneapolis - 


“Man Who Was There” takes 
George Grim before the KSTp-Ty 
camera for informal chats about 
political and economic conditions, 


Tracy Louns- 


| in the many European, Asian and 


South American countries he },s 


Tribune roving reporter to gath; 


g 
ig 
rc 
it 


for the newspaper on which he’s a 
with his ex.- 
periences and facts about 
people whom he encountered and 
institutions abroad. 

Long a top WCCO radio figure 
before he recently switched affilia- 
tion, Grim brings to his task a 
firstrate camera presence, a win- 
ning’ personality, an easy and 
smooth flow of language and a 
| voice that already has captured iis 
| spurs on the older air medium. Al}! 
the foregoing. along with his 
| firsthand knowledge of and famil- 
|iarity with his subjects, his jour- 
nalistic skill at analysis and an 
| ability to draw graphic and easily 
comprehended word pictures re- 
|} plete with human interest and 
, brimming with news value, combine 
to make the show a natural of its 
kind for its particular spot and one 
which should always be able to 
enlist a sizable audience and snare 
a sponsor. Experience as a lunch- 
eon club and other speaker stands 
him in good stead, too, and he has 
a large fund of material to draw on. 

Show caught had Grim discus- 


sing Yugoslavia where he spent 
some time lasf year and which, of 
course, being so much in the lime- 
light, is a topic calculated to 
command interest. Sitting in a 
chair, he creates the effect of 


talking directly to you in your own 
sitting room and he succeeds in 
|} keeping his 15 minutes of unre- 
| lieved gab at a high interest level. 
It never seemed too large a dose of 
spieling. 

Grim himself handled the unob- 
trusive commercials neatly. Rees. 


| GOOD NEWS REEL 

| With Nick Kenny 

Producer: Steve Kraniz 

Director: Ted Nathanson 

Writer: Kenny 

5 Mins.; Mon,-thru-Fri., 9:55 a.m. 
Sustaining 

WNBT, New York 

| The “Good News Reel”. is a 
| friendly, simple affair which in its 
own way is diverting. It’s simply 
a video extension of Nick Kenny's 
N.Y. Daily Mirror column.” He 
philosophizes a bit, then recites 
one of his poems dealing with the 
same topic. A pitch for a charity 
(a different one each day), a quick 
goodbye, and that’s all there is 


to it. 


Kenny’s elocution isn’t of the 
best, but his warmth and sincerity 
easily overcome it. It’s the kind of 
show that will stop a housewife 
from her chores and make her_sit 
down to watch and listen for five 
minutes. Chan. 


; 








Foreign TV Review 











ane YOU GO 
| With Marcus Dick, Elizabeth Gray, 

Marghanita Laski, Michael 

Pertwee, Paul Jennings 
Producer: T. Leslie Jackson 
30 mins., Thurs., 9:45 p.m. 
BEC-TV, from London 

British TV’s latest parlor game 
to be imported from America got 
off to an inauspicious start. Pro- 
gram failed to capture the pariy 
spirit which has been inherent in 
similar features, and the stolid 
academic personality of the chair- 
man, Marcus Dick, an Oxford don, 
failed to infuse a genial, convivial 
atmosphere. The four members of 
the panel, comprising one actress 
(Elizabeth Gray) and three writers, 
showed little enthusiasm and not 
a great deal ef interest. Without 
much effort they were able to 
finish with a score of six to one 
in their favor, with the main 
honors going to the two femme 
members of the team. 


Viewers were robbed of most of 
the interest in participating in this 
guessing game, by the insistence 
of the producers in letting the TV 
audience in on the secrets. Had 
they been kept in the dark in the 
same way as the panel, their in- 
terest might not have flagged so 
readily. Program will obviously 
get knocked into shape within the 
next few weeks. It is set as a fort- 
nightly series. Myro. 
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WAY CAMERA 

Bao A Danton Walker, Hy Gardner, 

Frank Farrell, Robert Sylvester; 

jimmy pay ed 

i : u 
Diretiaas Mon., Wed., Thurs., Fri., 

:15 p.m. 
socONY-VACUUM OIL. 
WPIX, New York 
iComaiee a3 

‘ow stanza is built around 
quintet of columnists, representing 
three N. Y. dailies. They're Danton 
Walker, of the Daily News, who 
has the Monday niche; Hy Gardner, 
of the Herald Tribune, who’s on 
Wednesdays; Robert Sylvester, the 
News’ drama editor, Thursdays; 
and Frank Farrell, of the World- 
Telegram & Sun, handling the Fri- 
day stint. Jimmy Powers, News 
sports chief, is host and handles 
the commercials (Monday, Wednes- 
day and Friday) for Socony-Esso 
competently. (The News, which has 
three men on the show, owns 


WPIX.) 


; e how this series aims at pro- 
ecing the scribblers. The kickoff 
show Monday (5) was special, in 
that it consisted of an informal 
roundtable among Walker, Gardner 
and Farrell on the columnar trade. 
They gabbed about questions that 
citizens ask, such as how and 
where they pick up items. It made 
fairly interesting copy, although 
they didn’t breathe a word about 
pressagents, publicity releases or 
jlegmen; it seemed that everything 
is dug up by confidential sources 
or at the multitudinous cocktail- 
eries. A more candid coverage of 
the subject would be a good idea 
for a followup session sometime. 

The scribblers aren’t supposed to 
be actors, and they acquitted them- 
selves okay. Gardner has had lots 
of radio experience and Powers is 
a tele vet, while the others ex- 
pressed their ideas articulately, Di- 
rection was uneven. Biz about the 
trio of literati turning around in 
their Hollywood megger chairs 
was snmafued and resulted in 
stage-whispered cues. A _ simpler, 
more direct approach, plus re- 
hearsal, will help. 

Sylvester, absent on Monday, was 
caught Thursday (8) when he had 
little to do but did it okay. His 
edition was a quasi-variety session 
(a capsule a la Ed Sullivan, another 
News columnist). Sylvester introed 
two pianists, Ralph Sutton, for the 
Dixieland style, and Billy Taylor, 
for the modern manner. Each did 
a sock solo and then joined at 
one keyboard for a solid “I Got 
Rhythm,” demonstrating how two 
contrasting idioms can be com- 
bined. It was a topflight item. 

Since show is billed as a column, 
some comment on the music by 
Sylvester or the two 88-ers would 
have added to airer’s interest. Di- 
rection needed sharpening. While 
lensing of the musical sequences 
was good, finale had Sylvester 
fighting against loud pianistics. 

° Bril, 





ONE MAN’S EXPERIENCE 

(The Ghost of Hamlet) 

With Jack Manning 
SroSnony-aanaayert Lawrence Men- 


n 

Adaptor: Jay Bennett 

15 Mins., Mon.-thru Fri., 11:45 a.m. 
WABD, New York 

If soap-opera Shakespeare were 
an inevitability, it’s just as well it 
was kicked off by WABD, Du- 
Mont's N.Y. key, in an adaptation 
by Jay Bennett, with Lawrence 
Menkin producing-directing and 
Jack a as solo thesper. in 
their hands the revamped “Ham- 
let” doesn’t become too hard to 
take. “The Ghost of Hamlet” has 
been booked into the station’s 
“One Man’s Experience” series for 
a limited run (10 episodes from 
Jan. 5 through Jan. 17), but it’s 
£00d enough to get a return en- 
gagement and WABD should try to 
find an evening slotting for it, so 
that it can reach a wider aud. 

Some Shakespearean diehards 
will probably wince at the liberties 
taken by Bennett in ‘ reducing 
‘Hamlet” to popular terms, but 
he’s managed to retain much of 
the original’s mood and has kept 
it from falling into a silly groove. 
At times the quick switch from 
Bennett dialog to Shakespeare is 
jarring, but it takes little away 
from the original. 

In the Bennett transition, Ham- 
let comes to tele clad in a trench 
Coat, to tell of “the murder most 
foul.” It’s done in monolog on a 
bare stage, with props represent- 
ing the other characters. It’s all 
effective and shows tele at is im- 
aginative best. 

Role of the new Hamlet is an 
actor’s tour-de-force and Manning 
fills the bill excellently. He gives 
a thoughful, sensitive performance 
that is at all times believable. The 
camera be him occasionally 
by pointing up hammy facial con- 
tortions in closeup, but on the 
whole his performance is masterful. 

Each sesh rounds out a half an 
act of the Shakespeare play. 








DATE WITH JUDY 


THE STORK CLUB 


With May Linn Beller, Jimmy Som- | With Perry Como, Theresa Brewer, 


mer, John Gibson, Flora Camp- | 
bell, Peter Avramo 
Producer-writer: Aleen Leslie 
Director: Don Richardson 
30 Mins.; Wed., 7:30 p.m. 
AMERICAN €HICLE 
ABC-TV, from New York 
(Dancer, Fitzgerald & Sample) 
“Date with Judy” looms a} 
pleasing early-evening entry. This 
tale, revolving around the prob- 


Fontane Sisters, others; Sherman 
Billingsley, emcee. 

Producer: Billingsley 

Director: Rai Purdy 


| Writer: Harry Junkin 
'30 Mins.; Sat., 7 p.m. 
CHESTERFIELD, GEMEX 


CBS-TV, from New York 
(Cunningham & Walsh) 
(BBD&QO) 

“Stork Club” kicked off its first 


MEET BETTY FURNESS 

With Richard Rodgers, guest 

Producer: Lester Lewis 

Director: Ted Huston 

Writer: Priscilla Kent 

15 Mins.; Fri., 10:45 a.m. 

WESTINGHOUSE 

CBS-TV, from New York 
(McCann-Erickson) 


Betty Furness, who has been 
identified with Westinghouse via 


THE CATHOLIC HOUR 

With Archbishop Richard J. Cush- 
ing, Rev. Vincent Holden; Jasog 
Johnson, David Anderson, Kirk 
Brown, Wilfred Lytell 

it ane Dean McCarthy, Doris 


n 
Director: Martin Hoade 
Writer: Jason Johnson 
:30 Mins.; Sun., 1:30 p.m. 
»NBC-TV, from N.Y. 
“The Catholic Hour’ is now a 
, television reality after 23 years of 


lems of a teenage daughter, seems | show for Chesterfield Saturday (10) | her commercials on “Studio One,” ; Programming on NBC radio, where 
|}with a topflight entry, a party | the CBS convention coverage, etc., |it continues. Its insertion as a 
and the initial stanza contained | markirg Perry Como’s 10th year/has launched her own show for, cycle on the network's “Frontiers 


to create the necessary atmosphere 


good writing. 
May Linn Beller, repeating as 


parents, comprise a good cast core, | 
who go about their thespic chores 
in a knowing manner. Trouble | 
with a series of this type is the| 
difficulty in finding themes that | 


for the ciggie firm. (In the past 


|the sponsor. It shapes up as a 


|of Faith” Sunday afternoon series, 


“Stork” has been plugging Liggett pleasant vehicle, appealing to wom-}| to replace the Catholic portions 
the central character. and John |& Myers’ other brand, Fatima; the | en, and should do well on a cost- 
Gibson and Flora Campbell, as her | L&M sponsorship alternates with | per thousand basis. 


Gemex watchbands, which started 
the previous week.) Appearance by 
the Como troupe, and the guesting 
of Theresa Brewer, made this a 
basically vaudeo layout, with 


| Stanza is an “at home” series, 
| with Miss Furness in a good-sized 
|living room and kitchen set dis- 
|}cussing clotheg beauty tips, her 


| personal life, hints for housekeep- 


aren't imitative of what’s already |Como’s easy manner adding a natu- | ing, etc., and interviewing guests. 


yarn had some familiar aspects, but | 
treatment took it out of the usual. | 

Story had Judy asking her 
father «to a father-and-daughter 
school dance. Problem revolved 
around the fact that the parent’s 
terping, when in form, was of the 
turkey-trot era. She was fearful 
that the girls in her class wouldn't 
dig this ancient blend. However, 
manipulations .of the plot made} 
this episode work out happily. 

Writer Aleen Leslie is employing | 
a lot of cliches generally associated | 
with juve programs, such as the | 
none too bright characterization of | 
the adolescent Oogie, the boy who’s | 
always around Judy, and the pre- | 
cocious younger brother. But even | 
with these handicaps, much of the | 
hackneyed lines that usually crop 
up in familiar situations were miss- 
ing. 

The American Chicle plugs for 
Clorets and Dentyne were well 
done. The production, sets and 
direction were good. Jose. 





A CHANCE TO SHOW 

With Jeff Dane and Jerry Collins, 
Rosette Shaw . 

Producer: Barry Gargan 

Director: Grey Lockwood 

15 Mins., Sun., 5:30 p.m. 

NBC-TV, from New York 


“A Chance To Show,” talent 
showcase inspired by NBC's Com- 
edy Development Program which | 
got its-initial airing Jan. 4 as a} 
one-shot, is now part of the net’s 
Sunday afternoon programming 
sked. It’s a worthwhile effort to 
give tyros a chance to display their 
wares and if at times the quarter- 
hour stanza hits a clinker it’s to be 
considered one of the hazards of 
the format. It’s a hit-and-miss af- 
fair for the dialer but it should de- 
velop a fair-sized audience of those 
interested in the incubation of star 
material. 


On show caught Sunday (11), 
stanza spotlighted the comedics of 
Jeff Dane and Jerry Collins. 
They’re an energetic and person- 
able team, but not too funny. Main 
fault in their routine is that they 
rely too often on the familiar man- 
nerisms of the comedy vets. Mate- 
rial, too, is in the vintage groove 
and could use an overhauling. Oc- 
casionally the boys show a sock 
comedic sense which could be de- 
veloped to a payoff with proper 
guidance. 

Songstress Rosette Shaw was 
brought in to break up the comedy 
sequences. She hit hard with 
“Taking A Chance On Love” and 
“Wh n’t You Believe Me?” reg- 
istering okay on both. The behind- 
the-camera assists were an — 

ros. 





LUNCH WITH UNCLE PETE 
With Pete Boyle 

Director: Benn Squires 

30 Mins., Mou.-Fri., 12:15 p.m. 
WPTZ, Philadelphia 


Noontime session designed to di- 
vert estimated 600,000 elementary 
school students home for lunch 
won’t get kudos from Mama. Al- 
though Pete Boyle exhorts his 
nieces and nephews “to eat up like 
Uncle Pete” (a man of consider- 
able girth), segment is either 
aimed at two television homes, or 
gives sprouts another reason for 
not eating. Uncle Pete drinks his 
milk with enough relish to satisfy 
the dairy sponsor of his later-in- 
the-afternoon show, “Chuckwagon 
Pete.” 

Two films, heart-to-heart talks 
with the youngsters, cartoon draw- 
ings, birthday greetings, etc., have 
session jampacked. “Dessert With 
Uncle Pete” might be a more ap- 
propriate title from the hausfrau’s 
point of view. Boyle keeps it om 
the personal level, comments and 
chuckles through the old films, 
generally cops and robbers fare— 
program caught had an old Mickey 
Rooney flicker. A former illustra- 
tor, Boyle also teaches kids how 
to cartoon. Advice is given through- 
out, sic. clean plate, finish milk, 








shovel snow, watch traffic and say 
prayers. Gagh. 


ments. 
Fete for Como brought some of 


| been done in this field. The initial | Tal quality to the few gab seg-|On the second frame Friday (9) 
After first viewings, it’s hard to 


| guest was composer Richard Rod- 
gers, with actress Maria Riva sked- 


the RCA Victor brass to Sherman! ded for this week. 


Billingsley’s show, including sales 


In the first half, femme exhib- 


v.p. Larry Kanaga, pop recording | jted some sweaters which she had 


manager Dave Kapp, and musical 


trimmed with braid, suggesting 


directors Mitchell Ayres and Hugo| that other women might find the 


Winterhalter. Como was presented 
with a gold disk marking the fact 
that his pressing of “Don’t Let the 
Stars Get In Your Eyes” has passed 
1,000,000 in sales. Como, inciden- 
tally, has the enviable record of 


earning six gold miasters. His | 


warbling of “Stars” was one of 
the show’s highspots. 

Miss Brewer pleased with “Till 
I Waltz Again With You.” an item 
that’s well suited to her fresh, cute 
styling with a hiilbiliy rntiectuioa. 


Three Fontane Sisters and Ray | 


Charles chorus also did well in 
their vocals. A standout novelty 
was “Big Noise from Winetka,” 


| tune by Bobby Haggart, which the 


bass-strummer played with drum- 
mer Terry Snyder. The duo from 
the Como show got a neat visual 
and aural effect as Snyder drum- 
med on the strings while Haggart 
whistles and handles the finger- 


| work. 


Talk segment featured Some golf 


|stories by Frank Farrell, N. Y. 


World-Telegram & Sun columnist: 
Nick Kenny, N. Y. Mirror versifier- 
columnist; announcer Dick Stark; 
Como, and pro Andy Fabrizio. 
Other celebs present included Mr. 
and Mrs. Brad Dexter (Peggy Lee), 
Hy Gardner, Bob Merrill and Lee 
Cooley (writer and producer of 
Como’s show) and Sally Sweetland. 
Stark gave an effective direct 
commercial, less slugging than his 
blurbs for Amm-i-dent. A film 
plug for the ciggie featured Ed 
Sullivan backstage at his “Toast 
of the Town,” which, ironically, 
follows Lucky Strike’s “This Is 
Show Business” on CBS-TV. 
“Stork Club” was smoothly pro- 
duced. Boniface Billingsley has 
warmed up and is better integrated 
into the show; his story of his 
daughter’s baking some repainted 
golf balls was a cutie. Opening 
trailer for the nitery, repeated 
every week, is everlong. Bril. 





THE WORLD WE WANT 

With Helen Hiett Waller, modera- 
tor; Richard Tobin, announcer 

Producers: Miss Waller, Robin 

Director: Victor Cavaness 

30 Mins.; oy 7:30 p.m. 

WOR-TYV, N.Y. 

Produced in cooperation with 
the N.Y. Herald ibune High 
School Forum, “The World We 
Want” is a youth forum featuring 
students from all points of the 
globe. These students will be in 
the U.S. for three months, living 
with American families while tak- 
ing part in community activities 
here. This show is giving them the 
opportunity to express their views 
on American life and, at the same 
time, is giving dialers the valuable 
opportunity of finding out at first 
hand what the world is thinking 
of this country. 

On last Saturday’s stanza (10), 
students from such diverse points 
as Pakistan, Chile, the Philippines 
and Singapore joined with a cou- 
ple of American students to dis- 
cuss such matters as anti-American 
feelings abroad, Point Four,- racial 
prejudice and other inflammable 
subjects. These students, of course, 
were carefully selected and prob- 
ably not wholly representative of 
their countries, but they nonethe- 
less gave instructive insights on 
foreign attitudes, both friendly and 
unfriendly, towards this country. 

As moderator, Helen Hiett Wal- 
ler operates with candor and in- 
telligence in stressing the key ques- 
tions of the day. Miss Waller is 
also adept in gettirfg across side- 
lights on the culture and customs 
of the overseas students. All of 
the latter, incidentally, showed a 
remarkable command of English, 
exceeding, in some cases, the 
American students on the show 
who did little but listen. 

Richard Tobin handles the open- 
ing and closing announcements in 
straightforward style. Herm. 


| idea an inexpensive way of dec- 
| orating their cardigans. She read 
|a prize-winning letter from a view- 
;}er who recommended thai women 
| keep old buttons together on large 
| safety pins; contest is a mail-pull 
device to acquaint dialers with 
|their local Westinghouse dealers. 
|She also spieled about her birth- 
day party the previous week (she’s 
37, but her daughter mistakenly 
made it 73 on the cake) and her 
case of measles. In this se&Bment 
Miss Furness didn’t register as 
| potently as might have been ex- 

pected—a less breezy pace, cover- 

ing fewer subjects more fully and 
'a more down-to-earth approach 
would be more convincing. It was 
a little too slick a performance. 

Tete-a-tete with. Rodgers was 
more natural and clicked solidly. 
She and Rodgers gabbed winningly 
atout his hit musicals, his new 
“Me and Juliet,” his start with the 
Theatre Guild and the incident 
that saved him from a career of 
selling babies’ underwear. 

Overall, Miss Furness handles 
the stint smoothly and it has 
enough ingredients to lure the dis- 
taffers. She does her usual top- 
|}notch commercials for Westing- 
| house products. Bril. 





| MEET ME AT THE ZOO 


| With Freeman Shelly, Roger Con- 
ant, Jack Whittacker, announcer 


Director: Glen Bernard 
Writer: Arnold Rabin 

30 Mins., Sat., 1 p.m. 
Sustaining 

CBS-TV, from Philadelphia 

This half-hour slotting, originat- 
ing from WCAU-TV, CBS-TV’s 
Philly outlet, is undoubtedly tar- 
geted at a juve audience. Program 
not only registers as solid fare for 
this element but should also make 
the grade with parents and other 
adults prone to furthering their 
knowledge. In this case informa- 
tion picked up revolves around rep- 
tiles, mammals and other inhabit- 
ants of a zoo. Program beamed 
from Philly’s Zoological Garden is 
presented by CBS-TV in coopera- 
tion with the Philadelphia Zoologi- 
cal Society. 

Preem show, Saturday (10), was 
devoted to a study of reptiles with 
Roger Conant, zoo’s reptile curator, 
feeding the info. Assisting Conant 
in the question department were 
three kids and announcer Jack 
Whittacker. The lowdown on 
snakes, turtles and lizards was 
offered by Conant, aided visually 
by film strips and the live handling 
of some of the subjects discussed. 
It’s in this latter category that 
the moppet viewers will probably 
get the most kicks. Bits such as 
Conant and the assisting youthful 
trio playing with various belly 
crawlers had definite kiddie appeal. 

Freeman Shelly, director of the 
Garden, hosted graciously despite 
an apparent nervousness. Cameras 
ably supported Conant’s text. 

Jess. 





THE HAPPY PIRATES 
With Dick Baker, Joe White 


Producers: Lee Salberg, 
Pewowar 
Director: Bill Taylor 
30 Mins.; Mon.-thru-Fri.; 12 Noon 
NATIONAL CLOTHING 
WBKB, Chicago 
(Laufman) 


Now that the hitherto unexploit- 
ed lunch-hour kiddie audience has 
skyrocketed’ WNBQ’s “Noontime 
Comics” into phenomenal rating 
brackets, the other Chi stations are 
turning attention to the youngsters 
who like to ogle TV while gobbling 
their lunches. WBKB has counter- 
attacked with “The Happy Pirates,” 
which uses a variation on the pop- 
ular live-plus-film format. Hosted 


Jules 





therein, represents an important 
| bid, via the National Council of 
| Catholic Men, for direct identifica- 
| tion in the religious community. 
| After “TCH” completes its four 
January telecasts, “Frontiers” 
moves back into the spot for an 
equal number of Protestant pro- 
grams beginning Feb. 1. 


Whether such a rotating system 
will tend to set up sharp sectarian 
competition for the viewer’s time 
will be better known some weeks 
hence. It is clear, however, if the 
opening (4) is any criterion, that 
this 30-minute “Hour” is addressed 
to everyone, to Catholic and non- 
Catholic, but so constructed as to 
serve as an “indoctrination course” 
for members of other. faiths. In 
the latter respect there is no point 
of similarity between “Hour” and 
“Life Is Worth Living,” the “star- 
ring” vehicle for Bishop Fulton J. 
Sheen (ex-‘TCH’ radio) on the Du- 
Mont net and who, as far as tele- 
vision is concerned, is the most im- 
portant single religioso personality 
in the medium. 


There is no question but that 
Bishop Sheen’s socko weekly es- 
Says in solo—a success that is all 
the more dramatic in that the prel- 
ate has pitted himself vs. one Mil- 
ton Berle of the “Texaco Star 
Theatre’ — have inspired other 
faiths in their radio and TV com- 
munications. 


That “The Catholic Hour” in 
TV form is extremely basic in its 
approach to the laity at large is 
immediately apparent. The first 
program and the succeeding ones 
“feature dramatized explanations 
of what is found and what takes 
Place inside a Catholic church.” 
Since these facts are known to all 
Catholics, it must follow that the 
message in this respect is ad- 
dressed to the non-Catholic world. 
This was squared in the opening 
via a number of vignettes, e.g., the 
lamp to show that Jesus is present, 
the Angelus bell, the crucifixion, 
proper manner of genuflecting, as 
well as a brief on hat-tipping while 
passing a church. 

Another scene brought a state- 
ment by the sexton in the play, 
that non-Catholics are welcome to 
attend events given in an RC 
church. Fulcrum for this was a 
mature non-Catholic’s quandary in 
that he wished to px.ticipate in 
celebrating his Catholic friend's 
birthday, scheduled to be held in 
the church. 


Debut program alternated be- 
tween the mood-setting sermonets 
of the Rev. Vincent Holden, C.S.P. 
(Paulist Fathers, Detroit Diocese), 
and dramatic enactment by a cast 
drawn from the Catholic Actdérs 
Guild and headed up by Jason 
Johnson as the easygoing, pipe- 
smoking, earthily philosophic sex- 
ton. He served as the protagonist 
vis-a-vis David Anderson, playing 
- grandson. Johnson also script- 


Show is produced by the Nation- 
al Council of Catholic Men, with 
Washington as headquarters, and 
was launched on 47 NBC-TV sta- 
tions, with kinescopes available as 
per an end-plug. Preceding the 
program proper was a brief ad- 
dress by Archbishop Richard J. 
Cushing of Boston, who is episco- 

al chairman of the Dept. of Lay 

ganizations, National Catholic 
Welfare Conference, of which 
NCCM is a part. Latter group is 
the producer (ditto in radio) with 
Dean McCarthy operating on that 
end for NCCM and Doris Ann for 
NBC, Martin Hoade (NBC) di= 
rects. Trau. 





’ 


by Dick (Two-Ton) Baker and Joe 
White, his pint-sized assistant, both 
decked out in buccaneer garb, “Pi- 
rates”-stacks up as a lively midday 
diversion for the tots. 


Besides the two cartoon shorts 
run off on frame watched (6), 
there were plenty of other devices 
to hold the kids’ interest. Baker 
knit the affair together in a pleas- 
antly jovial style and tossed in 
three ditties for added _ spice. 
White, besides foiling for Baker, 
contributed a touch of magic by 
switching a slug of milk from one 
container to another, seemingly via 
the connecting string. Also on hand 
were a live parrot and a puppet 
porpoise. 

Plugs, pitching a piggy bank 
come-on, were given an okay in. 
formal sell by Baker. Dave. 
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From the Production Centres 


Continued from page 24 


added to the Chi NBC radio spot sales crew .. . Gene DaDan joined 
ABC's ad promotion department . . . Oliver Corp, bankrolling five-min- 
ute noontime weather show on WGN aired by farm service director 
Norman Kraeft .. . Bill Wright, prexy of Wright-Campbell Advertising, 
and announcer Ed Cooper back from a deep-sea fishing expedition off 
the Florida Keys . . . Fahey Flynn hosting a new twice-weekly after- 
noon interview show on WBBM for Carnation Milk ... Chi NBC news- 
man Clifton Utley handed the 1952 award from the Chicago chapter 
of the International Society for General Semantics “for responsibility 
in communication” ... Toni has renewed ABC’s “Crime Letter from 
Dan Dodge” through Leo Burnett . . . Chi ABC publicity chief Ell 
Henry departed over the weekend to advance the “Breakfast Club” 
p.a.’s through the west and northwest . . . Fred Reynolds teed off a 
new four-hour Saturday afternoon disk session on WGN targeted at the 
high school set . . . Byron Bonnheim handed veepee chevrons at the 
Weiss & Geller agency ... WENR deejay Sid McCoy will emcee a bene- 
fit for the World Student Fund at the U of Chicago Jan, 31... Julian 
Bentley’s 6:30 a.m. WBBM newscasts renewed by Whitehall Pharmacal 
... Louis Carow, Jr., new veepee at Bozell & Jacobs agency .. . WBBM 
educational director Dorothy Miller and publicity director Stu Riordon 
down to Springfield Monday (12) to cover the inauguration of Gov.- 
elect William Stratton .. . Bill Krenz, pianist with the ABC “Breakfast 
Club” orch, has a new keyboard alubum out under the MGM label. 


IN MINNEAPOLIS ... 


John B. Card, 18-year-old son of Clellan Card, ace WCCO-TV per- 
sonality, killed in auto accident. Another of the Cards’ three sons, 






























































than four months ago . . . WCCO-TYV took full page newspaper ads 
in all Twin ‘City sheets to proclaim the TV newscasting debut of their 
top radio personality, Cedric Adams . . . Ceremonies in connection 
with the inaugural of Gov. C. E. Anderson and the convening oi the 
state legislature were set for noon for the benefit of 41 of the state’s 
radio stations which aired the proceedings . . . Minnesota Citizen’s 
Committee for Educational TV named special committee of seven to 
define method of controlling policy under proposed University of Min- 
nesota operation. Spokesmen for public schools have expressed fear 
they wouldn't get their share of program“®time with the university as 
licensee of the planned $5,000,000 network . .. When a WCCO engi- 
neer pushed the wrong switch or twirled the wrong knob a Cedric 
Adams’ radio newscast suddenly went off the air and listeners heard 
music from KMOX, St. Louis in its place .. . KSTP-TV news com- 
mentator George Grim using a 30-foot set on his Saturday night Kool- 
vent sponsored “Across the Board” show. It’s a giant board divided 
into nine sections, one each for such categories as story of the week, 
picture of the week, etc., with space for keeping a boxscore on them 
. . . Theatre Circuit owner Eddie Ruben here and his associate Joe 
Floyd will start programming at their Sioux Falls, S. D., TV station, 
KELO-TYV, in April, according to present plans. They have their FCC 
permit and construction now is under way. It will be the territory’s 
first TV station outside of the Twin Cities. 


IN WASHINGTON ... 


Robert W. Jonscher, ex of WTOP-CBS sales staff, has been named 
radio sales manager for WMAL-ABC, replacing Harvey L. Glascock, 
who was recently upped to sales manager for station’s radio-TV opera- 
tions. 
tion department, include switch of George L. Griesbauer from WMAL- 





Peter, 23, died in crash of an air force training plane in Texas less | 


Other changes in station’s revamping of its sales and promo- | 


ales to the newly-created radio-TV sales service department, and 
Be we "el Chastes §. Tappy, another recruit from WTOP, to posi- 
tion of merchandising sales manager ... E. H. Meeks heads the com- 
bined promotion-publicity department for station, assisted by Adrian 
Gonzales, ex of WLW, Cincinnati . . . Hazel Markel, WWDC and Mutual 
femme commentator, copped George Murphy, chairman of entertain- 
ment for the Presidential Inauguration, for her network interview this 
week. Mrs. Markel was recently named to Hospitality Committee for 
the Inauguration . . . Federal Civil Defense Administration has issued 
an advisory bulletin urging state and local civil defense directors to 
set up Broadcasters Advisory Committees to consult with them on 
radio progamming in a civil defense emergency .. . Richard Hark- 
ness, NBC news commentator, doing a new local TV news and film 
show over WNBW-NBC ... WWDC dj. Milton Q. Ford back on the 
| air after his Memphis vacation . . . Joyce Gitlin has been made assistant 
'to Irv Lichtenstein, WWDC director of publicity and promotion. 


'IN PITTSBURGH ... 


Rezge Cordiec and Diane Dunden, both of WWSW, announced their en- 
gagement .. . Beb Freker, former Broadway actor and singer, has been 
| added to the WJAS sales staff .. . John R. Shearer, former senior tech- 





nician at WDTV, has been appointed to the DuMont Television Trans- | sic-patter show is being dropped 


mitter Department as a sales engineer. He's married to Dorothy An- 


ton, until recently assistant traffic manager at the DuMont station here | 


|... Cameraman-technician Chuck MeGrath has left Packaged Programs, 
Inc., to join the Faye Parker Workshop . . . An automotive firm has 
| bought quarter-hour segment of Sid Dickler’s daily platter-spinnings 
'on WMCK. They originate from Dickler’s downtown cubicle in Joe 
| Hiller’s booking office .. . Doris Armstrong, secretary to Paul Palangi, 
| personnel manager of Channel 2, got an engagement ring from Boyd 
Duncan, a supervisor for the Blue Ridge Bus Lines . . . Si Stein- 
| hauser, Press radio-TV ed, to Miami Beach for a month’s vacation... 
Engineer Herman Schmidt just celebrated his 11th anni with KQV 
|... Jerry Land, of WCAE, put a sparkler on Lee Granger’s engagement 
finger ... Ray Scott’s “Movie Quick Quiz” for a local baking company 
fades from WDTV the end of this month . . . Radio sportscaster Bob 
Prince currently without a sponsor for the first time in more than 10 
years Janet Crediford, ex-Nancy Dixon on KQV, announced her 
engagement to Bob Thompson . . . Dudey Moore, Duquesne basketball 
| coach, now a Thursday night regylar on Duquesne Beer’s “Time Out” 
teevee series . . . Kathy and Marty Brenman, radio couple, have left 
Pittsburgh for Philadelphia ... Jan Andree now has his “Star Show 
Case” on WPIT Saturday afternoons. 


IN CLEVELAND ... 


Diana Thomas, last seen on WEWS, opens stand as supper club 
harpist at the Allerton ... Howard Lund, onetime top disker in this 
area, returns to WJW for a daily afternoon turn of the shellacs. It’s 
expected he'll toss a serious challenge to Bill Gordon, WHK, and Bill 
Randle, WERE, segments . Mary Mangan has resigned as flack for 
WERE to enter public relations field with Maggi Chute ... Leonard 
Hammer has resigned from the Plain Dealer to join Nelson Moore & 
Associates ... Prof. Henry Miller Busch starts a two-a-week WEWS 
television show on marital problems entitled “Marriage Is What You 
Make It” . . . Nathan Milstein, violinist, refused to judge final con- 
| testants in WJW’s Nathan Milstein Violin Contest, saying he had not 
been asked in advance to do so by G. Bernardi whose “Cleveland Opera 
Association” booked him here ... Florence Roth, freelance advertising, 
now doing publicity-promotion for WJW ... Hamilton Shea, WNBK 
general manager, announced a change in card rates to correspond with 
| the increase of 126,588 TV sets since last card. Rates are upped about 
10% in some classifications . . . Gene Carroll is now producer for Old 
Dutch Polka Review, hour-long Monday 11 p.m. WEWS stanza... 
Bing Ad Co. readying hoopla campaign for Grotto Circus opening Feb. 
11 at Publie Aud. 








HEINEMANN REVAMPS — 
WNBQ ROSTER IN CH 


hicago, Jan. 13. 
With a flock of new ventures in 


the planning stage, WNBQ program 
director George Heinemann is re- 
tooling the sustaining portions of 
his schedule. Now that there’s no 
NBC-TV service Saturday after. 
noons, the WNBQ Saturday morn- 
ing local shows have been dropped 
into late afternoon time so the 
station opens at 3:15 p.m. rather 


ithan 10:15 a.m. 


Several weekday strips are get- 


| ting the axe in favor of new enter- 


prises. The “Coffee and 





” mu- 


from its 9:30 a.m. half-hour slot at 
the end of next week. Slated to fill 
the period is a local edition of 
“Ding Dong School” which is fed 


| to NBC-TV a half-hour earlier. 








Two long-standing sustainers are 
being dropped out of the 12:30 to 
1 p.m. period. They are “Meet 
Mintz,” Herbie Mintz’s piano-chat 
session, and the Jack Angell news. 
A musical show built around the 
Art Van Damme quintet is planned 
for the slot. 

Also being cancelled is the “King 
Calice” vidpix: series 


holding down the 5:30 space daily, 


Telepix Reviews 


———s Comtinued from page 20 


currently 
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land site until the phoney comes 
through. 


Oddly enough, that land becomes 
very valuable when caverns are 
found at a nearby river, and tour- 
ists pay to see the sights. Con man 
marries a widow he’d given the 
deed to when he thought the land 
was worthless. Just why the banker 
never takes after the phoney is one 
of those things the script prefers 
to leave dangling. 


Mowbray dees the best he can 
with the trite role, and the same 
can be said for Barbara Brown as 
the widow and Karen Sharpe as 
her daughter. 

Sobey Martin’s direction is fair, 
hampered considerably by the 
stereo script of John Loring. 

Daku. 
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“Break the Bank Is One of the Best 
Cost per Thousand Buys in Television” 
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the bank for $4,550. 


AVAILABLE AFTER FEB. Ist 
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Bert Parks even more excited than the 
Chisholm Sisters (Joan and Janet), school 
gals from Spokane, Washington, on vaca- 
tion, who came to town, then broke 
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Patricia Ann Hemmings, age 8, of Chi- 
cago, Ilinois, with her pop lending sup- 
port, answered the bank question in 
Christmas category and named Tiry 
— pop for $3,400. A holiday bank 


Television’s Foremost Quiz Show and 
Biggest Money Paying Program on the Air 


BREAK THE BANK 


(TELEVISION) 


STARR 


BERT PARKS 


Currently Sunday Night 
CBS Tele Network, 9:30 P.M., EST 








Wolf Associates, Inc. 


420 Madison Avenue, New York City 
PLaza 5-7620 
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Corporal Martin Diamant, 22-year-old 
Korean veteran, picked category called 
“Dangerous Assignment” and broke bank 
for $11,840. 





Another bank breaker, James Costello 
¢auto mechanic), wife and family, from 
Ardmore, Pa., register real happiness 
when handed their check for $11,510. 














available NOW 

26 brand-new 
half-hour films 
made expressly for 
local and regional 
~ television 
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Television Chatter 





New York 


G. Bennett Larson, WPIX vee- 
pee, on a three-week trip to Holly- 
wood and San Francisco scouting 
talent and first-run film possibili- 
ties for his station . . . TV actor 
Frank Pulagki, back in N. Y. after 
having completed his role in 20th- 
Fox’s “Desert Rats,” returns to the 
Coast in February to play the role 
of Quintus in the same studio’s 
“The Robe” . . . NBC’s monthly 
“TV Opera Theatre” series to be 
aired Saturdays at 5 p.m. starting 
with Bohuslav Martinu’s “The Mar- 
riage” Eeb. 7. Series was formerly 
aired Sunday afternoons .’. . Theo- 
dore F. Shaker, account exec in 
CBS-TV Spot Sales’ Chicago office, 
moving to the N. Y. office. Bruce 
Bryant, now with Petry & Co. in 
Chi, takes over Shaker’s post there 
. . . Publicist Franees E. Kaye has 
formed Tele-Sketch for the produc- 
tion of animated cartoons for TV 
commercials .. . Bud Grossman 
signed as a writer on NBC-TV’s 
“Aldrich Family” . . . Johnny John- 





ton pacted as singer on CBS-TV’s 
upcoming Ken Murray show. New 
job will require him to return to 
the Coast .. . Lillian Lang, secre- 
tary to Hal Kemp, manager of 
NBC’s talent department, gettifg 
married Saturday (17) to Rebert E. 
Bortnik, member of the web’s en- 
gineering department . . Fred 
Polangin, formerly an account exec 
for Philco with the Hutchins agen- 
cy in Philadelphia, reportedly join- 
ing Fuller, Smith & Ross in N. Y. 
as senior account exec for radio-TV 
on the Westinghouse billings. He 
was at one time a veepee of the 
Buchanan agency on the Coast... 
Daniel Petrie, director of NBC- 
TV's “T-Men in Action,” also tak- 
ing over “Big Story” while regular 
director Dick Schneider vacations 
. .- Kingdon S. Tyler named man- 
ager of CBS-TV's building con- 
struction department, with Harold 
W. Van Wagenen named assistant 
manager .. . Novelist Pamela 
Frankau in N. Y. for “Studio One” 
rehearsals on “To the Moment of 
Triumph,” her new novel which is 





being aired on the CBS-TV series 
Jan. 26, six days after publication 
. . « Joe Franklin screening old 
films of Presidential inaugurals 
covering 1890-1929 on his WJZ-TV 
show Sunday (18) at 10:15-10:45 
p.m... . Jeamme L. Meyer, of Medi- 
cal & Pharmaceutical Info Bureau, 
lectures on TV and public service 
at N. Y. U.... Jim Lister upped to 
production coordinator on ABC- 
TV's “Tales of Tomorrow” .. . Leo 
Fuld, the BBC-TV singer, is in N.Y. 
for appearances on NBC-TV ... 
Donald Buka doing the lead on 
NBC-TV’s “Treasury Men in Ac- 
tion,” with some romance tossed in, 
tomorrow ‘Thurs.)... Peter Donat 
doing a lead on Robert Montgom- 
ery’s NBC-TV stanza Monday (19). 
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Hollywood 


Gene Law has been upped to 
floor manager at KNBH, replacing 
William F. Yageman, who ankled 
..-Bill Symes named as _ sports- 
caster for Olympic’ wrestling 
matches being telecast over KECA- 
TV...Robert R. Hiestand, former 
night supervisor, appointed di- 
rector of production at KTTV... 
A. C. Weber Co. renewed “This Is 
My . Melody” on KECA-TV, and 
show shifts from Fridays to Tues- 





. 





days. ..Owl Drug will angel Gene WBKB’s nightly “Vic Perry Show” 
a a NATE 2 Se RET EM cea 


Norman’s across-the-board day- 
timer on KHJ-TV for 52 weeks... 
Beaver Motors adds a second film 
feature to present sponsorship on 


KECA-TV ... “Animal Panel,”|W 


enned by Mel Baldwin and Ke 
inley, preemed on KNBH... 
“Your Child and You,” produced 
and moderated by Arnold Pike, 
made its debut on KECA...KNBH 
tees off 15-min. newscast in five- 
min. segments, featuring Jim Haw- 
thorne, Cleve Herman, Elmer Pet- 
erson...Lyn Osborn of ABC’s 
“Space Patrol’? cast back from 
Palm Springs vacash ... Braven 
Dyer handling color commentary 
on KECA-TV wrestling -coverage 
...Lenore Kingston now featured 
on KNBH’s “Foods for Thought.” 
..Peggy Lee to N.Y. to guest on 
Jackie Gleason show... Richfield 
Oil signed to bankroll KNBH cov- 
erage of news and special events 


Chicago 


Jack Payne has taken over the 
emceeing assignment on WGN-TV’s 
“Hi Ladies,” with Dolph Nelson 
and Tom Moore checking out... 
WENR-TV will again beam the 
state basketball tourney finals in 
March with Illinois Bell lifting the 
tab ... Phil Ruskin now directing 








MEET I 








—_——_—— 





— 


REPRESENTATIVE-ELECT 
ON-TV 


TO WASHINGT 





DUMONT’S TE 
IN THE NA 

















‘BLAIR-TV calls it o red-letter day when a TV station of the stature of 
WTIG odds its weight to the important roster of Blair-TV-represented 
outlets. As an original owned and operated station of the Du Mont 
Network, WTTG has for the past five years presented a popular combi- 
nation of local and network shows. Its early dominance of the Washington 
market (America’s 9th metropolitan market) has paid handsome divi- 


WTTG 


WASHINGTON, D. C. 
CHANNEL 5 





Se 


ELECTS 


dends in terms of on impressively large and faithful following. 


Coverage . . . programming ... aggressive, far-sighted management - 
have provided BLAIR-TV with a sales platform the alert advertiser 
will wont to investigate now. For the full story, phone ony BLAIR-TV 


‘office today. 
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MEW YORK + CHICAGO + DETROIT «+ DALLAS + JACKSONVILLE + LOS ANGMES + SAN FRANCISCO 


.« « Ekco Products has renewe 
alternate week 15-minute ride - 
NBC-TV’s “Welcome Travelers” 
hosted by Tommy Bartlett . .'. 
Klose launching an adult- 
level science show on WENR-TV 
Monday night (19)... TV Fore. 
cast, fan mag, hit a net paid circy- 
lation mark of 250,000 last week, 
up 54,000 over a year ago... Jay 
Solomon, general manager of In- 
mpg Theatres and Southern 
TV, Inc. which has filed for Chan- 
nel 12 in Chattanooga, in for a 
quickie video primer at WBKB... 
Tom Duggan back SRO on his 
sightly WNBQ sports show with 
Lyon & Healy taking over the 
Tuesday segment and the Chi 
Avenue Dealers of Evanston buy- 
ing Wednesday night . . . Jimmy 
Evans has replaced Herald-Ameri- 
can columnist Warren Brown on 
WBKB 10:15 sports session . .. 
Helen Bolstad will handle the 
Quick Chi TV listings when they 
bow next month, doubling from 
her Radio-TV Mirror assignment 
,, , Angel Casey emceeing WENR- 
| Gains “Laugh Time” moppet-angled 
daily film strip ... Kay Westfall 
of WENR-TV’s “Bob & Kay” play 
ing Eileen in the Showcase Thea- 
tre’s two-week running of “My Sis- 
ter Eileen.” . 


San Francisco 

Herb Bachman, former ABC-TV 
research man, named KPIX sales 
promotion and publicity director, 
succeeding Frank Schiro, resigned, 
. . » KRON-TV latched on to those 
104 Republic pictures for local 
beaming, also replenished its pix 
reservoir with 37 British films, 67 
Eagle Lion features, 64 Hygo TV 
films and 16 others... “Science in 
Action” producer Ben Draper con- 
ducting TV workshop series for U. 
of California extension . . . Dorris 
Carr, the KRON beauty, made 
cover girl in Skyline peninsula 
magazine ... United Cerebral 
Palsy Foundation gave award to 
Lee Giroux for.his emcee work on 
last summer’s cerebral palsy tele- 
thon . . . San Francisco City Col- 
lege planning new KPIX series on 
adult psychology, with college 
credits offered. 


Continued from page 21 














theatrical values and chose to sub- 
stitute another vehicle, “Zone 4,” 
which had previously been pro- 
duced on the veteran series. 


Lindsay, who played the drug 
president in the legiter, said that 
he and Crouse were aware that 
drug manufacturers “would not 
like it, but there was evidence that 
these things had happened.” He 
added that “we've got to the point 
where minorities are dictating to 
majorities, it seems to me.” 


Crouse said that rather than be- 
ing “irresponsible,” the play is 
about responsibility, showing a 
“business man who was true to 
people in general and not just to 
his friends.” Miller told VARIETY 
that many drug firms were in favor 
of the play, because it showed a 
company taking a courageous step. 
He noted that a drug trade journal 
had printed a full page of pictures 
about the play. 


Miller, who received his pay- 
ment for the rights to telecast his 
play, reported that it opened three 
weeks ago in Copenhagen, Den- 
mark, and that rights have been 
sold for German and Swedish pro- 
ductions, with negotiations current- 
ly going on for other European 
countries. 

The play was adapted for TV by 
Howard Lindsay, not to be con- 
fused with the producer. Miller 


said he was not consulted on the 
adaptation. ; 









Ev Meade 


Continued from page 21 gee 


two weeks ago was named to the 
newly-created post of vice-chair- 
man on the NBC board. 

Following his activities as a 
writer-producer, Meade joined Y&R 
in 1938. He subsequently became 
radio chief for American Tobacco, 
leaving that post in 1943 to join 
the Navy. Returning from service 
he became assistant to the prez of 
the ciggie firm. He resigned from 
American Tobacco in 1948 to re- 
join Y&R as radio-TV veepee. 





Canton, O.—VanrieTy mugg Mor- 
ton Frank now airs news com- 
mentary five afternoons daily at 
5 p.m., over indie WAND, on re- 
mote line direct from his editor's 
desk at Canton Economist and 
Stark County Times. Stanza is 
billed as “Our Town of Air,” mon- 
ickered after his newspaper col- 
umn, “Our Town.” 
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Inside Stuff—Radio 


‘veveland newspaper personnel are free to take on radio and TV | ae , 
Pies - result of their new CIO Guild Contract which tossed out ' Ww inston _ O'Keefe and Joel} 
former clause calling for editcrs’ approval of such outside activity. O'Brien, producers of “Draw to signments, with televiewing recom-;to sponsor the broadcasts, but 

,ccording to Bill Davey, executive secretary of the Guild, new con- Win,” have reached an out-of-court | mended as part of the homework. | nixed them on the basis that come 
tract marks the first time in contractual relations that such under- | settlement with Kermit Schafer, | Victor F. Campbell WBAL-TV | Mercials would be out of place. 
standing has been eliminated. Davey indicated that some newspaper | producer of “Quick on the Draw.” | program manager said that teach-' Kids interviewed on school-by- 
personnel are considering taking on additional radio-TV spots, and| Schafer acknowledges that “Draw ing on TV “became excellent pro- | Video reported almost unanimous 
that they would probably clear “those offerings with the front office. | to Win” was independently con- gramming ” that the youngsters on | viewing, but seemed to indicate 
Should the front office refuse to approve, we'll have to talk it over,”|ceived by O’Keefe-O'Brien and the screem were relaxed and that | that they prefer education in the 


VARIETY 


| Reach Settlement In | 
‘Draw’ Plagiarism Claim: 


BRADIO-TELEVISION 


Balto TV Goes to School 


Continued from page 21 
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according to Davey. : | that it doesn’t infringe on his pro-| teachers, familiar with use risu- | Classroom to TV. 
papers involved include Cleveland Press, Cleveland News and the | gram. Originally, Schafer had! al aids wie perfect ee aeeana| 
Cleveland Plain Dealer. | contended that “Win” was a copy| of what became, in effect, spon-| 


Minneapolis—As a public serv- 
sin callnial an sat : : ice. WCCO-TV is giving over a 
Schafer’s beef caused that from a programming stand-|half hour on Tuesdays to the 
Settle-| point, “there was the all-import-| League of Women Voters for a 





, m F | of his show while O’Keefe-O’Brien | taneous quiz programs.” He added 
\futual is running its third annual “Mystery Month” promotion this | felt that 


vlugging its whodunit lineup. Promotion topper Hal Coulter | their show to be dropped. 






































~ de tieups with Dell Publications, Street & Smith, True Detec- | ment involves complete clearance! ant factor of new. faces and that | series of programs on “Know Your 
tiy Coronet and other mags and mystery publishers. A “Mr, | 0f the “Win” name and the right | grown-up viewers were charmed.” | City Government,” introducing of- 
\Ivstery” stanza, aired twice weekly, is also promoting the crimemellers, | to sell it. ' WBAL-TV got several requests! fice holders elected last November. 
Publiciiy topper Frank Zuzulo has readied a “Mystery Flash Feature” = ee —_ 

press portfolio of stories, photos and mats. Audience promotion exec | 

Sar MeVarish has prepped a big on-the-air campaign around the | 

theme, “Relax with a good mystery.” : 
Martin Agronsky, ABC commentator, has been elected president of 


the Radio Correspondents Assn., governing body of the radio-TV news | 
galleries, for 1958. He succeeds Willard F. Shadel, of CBS. 
~ Others chosem at the election past weekend were Richard Harkness, | 
NBC, vice-president; Bill Costello, CBS, secretary; Joseph McCaffrey, | 
Mutual, treasurer; and to the board at large, George J. Marder, United | 
Press’ Radio; Julian Goodman, NBC-TV; and Ann Corrick, Station WLW. 





DENNY 
VAUGHAN 


JUST SIGNED TO 


ANOTHER 








Approximately March 1, Civil Defense Administration will put into ' 
operation a standby plan which will permit radio stations to continue 
broadcasting during an enemy aerial attack. 

Under the plan, the 640 and 1,240 kilocycle channels would feed a | 
steady flow of official information and instructions on survival and 
safety to the public. Public would learn to tune in on either of them 
for the information. 


, Weaver Memos NBC Staff | 


— Continued from page 23 



































an indispensable element: to our | the final place of film, the coming 
new NBC organization.” | of color, the extension of our net- 
After expressing his thanks and work, the increased station com- 


appreciation to the NBC staffers 
for their work during the last) 
three-and-a-half years, since he as- 
sumed his top exec post with the 
network, Weaver emphasized that 
“forward planning” is to be the 
key network phrase of the future. 
“NBC-TV,” he said, “has been built 
to create a new great medium of- 
fering a program service quite dif- | 
ferent from the radio service, and | 
it has been built to offer a wide | 
range of advertising values to cli- | 
ents. In both the program projects | 





petition, the need already for new 
programming forms, for develop- 
ment projects to create writing, 
acting and entertaining of high 
caliber and fresh vitality—every- 
where one looks one sees the need 
for basic forward planning. 

“And this is just as true in radio 
as in television. It is our belief 
at NBC that radio and TV are just 
two arms of the great broadcasting 
instrument, that only through this 
integrated instrument can we keep 
all America available, both to ad- 
vertisers for selling goods efficient- 
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- » advential ~ | ly and to the issues and history 3 
| and the advertising patterns. a tre-| of thelr own times. Planned. and Coast to Coast on Canadian 
ahead. programmed and sold together as fi f : 
“Similarly complementary media, as I have fe 
4 Similarly, our plant problems, explained often, NBC can go Radio or Player's Cigarettes 
; en through the period of transition 
t ahead and become the greatest so- treshine 
4 cial force, and the greatest selling : refresni 
force in American history.” “There's something Vaughan. 
about this eee bruised 
‘ ing 
rs of 
NLRB Warns KHMO ee a ears by vocalists 
4 Washington, Jan. 13. gat wail howl or whisper, 
: Upholding a trial examiner's who cry; ht nice to lean back 
{ finding of unfair labor practices, it's downrig ee ngs.” 
: the National Labor Relations Board and listen to one 
i ' BOS last week ordered radio station RON POULTON, 
’ ® See KHMO in Hannibal, Mo., to stop nto Evening Telegram. 
Do : ; interfering with activities of its an- Toro 
: nouncers in organizing a unit of 
: NALD RICHARDS the International Brotherhood of 
- les STAR OF Electrical Workers for collective 
‘ | THERE’S MUSIC IN THE AIR” bingaining purposes. i, TP 
The station was orde o rein- 
‘ i... IDAYS, CBS RADIO state to his former position one 
a WORK, 9-10 PM, EST of its announcers, Robert Hewitt, 
| Dir. WILLIAM MORRIS AGENCY whom the examiner held had been 
y | Personal Mgt, DAVID L. SHAPIRO discharged because he joined the Ri, 
union. . + neatly pack- 
: = “One of the mos to caress 
, bits of radio fare 


rs in many @ Se" ~ 
Canadian ec Denny Vaughon 












Starring CHRISTOP HER DRAKE 


| 4 
3 “101-Yard Run” 


Channel 5—WABD 


- “One Man’s Experience” 
Monday thru Friday 
11:45 - 12:00 A.M. 
Jan. 19 to 23 
Future Appearance 


CARMEL MYERS 
“Cradie of Stars” 


show ee? Go RDON SINCLAIR, 
Toerento Daily Star. 


2. ter a 28s eee iit 





080 OE 











The D.J.'s New Favorite Record 


— “TWO OTHER PEOPLE” 
BW “CASTANETS” 


M.R.T, RECORDS, NEW YORK 
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MISERABLE AND UNHAPPY 


clthough successful free-lance comic book writer (of the non-erotic variety), | ff 
who has been an e@sseciate director on @ NYC television station, essistant te } 
the TV director of = local ed agency, and an announcer on a Georgia radio 
“ation, is fed wp, This likeable guy can be had cheap while he lasts. Comes 
eau'pped with six original end unproduced TV packages, @ car and « full ff) 
onk Of gas. Will travel. Box 1853, Variety, 154 W. 46th St., New York 36. 
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Radio-TV Gears For ‘I 


= («ntinued from page 21 








John Madigan,.net’s director of 
TV, will serve as his top aides. Ad- 
vance spadework was largely han- 
dled by Bryson Rasch, ABC White 
House correspondent. 

Top newsceasters who will work 
here will include John Daly, Elmer 


Davis, Ted Malone Walier Kieran, | 


Rasch, John Edwarde, Martin 
Agronsky, Gunnar Back, with Ruth 
Crane doing the femme angles. 


Walter Winchell will provide spe- 


cial coverage from the Capitol 
steps. 
About 16 TV cameres will be 


used and the radio end of the net 
will also remain on the air with a 


running storv from beginning to 
end. Willys-Overlard is sponsor- 
ing. 
CBS 

Columbia Broadcasting is operat- 
ing with two distinct units—one 
for radio and one for television. 

Sig Mickelson, director of news 
and public affairs, will direct the 
TV coveracte to be handled by a 
crew or about 60. Ceneral sysiem 
will follow that used at the Chi-/} 


cago conventions, with Don Hewitt 
directing, Walter Cronkite as the 
news anchor man, and Biil Wood 
in charge of advance arrangements 
in D.C 


Ed Murrow is the only man 
skedded to work both radio and 
TV. although Eric Severeid may 


also do some of this. Other news- 
men who will work TV will be Don 


Cochran and Alan Jackson. Like 
NBC and ABC, CSS will have a 
portable camera in a_ specially 


equipped limousine traveling near 
the Eisenhower car to follow his 
trip from the Capitol to the White 
House grandstand where he will re; 
view the parade. CBS will also 
make limited use of the “wedge” 
or INSE pictures. 

On Sunday (18), the web will 
offer a preview to its audience— 
films taken at the Capitol and 
along the parade route to brief its 
audience. This will be repeated 
on Monday afterncon (19). 

CBS radio will gover the actual 
inauguration ceremonies at the 
Capitol and then go off the air, in- 
stead of attempting a running 
story of the parade unless there 


INCOME TAX 
RETURNS 


Specialized Show Business 
Service 


THE TAX SAVERS 


CAPITOL HOTEL 
51 St. and &§ Ave., New York 
Tel.: Cl 6-3700 
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is a last minute change of plans. 
Instead, at 4 p.m. (EST) there'll 
be a one-hour wrapup of parade 
highlights, man-on-the-street  in- 
terviews, etc. There will be re- 
|eordings of parade noises, etc. 
CBS figures to use a-crew of 
about 100 for this radio coverage 
lalone. There'll be walkie-talkies, a 


car in the procession near the 
Eisenhower car and about twe 
dozen strategically-placed mikes 
on the line of route. 


In its roundup, CBS will include 
a round-the-world pickup — com- 
ments from foreign capitals, and. 
also comments from folks in Abi- 
lene, Kansas. 

Heading the radio crew will be 
Bob Trout with Wells Church. di- 
rector of news and public affairs 
for CBS radio as overall supervi- 
have been 


sor. Arrangements 
worked out down here by Ted 
Koop and Lew Schollenberger. | 


Commentators will include 
Murrow. Ed Morgan, Charles Col- 
linewoed, Joe Wershba, Claude 
Mahoney and Griffing Bancroft. 
Packard sponsors. 
NBC 

This net will work the largest 
crew of all, close to 275 men and 
women on both the radio and TV 


ends. In addition to live coverage, 
NBC will have no fewer than six 
film camera crews recording the 


event, and a complete film labora- 
tory staff to speed processing of 
the celluloid. 


Overall producer for television | 
will be William McAndrew, NBC 
manager of news and 


events, Joseph 
duce on the radio side. Charles C. | 
Barry, vice president in charge of | 
programming, and Davidson Tay-! 
lor, network director of public af- 
fairs, will have supervisory spots 
and Charles Colledge will be tech- 
nical coordinator. 

Newsmen working the inaugura- 
tion will include Frank Bourgholt- 


zer, H. V. Kaltenborn. Merrill 
Mueller, Dave. Garroway, Frank 
Blair. . David Brinkley, Richard 


Harkness, Morgan Beatty, Clifton 


Ed | 


| 


|Lewis Jr., Les Higbee, and Bob 
Wolfe. 

At night they will offer taped ex- 
cerpts. 

DuMont 

DuMont wiil work two cameras 
at the oath taking outside the Capi- 
tol and will have three other cam- 
eras strategically piaced on the 
route. Net will have Matthew War- 
ren and Peter Jamerson doing the 
running commeniary. - 

There will be a gap of about 45 
minucies from the conclusion of the 
ceremony at the Capitol until the 
tine the parade commences Du- 
Mont plans to offer a special histor- 
ical film about Eisenhowe1 
inight it will present filmed high- 
lights of the inauguration and the 
|parade. Sponsorship is coopera- 
| tive 


CBS-TV Ties Ike 
Hoopla to Schools 


CBS-TV, in a unique deal tying 
in its coverage of the Presidential 


| 





linauguration next week with edu- 
leators around the country, is key- 
ceremonies 
to subjects that can ferm the basis 
fof discussion in high school classes. 
| Tie-in will hold both for coverage 
lef the inauguration parade itself 
'Tuesday (20) and‘a special half- 
hour preview show the preceding 
day (Mon.). CBS is also siated to 
do another half-hour preview of 
ithe inauguration Sunday (18). 


jing its pickups of the 


Educators’ tie-in was made with | 


the Citizenship Education Project 


special }of Columbia U.’s Teachers College. 
O. Meyers will pro-|Group is rushing publication on a 


seven-page pamphlet based on 
queries from high school students 
on the significance of the inaugu- 
ration, and which will also include 
suggestions from the 


| group on how high schools can best | 


tie in the TV pickups with their 
regular classroom curricula. Pam- 


TV. which in turn will ship them 
out to its TV affiliates in some 72 
market areas around the 

for distribution to the schools. 





Utley and Earl Godwin. Jinx Falk- 
enburg will be down on women’s 
angles. They will be spotted” at 
strategic points to call the shots 
and furnish color stores to the 
'web’s listeners and TV viewers. 
General Motors picks up the tab. 


Mutual 


Mutual and WWDC, its jocal af-| 


ifiliate are pooling facilities, and 
| will have a»combined staff of ap- 
| proximately 50 working the inaug- 
|uration, Net is putténg the coverage 
out on a cooperative basis for its 
stations. 

| Supervising coverage will be 
Arthur Feldman, special events di- 
| Tector, assisted by Hollis Seavey, 
of the D. C. staff. Hazel Markel 
_will report the feminine angle. 
| Others reporting will include 
| Baukhage, Everett Hollis, Joe Me- 





samme 








Caffery, Frank Singeiser, Fulton 
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ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


San Francisco Chicago 


and newsmen 
|at key points on the inauguration 
| parade route, plus pictures trans- 
i|mitted from the web’s new mobile 
| transmitter, which is to follow the 
| parade of dignatories down Penn- 
|sylvania Ave. Tuesday. Monday’s 
pickup, titled “Inauguration City” 
and scheduled for 
p. m. slot, will feature items which 
can best be tied in with the class- 
room lectures. While Packard Mo- 
tors is sponsoring CBS-TV’s cover- 
age of the inauguration parade and 
ball, the Sunday and Monday 
shows wilt be sustaining. 


Ratio for Polio’ Rally 
Sets 8-Station Web, 
With Celebs, Politicos 


‘ Albany, Jan. 13. 

An eight-station network in the 
N. Y. Capital District has been 
formed to air a March of Dimes 
rally on Monday (19), with Bob 
Haymes, of WCBS, N. Y., as emcee. 

The eight stations in Albany, 
Schenectady and Troy will pool fa- 
cilities at 8 p. m. and will broad- 
cast the event from the Ten Eyck 
Hotel here until after midnight. 
Disk jockeys, civic and state offi- 
cials and celebs will participate in 
“Radio for Polio.” Funds will be 
raised by asking ‘dialers to elect 
the top 10 tunes of 1952, with dial- 
ers paying $1 per vote. All web 
and regular local programs will be 
cancelled. 

Stations and disk jockeys partici- 
pating are: Bill Pope, WABY, Al- 
bany; Earl Pudney, WGY, Schenec- 
tady; Luigi, WOKO, Albany; Bill 
Bennet, WPTR, Albany; Keyes Per- 
rin, WROW, Albany; Steve Fitz, 
WSNY, Schenectady; Paul Flanna- 
gan, WTRY, Troy, and Bill Hickok, 
WXKW, Albany. ; 








Jack Frazier to Direct 
WLW Merchandising 


Cincinnati, Jan. 13. 

Latest appointments by Robert 
E. Dunville, president of Crosley 
Broadcasting Corp., advanced Jack 
Frazier to director of merchandis- 
ing of all products for WLW- 
Radio and WLW-Television, and 
upped Art Nevins to film director 
of WLW-T. 





At! 


teachers’ | 


phiets will be forwarded to CBS- | 


country | 
Sunday’s show, scheduled for the | 


14 to 4:30 p. m. slot, will spotlight | 
i'CBS commentators 


the 3:30 to 4)| 


. 
' > e* e 
Inside Stuff—Television 

Squawks from irate viewers last week anent the George S. Kaufman 
incident on CBS-TV’s “This Is Show Business” have convinced top CBS 
execs that it’s apparently impossible to please all the public. Web re. 
vealed this week that the viewers complaining about Kaufman's rein. 
statement as a panelist on “Show Biz” outnumber those who beefed 
when the web was forced originally to drop him from the show. Despite 
that, however, CBS intends to keep Kaufman on the show in its new 
Saturday night at 9 slot. 

Web orginally ousted Kaufman after viewers had complained about 
his quip on the Dec. 21 stanza about “let’s make this one show on which 
'no one sings ‘Silent Night’.” Number of other viewers immediately 
claimed the ouster was unfair, with CBS intimating at that time that 
the move was dictated by American Tobacco, which then svonsored the 
show, and its agency, BBD&O. In its new time slot, “Show Biz” 
far has not come up with a sponsor. 

A boom market in television picture tube manufacture was forecast 
this week by L. S. Thees, sales chief of the tube department of RCA 
Victor division. In fact, accordjng to Thees, tube production wiil lag 
| far behind demand. ‘Chief reason for the strain on tube manufac- 
j turers is increased demand for picture tubes of 19 inches and over. 

While the larger tubes are expected to total 70° of the anticipated 
10,000,000 tube output this year, they take longer to produce and manu- 
facturers are not yet fully geared for their production, Thees says. Only 

10% of the 8,000,000 tubes manufactured last year were 19 inches or 
larger. Of the 10,000,000 tubes to be produced this year, Thees esti- 

mates that 6,250,000 will go into new receivers. 


‘ 


SO 


Florence Sando, Pittsburgh TV personality who femcees the twice- 
weekly “Ask the Girls” program for Sparkle Markets on WDTYV. is 
being married on Jan. 26 to Arthur Manson, Metro exploitation man 
in Canada, and an early wedding present was the announcement by 
Guide-Post Research that, in a poll of 2,000 Pitt district televiewers, 
she had been named their No. 1 femme local teevee personality. In 
the poli, Miss Sando aiso topped a number of well-known network fige 
ures since question put by the pollsters was: “Of all the women you 
see on television, which one do you like best?” She intends to continue 
heading “Ask the Girls” following her marriage. 


Professional Training Program of the N. Y. American Theatre Wing 
launches its Television Workshop next week to run through May. It 
will be taught by Carl Beier and sunpervised by Lou Dropkin. Facili- 

| ties of the School of Radio Technique will be used. 





| Deadline Thurs. (15) 
| On Ohio State Awards 


| Columbus, Jan. 13. 
eration of Television and Radio Entries of radio and television 
| Artists in L.A. elects officers and Programs for the Ohio State 


: F Awards have been coming in from 
board members in February, fol-/| a1) sections of the country to beat 


lowing nominations just made by | Thursday's deadline (15), accord- 
nominations committee, exec secre- | ‘nS to Dr. I. Keith Tyler, director 
of .Ohio State U’s Institute for 
Education by Radio-Television. 
This will mark the 17th annual 


‘Coast AFTRA Nominees 
Set for Feb. Election 


Hollywood, Jan. 13. 
Membership of American Fed- 


itary Claude McCue of AFTRA re-! 
ports. Additional nominations may | 
be made by petition until about | american Exhibition of Educa- 


Feb. 1 | 43 : at 
Sanding ne : ,| ional Radio and Television Pro- 
Prexy Frank Nelson and Larry| grams, which will be announced 
Thor were nominated for prez, and during the 1953 Institute sched- 
other nominees are—for first v.pD.,| wed here for April 16-19. 


William Johnstone and Tyler Mc- 


| Vey; second veepee, Lee Millar and 
NBC -TV 


| Don Wilson; third v.p., Ken Chris- 
RCA-VICTOR 














ty and Lee Hogan; fourth v.p., 
| Peggy Gordon and Harry Stanton; 
|recording secretary, Jeanne Maho- 
| ney and Robert Stevens: treasurer, 

Alice Backes and Stanley Farrar. 














Of the 36 board members to be ° 
elected, there will be 20 actors; Mgt.: GUMMO MARX 
six singers; six announcers; two | == reconnect 
tegen acts, oe we two dancers, 
each category ng pro-rated ac- 
cording to its proportionate mem- F pein lng E 


bership. 





Material collected over period of years. 
Valuable aid for gag-writer — new 
ideas. 


MISS KAYE — Ulster 6-4399 





Greensboro, N, C.—William E. 
(Red) Craddock has joined the 
staff of WSTP at Salisbury, N. C., 
as assistant commercial manager. | 
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with the second portion of the air- 
er based on the concept of Berle’s 
finding a tele show in which she 
can star. This inspired a takeoff 


on a “You Bet Your Life,” tagged 
“Bet Your Boots,” with Berle 
decked out a la Groucho Marx. 
The Marxian spoof didn't jell, 
Berle not quite coming up to 
Groucho’s brand of bite, although 
parts of the sketch were amusing, 
with Miss Truman and Lockhart 
as the hopeful pair. (One sock line 
was Miss Truman’s answer to the 
offer of being made ‘& quizmistress: 
“I’d rather be a contestant; there’s 
more money in it.”) 

Berle was funnier joshing, with 
gusto, Arthur Godfrey in “Cod- 
fry’s Talent Touts.” A kidding of 
“Meet the Press,” with a gag panel, 
Berle as a Dixie Senator and Miss 
Truman as the commercial spieler 
(she couldn’t get the refrigerator 
door to open) also pleased. 

Miss Truman registered well, 
with many of the lines cued to the 
impending change of White House 
tenants, the President’s daughter 
participating with good humor and 
poise. Also among the guests was 
singer Johnny Johnston, who put 
over “Yours.” 
entertaining show, smoothly pro- 
duced, although running overtime. 
Among the show’s regulars, Ruth 
Gilbert, as “Maxie,” and Bobby 
Sherwood registered potently. 
Gregg Garrison’s direction was 
smooth. 

Ventrilo Jimmy Nelson and his 
dummies, abetted by Lockhart, 
handled the Texaco blurbs + 

ril. 


Abbott & Costello obtained the 
aid of a powerful battery of guest 
talent in heading the NBC-TV Col- 
gate Comedy Hour Sunday (11). 
Retinue made the stanza pay off 
in entertainment values. 

The A&C routines have varied 
results on virtually every show. 
Theirs is the type comedy that can 
be watched by a roomful of peo- 





All in all, a bright, | 


Tele Followup Comment 


Continued from page 26 


ple and generally there will be as | 


many pros as there are cons. You 
can’t fight these things. The sure- 
fire elements are those contained 
in the surrounding ingredients. 

In. Victor Borge, the session had 
a five-minute session of truly lit- 
erate and high-level comedy. Borge 
is at times a brilliant performer. 
His pianistics and verbiage pro- 














Now starring on NBC’s 
-ALL STAR REVUES 
Saturdays, 8-9 p.m., EST 


Mgt. William Morris Agency 











Serving -a 2 
34% 
34% 


duced guffaws at will. He showed 


nothing new on this program, but 
his end result could not have been 
sharper. 


Allan Jones showed an uneven 
vocal eng fo There were times 
during his big numbers when he 
seemed to rely more on technique 
than on his natural pipes, but he 
showed up well tieing up his end 
of the session with “Donkey Sere- 
nade.” 


registered in her single number, 


Eyes.” She was given good sur- 
rounding production. 

Final guest was Grace Hartman, 
who clowned nicély with Costello. 
She paired with the comic in take- 


herself into the spirit of the oc- 
casion. 

The comedians’ contributions 
had varied results. There were 
some worthless sillies such as the 
Mex band bit. The opening sketch 
Pwith the trained mule was strong 
and the raucous finale also had 
some moments. The show was 


ington for the inauguration. It 
thus had some good political lines 
including the standard references 
to the outgoing administration and 
a Truman double parading through 
the proceedings. It also provided 
Abbott with the opportunity of 
throwing in a free commercial to 
an airline. End plug was devoted 
to the cause of retarded ae. 
ose. 
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“might well resort to various trade 
restraining devices to insulate their 


investment against the adverse 
effects of competition from televi- 
sion. In any event, the incentive 


ito improvement that comes from 


active competition will inevitably 
be lost under common control.” 

In replying, Walker pointed out 
that the Justice Dept. had been 
kept informed of. proceedings 
since their inception but that the 
Department informed the FCC a 
year ago it “was not in a position 
to participate formally.” 

Walker also reminded McGran- 
ery that “no request has been re- 
ceived from the Department of 
Justice ... asking to intervene or 
to participate in the proceedings 
in any manner.” 

Commission topper further as- 
serted that “to the extent that the 
matters geferred to in your letter 
have been incorporated into the 
record ... we shall of course give 
full consideration to ‘them in 
‘reaching our ultimate determina- 
tion. I am sure you will appreci- 
ate that the commission is required 
to reach its determination ... on 
the basis of the record and the 
hearings before it.” 

Meanwhile, the 
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Also in the vocal sector Giselle | 
MacKensie, who disks for Capitol, | 


“Don’t Let the Stars Get In Your | 


off of Spanish terping and threw | 


built around A&C’s trip to Wash- | 


-}man Anti-Trust act, 


made public the text of a telegram 
it received last week from Sen. 
Charles W. Tobey (R.-N.H.) calling 
for congressional inquiry into the 
merger. The telegram follows: 
“The Senate Committee on In- 
terstate and Foreign Commerce 
will hold a hearing sometime in 
the next two weeks to determine 
whether or not the proposed ABC- 
Paramount Pictures (sic) merger 1s 
legal and whether or not in public 
interest and whether it would be 
helpful to prepare and pass legis- 
|lation to prevent mergers of this 
kind .in the future. Also to con- 
sider applications for TV channels 
for educational purposet. Please 
transmit this information to each 
|member of the commission and 
| will advise you shortly as to time 
and place and especially request 
your attendance at this hearing.” 
| (The telegram erroneously re- 








|ferred to a merger with Para- 
| mount Pictures). mi 

In addition to Tobey, who will | 
be chairman of Commerce Com- 
| mittee, Sen. William Langer (R- 
| N.D.) has registered a protest with 
|the Commission against Examiner 
| Leo Resnick’s report favoring the 
| merger. Langer is slated to be 
| chairman of the Judiciary Commit- 
|tee which has jurisdiction over 


City Star 


} 
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Kansas 
Faces Monopoly 
Rap; WDAF Cited 


Kansas City, Jan. 13. 
Charging violations of the Sher- 
a Federal 
|grand jury last Tuesday (6) re- 
iturned an indictment against the 
Kansas City Star, following several 
months of investigations here. The 
Star is the city’s only daily, oper- 


ates the only television station, 
WDAF-TV, and_ radio _ station 
WDAF. 

A half-hour after filing the origi- 
nal indictment, the Government 
filed a civil® suit requesting the 
court enjoin the Star from certain 
practices it described as monopolis- 
tic and to revoke the licenses of 
WDAF-TV and WDAF. The two 
actions took place in the court of 
Judge Richard M. Duncan. 

The indictment was based on two 
charges, attempts to monopolize 
and monopolization. Named as de- 
fendants were Roy A. Roberts, pres- 
ident and editorial head of the Star 
Co., and Emil Sees, a director and 
advertising director. Both were ar- 
raigned before Judge Duncan on 
Friday. 

Roberts made a reply to the in- 
dictment in a two-column front- 
page statement in the Kansas City 
(morning) Times Wednesday in 
which he said the Star will meet 
the charges head on and will look 
to the courts and jury fgr vindi- 
cation of the charges. The state- 
ment was published as an advertise- 
ment in other papers around the 
country in cities including New 
York, Washington and Chicago. 

The indictment charged that ad- 
vertisers were induced to use 
WDAF by special discounts, and 
that there were threats to refuse 
television time to advertisers not 
using the defendant’s newspaper or 
radio station. 

No date for hearings on the in- 
dictment or petition have been set. 
The two Star officials were ar- 
raigned without bond. 


HAWAII TV PREEMS 
IST JAPANESE SHOW 


Honolulu, Jan. 6. 


First regularly scheduled 
Japanese language TV program 
has debuted on KGMB-TV. 

Akiyoshi Hayashida is directing 
the hour show each Sunday after- 
noon, with Kanichi Murata and 
Peggy Ohta announcing. Opening 
show featured Kurenai Michiyo 
and troupe; Asuka troupe, Tsuruta 
Rokuro, recording artist from 
Japan, and Bill Murata, magician. 

Japanese language broadcasts 
get heavy radio time in Hawaii and 
as more TV stations go into opera- 
tion undoubtedly will play equally 
prominent role in Hawaii video 
programming, 














Yuma, Ariz.—Station KSWB, 
Yuma, became an affiliate of the 
CBS Radio Network as a bonus 
station to KOOL, Phoenix, effec- 





CBS Philly Series 


Continued from page 22 





cast and crew running into hun- 
dreds. Leslie Urbach, director of 
dialog for films like “Murder, My 
Sweet,” “Cornered,” “Up Front” 
and “Meet Danny Wilson,” was 
brought in from Coast to serve as 
executive director. Frank Fisher is 
production manager, with John 
Ullrich and William Bode directing. 
Shooting will involve simultane- 
ous use of both interiors and ex- 
teriors. WCAU-TV’s two camera 
crews will work in all varieties of 
Philly weather, from blizzards to 
April showers. Action is purposely 
set in Montana, where climate ap- 
proximates local weather. Feb. 2 
starting. date finds blue skies not 
the order of the day in this section. 
“Action” sets the clock back to 
1890 and will attempt to illustrate 
differences in yalues in the culture 
of the Old West and today’s stand- 
ards. As for the actual stories, 
Vanda says: “They can be as. mild 
as two old men puffing on their 
pipes, and as serene as a child fast 
asleep. Or they, can be as raw as 
men dead in the street at night, 
face down in the snow, their guns 
still hot from firing.” 
The writers plan to make Hu- 
herle, Mont. (alt. 2,291; pop. 486) 
live up to its “Action in the After- 
noon” reputation. They’ve cooked 
up everything from a lynching mob 
and an Indian raid to a village 
square dance and old fashioned 
courting customs. 
Program will star Jack Valen- 
tine, singing cowboy station 
brought up from Fort Worth. Fea- 
tured performers will be Jean Cor- 
bett, Harrise Forrest, Blake Ritter, 
Phil Sheridan, Creighton Stewart, 
Milt -Jacobson and Mary Elaine 
Watts. Basic story calls for 11 prin- 
cipals with dozens of supporting 
players. 


Lanny Ross Gets Sun. 
Sponsor Ride on MBS; 
Also Sets Concert Tour 


Singer Larry Ross moves into a 
15-minute Sunday musical slot at 
1:15 p.m. (EST) over Mutual, start- 


ing March 1. Tab for the show, to 
be carried by 554 stations, is being 
picked up by J. R. Wood & Sons, 
ring manufacturers. Deal was set 
by BBD&O. 

Ross, who has been airing a cross- 
the-board deejay show for Mutual, 
is planning a concert tour, with the 
first recital scheduled for Sunday 
night at Town Hall. Singer will 
broadcast remotes during the tour 
and set up promotional tie-ins with 
Wood dealers, 

Mutual has also set two more 
sales. A. C. Weber Co., distributors 
of the German-made Pfaff Sewing 
Machine, moves next week into the 
heretofore vacant 15-minute 
Wednesday time on “Queen for a 
Day,” while Swift & Co. has bought 
a new five-minute cross-the-board 
show, “The Recorded Music Box,” 
which will be aired at 12:25 p.m., 
(EST.) 

“Queen” deal, set by Bozell & 
Jacobs, now leaves only 15 minutes 
on Mondays and Fridays open. 
“Music Box” was handled by J. 
Walter Thompson. 














New GOP Congress 
May Lift TV Ban On 
* Congressional Hearings 


Washington, Jan. 13. 

Likelihood of more televised 
Congressional hearings under the 
Republican - controlled Congresg 
developed last week when Rep 
Joseph W. Martin, Jr. (R-Mass ). 
new Speaker of the House, said 
he would leave it up to each come 


mittee to determine whether TV 
cameras will be allowed. 
A ban on radio, TV and news. 


ree] coverage of House hearings 
had been imposed last February 
by former Speaker Sam Rayburn 


(D-Tex.) who interpreted House 
rules as forbidding use of the 
media. 

Immediately following Martin's 
announcement, indications that 


there will be some televised hear 
ings began to appear. Chairman 
Dewey Short (R-Mo.) of the Armed 
Services Committee, permitted 
newsreel services at hearings into 
Air Force crashes. Chairman Har- 
old H. Velde (R-Ill.) of the Un- 
American Activities Committee 
said he Would permit TV at some 
hearings to “educate” the 
on Communism and show that the 
inquiry is properly conducted 


nublia 
I ( 


Chairman Robert W. Keen (R- 
N.J.) of a subcommittee inquiring 
into tax scandals said he will allow 


TV if there are no bright lights 
which “tend to make a show of the 
thing and destroy the dignity of 
Congress.” 

Chairman ‘Kenneth B. Keating 
(R-N.Y.) of a Judiciary subcom- 
mittee investigating the Justice 
Dept. said he would be in favor of 
televising hearings having general 
interest. 

There has been no general ban 
on TV coverage of hearings in the 
Senate where the decision rests 
with each Committee. 


WFEAA-TV’s ‘Pun’ Show 
Dallas, Jan. 13 

“Let’s Have Pun,” new 30-min- 
ute wekly show by Larry DuPont, 
bows a 13-week run Thursday (15) 
on WFAA-TV. 

Sustainer has a four - man 
“punel” board, with Jack Gwyn as 
moderator. 
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Louis 
kins: 


Bird”-“‘Chlo-e” (Decca). 


another solid side in 
Bird.” 
Gordon Jerkins’ 


workover of “Chlo-e” is more pre- 


tentious and somewhat less effec- 
delivery 


tive, but Armstrong’s 
gives this side good chances. 
Eddie Fisher: “How Do You 
Speak To An Angel’-“Downheart- 
ed” (Victor).: From the legit musi- 
cal, “Hazel Flagg,” the tune, “How 
Do You Speak To An Angel” shapes 
up as a likely big ballad which is 
due to stir up some noise. Eddie 
Fisher’ gives it a strong kickoff 
with one of his belting vocals. Guy 
Lombardo also gives this number 
a neat interpretation for Decca 
while Bill Hayes’ cut for M-G-M is 
fair. On the Victor flip, Fisher im- 
presses with an okay rhythm num- 
ber handled with a light touch. 
The Bell Sisters: “I’m Teaching 
My Dolly To Pray”-“A Fool Such 
As I” (Victor). There’s an obvious 


Jocks, Jukes and Disks 





By HERM SCHOENFELD 


Armstrong-Gordon Jen- 
“Listen To The Mocking 
Satchmo 
is still traveling in that ultra-com- 
mercial groove and turns up with 
“Mocking 
His swinging vocal of the 
p.d. tune, with a big assist from 
arrangement, 
should ‘mop up big pop sales. The 


able impact while avoiding any 
imitative overtone of Al Jolson. 
“Oh Moon” is dramatic materic. 
which Themas socks over strongly 
while the oldie “Hush-a-Bye” gets 
a softer workover in which the 
limits of Thomas’ pipes is clearly 
revealed. Both sides have a can- 
torial quality. 

Billy Eckstine: “Until Eternity’- 
“Everything Depends On You” 
(M-G-M). Billy Eckstine is ene 
for that new hit after a relatively 
llong absence from the bestseller 
llists. “Until Eternity,” one of the 
late Russ Colombo’s numbers here- 
tofore unpublished, is potent ma- 
terial which could make it for 
Eckstine. It’s a big ballad in the 
contemporary groove and Eckstine 
polishes it off effectively. The oldie 
On the flip also gets okay piping 
in a very slow tempo. 

The Modernaires: Juke 
Box Saturday 
Wild” (Coral). The old Glenn 
Miller, “Juke Box Saturday Night” 
click is updated by the Modern- 
aires in a series of clever carbons 
of the current top wax names. The 
vocal combo do fine takeoffs of 
Don Cornell, The Four Aces, Les 





“New 











Best 


L. ARMSTRONG-G. JENKINS... 


Decca . 
EDDIE FISHER .......... HOW 
Victor .. 


ee 


re 


Bets : 


... LISTEN TO MOCKING BIRD 
ee ey 5 ree ree Chlo-e 


DO YOU SPEAK TO AN ANGEL 
Re, Ce. Sere Downhearted 








religioso idea underlying this tune 
which may catch on. The Bell Sis- 
ters give this number one of their 
simpler renditions and manage to 
achieve some of the simple juve 
flavor which recently sent Jimmy 
Boyd’s “I Saw Mommy Kissing 
Santa Claus” over the top. On the 
reverse, the young sister duo do 
a good blues number but it doesnt 
make the best kind of coupling for 
“Dolly.” 

Tommy Edwards: “A Fool Sucn 
As I’-“I Can’t Love Another” 
(M-G-M). A _ reconverted hillbilly 
number, “‘A Fool Such As I’* makes 
excellent material for Tommy Ed- 
wards. His restrained emotional 

iping highlights the simple melod- 
c line and fine lyric and could 
drive this one into the bestseller 
lists. The reverse number is a 
featherweight rhythm item. 

June Hutton-Axel Stordahl: “1 
Had A Little Too Much To Dream 
Last Night”’-“Song of the Sleigh 
Bells” (Capitol). “Dream” has a 
longish titie but it’s worth it. It’s 
a charming ballad with a clever 
lyric and gets a firstrate slice via 

une Hutton’s vocalling with back- 
ing from Axel Stordahl’s orch and 
choral groups. Solid jock and juke 
fare. From a Tchaikovsky theme, 
the flip is another lovely side in a 
fescriptive winter vein. ; 

; Danny Thomas: “Oh Moon”- 
“Hush-A-Bye” (Victor). Two songs 
from the Warner Bros. pic, “The 
Jazz Singer.” Danny Thomas, the 
ilm’s star, propects with consider- 


; Paul & Mary Ford and Johnnie 
Ray. This could be another big 
juke item. The oldie, “Runnin’ 
Wild,” shapes up as less likely ma- 
terial for this crew. 


Al Martino: “Rachel”-“‘One Lone- 
ly Night’ %Capitol). Since “Here 
In My Heart,” Al Martino has 
been looking for that click sequel. 
“Rachel” is one of those synthetic 
numbers with a dramatic gloss. 
Martino belts it strongly with a 
racing orch and choral background. 
It’s dubious material, however, 
since this groove has been _ over- 
worked in the last couple of years. 
“One Lonely Night,” is an okay 
material on which Martine exhibits 
his more effective lyric singing 
style. 

Sammy Kaye Orch: “Hurry, 
Hurry, Hurry’—‘The Dance of 
Hurry, Hurry’-“The Dance of 
pleasing ballad with a nice lilt 
which fits the Sammy Kaye style 
perfectly. The choral arrangement 
and sweet orch styling make this 
a highly listenable side. The flip 
is a trite item with little chances. 


Platter Pointers 


Extending its curtain call series, 
Decca has reissued Al Jolson’s ‘“‘My 
Mammy” and “Sonny Boy” plus 
such oldies as “Humoresque” by 
Guy .Lombardo, “Wabash Blues” 
by Russ Morgan, “Green Eyes” by 
J Dorsey and “Sunrise Sere- 








nade” by Glen Gray . . . Mantovani 


Night”-“Runnin’ | 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
73rd Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 








ful slice of “Blue Danube” plus a 
flock of other sides issued by Lon- 
don. . . Jerry Gray orch, with 





|“Ng Moon At All” for Decca .. 


Jo Ann Greer on vocal, clicks on 


|Erroll Garner’s pianistics get a| 
dazzling showcase in “I |Never| 
Knew” (Columbia) - Cathy 


Carr’s “Heartbroken” has chances 
for Coral ... A fine Lester Young 
disk by Mercury includes “Jeepers 
Creepers” and “Little Pee Blues” 
.. . Dan Belloc orch has an in- 
teresting instrumental in “Pre- 
tend” (Dot) ... Jimmy Young im- 
presses with his vocal of “This Is 
Our Night” (London) . . . Chico 
O’Farrell has a colorful slice of 
“The Peanut Vendor” for Mercury. 








| jazz, religioso, etc.: Steve Gibson 
|Red Caps, “Big Game Hunter” (Vic- 





orch comes up with another taste- 


Standout western, folk, polka, 


tor) ... Marie Knight, “Get Away 
Jordan” (Decca) . .. Le Frevre 
Trio, “Nothing Can Compare” 
(Bibletone) Delmore Bros., 
“The Trail Of Time” (King) . . 

Sonny Thompson, “Chloe” (King). 


RIAA to Name New 


Directors in Feb. 


The annual meeting of the Rec- | 
ord Industry Assn. of America for | 
the election of directors for the | 
coming year has been skedded for | 
Feb. 11 in New York. Org, which 
classifies member diskeries accord- 
ing to their gross sales during the | 
last fiscal year, elects directors as | 
reps of their classification. 

RIAA membership now includes 
46 record manufacturers. It kicked 
off its program last year with 31 
member companies. 











Peer Gets Legitune Score 

Peer International has tied up 
the publication rights for the Os- 
valdo Farres score from the Latino 
legituner, “Tapestry of Cuba.” 

Farres, a Cuban cleffer, arrived 
in New York last week for confabs 
with several Broadway producers 
regarding production of the musi- 
cal. 





_YarteTy |) Best Sellers on Coin- 





eee 
‘ 
: 1. DON’T LET THE STARS GET IN YOUR EYES (4).......... Perry Como ............Victor 
} 2 WHY DON’T YOU BELIEVE ME (10) ..........0cccccee.0. § Lomi, James .......+.+..M-G-M 
4 \ Patti Page ..... coccee Mercury 
: 3. GLOW-WORM (14) Mills Bros. ..... éceee<. een 
, 4. TILL I WALTZ AGAIN WITH YOU (2) .........eeeeeee+e+ Teresa Brewer ......05.. Coral 
} 5. TAKES TWO TO TANGO (13) ......... od ieke dace bbe beet e > - UOT e cc ccccedens Coral 
: 6. I WENT TO YOUR WEDDING (16).........0sseseeceeeee++ Patti Page ...... eoees Mercury 
> Hillt _. oe bed eeeves 
f 7. TRYING (12) ............ ssh sansadeetasinansvacinstasd«: | Soka Bieebond oo Gooek 
z is, SE GUARD. ccc cncceedesetednencsaduesecseye « RARER INOIB ii sees sce. Coral 
t 9. KEEP IT A SECRET (1) ....... PPPOE PS) CST SF es 
, 10, YOU BELONG TO ME (17) ........... sebsees Fhtkeese eooe JO Stafford ..........Columbia 
‘ 
Second Group 
: Ee sec osccatct sad cecbucus sss Soccbcann cabatons eden usec VOTE, BOW s.sadcdisess London 
Some ve BO MEARE .dvccccdvccctecvesceeuks neediest na det nso’ Joni James ............M-G-M 
% TELL ME YOU'RE MINE............. ais behtabeatd 46 cetera ree Gaylords ....... aves Mercury 
z YOU’RE WALKING ON MY HEART _.,.......ceceeees -+» Hank Thompson ,......Capitol 
t oy Se: 2 ee er 006600 64h0 004 P F000 4 00 Johnny Standley ....... Capitol 
PME Sars nade ra eh bat ad velo see ot eer re rere CA RaEVERETSREV A EOE De GCOPRRE 6 indceedaeas Coral 
> WISHING RING .......... occ ceawebus sedereaude deh beeen ss ss - Joni James ............M-G-M 
: MA SAYS, PA SAYS ..... 64 6066065660006 40000) CEU OEE E608 068 J. Ray-D. Day ........Columbia 
NM: 4 Cnr su vsapedsaaenbdedaeetasesces . SONG DED «iss «++... Columbia 
4 TOO LONG BETWEEN KISSES ..........cccccsccsccsesssvess Ginny Gibson ..........M-G-M 
% JAMBALAYA .................. seccccseccceccceevcecsseseces JO Stafford ..4.......Columbia 
z HEART AND SOUL Serer reer erer reer ererere rer re Tree eee ree | ee er Decca 
t LADY OF SPAIN ......... Piva codepeds hes ot b0d Seed ebNewdaes Eddie Fisher ...........Victor 
i, OEE. kn 45 vas ccageiuasee eoccesdesseces 00s veccccccncese POS PAGE ...scciccees Mercury 
: {Figures in parentheses indicate number of weeks song has been in the Top 10) 
PEF EF444-4-4-06-6-666-666666660666666666666 FEOEEPEEFEF46604660-66666666466464646664- 


Machines 


Week of Jan. 10 





Longhair Disk Reviews 











Brahms: Symphony No. 1 (Vic- 
tor, $5.45). Arturo Toscanini and 
NBC Symphony in a new recording 
of a top standard. Reading is 
warm-blooded and. authoritative; 
technically, disking is sharp and 
well-defined. 


Beethoven: Symphony No. 4 and 
Schumann: Symphony No. 4 (Vic- 
tor, $5.45). Good coupling here, by 
the San Francisco Symphony un- 
der Pierre Monteux. The Schu- 
mann is a vigorous performance of 
a passionate, romantic work; the 
Beethoven an ingratiating rendi- 
tion of a gay, joyous symphony. 

Offenbach: “La Vie Parisienne” 
and Bizet: “Carmen” Arias (Co- 
lumbia, $5.45). Medley of songs 
from various Offenbach operettas 
are sung with style and sparkle by 
Jennie Tourel in a sweet, 
mezzo-soprano. Reverse has four 
“Carmen” arias in effective per- 
formance, with the Card Song tru- 
est in spirit and best sung. Jean 
Morel and Columbia Symphony 
lend good support. 

Dvorak: Serenade in D Minor 








(Decca, $3.85). Pleasant sunny 
piece, of old-world, peasant qual- 
ity, played sturdily by the London 
Baroque Ensemble, a_ polished 


-| Woodwind group, under Karl Haas. 


Dvorak: “New World” Sym- 
phony (Vox,) $5.95). Jascha Horen- 
stein and Vienna State Phiihar- 
monia in a lush, expressive read- 
ing. Solo instruments at times are 
a little too dominant. Bron. 


clear | 





Winifred Atwell, Top 
Brit. Diskseller, Moves 
From Decca to Philips 


London, Jan, ¢ 

Winifred Atwell, biggest British 
solo recording artist, has left Brit. 
ish Decca for the new Philips label, 
In 12 months, her piano disks have 
sold over 1,000,000 (topseller 
“Black and White Rag”—325,000 in 
Britain), but she has reportedly not 
been happy about the U. S. explo. 
tation by Decca of her disks on 
their London label. 

New deal means her output goes 
on American Columbia. Philips 
contract is stated to be over double 
what Decca was paying in royalties, 

Sidelight on the switchover is 
that Decca launched a rival boogie. 
woogie pianoperator styled “The 
Duchess,” to cash in on the Atwell 
popularity. Playing Atwell-type 
specialties in Atwell manner, disks 
caused some confusion, the general 
opinion being that original and im- 
itator were same person. Fact ig 
that “The Duchess” is Peggy Coch- 
rane, wife of agent-exbandleader 
Jack Payne. 





Allied Records, new Coast LP 
outfit, issuing an album of eight 
songs by baritone Igor Gorin, 
“Your Requests,” as its first re- 
lease. 





Director, Alphabetically listed. 


Outside of Heaven .... 


A Millon Tears . 
Blues in Advance 


I Went to Your Wedding 
Meet Mister Cailaghan . 
Mister Tap Toe .. 
My Baby’s Coming Home 
Never Smile at a Crocoaile 
Nina Never Knew 


Somewhere Along the Way 


To See You... 
Two Other People 
Walkin’ My Baby Back Home 
Whisp'ring Serenade 


Yours 


You'll Never Get Away .... 
Yours Sh ee 


Carolina in the Morning .... 
et 
TOO for TWO. .......5. ‘ 
There's a Small Hotel ..... 





t Filmusical. * Legit musical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of January 2-8, 1953 





a Cee es sa Kn cried 2 SN SRE OREM AES Bourne 
Don’t Let the Stars Get in Your Eyes .........0- Four-Star 
Bveteinine £ TAVG 16 TOUTS ccccccsccocvcsoeseues Robbins 
ee CN an Sa a ae wo 0% Comes nneans eee Harms 
EP CERRO S Pree eee CeO ee err rere Marks 
Pee BE Bh oik cso cee cedccccesbncessaceneses Famous 
ee ME Suc ceacdcdconsdatasecbegedads Simon H 
PRE 54 5 5 A602 OF Marah odes s 66090090 6400008 09 Acuff-R 
oo eg ae erry rr rr rrr errr rere Shapiro-B 
BI Oe ND 6b b0.660.00 $4555 00 008 00q0045% BOCK COO Fox 

BL. bras wiaies Ae Be COM STE ORS CORED OHSS CRS eORR MES Shapiro-B 
eee OI OE ck oo cans 066 0b0sddedinecsvecdses Gold 
T70ON UW COUT TIGOGD Sic ccci cece sce vcccsescecvecs Longridge 


Second Star to the Right—7“Peter Pan”.........% Disney 
OS | ee erererrrrrrrrrr cree? hi Miller 
Sleimh FIGS .. ..crcsccce Tere gah bartederecs Mills 

Stay Where You Are ..ccvoccccvessvserers bb ee ee Broadcast 
Tae Te OD TOMES... Mrccccscecee vecececeeececs MATER 
Tilt I Waltz Again With You ..... OPP TTT eT TAT ee Village 
Ee ais he eda he bs veaee peebqctoces cece sec aney. Smith 
Walkin’ to Missouri .........00% 00 860000300 5.6 660 meee 
a a 6600 66-90n sO 4d 0 0054008 .- Remick 
Winter Wonderland ......... TUT. PEPE To CT TeeETTee 8 

Why Don’t You Believe Me ...... PUTT OTETETE ET 
re SOE, . 3.4s a 2s 0350 Cgleb eee ceceveces Ridgeway 
Your Mother and Mine—-*“Peter Pan” .......... Disney 


Second Group 


eee eee eer eee eee eeeee eeeeereeeee 


Even NOW .......ccccccesccccccsevcseveccscsccees PICKWICK 
ON eee éo5nens verre, 
Hold Me, Thrill Me, Kiss Me...............se0% .- Mills 


How Do You Speak to an Angel—*“Hazel Flagg”... Chappell 
Cob asSoqontevaerenes .+- St. Louis 
Wrerr eT tr ee Leeds 


eee ee eeeeeesereeeee 


RE GI a ak o's 6 0S eds Re OES Siac beds soe BVE 
Mis chapksavcvicss aes - United 
That’s What Makes Paris Paree—‘“April in Paris”.. Harms 
Thumbalina—-*“Hans Christian Andersen”..... ..» Frank 
PR os Fe eb 60gseccesesececs OM 
eeeee 0 Ub cc ceee cts ss MEUO-- Es 
yaaa eich gp eee ee Cees a ee 
Wonderfal Copenhagen-t“Hans Christian Andersen” Frank 

AEs hd oie bak hides e mee eh wi) Cake ce nae es Marks 


Top 10 Songs On TV 


Because You're Mine—t“Because You’re Mine”.... Feist 





. PAA eter rere 6006 504466006605 Bene 
Don’t Let the Stars in Your Eyes .......... .e+++» Four-Star 
Glow-Worm ee ee ee a et ee ath 6 6.66 0 ea se been ce 
po Ee EO er 904468040) 606000000004 0 
My Lady Loves to Dance .....ccccccccccecsescscee United 
Takes Two to Tango ......... aabewe's anes 0 be hecs ae 


Why Don’t You Believe Me ......scsccssesseess 
eeeeeeeveeeeeeeeeeeeeee Bourne 


eeeereeeee 





FIVE TOP STANDARDS 
vecaadedecessvdcledesctceees 
Oh You Beautiful Doll .........cecesesecceeesess REMICK 
ereeeeeeeeeerereeeeeeeeeeece Harms 


ereeeeeeereseeene 


cccvepecee BVC 


.. Jubilee 
Peery Ae = 


-++ Montclaire 
04 6.060.049.0006 60-65 Ee 
-» Disney 
«+++. Jefferson 


.» Chappell 


.. Brandom 


..... Marks 


.. Witmark 


.eeee+ Chappell 
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SHOWTUNES 





Juke Ops Rebuff ASCAP Efforts 
For Copyright Change Powwows 


Efforts of the American: Society 
of Composers, Authors & Publish- 
ers to reach an understanding with 
jukebox operators on a new Copy- 
right Law have been sharply re- Pointing y : oe 
puffed. It’s understood that the | biz wphent Gene ee bg 
Music Operators of America, juke | diskery has purchased _ buildin 
op association, refused to discuss|in Terre Haute, Ind.. which it r 
the problem with ASCAP after the | timately plans to turn into a ntoend 
Jatter had invited the MOA to sit | ufacturing plant. Until equi ate! 
down for a friendly powwow. 'can be installed, the building will 

The ey ops - a | be used as a warehouse. 
afraid that any revision of the! Col i ildi 
Copyright Law is bound to hit di-| from toa tutee tt Oe ne 
rectly at them and therefore they | ture outfit in Terre Haute. S viteh 
are flatly opposed to any amend-| in occupancy is set for thi i 
ments. ASCAP and other music! mer. .. fe 
biz organizations are seeking to get 
performance fees from “jukebox 
plays. 


} = 
ASCAP made the overture wi | | k Mill 
the jukebox operators at the sug- 0 nh S er 





Col’s Terre Haute Plant 





! 
| 





gestion of Congressional support- 
Law. After some suggested amend- | 0 New mn 
ments were killed in committee I. Ca 
last year, some Congressional lead- 
ers suggested that ASCAP get to- 

} artists & repertoi j 
manufacturers on reaching an | key es a chiet and yee 
equitable solution to the problem |,” gure in the “new sounds 
of juke performance fees. |trend on wax in recent years, has 

The movement for amending the | P€€ renewed to a five-year con- 
again this year and ASCAP now | Mill i 
; : I er came : . 
finds itself in a stronger moral po- cury thre ” Columbia from Met 
sition since it has made the neces- | y three years ago after Manie 
sary moves for an amicable settle- | S&8¢Ks moved over to RCA as tal- 


ers of revisions in the Copyright 

: Mitch Miller, Columbia Records 
gether with the juke ops and disk 
Copyright Law will be renewed tract by Col prexy Jim Conkling. 
ment. lent relations chief. Coin involved 





| annually. 


Since his joining Columbia, Mil- 
ler has turned the label into the 


Music Biz Viewing 





lis understood to be over $25,000 | 


cALS 
~—SETFOR B'WAY 


A bumper crop of showtunes will 
| hit the market next month with the 
jopening of a flock of legituners. 
|Although the 1952-53. musicomedy 
|season got off to a sluggish start, 
itrade anticipates that the show- 
tune field will get off its back with 








the output of several of Tin Pan | 


Alley’s top songsmiths who've 
ipenned scores for the upcoming 
jshows. The scramble already is on 


| for rights to original—cast albums, 
and the publishers and disk com- 
|panies are gearing themselves for 
'a big push on the scores. 

| Six musicals are skedded to 
| preem on Broadway within the 
next five months, beginning with 
“Hazel Flagg” Feb. 9. Score was 
written by Jule Styne and Bob Hil- 
liard. RCA Victor has nabbed the 
original cast album rights and Vic- 
tor pactee Eddie Fisher is kicking 
off the show’s plug tune, “How Do 
You Speak to an Angel?” 

Other tunesmiths who'll’ be 
;repped on the last half of the ’52- 
‘53 musicomedy season are Betty 
| Comden-Adolph Green teamed with 
‘Leonard Bernstein (“Wonderful 
|\Town”); William Roy (“Maggie”); 


} ** 

Cole Porter (“Can Can”); James 
| Van. Heusen-Johnny Burke (“Car- 
nival in Flanders’) and Richard 


Rodgers-Oscar Hammerstein 2d 
(“Me and Juliet’). Also skedded, 
but with no definite date set, is the 
Harry Revel-Milion Pascal score 
for the revue, “Saddle and Go.” 
First half of the season brought 
iin only two revues (“New Faces of 
| 1952” and “Two’s Company”) and 





+ 


Sacks to See What Everyone Can 
Do Before Making Changes at RCA 





Shearing’s UN Combo 


Joe Roland on vibes left 
George Shearing quintet at 
end of last week’s engagement 
at the Copa in Pittsburgh and 
is being replaced by Cal Yjad- 
er, which probably’ gives 
Shearing the most remarkably 
international combo in_ the 
world. 

Yjader comes from Sweden; 
Shearing of course is an Eng- 
lishman; Jon Tilman on guitar 
is a Belgian; Al Mckibbon, bas- 
sist, hails from Morocco and 
Bill Ciark. the drummer, is 
from the U. S. A. Even the 
outfit’s property manager, 
Gene Rigenko, adds to the ver- 





itable United Nations that 
| Shearing has assembled; he’s a 


Russian. 





+ Manie Sacks, RCA Victor’s new 
| general manager, will maintain the 
status quo in the diskery, as far as 
personnel is concerned, for the time 
being. Sacks said that the only 
changes he contemplates at present 
involve carpentry, meaning that he 
plans to shift some offices around 
on fhe 32d floor of the Interna- 
tional Building in Rockefeller Cen- 
ter, the diskery’s headquarters. 

In the key artists & repertoire 
posts at Victor, Sacks will ride 
with the current lineup of George 
R. Marek, pop-longhair a&r chief 
who is liaison with the sales de- 
partment; Dave Kapp. pop record- 
ing manager; and Henri Rene, as- 
|sistant to Kapp. The sales depart- 





lment will continue under Larry 
Kanaga. 
Although it’s understood that 


Sacks will eventually revamp Vic- 
+ | tor’s Coast setup, he stated that he 





RCA Royalties To 





ithe previous year. 
|ment also showed 
improvement over the 


RCA Victor’s disk business began 
pointing upwards during the end! making any 
of last year and royalties paid to That reference applies especially to 
the major publishers for the quar- | the 
ter ending Nov. 30 rose 16% over, Sacks will 
Quarterly pay- 
a spectacular; N. Y. office staff and will pitch a 
preceding | more intensified theme for field- 


| woute make no changes there at 
present. Sacks goes to the Coast 
| Jan. 23 with RCA prexy Frank M. 
| Folsom to o. o. the company’s disk 
and radio-TV picture there. Al 

who replaced Rene when 


— 


° e | Miller, 
Pu S in 167 l e the latter moved east, is currently 
/O0 heading Victor’s Coast department. 


Sacks said that h wants “to see 
what everybody can do” before 
personnel switches. 


echelons which 
attempt to revitalize. 
has already addressed the 


second-line 


Sacks 


| period with pubs getting 84° more | men and distribs before heaging 
icoin. Payments cover the publish-! for the Coast. : 








, disk industry’s pacesetter with his two musicals (“Wish You Were 
' : ‘ : ; /ers who collect through the Harry ad bay: Sie ‘ 
Video as Source Of use of horns, echo chambers, other |Here” and “My Darlin’ Aida”). | Fox office of the am Publishers Paul A. Barkmeier, who stepped 
‘Perso hi : T gimmicks and new personalities |Only one tune, ‘tille song from | protective Assn. — . “ ae Geet ee ae 
na ity unes |such as Johnnie Ray, Tony Bennett |“Wish You Were Here,” stepped| Main reason for the Victor jump has moved into another top RCA 


post as vice-prexy in charge of 
regional offices of the RCA Victor 
division. In this role, he will be the 
top distribution chief and will re- 
'sume: his role as a merchandising 
expert. Barkmeier formerly worked 
in such capacity at Montgomery 
Ward and Goldblatt Bros. in Chi- 


GETS DECCA RELEASE ii, vis. siu'tiy baiante 


Timed for Danny Kaye's opening | will be in eharge of RCA’s ex- 


The music publishing fraternit }and Guy Mitchell. Miller’s new | out as a pop click via Eddie Fish- 
now is looking at tele as a s ee |longterm deal with Col precludes jer’s Victor waxing. Victor latched 
oiylecd . ‘ source | his exiting the company for an-/on to original cast album rights 
for new material as well as a grow- | other diskery, for “New Faces,” “Wish You Were 
ing hit-building medium. With an Miller is currently on the Coast Here” and “Two’s Company” and aie 
increasing number of TV’s musical | With pop album director George | ad priority cog i coord Le NNY T THE PALACE’ 
shows going in for original song |AVakian. They are due back to the |held off cutting the album until | DA ATi 

material, the pubs are steadiiy iN. Y. homeoffice next week. |the show’s b.o. potential could be 


scouting the shows for click poten- | ascertained. “Aida” shuttered Sun- 
tials. _— day (11), which presumably elim- 


WHIT NEGRO TOOTERS linates an album probability since a : , itioni 
ldiskery seldom cuts an original |at the Palace Sunday (18), Decca | panded airconditioning and stove 
least album after a show has fold- | Records is releasing a new album, | business and_ will probably have 
NEAR COAST MERGER ed. “New Faces” and “Wish You | “Danny At the Palace,” next week. | a decisive voice in the disk distri- 
Were Here” were big sellers for | Set will include Kaye standards | bution setup. 
Hollywood, Jan. 13. | victor. “Company” has not yet | Such as “Anatole of Paris,” “Good 
Trustees of Negro AFM local 767 i 


: . : , been released. Old 49” and “Tchaikowsky.” Mean- | 
and Al Stillman (the  show’s i arranging a meeting with execs Although <howtunes have had | time, Kaye’s current Decca album | RCA’s 5006 Plant In 
Writers) to fit into the story line of local 47 to work out details of little impact on the music market of the Frank Loesser score of the | 
and created immediate publisher | ™€?8er.. voted by local 767 mem- Spain i. Expansion 


i i Ss Vv y i - | Samuel Goldwyn pic, “Hans Chris- 
interest. Howie Richmond nabbed bers over weekend. in the past few years the impres 


it for hi mtg sive list of topflight writers com- | tian Andersen,” has gone over the 
it for his Cromwell Music firm and Membership of local 47 had pre- | ing up with eae scores is seen as | 100,000 sales marker. . 
several disk companies have set re- 

RCA will expand its global pro- 
duction setup by opening a new 


Ai : . viously sanctioned merger. Pre-|an important factor in reversing Decca ik issuing the Kaye set 
cording dates including a Jane Fro-|Vious ballot at 767 was against |the trend. The clicko pace set by | 4S result of the good play it got 
man Slice for Capitol. ‘The pubs |™erger, but the favorable vote of |Eddie Fisher's waxing of Harold | on its “Judy At The Palace” album | 
ha most tele producers local 47 apparently swayed the ear-| Rome’s “Wish You Were Here” in- iwhen Judy Garland played the ‘factory in Spain this year for the 
ollow the line taken by Irving lier dissidents. dicated that there’s public accept- Broadway theatre over a year ago. | manufacture of disks, record play- 
ers and television receivers. RCA 
will operate the new 322,000- 
square-foot site near Madrid in 


mma Re i cage Meas cake ance for showtunes and has helped x 
MPCE Opens Talks Meyer Davis to Preem 


is ascribed to the introduction of 
the new 45 rpm Extended Play 
disks. The EP’s have been moving 
at a potent sales clip. 











Interest in original tele tunes 
was kicked off recently when Jane 
Frohman introduced “I Believe” on 
her CBS-TV show, “U. S. A. Can- 
teen.” Song was penned by Ervin 
Drake, Jimmy Shirl, Irvin Graham 

















man’s show) and give new tunes a do away with some record company 
"he ee TV showcasing. resistance in waxing tunes from 

Ds also foresee a time when legit scores. é ° ? ‘partnership with Gabriel Soria, 
thes'l again be subsidizing. tune For New Contract | Mr. President’ on Ike Day | 22'tnerstip with Gabriel | Soria 
prone Dr cesane new songs for , r Ca ’ 1¢ al Meyer Davis *has composed a Industria Electronica, RCA’s asso- 
ia , Bb died with vaude Music Publishers Contact Em- pito orrais song for next week's (20) Inaugu- ciate company in Spain. Soria is 
the he yp ners is indicated with | Ployees kicked off its negotiations ‘ral Ball in Washington, titled Mr currently in the U. S. for talRs 
ties -r y growth of tele personali- for a new publisher pact last week Ballet Theatre Orch : liga 3 da 9 ‘| with RCA prex Frank M. Folsom. 

Ss. Many tradesters believe that | With confabs with Broadcast Music, President.” He'll preem it at the Initial investment in the plant, 


as tele develops as a potent t Inc., and execs of the Music Pub- Sparked by the growing interest |}. wh he’s t duct. He’ ] . J 
builder a ; big e , nea lin ballet music around the country, | "#U* Where he's bo condec’. ve» | whieh will be completed this year, 
nd song-showcaser, the biz|/ishers Protective Assn. Both |Capitol Records recently inked the |signed Julian Patrick, Virginia |is $500,000. New factory is part 


Will leave the hands of the reco meets were only preliminary seshes "7 
Companies and retdrn to the roo and further discussion dates are | Ballet Theatre orch to a longterm 
ishers, being set. Another MPCE-MPPA |Pact. Orch will be under the baton 


confab already has been skedded |°f Joseph Levine, Ballet Theatre's 
’ 
Hampton’s 2846 Gross 


Davis and the Mariners to sing |0f RCA’s policy of having nationals 
with his orch of fereign countries as partners. 
. ‘ RCA now has plants in Chile, Ar- 

Davis has also pacted with the | gentina, Brazil, Mexico, Canada, 
U. S. Lines, starting Jan. 20, to | Australia and Greece. Latter fac- 
handle music for the SS America. |tory now makes only small radios 





for Jan. 20. regular conductor. 
The MPCE negotiating board is Cap will release the platters on 











, - isks. Initial release, | ;;,: hi 
headed up by Bob Miller, union long-play disks : : | He'll place three orchs on the ship, |pyt will deh  gwedett 
° y 7 h k tics : u start disk production 
For Earle Philly Date|""* wok, tnctudes  Chepia’s * ches {Similar to the three-band setup on | shortly. RCA is also planning to 
Lionel Hampte , Sylphides,” Leonard Bernstein's the SS United States. set up a plant in Italy in May. 
ha ene Nee. Shien “Fancy Free,’ Tschaikowsky’s The Madrid factory will make 


S been racking up solid theatre 
and one-niter grosses for the past 
year, closed 1952 on a strong b.o. 
note by hitting a $28,500 gross at 
o Earle Theatre in Philadelphia. 
roo aa net for the date was 

Date marked the 15th anni of 
Hampton's formation of his own 
band after leaving Benny Good- 
Man's organization, Hampton, in- 
a has been set to play at 
'naugural Ball and Festival in 

ashington, D. C., with Guy Lom- 
bardo’s orch next week, 


only 45 rpm disks and machines at 
|first due to their cheapness and 
|trouble-free operation. Folsom said 
the plant would help in the cul- 
tural exchange between the U. S. 
and Spain and said that he is look- 
ing forward to “telecast of im- 
mortal paintings in the Prado mu- 
seum and other art centers of 
Spain.” 

Besides Folsom and Soria, who 
will act as administrative head of 
the new factory, the board of direc- 
tors will include the latter’s broth- 
Oddly enough, he ends his musical jer, Antonio Soria, and Meade Bru- 
career at the same spot he made |net, RCA vice prexy and managing 
his first Chicago appearance, the naga of its international divi- 
Edgewater Beach. Sion. — 


AFM’s Quadrennial Cuffo “Princess Aurora” and Aaron Cop- 


Chicago, Jan. 13. - land’s “Rodeo.” Decca Records, 


James C, incidentally, recently released the 
music tab oo oe Sanemeel - Ballet Theatre orch’s waxing of 
rade and balls in Washington| Fancy Free” 
next week on the cuff. Practice|, Cap distribs will work in con- 
was started with the inauguration junction with the Ballet Theatre, 


of the late President Franklin D.|c¥Tently on a cross-country tour, 
Roosevelt. in promoting the disks. 


Petrillo, head of the American : 
Federatior of Musicians, is a Dem- ene o Bag em Re es 
ocrat, who campaigned for Adlai “M Records named W. i. 
Stevenson. Irwin as its Wichita distrib rep. 
Ra we Ry cage! J abc had 
en handled by Thomas Woife out 
m -+. —- 4 Fone he on Per od of Oklahoma City. Wolfe will con- 
Mgt. Conley will be under per- tinue as the diskery’s Oklahoma 
sonal direction of veepee Andre City area distrib. 


Griff Williams Retires 
Chicago, Jan. 13. 
Griff Williams is retiring from 
the band business after 20 years, 
18 as bandleader. Currently at the 
Edgewater Beach Hotel here, he 
winds up Jan. 22, after which he 
beeomes a representative for Hay- 
wood Publishers, Chicago. 
Maestro started with the Anson | 
Week band, and formed his own 
orchestra, debuting at the Mark 
Hopkins, San Francisco, in 1934. 
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0 Top Disk Sellers of 1952 


(Alphabetized by artist. ASCAP* and BMI{ sources indicated) 


ORCHESTRAS-MUSIC 





AL 





— 


F reads Bestsellers 


Paris, Jan. 6. 

Bestselling disks here last month 
in pop field were Line Renaud’s ! 
rendition of “Ma Petite Folie,” 
Claude Dupius’ “Si Toi Aussi Tu 
M’Abandonnes,” the Gallic version 
of “High Noon,” Edmundo Ros’ 
“Blue Tango” and “Delicado,” 
singer Mouloudji’s “Comme Un 
P’tit Coqulicquot,” Edith Piaf’s 
“Padam,” Charles Trenet’s “L’Ame 








D’Un Poet ‘Soul of a Poet); and 


Artist-Title Label Publisher 
Aces 
FevTell Me Why” Decca +Signet 
oy Anderson : 
a Tango” Decca *Mills 
1 Bailey 
veer akes Two to Tango” Coral *Harman 
Boyd 
see oe Kissin’ Santa Claus Columbia *Harman 
Rosemary Clooney : 
“Botch-A-Me” Columbia tHollis 
Rosemary Clooney 
“Half as Much” Columbia tAcuff-R 
Nat (King) Cole 
“Somewhere Along the Way” Capitol *United 
Don Cornell 
“l’]] Walk Alone” Coral *Mayfair 
Don Cornell 
“I’m Yours” Coral fAlgonquin 
Doris Day 
“& Guy Is a Guy” Columbia Ludlow 
Percy Faith 
“Delicado” Columbia *Remick 
Eddie Fisher 
“Anytime” Victor *Hill-R 
Eddie Fisher 
“I’m Yours” Victor TAlgonquin 
Eddie Fisher 
“Lady of Spain” Victor *Fox 
Eddie Fisher 
“Outside of Heaven” Victor *BVC 
Eddie Fisher 
“Tell Me Why” Victor +Signet 
Eddie Fisher 
“Wish You Were Here” Victor *Chappell 
Georgia Gibbs 
“Kiss of Fire” Mercury tDuchess 
Hilltoppers 
“Trving” Dot *Randy Smith 
Joni James 
“Why Don’t You Believe Me” M-G-M *Brandom 
Pee Wee King 
“Slow Poke” Victor tRidgeway 
Frankie Laine 
“High Noon” Columbia *Feist 
Mario Lanza 
“Because You're Mine” Victor *Feist 
Vera Lynn 
“Auf Wiederseh'’n Sweetheart” London tHill-R 
Vera Lynn 
“Yours” London tMarks <~ 
Mantovani 
“Charmaine” London *Lion 
Al Martine : 
“Here in My Heart” BBS *Mellin ~ - 
Mills Bros. ¥ 
“Glow Worm” Decca +Marks . 
Guy Mitchell-Mitch Miller 
“Pittsburgh, Pennsylvania” Columbia *Santly-J 
Ella Mae Morse 
“Blacksmith Blues” Capitol tHill-R 
Patti Page 
“I Went to Your Wedding” Mercury +Hill-R 
Les Paul-Mary Ford 
“In Good Old Summertime” Capitol | Marks 
Les Paul-Mary Ford ~~ 
“Meet Mr. Callaghan” Capitol *Leeds 
Johnnie Ray 
“Cry” Okeh + Mellow 
Johnnie Ray 
“Walkin’ My Baby Back Home” Columbia *Chappell 
Jo Stafford 
“Jambalaya” Columbia tAcuff-R 
Jo Stafford 
“Shrimp Boats” Columbia *Disney 
Jo Stafford 
“You Belong to Me” Columbia +Ridegway 
Kay Starr 
“Wheel of Fortune” Capitol *Laurel 
Hugo Winterhalter 
Victor *Morris 


“Vanessa” 








Inside Orchestras—Music 


Further pointing up importance of disclicks in building a performer's 
personal appearance value, is the unprecedented booking of Georgia 
Gibbs into three Broadway theatres during the past year. On the 
strength of three click ‘Mercury Records releases, “Kiss of Fire,” “A 
Moth and a Flame” and “My Favorite Song,” Miss Gibbs nabbed book- 
ings into the Paramount (February), Roxy (May) and the Capitol (De- 
cember). She winds her three-week Capitol date today tWed.) and 
moves into La Vie En Rose, eastside nitery, next month. 





RCA Victor's ad for its original-cast album of the legit revue, “New | 


Faces of 1952,” in Variety's 47th anniversary issue (Jan. 8) was sna- 
fued by an inadvertent makeup error. A wrong illustration was use 
in place of intended cover of the “New Faces” album. A corrected 
is being run in the current issue of the music section. 





The composer of “In a Little Spanish Town” was erroneously re- 


ported as Maria Grever in Vartety’s 47 anniversary (Jan. 8) issue. 
Composer of the music is Mabel Wayne, with Joseph Young and Samuel 
M. Lewis having written the lyrics. 


Form New Jazz Label 
For Reissue of Oldies 


_ William Grauer, Jr., and Orrin 
Keepnews have formed an indie 
long play label, Riverside Records. 
Riverside plans to issue its disks 
under two classifications: Jazz Ar- 
chives Serie. reissues of early jazz 
material, ad Contemporary Jazz 
Series, waxings of current jazz art- 
ists. For the Archive series River- 
—s has acquired exclusive rights 
© jazz disks originally issued on 
the old Paramount, Black Swann, 
Broadway and QRC labels. 

In the Paramount lineup (the 





diskery operated in the early 
1920s), for example, are such jazz 
names as Louis Armstrong, King 
Oliver, Ma Rainey, Jelly Roll Mor- 
ton, Meade Lux Lewis, James P. 
Johnson, Frank Teschmaker, 
Muggsy Spanier, Tommy Ladnier, 
Johnny Dodds, Freddie Keppard 
and Fletcher Henderson. Riverside 
also is dickering for reissue rights 
for disks on several other long 
defunct jazz labels. 





York last week for a three-month 
tour of Europe. He'll appear in 
recital and with orchestra in Ger- 
many, Sweden, Norway, Finland, 
Italy and The Netherlands. 





ad | 


Vielinist Ruggiero Ricci left New 


| “Fats Waller’s Recital.” 


Longhair records in the top pay- 
off were Beethoven’s Fifth, Sixth 


| baiao 


| 


'US. Pops Don’t Dent the Arg. Music 


Scene, Though Crosby, Jolson Tops 


Buenos Aires, Jan. 6. 


seem indifferent to plugging Amer- 


Slick-haired tango dancers have |ican tunes, and when these, seep 
well-nigh vanished from Argentine | over it is usually thanks to some 


dance floors. 


The popular music |independent deejays’ 


discoveries. 


heard here is less sombre than! Many of the local deejays travel 


before. 


It has developed away|to the States from time to time 


from the tango, with the Brazilian | and return with material for their 


and Cuban mambo now in 
full swing, and a craze for Para- 


| Suayan guaranias or Portuguese 


|and Ninth Symphonies conducted | fados just around the corner. 





ha 


Westchester 
which 

















Ss 


by Bruno Walter and Eric Kleiber. | ) ' : 
Soloist was Dinu Lipatti with “Cho-|gentine popular music trends is 
pin Waltzes,” and opera was Mous- | 
sorgsky’s “Boris Goudonov.” 





Josefovits Held Over 
Teri Josefovits, composer-pianist, 
been held over at 


has 


(N. Y.) 


and m 
shifted to the 


Doran’s, 


roadhouse, 
Alfredo and Ethel 
recently took over. Latter long op: | 
erated Villa d’Este, class midtown 
Manhattan bistro, 
Paul 
with them. 


Bisetti 


aitre d’ 
suburbs 


Josefovits has been a vaude-cafe 


| lounge standard, his last Gotham 
| date ei + 'Ermitace 
date be ing at L Ermitage. 


| long period, or to the political gap 


North American influence on Ar- 


' 


comparatively limited. Cuba, Mex- | 
ico, Brazil and now even Para-| 
|guay and Portugal have made | 
themselves felt; but the song and 
| dance tunes most popular here over | 
| the last 10 years have not been of 
| American origin. This may be due | 
ito restricted film imports over a 


|which keeps the natives out of 
touch with American magazines, 
literature and trends. Much is at- 
|tributable to a seeming lack of in- 
terest by American publishers, who 
don’t exert themselves unnecessari- 
ly to have their tunes plugged in 
Argentina. | 


Disk factery managements also 


(Jan. 1, 1952, to Jan. 1, 1953) 


|placed the tango. 
/is in a combined 6/8 and 3/4 tempo 


disk sessions on the air, 

The most recent trend, that of 
the Cuban mambo, stemmed from 
RCA Victor’s importation of the 
Perez-Prado Brazilian combo for a 
session in a local nitery in 1952. 
That composer’s “Mambos 5 and 


8” took over with a bang and 
shared honors with the _ baiao 
rhythms. 

The Paraguayan guarania_ is 


reckoned to be about to take over 
from the mambo in 1953, while the 
success of “April in Portugal” 


| (Chappell) is starting music pub- 


lishers to seek out possible new 


|fado hits, so as to cater to the de- 
‘mand for 


sweet, swaying, senti- 
mental tunes, which came in with 
the bolero some years ago and dis- 
The guarania 
which seems to fit the mood. For 
(Continued on page 42) 


Peatman Annual Survey of Song Hits on Radio and TV 


The 35 song hits with the largest radio and television audiences are listed below in order of the total 


Total Number Of 
ACI Weeks On 


ACI points received in the ACI Surveys during 1952. 
Songs currently active are marked with an_ asterisk. Songs whose activity began on the ACI Surveys during 
the Fall of 1951 are noted by the 1951 date.) 


(Songs in stage or film productions are indicated. 


Rank Points Survey Song Title and Production Publisher 
1 33,960 33 Any Time eh ee PR ee ee Cre eee Hill & R 
2 27,732 26 *Wish You Were Here (Wish You Were Here)..........eee0 e-:. Chappell 
3 26,904 35 Met I 05.71, w, ss Kiba Caras uae aida a 4.2 oid WAR See ee Gael Mills 
“ ,170 21 *You Belong to.Be: 26 icc ice cavsd i etieta da oe dapeessesebes haan Ridgeway 
5 829 21 Cry 3 + ble ® idl ok AT b BEE OG RANA AEE 0.449008D 04, oacae Mellow 
6 23,600 24 ie EE occa ke ec ehach as denier s.é0 6 ei0%-coies Shapiro-B 
7 »« +22,540 18 Bt erence eee eer er eee Ridgeway 
8 ~™ 22.063 22 EP ee rrr a eS aera reverie Weiss-B 
$3 21,227, 23 Eee a Eee SIO oi, 2g oe cctcc rst 0060secenessaae aes . Morris 
0 20,991 31 Walkin’MyxBaby Back Home.......... SF TTT ee ee DeSvlva-B&H 
11 20,046 24 Kiss of Fire:. MG NE den ced ans stidee ecb ek 0.04 anaet na elses Duchess 
12 19,496 27 Wheel’ ef: Fortune .... ein ee ON bbe hihg Sede sm baa) Laurel 
13 17,009 27 Singin’ in the Radin (Sjpgin' i i a ce en en ak Robbins 
14 16,379 24° . - Fm Yours‘. OUR TY ©, “Ea SETEREEEEREE ILE TILE TERETE eee Algonquin 
15, +16,012 21 UR Diels Rae chin 0 0080500 cng dedbesbeceeceseniius Hill & R 
16 15,763 39 SF a eee ee b i5- 066.66 GORGE C SH eCR ene CdGd 6 6 cs Famous 
17 15.648 18 Tell Me Why ew PEPE TT Te. ee ee pee eee Signet 
18 15,507 27 SSomwhere Baong the Way «date ooo 6 idee Hiss 60s Oh Wee kee ck. United 
119 14,948 20 Unpdeoides. FGGR ..3 cs. cc vince sctapeasBeneesaketssauy. Leeds 
| 20 14,938 23 Forgive Me Sas 4b 06d 0 Burns CREW Oe ee ekee 8G do. Advanced 
| 21 14,926 20 *Because You’re Mine (Because You're Mine)..........c008 4... Feist 
22 14,116 19 *Glow-Worm Te ie Tes hei 0.60.66. 4a RES bore Marks 
23 13,880 20 *Jambalaya . ms oon 0 0a 6 5 CRIs) 60: ¢.alee teen ik fo Acuff-R 
24 13,772 19 Aut Wiseerech’n Sweetheart .....6. nave ebaees ite on cccwne soe Hill & R 
25 13,517 23 I'll Walk Alone (With a Song in My Heart).............. ete i Mayfair 
26 13,302 21 ang 8 LitGe mene (Just for Youstst hii ews So aaka css ie Burvan 
27 13,167 23 Half as Much .. .. Perry TTT es ore ee ee Mads... Acuff-R 
28 13,164 19 *y West to Tour Wein ..... aWeiceevesdeees eenneden He eee. ct. Louis 
29 12,688 15 Little White Glee -2net. Crie@ is oes sistaesnosabeeeen boos. Opie? 
30 11,500 19 A Guy Is a Guy ...:. OMe) Owl irs EET eee ....Ludlow 
31 11,418 19 Am 1 in Love (Son of Paleface) ..........ccecccsescceeee ees ‘ Famous 
32 11,396 17 Te. VGN EEE) oe we cs cep babeks ) Veatun eee. o cee ket Salle 
33 11,337 21 Delicado PMP wend bees sex vaMeeebase ten PAEP a eer Remick 
34 11,046 2u I Could ne @ Book (Pal Joey) :.io$:0i 2.6.88 vent S06 o 0a «ca ee 
35 10,981 17 I Hear a emeedy (Clash- Dy Nae isk xk cast os 30 bk s pode 08. Broadcast 
Top Standards on Radio & TV 
| op Standards on Kadio 
(Jan. 1, 1952, to Jan. 1, 1953) 
Total Number Of 
ACI Weeks On 
| Rank Points Survey Song Title 
1 14,678 37 NEE is. 45 NEPA oP ORS bw ob Oa 00,00S bie ew ieee ee eae) E. H. Morris 
| 2 10,182 24 WEE & Dems fet BEY TROORE sok ccccccccccccdicdoccdcvesbceee bess Harms 
‘Ts 9,294 27 Somebody Loves Me ........... Ad one 0bs s Cee eas heeds . «...Harms 
7 8,221 28 Tea for Two .... Pere eee oe EvcesdbssdOi ci ciwaesse +» +...Harms 
5 8,152 25 See UN Eg on 5 6 cos bhd0d VES Gad Ve aes Ob KS 4 +00, 
6 7.218 16 ee Gee ROD > bike cc's MEO s soak cab due 000000 eo dee weed Famous 
7 1,099 5 SOOT - PAROS wu tais . s canwe « ean ee err gins 0 pee eee eos... Berlin 
8 6.422 15 St. EGU BONE s ssc cccs eet canes ene PAP oe! SP ee .....Handy 
| 9 6,202 14 September Song ................ ea ee ....DeSylva-B&H 
'10 5.990 16 i. ae dinih aah eben bend bea er re . -...Harms 
11 5,388 17 On the Sunny Side of the Street ......cccccccscccccceccce cece Shapiro-B 
12 4,974 13 pe | PTT eee ere vere: tte Pee ee eer eee Witmark 
13 4.877 14 _.. 4 BSS SAP Fry ere rr ere rrr en ce ery ere oaree Feist 
14 4,800 18 SO CU CMPOUIEDD 65. 66640 8EsS4 00 dbo che she dve teh bios oo ot than Harms 
15 4.279 10 NT Sosa k bE he ook hd bck od 588 Oe C4 eee ....-Berlin 
16 4,096 12 ' OS Ge ae ee pees VE Oe Pree oo a Se Harms 
17 4,051 5 I iva 9:3540.9 5: acne hes a's 6b wales Bot Setawan sees ee -....Harms 
18 3,829 8 I've Got My Love to Keep Me Warm..............0ccee0e0 cee. Berlin 
19 3,691 10 SO PT eee oer ee abecsd 6g tkkenaectes .... New World 
20 3,619 15 EL Ce i 5 sce bese es $0606 ORC t bE peovsseede denen cosece oo. MILS 
21 3,571 11 ; ss Sr bane edd ope Conic “s rereee Nib ode666 cece Harms 
22 3,529 3 Ce: ORE sc ekscncccvcesa noeevcétcesocMnaens osic Morris 
23 3,481 9 Because of You ........ phecovececrdeseccccccrisedatves sé ooo «mneeeenst 
24 3,459 12 How High the Moon ..........cecccscccscsccscssdecssceee oes.Chappell 
25 3,454 13 Darktown Strutters Ball..... 6006s 0 gb besdeecs ob chodecheeee bos ce 
26 3,422 13 RA OD cinch a Pe Sua he's Gw Oe Chee acdbepwvccektconscccce ccc. POE 
27 3,229 10 ge eS ae ee arene Cbs sob eecges oecnte os MOR 
28 3.217 12 I Can’t Give You Anything But Love .........6.6.0eeeee0+....Mills 
29 3,181 Ss My Blue Heaven .........cccectses te eeeeeencseesseesoes oes. Feist 
30 3,119 12 Le 8: eee re Coeeeeecerveccccereccecsceve ces MMe 
31 3,052 8 Someone to Watch Over Me.......cceessccccsevcccess +++ «»..-Harms 
32 2,980 9 Bye Bye Blues eo +e ee eae eewn eae eeeerer eee oe eeeeeereeeeeeeeeeee .... Bourne 
33 2,922 9 Alexander’s Ragtime Band .........,cceccccccecciesves »+...- Berlin 
34 2,879 12 Dancing in the Dark ....... aT SI Pee eee! 
135 2,851 ll Getting to Know You ee eeteeeereeeeeeeeeeeeeereeeeeeeseee +. Williamson 
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U.S. Pops In Argentine 


Continued from page 41 


music form as “Que Muchacho” by 
Fermata, was a boffo click on the | 
i June hit parade here, and had been | 
recorded by most name bands for | 
jall the diskeries. Fermata is still | 
the publishing outfit hep to all the | 
;selling angles, and therefore re- | 
sponsible for most local tunes hit- 
|ting an international pitch. 
Musicals Backlog 
“Song of September” also rode 
the crest locally in 1952 through 
the impact made by the film “Sep- 
tember Affair.” in which it was 
first heard. The suspension of film 
limports proved a_ setback for; 


something gayver and faster, the 
Paraguayan polkas have their pos- | 
sibilities. 
Imported Disk Sale 

Radio set sales plummeted in '52) 
as a result of depression and the | 
disk factories’ salés of around | 
500,000 platters a month each fell 
by about 60 to 70%. Disk ‘stores, 
however, continued selling plenty 
of imported long-play novelties, 
which pointed to disk fans still hav- 
ing coin to spend if they were able 
to get what they liked. The disk 
factories don’t seem to have known 
how to supply it. This has led toa 


hefty trade being done by small| American popular music, and Ar- 
stores which sprang up all over|gentine audiences are only just 
town, selling imported disks | catching up with a backlog of musi- 
brought in by travelers from/cals, all preity dated, such as 
abroad, who used this type of mer-| “Three Little Words,” “A Date 
chandise as a means of repatriat-| with Judy” and “Duchess of 
ing coin held abroad. | Idaho.” 


As result of the deejay’s efforts | 
and this type of importation Doris | 
Day, Frankie Laine and Johnnie; 
Ray have been “discovered” local- 


The film influence also serves to 
put over local tunes, and two Para- 


itor Hugo del Carril in “Las Aguas 


ly, and “Domino,” “Jealousy” and | Bajan Turbias” (“Muddy Waters”), 
“Cry” are familiar numbers. “Jeal-| which was exhibited at the Venice 
ousy” has been published here by | Festival, are due to become top 


Fermata with lyrics by Ben Molar | favorites in 1953, to judge by. audi- 


in Spanish, and local w arbler Elena | ence reaction when the picture was 
de Tosven has waxed a version of | released. 
it. Doris Day especially has| Following the nationalist trend 


whammed into top spot and * ‘Domi-| evident in every phase of Argen- 
no” is a current disclick under the | 
Columbia label. 

Two top American disk celeb-| tunes on the air, iu niteries, on juke- 
rities have buttered the bread of|boxes and so on. Fifty percent 
Argentine bands and deejays for | native tunes must be played in all 
many years now. These are Bing|entertainment spots, and 
Crosby and Al Jolson, and prac- 
tically every radio outlet has daily 
sessions devoted to their platters. 
Radio Mitre, for instance, has had 
a Crosby stanza at 10:30 every | 
night for eight years. Crosby rates 
as No. 1 favorite in Argentina. 

The Jolson vogue sprang into be- 
ing when Columbia’s “The Jolson : 
Story” was released about five Washington, Jan. 13. 
years ago. It got a new fillip when} A memorial bust to Stephen C. 
the picture was revived during the | Foster was unveiled last night (12) 
1949-51 film famine and this year|in a ceremony at the Library of 
both “Jolson” pictures were again | Congress. 
reissued, keeping the Jolson cult{ Tribute was paid to the 19th 
plenty lively. 

“A Guy Is a Guy” (Ludlow Mu-| Howard, member of the ASCAP 
sic), published locally in sheet | board. 


eudinniameniee 


penalty for infraction of this rule. 
This creates a problem for enter- 
tainers, since the supply of lively 
native tunes is limited. 





D.C. Memorial to Foster 











VT 


guayan tunes dished up by direc- | 


tine life, authorities are severe in | 
forcing. a preponderance of native | 


many | 
niteries have been shuttered as a/ 


Century songwriter by John Tasker | 







































































































































































BILL HAYES 


Sings 
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HOW DO YOU 
SPEAK TO AN 
ANGEL 


MGM 11394 
K 11394 


THE 
DONKEY 
SONG 


78 RPM 
45 RPM 


M-G’M RECORDS 


























R 3 $/).13- 
Survey of retail disk best - 0 o/2}¥ 
 gellers based on reports ob- y é ~/=/3/¢ 
| tained from leading stores in silslsle g B15 
9 cities and showing com- HI(ZI\E1S/8 /S[el@lso; 7 
parative sales rating for this al@ielzijia s § g & Oo 
and last week. vic] .|vlSiM@lelelSitT 
elz(/<is|ol/e}si<] gs] 4 
: PTET IelTIBITITie| & 
Week Ending pj/flelflelcjelala 
National Si LISLE ala /S ls 12] o 
Rating Jan. 10 Pad be 3 | = : 2 £ & © ni 
3) = > 5 s 2 N 
This Dec. Piz ISIS (EIS 1/8] sial 7 
wk. 27 _Artist, Label, Title IZ1SCtIRICIZAID i Mia | a S 
PERRY COMO (Victor) tic name 
1 2 “Don’t Let Stars in Your Eyes”............-- 2 2 1 4 $3 3 2 2 @ 
~~ JONI JAMES (MGM) oe 
2 2 “Why Don’t You Believe Me”.............. ee ae Be ais -_ 
MILLS BROS. (Decca) 
3 2 “Glow Worm” of Sey PP ee Ee TRE ee me | ¢.. 2 > o£ em «Bs 
TERESA BREWER Coral e 
4 5 “Till I Waltz Again With eco ae ash = 7 3 a: @: ia 2 3 52 
JO STAFFORD (Columbia) a 
5 6 “Keep It a Secret”............-.---------: 6 4 4 §: § 31 
~ ~ GAYLORDS (ilercury ) 
6 8 “Tell Me You're Mine”............ .. 8 43 1 7 27 
DON HOWARD (Triple A) ia 
7 20 “Oh Happy Day”................------ 3 3 8 19 
MARIO LANZA (Victor) 
8 7 “Because You're Mine”..........-.--------- 9 a. ee 
PATTI PAGE (ilercury) ; . 
_9A_ 16 OU Hos orcas «co sc eeedic on escccasie 5 6 9 13 
JONI JAMES ( (MGM) aCe 
9B “Wishing Ring” (asktasessweteaasace ee 5 13 
PEARL BAILEY “Goral) : 
11 18 “Takes Two to Tango”................:...-. 5 9 8 11 
LES PAUL (Capitol) <4 
12A “Bye, Bye Blues”..............++++--.------ 6 6 10 
PATTI PAGE (Mercury) pt 
| 12B 10 “I Went To Your Wedding”...... 4 8 10 
; FOUR KNIGHTS (Capitol) 
12C_.. “Oh Happy Day” .... <GhiOV aN coke oun 1 10 
j LAWRENCE WELK ‘Gea 
| 12D 16 “Oh Happy Day”. eee ers eee 1 10 
EDDIE FISHER (Victor) 7 
16A “Lady of Spain”............................ 6 7 9 
JONI- JAMES (MGM) ee oy 
if 16B “Have You Heard”..... os sieht 2 9 
JOHNNY STANDLEY ( (Capito 
18A 12 “It’s in the Book”... nee aes te ily 10 8 7 8 
LES PAUL-MARY FORD (Capitol) 
| 18B “My Baby’s Coming Home”.............. 8 6 8 
AMES BROS. (Coral) * 
20 “My Favorite Song” ee ee ee ee we 5 6 
| 1 2 3 ’ 4 re 
|; BECAUSE YOUR | I'M IN THE MOOD WISH YOU WERE LIBERACE JAZZ CONCERT 
MINE FOR LOVE HERE , 
F I V E T oO P Serle tanse os Owe, Cant Liberace Benny Goodman 
Victor Eddie Fisher Victor Columbia Goodman 
| ALBUMS yEM 7015 Victor LOC-1007 CL 6217 SL 180 
DM 7015 LPM 3058 WOC-1007 
DM 7015 OC-1007 
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Halasz to Remington 
As Executive Director 


Laszlo Halasz, founder and for- 
mer musical director of the N. Y. 
City Opera Co., has been named 


Kardale’s New Firm 


Music, has opened up two new) 
music firms in conjunction with | 


bonist Bill Kurris. 


The Kardale- 


Jackson firm will be known as Ze- 


Chick Kardale, topper of Kardale | ta Music while the Kardale-Harris 


| firm has been tagged House of Joy. 
Both firms will be affiliated with 








exec director of Remington Rec- 
ords, indie low price label. Hal- 


Se 





asz who ankled the opera com- 





pany post last year after a seven- 
year tenure, plans an extensive re- 
vision of Remington’s classical 
repertoire. 


Halasz will be assisted by Jes- 
| Sica Colfer who served in the same 
capacity when he was with the 
Opera Co. Miss Colfer previously 
had been with Columbia Artists 
Management. 


Walters Exits BMI 


Hollywood, Jan. 13. 

Billy Walters has resigned from 
| Broadcast Music, Inc., Coast pub- 
bery operation as professional man- 
ager. Eddie Janis is remaining as 
Hollywood rep for the firm. 

Jules Stearns, BMI’s music firm 
general manager, is not planning 
to replace Walters. 


mene *** RRR TI te ents 
i et, yess 











MILLS MU'sIC 


Preserits 











Jean, Johann, Gievanni, Jan— 
Every Tom, Dick and Harry's calling 


GUY LOMBARDO’S Great New Decca Record 


pm 


ar oh 





Chubby Jackson, bassist, and trom-! Broadcast Music, Inc. 
Lee se eerneen aecereneo enna 


very Tom, Dick and 
s Called John) : 
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20/47 5145 


isn’t It A SMALL WORLD 





Ts a time 2:22 





LONELY EYES 


Playing time 2:55 
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——=This Week's BEST SELLING RCA Victor Records 


78 rpm/45 rpm gy 

DONT LET THE STARS GET 1 VOUR EVES/LUES «2.0... ccccnccasccocvccdcdsccecstcsssvcedsccs’ SOAG8 GED. 525. Sesatas:: 2:37/2:30 
Perry Como 

CVE Ferre Mee WE I FO UU ce pecccccccdeccecteccccscccsceccencogeeGodsccveeptebesetec 20/47 5106............... 2:18/2:40 
Eddie Fisher 

LADY GE OPAL OUTAIE GF HAIG eiees aces Te ees cece cc eetececseeesaaqeesasdeesa’ SANE GINS icin seca: 3:06/2:36 
Eddie Fisher 

| WENT TO YOUR WEDDING/I’LL NEVER WORK THERE ANY MORE ..................5-. 90/47. GUO? .. oa kis gaceeai 3:26/2:36 
Spike Jones 

CONDEMNED WITHOUT TRIAL/EDDY’S SONG. ............0.. 2c ccc eeeeee eee ee ee eeetereeeeenees SO/EF OIOB. isis dec ssi: 2:30/2:20 
Eddy Arnold 

HOOT TERY FIMIOAI 6 55.5. oc vkecansddccges ces devecceccccasccongsceccasmssceeessseesecocecoes 20/47 S095... .....00000- 2:22/3:00 
Ralph Flanagan 

TEAR DROPS ON MY PILLOW/STOLEN WALTZ .............---. Srrereeerreeeeeereeeeeerertaie 20/47 81GB, 2.2 edi c ek. 2:38/2:48 
Sunny Gale 

BECAUSE YOU’RE MiNE/THE SONG THE ANGELS SING............-----0e0e esses rere: ac oyare 10/49 3994... 05 cciseees 3:30/3:30 
Mario Lanza 

BLUE VIOLINS /FANDANGO. ..............0cccceececeeeeeeeneceeereneeeneeseeeeeraseseeneeeenes 20/47 Q00T... cinsswesdien 2:56/2:20 
Hugo Winterhalter 

BLOCK BUSTER/SHORTN’IN BREAD ................:.0ceeeeeeeeeeeeeeeeeerereeeaeeees oe 20/47 S10... 555885558 2:39/3:04 
Boots Brown 

WISH YOU WERE HERE/THE HAND OF FATE ..........-.5.-- 20sec cece eee eee ree reese neon eueees SOPGF GOOD... ki cs cdess es 2:37/2:19 
Eddie Fisher 

JAM-BOWL LIAR/YOU BELONG TO ME No. 2......--..:eseceseeeeeee eee ee eee nene eee ee en eene: 20/47 GOED... civincs..s. 2:42/2:14 
Homer & Jethro 

THE GAL WHO INVENTED KISSIN’ /A FOOL SUCH AS J........--- 20: e cee eeeee ee ee eee eee e ees 20/47 5034............... 2:35/2:30 
Hank Snow 

| DON’T KNOW/HEY BOE BIE a. osnsusc soem vege svovensesans - hiainhiihemininptinndeinieraaenata 20/47°5117........ settee 2:40/3:04 
Buddy Morrow oe “ , , 

I'M MOVIN’ ON TO GLORY/HE’LL UNDERSTAND AND ~ , 2: ieee 20/47 GOR) .. fides. <i... 2:30/2:20 
Hank Snow 
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Band Reviews 








STAN KENTON ORCH (0) 

With Kay Brown 

Mission Beach Ballroom, San Diego 
No question, Stan Kenton’s name 

is potent draw with one-nighter 

pulling 4,000 customers ranging 

from juvés to oldsters. New Kenton 

crew is geared to supply demand 

for both dancing and listening, and 

leader divides each set into seg- 


ments to please both factions, even | 


to announcing what each selection 
is for. Payoff is solid. 

Brass is accented, as always, par- 
ticularly since Maynard Ferguson's 
return. But newcomer Lee Konitz, 
alto saxophone star of the “cool 
school,” adds balance to group, his 
solos being the high points for true 
jazz aficionados. Another new- 
comer is drummer Stan Levy, a 
stony-faced youngster in tough 
spot of replacing Shelley Manne. 
But Levy has strong beat—neces- 
sary to Kenton unit—and boots 
band along its rhythmic paces. 

Band plays many standards, even 
“Star Dust,” a new venture for 
Kentonites. Many “Artistry” items 
are offered, including “Dynaflow” 




















it's Music by 


JESSE GREER 


Program Today Yesterday's 


SLEEPY 
HEAD 


SHAPIRO, BERNSTEIN 























UNPUBLISHED SONGS 
if your unpublished song fs suitably 
recorded for presentation to publish- 
ers, record companies, etc. . . . Con 
tact— 








SONG AGENTS 
Box V-11253, Variety 


154 W. 46th St.. New York 36 








and “Artistry Jumps.” But Kenton 
| Steers clear of “pregressive” music 
of “Innovations” type. 

Total effect is unified, surpris- 
ingly, despite seeming disparity in 
styles. Reason clearly is Kenton’s 
ability to weld unit that can play 
modern music with very little com- 
promise and still satisfy dancers. 

Kay Brown, possessor of a small 
| but pleasant voice, is unlike usual 
| Kenton-type vocalist—that is, she 
|sings in tune, without deliberate 
| flatting—but for all her obvious 
ability seemed at odds with accom- 
| paniment. Don. 
|} AL OVEREND ORCH (7) 

The Flame, Phoenix 

Al Overend’s orchestra made its 
|debut at the Flame in 1951 and 
has been going strong ever since, 
pyramiding as a draw over the last 
20 months. Band’s dinner music 
and dance tempos are smoothly 
blended for easy listening and 
terpsichore workouts on the center 
dance floor. 

Band is made up of three saxes, 
drums, bass, trumpet, and piano, 
for efrective instrumental fusing. 
While the accent fs on the rhythm 
| section, the reed department pro- 
| vides potent backing and the brass 
| gets in its share of licks. Alto- 
| gether, combo is welded for fine 
| balance and shading. 
| Modus operandi calls for a plen- 
|titude of short sets, which gives 
hoofers ample opportunity to run 
the gamut from waltzes, foxtrots 
and rhumbas to mambos and tan- 
gos. Working with ~ extensive li- 
brary, band plays up oldies pre- 
dominantly and gives short shrift 
to current pops. Dinner music 
gives more stress on slower tempos. 

Arrangements, for the most part, 
are on the bright side, anc Over- 
end’s vocalistics are okay for sound 
and phrasing. Jona. 











RAMON RAMOS ORCH (10) 
Hotel Muehlebach, Kansas City 
Generous Latin flavor is contrib- 
| uted -to the dinner room of the 
|Muehlebach with the stand of 
|Ramon Ramos and crew. Orch is 
/no newcomer here, making its 
‘third stand in town in this room 
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MOVING UP—JO STAFFORD — PAUL WESTON 


NICK LUCAS 


THE CAVALIER TROUBADOR 
SINGS! 


ghe 8: 





OF FOREVER” 


BACKED WITH: 


‘'LADY BE GOOD" 


CAVALIER RECORD No. 826 
Plus 
“TEAR DROPS AND COQUETTE” 


CAVALIER No. 825 


Best British Sheet Sellers 


(Week ending Jan. 3) 
You Beleng to Me.. .Chappell 
Here in My Heart\....Mellin 
Walkin’ to Missouri.....Dash 

Innisfree 


Isle of ....-Maurice 
Feet Up .........Cinephonie 
Half as Much........Robbins 
F eocee--- Reine 


Sugarbush .»««-Chappell 
Faith Can Move.....;...Dash 
Zing a Little Zong... .Maddox 
Homing Waltz ....... Reine 
I Went Wedding..... Victoria 


Second 12 


Outside of Heaven..... Wood 
Walkin’ My Baby. . Victoria 
Takes to Tango...F. D. & H. 
Comes Along a Love. Kassner 
Blue Tango .... Mills 
My Love and Devotion. . Fields 
Somewhere Along Way Magna 
That’s-A Why....... Connelly 
Auf Wiederseh’n ....Maurice 
Because You're Mine. . Robbins 
Meet Mr. Callaghan..... Toff 
I'm Yours es i read 
_————— sss 


within recent years, although it’s 
been a long spell since the last 
previous appearance. 

Muehlebach management brought 
in Ramos to lend a different flavor 
to music during the holiday sea- 
son, outfit being a variation from 
the usual style of bands playing 
the spot. Ramos provides the 
string ingredients with a pair of 
violins, and rounds out the body 
of the music with a trio of reeds 
and a trumpet. Rhythm section 
includes string bass, drums and 
piano. 

Tune choices vary widely from 
thea expected Latin rhythms and 
continental stylings of musical 
comedy favorites and standards to 
current list toppers and proven 
ballads. Am extra fillip is added 
by Ramos’ own vocalling, doing 
lyrics in both English and Spanish. 
In keeping with Latin characteris- 
tics of the music, strings are given 
a strong play, and much is made of 
maracas and other rhythm _acces- 
sories. uin. 


Pastor to Coral 


Coral Records added another 
orch to its roster with the pacting 
of Tony Pastor. Label currently 
is riding in the band field with Les 
Brown, Neal Hefti, Lawrence Welk 
and King Guion. 


eeere 








THE END 
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GOLDEN HOTEL, Reno 
JAN. 28 
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On the Upheat 





New York 


Bill Heggner, formerly with the 
Mike Hall flackery, road managing 
e 


disk jockey trek through d 
west ... Joni James into La Vie 
En Rose, N. Y., tomorrow (Thurs.). 

. . Billy Eckstine opens a two- 
week engagement at the Fairmont 
Hotel, San Francisco, Jan. 26... 
Mort Ruby, former Nat (King) Cole 
road manager, joined Suddy De 
Franco in the same capacity ... 
Douglas Duke Trie into Frank 
Dailey’s Meadowbrook, Cedar 
Grove, N. J., Friday (16). Henry 
Okun is handling the trio’s disk 
promotion ... Jack Walker, Shaw 
Artists Corp. publicist, new disk 
jockey on WOV, N. Y.. . . Com- 
poser Evelyn Danzig’s husband, 
Manny Levine, appointed Nassau 
County district judge ... Sol 
Yaged’s Sunday afternoon jazz 
concerts at Bill Green’s Rustic 
Lodge, New Brunswick, N. J., to 
be aired by WNJR, Newark. 

Herb Hendler, Ralph Flanagan 
orch manager, trekking through 
the midwest on a promotion tour 

Herbert Marks, E. B. ,Marks 
Music topper, recuperating after 
minor surgery...Al-Calder named 
Veronique Music publicist. ..Beb 
Carroll booked into the Chicago 
Theatre Jan. 23 on the strength of 
his Derby Records click, “Say It 
With Your Heart.” Al Martino 
set for three weeks at Ciro’s, Holly- 
wood, beginning Feb. 20. 


London 


N. Y. pianist Marien McPartland 
and singer Annette Warren flew 





back to the States last week ... 
Flying the other way was British | 
singer Jimmy Young, on a three- | 
week N. Y. lookaround. William | 
Morris agency will test his poten- 
tials . . . Sarah Vaughan arrives 
here Jan. 20 for nationwide string 
of one-niters spread over 23 days. 
Debut is at the Royal Albert Hall, 
Jan. 31... Top-selling pop-disks 
in Britain this week are (1), Al 
Martino’s “Here In My Heart”; (2), 
Jo Stafford’s “You Belong To Me”; 
(3) Kay Starr’s “Come Along A- 
Love”; (4) Guy Mitchell's “Feet 
Up” .. . Ivy Benson girls’ band 
most widely travelled British band 
and armed forces’ favorites, learned 
this week that they had been 
turned down for broadcasting by | 





| the BBC ... Bandleader Erie Win- | 
| stone facing leg operation after | 


tripping over mikelead on Man- 
chester one-niter. Vibes-player | 


| Roy Marsh fronting band pending | 


his return. 
| 


Chicago 
Towne Room, Milwaukee, which 
had contemplated dropping enter- 
tainment, resumes with the Jack 
Gordon Trio . . . Mercury Records 
is having a Coast sales huddle. Art 
Talmadge, a&r veepee, cut seven 
sides with Rusty Draper, who 
opens at the Mapes, Reno, Jan. 15 
for two weeks before going into 
the Town Casino, Buffalo, and then 
into the Copa, Pittsburgh .. . Dick 
Shawn set for 10 days at the Tic- 
Toc, Milwaukee, Jan. 14... Leo 
Peeper ee the Claridge, Mem- 
phis, Feb. 2 for three weeks. 
Ray Pearl has a month of one- 
nighters after he leaves the Pea- 
body, Memphis, March 31, where 
he starts March 1, , Woody 
Herman pacted for a_ two-week 
stand at the Blue Note Feb. 27 
. . . Four Freshmen start at the 
Forest Park, St. Louis, Feb. 11... 
Robert Maxwell repeats the Pal- 
mer House Feb. 26 with Kyle Maec- 
Donnell coming in same spot March 
26 . .. Four Aces headline the 
Riverside Theatre, Milwaukee, Feb. 
5 .. . Continentals inked for 
Eddy’s, Kansas City, March 13, for 
two frames .. . Richard Hayes 
does two stanzas at Fazzio’s, Mil- 
waukee, Feb. 5. 





Boston 

Al Vega Trio into the newly re- 
opened Parkway Club .. . Nick 
Jerret trio ankled Latin Quarter 
lounge to take over at Moulin 
Rouge . . . Ed Andrews set for 
series of Wednesday nights at new 
Boston Ballroom . .. The Guy 


Syl Seaff bands handling weeken 
assignments at Ocean View belle 
ee KR ne. Waters to make 
ery appearance i 
at Storyville, ‘Tan. 16 Se pron 
Hi Hat for week , . : 
Tommy Girard into the Meadows 
following Larry Green’s shift to 
the Latin Quarter. 


Pittsburgh 


Tommy Tucker opens weck’s 
engagement at the Vogue Terrace 
Tuesday (20) . . . Wally Ginzgers 
band out of Uniontown booked 
back into N. Y. Roseland Ballroom 
for an eight-week stay beginning 
in April, the result of combo’s 
showing there right before the 
holidays . . . Herman Middleman, 
although retired as maestro of 
Carousel house orch to run an 
appliance store in Coraopolis, is 
still keeping his hand in at the 

(Continued on page 46) 
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Aw, Fellas, 
You | 
Shouldn’t’ve... 


But thanks anyway for 
underscoring my score of 
“More About Love” at the 
Versailles, 


“A hit score. It has the calibre 
of any top Broadway musical. 
Bernie Wayne's brilliant lyrics and 
music mark him another George 
Gershwin!" 

—TED GREEN, 
Radio & Television Daily. 


“An excellent score. Here is a 
tunesmith thet Broadway will wel- 
come.” 

—ROBERT W. DANA, 
World-Telegram & Sun. 


“It's inspiring to listen to Berale 
Wayne's songs." 
-—HY GARDNER, 
Herald Tribune. 


“Good songs. Songsmith Bernie 
Wayne's ‘Veradero’ has already 
been waxed and considerably 
eired." 


—Abeol, Variety. 
es 


“A fine score. It appears thet 
Wayne's talents will not go beg- 
ging along the Broadway show- 
shops." 

—RUBE DORIN, 
Morning Telegraph 
e 


“A beautiful and distinguished 
eriginal score. Bernie Wayne de- 
serves a big hand for the music and 
lyrics." 

—LEE MORTIMER, 
Daily Mirror. 


“Bernie Wayne's score ranks 
with the best in Broadway musicals. 
"Brief Interlude’ is a hit in Gersh- 
win style." 

—BLAIR CHOTZINOFF, 
N. Y. Post. 


Blushingly, 


Bernie 


1619 Broadway, New York 








Ormandy, George Horwood and 


»ONCE TO EVERY HEART” 





Plaza 7-4719 





— COLUMBIA 
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“THE WHOLE THING EXCITED 
-ME_ TREMENDOUSLY...” 
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Nashville Notes 


On Sunday night (11), WSM-TV;the KWKH “Louisiana Hayride” 
reenacted the musical life of the| from Shreveport on a permanent 
late Hank Williams on their “Music | basis last Saturday (10). 
City U.S.A.” program. The dialog | also set for a daily show from 
was sprinkled with Hank's songs, station. 


sung by Red Foley, Don Estes and 
Anita Kerr. Film clips of Williams 
himself were also used. 

Mercury Records expanding their 
Nashville offices to take in south- 
ern district promotion direction | 
under the heading of Dee Kil-| 


|WJJL in Niagara Falls has the 


patrick. Full operation is scheduled | 


before Feb. 1. 


Elton Britt coming in for guest- 
ing on Jan. 17 NBC’er “Grand Ole 
Opry.” Ernest Tubb will take the 
spot Jan. 24 with Tex Ritter sched- 
uled for Jan. 31. 

Hank Snow flew to the Coast 
Sunday (11) to begin two weeks 
of bookings on Monday (12) under 
Marty Landeau. 

WSM’s “Sunday Down South” 
guest schedule includes Lonzo & 
a ag for Jan. 18 and Tex Ritter 

eb. 1. 





Country Chatter 


Columbia’s Don Law in Dallas 
last week end for meetings with 
label’s talent to make plans for 
early recording work. 


|record show from WMIL in Mil- 





rent 
The Maddox Bros. & Rose joined Sunnyvale, Calif. 


Group is 


Columbia’s Marty Robbins set to 
‘start at WSM during this week. 
Robbins comes from Phoenix. 

“Ramblin’ Lou” Schriver of 
Wilma Lee & Stoney Cooper show 
from WWVA booked in local audi- 
| torium for two appearances Jan. 18. 

Bob Martin doing a daily country 
titled “Ranch House 
Martin recently moved 


waukee 
Roundup.” 
'from KBIS in Bakersfield, Calif. 


Jim Reeves has taken over the 
11:30 p.m. to 1 a.m. spot onKWKH 
in Shreveport nightly. Reeves spins 
country records in this spot that 
heretofore has been assigned to 
pops. 

Country deejays 
bands for personal work. J. C. 
Johnson of WGOV in Valdosta, 
Ga., has organized Tennessee 
Rangers group for appearance in 
addition to his four hours a day 
with country records. Bill Drake, 
who leads the KEEN (San Jose, 
Calif.) “Dude Ranch” record airer, 
now has his own group with a cur- 
stand at The Old Corral in 


Over 


are forming 











STRONG 4 HALF A HEART (Weiss & Barry) [Noexintw) — Jane 


_ WAXING 


ONSTRUMENTAL 


standing.*® 


SIDE" « 


OF TH 
WEEK" 


“SLEEPERS” yy SAD (Eastern) 


*% DO 1 WORRY (Melody Lane)—"A polished Job of chante 
ing,* is‘the Cash Box verdict of Bart Stewart’s 
(Seger) first wax effort. Disk wins "Sleeper of 
the Week" designation. 
xkkxkkwekne 
"BEST ye I'LL GO ON ALONE (Acuff-Rose)—Webb Peirce (Dec.) 
is Living up to Billboard's earlier "record to watch" 
prediction. Now a "BEST BUY," in view of strong 
activity from Chicago, est Coast and Cincinnati. 
xk «wk 
CLASS w UNTIL ETERNITY (Algonquin)—Billy Eckstine (MGM) 
turns out “one of his best etchings in recent 
ssys Billboard, "Could be a biggie for 
Bill,* reports Cash Box, Tune is @ romantic bale 
lad done with top class. 
: a oe a aes 
“FING §=ye AFTER MIDNIGHT (Frederick)—Billboard considers Ralph 
Marterie’s (Mer.) latest instrumental a “new 


sur” 


ETCHING 
months,* 


(Tém" 


Pickens (Vic.) comes to the fore in a most un- 
usual performance. 
waxing... shows off her wara, 
with the four voices bringing back memories of 
the Pickens’ Sisters.. 
with enough exposure. Variety concurs. 


x*x*«x«k * 

EXCITING: ye MADALENA (Rex) —A Brazilian import that's given 
an exciting instrumental treatment by Henri Rene 
(Vic.) Variety reports: 
catchy theme." Cash Box rates it "B* and *...fast 
moving instrumental ... the results are oute 


x**x kk 

“FINE ye I'M CRYING FOR YOU (Pee Jay)—Cash Box credits Ziggy 
Lane (Jubilee) with "a fine side" and rates it 
"B.* Billboard reports: "Chanter hands the romantic 
weeper a strong reading to good backing.* 


x*«x kk 
“DISK yw AMOR (Peer)—"Disk of the Week" honors from Cash Box 
go to Vic Damone (Mer.) for "a sensational re- 
cording of a beautiful standard that léoks like 
a natural for the best seller list... gonna be 
tremendous." Billboard calls it "“excellent.* 
x*weee re 


Billboard calls it "a lovely 
intimate style, 


- could rack up attention 


"a tasteful side with a 


Tecord to watch." Review calls it "a fine item 
reminiscent of the days of swing bands.* 


ewe kkek 


POTENTIALS a HIGH ON A WINDY HILL (BMI)—Allan Dean (MGM). 
% PLASHING PEARLS (Duchess)—Camarata (Dec.). 
*%& YOU DON'T HAVE LOVE AT ALL (Tannen) — Jinmie 


Dickens (Col.). 


BROADCAST MUSIC, NC. 


FIFT 


$80 











and 





Songwriter Sam Coslow has been 
hospitalized with a crushed chest 
sustained 
with a truck in Los Banos Saturday 
(10) night. 


He cleffed “Cocktails For Two” 
“Just One 
among others. 


The New Smash That Started A ‘‘Publishers’ Stampede’”’ 















In Auto Collision 
Hollywood, Jan. 13. 


when his car collided 





More Chance,” 


(1 Just Had A Date) 


.--Disk Companies’ Best Sellers... 





CAPITOL ARTIST 
1. IT’S IN THE BOOK (2 Parts) ..........-..- Johnny Standley 
2. MY BABY’S COMING HOME .........Les Paul-Mary Ford 
LADY OF SPAIN 
3. BYE BYE BLUES ...........+.++++++-Les Paul-Mary Ford 
MAMMY’S BOOGIE 
4. STRANGE ..~...... I Pres ee pe Nat (King) Cole 
HOW 
5. MEET MR CALLAGHAN ...........-.- Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME | 
3 
COLUMBIA 
a, te et Me EE fiicanccoccecaceusooecsess Jo Stafford 
ONCE TO EVERY HEART ; | 
ee 6 Re eer rrr et er Doris Day ;| 
YOUR MOTHER AND MINE | 
3. JAMBALAYA Dl ic cued sh «ae been se eeeaanewes Jo Stafford 3 
EARLY AUTUMN > | 
4. I’M JUST A POOR BACHELOR ............ Frankie Laine 3 | 
TONIGHT YOU’RE MINE >| 
5. CONGRATULATIONS TO SOMEONE ........Tony Bennett ¢| 
TAKE ME | 
CORAL ; 
1. TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 3| 
HELLO BLUE BIRDS 
2. HOLD ME, THRILL ME, KISS ME......... Karen Chandler ;| 
ONE DREAM 3 
3. OH HAPPY DAY ened abso eeee baeeear Lawrence Welk ¢ 
YOUR MOTHER AND MINE 3) 
i Pe Seer en TT eee Pere eer Pe TT eet E eT TT ee Don Cornell ¢| 
BE FAIR 
a i A rer rr saedeeu Ames Bros. i 
DO NOTHING 
? | 
DECCA . t 
1. GLOW WORM .......0- 6one eons 0a bee eb E00 04,8 @ Mills Bros. 
AFTER ALL 3 | 
W 3. JUST SQUEEZE BAR... i cccccccdcccveccccccces. FOUF ACES 
HEART AND SOUL 
S.  BEUIST FT CRE. BUREN... cacvcccccocecccsccces USS MOLEAR 
TILL I WALTZ AGAIN 
4. BELLE OF THE BALL ......... ere TTT ee Leroy Anderson 
3 ‘ BLUE TANGO 
5. TAKES TWO TO TANGO ........ sebecesa Louis Armstrong 
I LAUGHED AT LOVE 
MERCURY 
1. TELL ME YOU’RE MINE ......... sesso ghebedas «Coupee 
CUBAN LOVE SONG 
2. WHY DON’T YOU BELIEVE ME .....+..++..+..-Patti Page 
CONQUEST 
3. PRETEND Va vtve cheer joneuehs eeveesees-Ralph Marterie 
AFTER MIDNIGHT 
4. SUGAR sescepeccogccdoceseccec Vee Uamene 
AMOR 
5. IT’S WORTH ANY PRICE YOU PAY........ Eddy Howard 
KENTUCKY BABE 
M-G-M 
1. WHY DON’T YOU BELIEVE ME...............-Joni James 
PURPLE SHADES 
2. HAVE YOU HEARD .,......cccccccccccvececes.- Joni James 
WISHING RING 
3. YOU WIN AGAIN ......ccccececeeeeeeecess Lommy Edvards 
SINNER OR SAINT 
4. WINTER .......... $006 ecdevecscedbecnscegass<deke MOORE 
HEARTBREAK 
5. JAMBALAYA ........ WPTTTTTTTTT TT TeP rr UM 
WINDOW SHOPPING 
RCA VICTOR 
1. DON’T LET THE STARS GET IN YOUR EYES. .Perry Como 
LIES 
Sc HVE MOW ...... 2c .6.. co ccccccccestevecces- adie Fisher 
IF IT WERE UP TO ME ~ ° 
3. LADY OF SPAIN ....... ececccccccccesesees: Eddie Fisher 
OUTSIDE OF HEAVEN 
~ 4. I WENT TO YOUR WEDDING ........... +eee.. Spike Jones 
I'LL NEVER WORK THERE ANY MORE 
5. CONDEMNED WITHOUT TRIAL .............Eddy Arnold 
EDDY’S SONG 
Sam Coslow Injured 


[ ontpteat 


== Continued from page 44 =! 


| Piano jobbing around with tiation, Don 
| Charles society crew .. . Four 
Caldwells have replaced Ralph & 
| Buddy Bonds at Bill Green’s COck- 
| tail lounge . . . Louis Morales 
| combo had option Picked-up again 
ab Carnival Lounge .. - Baron 
Elliott winds up limited stay at 
William Penn Hotel’s Terrace 
Room (reopened for dancing just 
| for big glass convention) 

| (17) Long-range booking at 
| Vogue Terrace has Frankie Laine 
spotted there for seven days he. 
ginning May 14... Walter Gable’ Ss 


band resting until March 1 when 
alterations Ankara 








Saturday 


on Wil ll De 
finished Anne McElhoe, ex. 
TV singer here on “Perfect on 
Time,” now Jimmy Brunelli’s {; ae 


tured vocalist. 


Kansas City 


Clyde McCoy orch into the Ter. 
race Grill of Hotel Muehlebach for 
the second time within six months 
Crew takes over stand from Ramon 
Ramos, who returns to New York 

Willie Shore set for Lake C] lub, 
Springfield, Ill.. and Chase C) lub, 
St Louis following fortnight at 
Eddys’ here Ginny Scott from 
| same bill back to Chi and later 
this month to Swan Room of Hotel 
| Monteleone, New Orleans Tony 
DiPardo, orch leader at Eddvs’ 
Restaurant, out of the hospital 
after being laid up for several 
weeks and is taking a short rest at 
home before returning to the 
bandstand Tony Caracci Trio 
has had its date extended in the 
| Zephyr Room of Hotel oe 








A Solid Ballad Hit! 


SAY IT” 
WITH YOUR 
HEART. 





WANT TC BUY 


Small Musie Publishing Firm 
with ASCAP Catalogue — All 
Replies Strictly Confidential. 


Write: MOE STORCH 
78-27 68th Road 
Middle Village, L. 1, N. Y. 














-America’s- Fastest 


Selling Records! 


In Nashville! 


» A LOVERS’ QUARREL-~-—~~ 


SARAH VAUGHAN—Columbia * — _CHERRY—Decca * GEORGE-MORGAN—Columbia 
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BOSTON LQ SUBMITS 
T0 TOP TOOTER TAB 


Boston, Jan. 13. 

With Hub’s Musician’s Union, 
Local 9, refusing to budge on low- 
ering the classification of the Latin 
Quarter from AA to A, boniface 
“Rocky” Palladino has replaced 
the Henry Kalis orch with Larry | 

-een’s crew. ; 
Gr ailadino, who has been fight- 
ing to get the nitery’s classifica- | 
tion lowered for several months, 
figures that Green's popularity 
will be added incentive to jure 
enough customers to make up the 
difference in the two classifica- 
tions. New policy stymied, for the 
time being at least, Palladino’s 
threat to bring in a non-union 
group rather than go along with 
the top scale. 

rhis is the first time LQ has 
pooked a name band on a “per- 
manent” basis, in the past hiring 
a house band with occasional spot 
booking of such names as Ted 
Lewis, Xavier Cugat, etc. 


RCA Victor Execs In 
3-Day Philly Powwow 


Top execs of RCA Victor are 
heading for Philadelphia today 
(Wed.) for ay sales con 
clave with the company’s fieldmen. 
It’s an annual powwow in which 
the fieldmen detail their work over 
the past year and are briefed on 
the coming year’s program. 

Among these addressing the con- | 
clave will be Manie Sacks, newly 
appointed head of the disk divi- 
sion: George R. Marek, a&r chief; 
Dave Kapp, pop recording mana- 
ger; and Larry Kanaga, sales man- 
ager. 











Yma Sumac Set for First 


Concert Tour Next Season 


Singer Yma Sumac will make 
her first concert tour next sea- 
son, under auspices of Kenneth 
Allen Associates (formerly James 
A. Davidson, Mgt.) 

Miss Sumae will use a company 
of 13, consisting of dancers, bongo 
drummers and musicians, in a! 
program entirely Andean ont 
Peruvian, 








-—|RETAIL SHEET BEST SELLERS|— 





























































































































VARIETY ——— 
Survey of retail sheet musie : 2 

sales based on reports obtained 5 S Sis 

from leading stores in 9 cities & = ims) - S 

and showing comparative sales ule6 stalcigsig: 
rating for this and last week. lO l ata ls cs \ia|s z 
: \2igl/ 2) ei] e Slioels'| : 
lsizZisisisigi2e}e}s) 7 
. 2 | &# ot a is on ais A 
: 2isl*ielE/3/ 2,2] 3] 2 
wationa Week Ending = lelBlElelalol ele p 
Rating Is io/PIsSlsl/ ais si¢i|o 
Jan. 10 lglelSlalelziaizis|! 
Sisisistisi$Sisi<i sin 
This Dec. g SESE: (sisleielil|T 
wk. 27) Title and Publisher i@igioliélzeiaiscisli=e!s 
1A 4 Don’t Let the Stars (Four Star)......... 1 1 1 a oe 1 2 1 82 
“1B 1 Why Don't You Believe (Brandon)............ eS ee eh ee ee eC 
3 2 Glow Worm (Marks).......... a. = 2 ee. Sid, "a Oe 
4 5 Because You're Mine (Feist)............. . 2. ee Oe. Basse 
5 7 Keep It a Secret (Shapiro)............... = 7 -@ 3. = 2 aoe 
“6 13 Till 1 Waltz Again (Proser)...... ete dcuxan. oe ~~ See a me 
7 6 You Belong To Me (Ridgeway)... 9 10 6 3 6 --* gf 
8 - Oh Happy Day (BVC) cog ee TE AHP ere.  & 26 
9A 9 Went To Your Wedding (St. Louis) 8 8 5  e § 10 ~ 419 
“OB 13 Lady of Spain (Fox)........... a ae. es a ac. oe 
11A Jambalaya (Acuff-R) PRY CLeF , omnes 6s =... 14 
11B Tell Me You’re Mine (Capri)................. 2 # ; 9 14 
a Hold Me, Thrill Me (Mills)....... 3 5 14 
14 12 #£Outside of Heaven (BVC)........ Pe pet eer aed i. 
15...  Baby’s Coming Home (Roxbury)............. ‘f i ae eae 








M-G-M Inks Ken Remo 


Ken Remo, legit and tele singer, 
has been inked to a longterm pact 
by M-G-M Records. 


Remo’s_ initial M-G-M sides, 
which which will mark his wax 
debut, are skedded to hit the mar- 


| ket the last week in January. 





MET PACTS NELLI 
Herva Nelli, soprano recently 
with the San Francisco Opera and 





N. Y. City Center Opera, has been 
signed by the Metropolitan Opera. 

She'll make her debut in the 
title role of Verdi’s “Aida” Jan. 23. 











Chi AFTRA Pacts 














[en Continued from page 23 


inone having a competitive advan- 





tage because of a better talent 
deal. 


AFTRA answers the complaints 


| by pointing out it exhausted all | 


avenues even to the extent of strik- 
ing in its attempt to get the same 
contract from WGN and WLS as it 
had negotiated from the others, 
and claims the compromise was the 


| best obtainable under the circum- 
' stances. 

Union did have to do a retroac- 
tive backdown on pay ‘hikes nego- 


i tiated for models. Stations had all} 


agreed to a 10° hike In models 
fees but several advertisers balked. 
{Union finally settled for an 8% 
boost. 


AFTRA bargainers Ray Jones! record dstributor, 


RCA’s ‘Mr. President’ 
Album Gets Preview 
| For Distribs, Dealers 


i RCA Victor will launch a unique 


promotional stunt today (Wed.) 
when it will give a preview of its 
new documentary album, “Mr. 
President,” on NBC’s closed cir- 
cuit lines. Distribs and dealers in 
key cities have been invited to at- 
tend the preview. 

Jim Fleming, producer of the 
album, will play excerpts from the 
set and George R. Marek. Victor’s 
artists & repertoire chief, will also 
talk to the distribs. 


Marek Wings to London 
For RCA-HMV Huddles 


George Marek, RCA Victor’s 
artists & repertoire director, flies 
to London Sunday (18) for talks 
with HMV execs. Marek will at- 
tempt to line up a more extensive 
Victor schedule of U. S. releases 
for the British affiliate 

Marek is also planning to go to 
Italy for talks with G. A. (Joe) 
Biondo, Victor's Italian rep, regard- 
ing RCA's plans for disk manufac- 
turing in that country in the 
spring, 


Victor Picks Up Four 
Ia. Choral Group Sides 
Cedar Rapids, Ia., Jan. 13. 
RCA Victor has picked up four 
sides from Recorded Publications 
| here done by the El Kahir Shrine 
Chanters. Group of 36 male voices 
etched the sides early in December 
and radio stations in this area have 
,been giving the records a heavy 
play since then. 

Shrine choristers cut “Lord’s 
Prayer,” “Now is the Hour,” “Stout 
| Hearted Men,” and “Casey Jones.” 
| 
} 








Sprung Forms BMI Firm 
Louis Sprung, a former 
and 


indie 
theatrical 


'and Sanford (Bud) Wolff are meet- | attorney Everett B. Birch, have 
ing this week with the so-called | formed Challenge Music Co., which 
B stations and indie WCFL. Union| will be a BMI affiliate. 


jis asking a general 20% pay hike 


First release is “My Dreams of 


'for staff announcers and talent at! You,” which Bette McLaurin has 


ithe eight indies involved. 


trecorded for Coral. 
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(fewe NORMAN GREENE 


and his Orchestra play 


“SUSPICION 


inspired by the perfume'‘Suspicion’ 


MG: 





MGM 30725 (78 rpm) » MGM K30725 (45 rpm) 
x a 4 
Published by 
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French Casino, Holiday Theatre Ist “53 | 5° for L.A. Cops’ Show 


Stuart S. Allen will produce and 


= ? _ direct the 19th annual Los Angeles 
Casualties on Bway; Other Foldos ii: SS" 3 





The post New Year’s score of 
New York amusement enterprisess | 
was topped by the failure of the. 
French Casino and the Holiday; 
Theatre to reopen. French Casino | 
is the major casualty inasmuch as 
it had a $7,500 weekly talent pay-| 
roll in addition to a large operating | 
staff. Performers were paid off 
out of a $7,500 bond held by the 
American Guild of Variety Artists. 
A union spokesman said that any 
time Naschat Martini returns to the 
U. S., he can get 1c. change, which 


Rosario & Antonio Solit; 
New Group te Be Formed 


Rosario & Antonio, who've 
played together as dance duo or 
heading a“terp ensemble for six 
or seven years, 


nitery dates in the U. S. as well 


as on the Continent, have split up 


in Paris. 


Antonio plans to form his own | 


company in Spain in the spring, 


is all that was left out of the ! 5 

escrow coin after payoffs were following dance commitments at 

made. La Scala, Milan, and the Paris 
Trouble started two weeks ago Opera. 


when Martini, préxy of Parfs En- 
tertainers, which stages shows in 
the nitery, went off to Paris. He 
was followed by Mrs. Martini and | 
Ilia Boutrous, head of the cafe cor- 
poration, two weeks later. Cafe | 
was thus left with no operating 
coin and income was insufficient 
to take care of running expenses. | 
Union reps felt that they could not | 
permit tle spot to operate with 
their members because of inability 
of the spot to post sdditional bonds. 
The waiters were paid off out of 
the receipts of the last night of 
operation, Jan. 2. 

Holiday’s Union Tiff 

There’s was a report that Mar-| 
tini is set to return to the U. S.! 
and reopen the spot. 

Holiday 
operator Michael Rose hassled with 
the International Alliance of Thea- 
trical Stage Employees or. stage- 
hand scale for a midnight show. 
He already had completed dicker- 
ing with Sherry Britton for a date 
and was set to sign contracts when 
he ordered the closing rather than | 
accede to the stagehand scale. The ' 
house starts a first-run film policy | 
this week. 

Another closing was Tony’s 
Caprice, an east side intimery. Alan | 
Gale’s Celebrity Club shuttered 
immediately after the hig night and | 
Gale is slated to open the Miami | 





Sugar Ray & All-Stars 
Take Huge Pitt Beating; 
56 Draw, 206 Overhead 


Pittsburgh, Jan. 13. 

The Gardens here did a real 
brodie with its all-star 
show of Sugar Ray Robinson, Jim- 
my Boyd, Mary Small, Gil Lamb, 
Charlie Barnet’s orch and Los Ga- 
tos. Bill was booked in for four 
performances, including one on 


| New Year’s Eve, and never got off 


the floor. 


Despite reams of publicity, in 


sports as well as theatre columns, | 


and heavy plugging on both radio 


000, around $1,500 less than Rob- 
inson himself got for the date. 

Overhead came to around $20.- 
000, which meant a pretty bad end- 
of-the-year shellacking for local 
sports arena. Previously Vogue 
Terrace, big theatre-restaurant, had 
been dickering with Sugar Ray for 
a week’s stand, and his agents beg- 
ged out of the negotiations when 
he had a chance to pick up just as 
much dough on two days. Now 
Vogue isn’t interested in the ex- 
champ. 





with concert and | 


holiday | 


Ray Porter has been named 


Beach edition of this spot this| choral director of the Roxy Thea- 


month. 








itre, N. ¥ 


$50,000. 





This year’s production, tagged | 


|*Roman Holiday,” will consist of 
eight acts with a Continental back- 
ground. It will be held at the 
Shrine Auditorium, May 7 to 20. 


Minn. State Fair Asks U.S. 
To Kill 20% Tax; 52 Net 
1016; 2556 for 96 Others 


Minneapolis, Jan. 13. 

Minnesota State Fair has called 
upon Congress to remove the 20% 
Federal admission taxes on_ its 
grandstand operation. 

“We're only seeking a return to 
prewar regulations,” said secretary 
Deuglas K. Baldwin. “The old law 
gave agricultural societies such as 





ours tax exemption on these 
shows.” 
The exemption was partly 


restored over a year ago when the 
U. S. tax on outside gate admis- 
sions was lifted, along with ‘the 
levy on grand opera, symphony 
orchestra concerts and other “edu- 
cational, non-profit’ institutions. 
Grandstand shows comprise vaude- 
ville, spectacle, auto and other rac- 
ing, cattle parades, etc. 

| At the same time the fair re- 
‘vealed net 

1952. This compares with $132,467 
iin 1951. At close of fiscal year, 


Theatre folded after! and TV, show barely grossed $5,-| fair’s balance was $397,748 or $62,-| 


Total resources are $8,970,723, of 
| which $8,283,748 is in real estate. 


Minnesota’s 96 county fairs 
| grossed $1,284,453 and spent $1,- 
| 028,761, 


|ceived from the state legislature, 
| of $255,692, which would have been 
| reduced to $81,244 except for the 
legislative appropriation. 

Largest receipts of any one fair 
were $35,961. The annuals spent 





total for the outside gates. 








profit of $101,645 in. 


iin 1952. This left them a net profit | 


Miller’s 2-Way Approach to New Fla. 
Cafe: Lower Menu Tabs, Ditto Names 


Bill Miller, who'll operate the 


ex-Copa City as the Miami Beach | 


| Riviera, feels that the time has 


| Florida. 


| He’s putting 


— larger than had been estimated. 


| had an answer yet. 
ithe Ritzes will shave their price 
' somewhat. 


including $174,448 re-| 


come to reduce menu prices in’ 
Before taking off from | 
‘New York for Miami, he stated | 
nitery business today can-| 


that 
not support cafes which have 
beverage charges of $7.50 coupled 
with $5 food minimums. 

Miller said that these prices may 
have been “normal” during the 
war when there was a lot of black 
market money floating around. 
That source of coin has dwindled | 
but the prices haven't. Miller says | 
that the menu tariffs will have to 
be brought down to present-day 
reality. 

He thinks the resort can support 
a spot in which a couple can get 
out for a $20 tab. He says there is 
little reason for a duo to have to 
shell out from $40 to $50 to see a 
dinner show. Very few can afford | 
those prices any more even in a 
vacation area, he feels. 

However, Miller stated, an opera- | 
tor must lower costs in other de- 
partments if he’s to be in position 
to lower the tabs. Miller said he’s 
currently talking a deal with the 
Ritz Bros. to head the second bill. 
it this say to the 
comics: “I need names, but it’s up 
to you whether you'll bankrupt me 
or let me remain in business.” He 
wants to charge more reasonable 
menu prices and he has to lower) 
overhead all around if he’s to ac- | 
complish his purpose. He hasn’t 
but he feels | 


Miller thinks he'll get help from 
agents who realize that he'll have | 
the buying power for two major) 
niteries (his other is the Riviera, 
Ft. Lee, N. J.). Edith Piaf will | 
head the third show, starting shag! 
17. 


Miller declared that operation of | 


Fact 


provides no excuse to charge ex. 
orbitant prices. 

Miller left last week to superyj 
the Jan. 20 opening which will hore 
Ray Bolger, the Billy Williams 
Quartet, and the Szonys. Williams 
group will also work the lounge 
Riviera boniface bought the spot 
recently for $450,000. It’s reported 
that Canadian mining money is tied 
up in the Florida venture. 


Marty May Takes Over 
‘Vanities’ Stint of Olsen, 
Injured in Auto Crash 


St. Louis, Jan. 13 

John S. (Ole) Olsen (& Johnson) 
is confined to a Highland, IIl.. hos- 
pital suffering from a fractured leg 
sustained last week in an auto ac- 
cident near Greenville, Ill., while 
enroute to St. Louis for the “Olsen 
& Johnson Skating Vanities” roller 
revue at the Arena. Olsen, 60, also 
suffered a wrenched shoulder and 
a cut on the head 

He and Miss Patricia Basso. New 
York, were riding in a car driven 
by Harry J. McGregor, Las Vegas, 
when the machine collided with a 
milk truck which suddenly turned 
into the road. Miss Basso and Mc- 
Gregor received bruises and after 
treatment in the Highland hospital 
were released and continued the 
trip to St. Louis. An Illinois state 
trooper reported marks on the 
pavement showed the Olsen car 
had skidded 100 feet before the ac- 
cident. 

Marty May, son-in-law of Chic 
Jonhson, took over Olsen’s role. 
The Harold Steinman show copped 
plaudits from the crix and despite 
bad weather was a fine b.o. draw. 


DRAPER’S PARIS CONCERT 
Paris, Jan. 13. 
Paul Draper is prepping a dance 








$299,199 for premiums. They paid his Ft. Lee spot convinces him that | recital for spring presentation here 
a Federal admission tax of $31,863, | the price angle is important. 
indicating that $159,315 was the that the Jersey cafe operates only 
‘during warm weather, Miller said, 


| at a concert hall. 
| He’s currently terping at the 
plush nitery, Drap D’Or. 





























NEW YORK POST—4/50 

TODAY’S BRAVO: “The Honey 

Brothers comedy at the Roxy.” 
Earl Wilson 


VARIETY—4/28/650 

Loew’s Uptown, Toronto 

“The Honey Brothers with their 
zany knockabout and tumbling, 
maintain the pace and are one 
of the funniest acts to hit here, 
and garner ‘pienty palm-pound- 
ing.” McStay. 


i} VARIETY—6/2/50 


Chicago, Chicago 
“Honey Brothers trio, making 
their fif$t appearance in Chi- 
cago, pull heavy laughter with 
comedy acro work. Clean-look- 
ing‘lads go through finely cale 
culated miscues which find them 
taking some hefty .. 
abe, 


VARIETY—4/23/52 
Ciro’s, Hollywood 


“At Ciro’s, the Honey Bros. ex- 
tended their antic hoofing and 
acrobatics to 18 minutes at show 
caught, but they milked every 
facet and really had the packed 
room steamed (not warmed) up, 
and their patter is particularly 
bright.” Bert. 


LOS ANGELES HERALD AND 
EXPRESS—4/21/52 
Ciro’s, Hollywood 
“A trio of acrobat-comedians, 
the Honey Brothers. If you are 
in town, don’t miss them. They 
are terrific. One of the high- 
lights of the evening came when 
they dragged Proprietor H. D. 
Hover into the act and tossed 
him around in the air like a 
stooge. Hover also joined them 
in a hoofing number. Very good 
too.” Harrison Carroll 





THE DAILY MAIL—8/28/5) 
London Palladium 
“The Three 





frenzied acrobatics.” 
Cecil Wilson 


* AL 


PHIL 


TOM 














Currently Appearing 


HONEY BROS. 


PALMER HOUSE 


Honey Brothers 
hurl each: other all over the 
stage with a magnificent disre- 
gard for life and limb. They 
bring down the house with their 






CHICAGO 
Just Concluded 


NEW YORK 


PARAMOUNT 


Direction: MUSIC CORPORATION OF AMERICA 











THE HOUSTON CHRONICLE— 
9/10/50 

The Shamrock 
“Clever and durable best de- 
scribes the Honey Brothers trio 
of Phil, Tom and Al—tThe trio, 
though they are expert tumblers, 
draw their long suit in comedy 
antics, and they’re terrific.” 

~ Charlie Evans 


VARIETY—7/25/51 

Latin Quarter, N. Y. 

“Honey Brothers, a trio of un- 

inhibited knockabouts. They’re 

energetic performers who work 

feverishly for laughs and walk 

off to handsome mitting” 
Jose. 


VARIETY—2/27/52 

El Rancho, Las Vegas 

“Honey Brothers send customers 
into frenzy with hoofing, acro 
knockabouts. Roughhouse stuff 
slambanged by trio has guy in 
middle—Phil Honey—target for 
slapstickery. Honey's are show- 
stoppers, sending ringsiders in- 
to furore.” j 


VARIETY—$/51 . 








Palladium 


“Three Honey Brothers who do 
everything but kill themselves. 
Boys worked very hard, and put 
over somé fine tumbling, even 
to falling into the orchestra pit, 
yg and general clowning 
bit hit.” Rege. 





THE BILLBOARD—5/2/50 
Chicago, Chicago 

“The Honey Brothers, three 
acrocomics, have a knockabout 
act in which every gimmick 
used was new. From start to 
— they reer belly- 

ughs.” ehnny Sippel 


THE BILLBOARD— 12/20/52 
Paramount Theatre, N. Y. 
“Acro-tap antics of the Honey 
Brothers doesn’t spare itself to 
get results, and its reception 
should be a pay-off for all con- 
cerned.” Bob Francis 
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Twin Cities Headliner Scarcity 
Blamed on Video Competition, 


- 





Minneapolis, Jan. 13. + 


ji ombined population of 
Pe 1,000,000, Twin Cities will | 
have only one supper club and no 
nitery playing important acts, and 
also none offering big names ex- 
eept very infrequently, after Jan. 
24, when Hotel Nicollet Minnesota 
Terrace here shutters. 
Room will reopen temporarily 
| 20 for the third engagement 


pri . 
eh of Hildegarde, set for fort- 
night, and then, after another long 


stretch of darkness, for the annual 
all-summer run of the Dorothy 
Lewis Ice Show. Terrace demise 
will leave Minneapolis with a ione 
top cafe, Hotel Radisson» Flame 
Room, affording guest dancing and 
floor entertainment. It means a 
new all-time low for the city in 
the way of late-hour entertainment. | 
There will be a few spots present- 
ing low-budgeted shows and the- 
atre bars where exotic dancers and 
strippers are the principal per- 
formers. 

In explaining the Terrace exit, 
Neil Messick, Hotel Nicollet manag- 
director, said room's experi- 
ence has been that only the biggest 
names attract sizable crowds and 
dificulty in obtaining such names 
to the point of permitting any con- 
secutive policy has become so acute | 
as to be almost impossible. 

Messick places much of the | 
blame on TV. He points out that 
video keeps most of the stars glued | 
close to New York and Hollywood. | 
Also, he points out, the public sees | 
class variety entertainment on tele 
that it’s difficult for any supper 
club to satisfy patrons with any- 
thing less than the very best. 


ing 





Tourism Mex 2d Top Industry 
Mexico City, Jan. 7. 

Tourism became Mexico's second 
top industry in 1952 with the vis- 
itors spending $248,000,000. 

Dr. Francisco del Rio Canedo, 
chief of the government's tourist 
department, announced this as he 
outlined intensified efforts to draw 
more visitors this year. 


|strengthen juvenile 


Minn. Echoes Mpls. in Fight 
Vs. Cafes on Juve Sales 


Minneapolis, Jan. 13. 

Police here and state authorities 
have started clampdown on niter- | 
ies and bars which allegedly have 
been selling liquor to minors. Ac- 
tion locally followed fatal auto ac- 
cident when car’s 18-year-old driver 
told police he had purchased drinks 
in a loop theatre bar. 

Police Inspector E. I. Walling im- 
mediately ordered the morals 
squad and juvenile officers to make 
a closer check on spots. At the 
same time, Gov. E. L. Anderson. 
in his inaugural address, asked the 
state legislature for measures to 
liquor laws. 
One proposal is to prohibit youths 


|}under 21 from admission to estab- 


lishments serving liquor even when 
accompanied by parents or other 
elders and when they enter for the 
purpose of dining. This also would 
apply to hotel supper clubs. 





Icer for L.A.’s Statler 
In March, Plus Carle’s 
Pre-Start Return Date 


Hollywood, Jan. 13. 

The Statler Hotel, Los Angeles. 
will install an ice show starting 
March 20. Ed Leary will do the 
production. 

Icer that has been booked is cur- 
rently at the Statler, Detroit, but 
that show will be enlarged from 
10 to 15 performances for the L. A. 
hospice. 

On the same bill, Frankie Carle 
will play a return engagement, in 
an unusual pact in that the repeat 
is announced prior to the first 
booking. Carle was signed to start 
Jan. 23 until Feb. 19. He'll vacate 
for four weeks during Hildegarde’s 
engagement, Feb. 26 and will re- 
turn with icer. 
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Esoteric’ Vice ‘Exotic 

Minneapolis, Jan. 13. 
Feeling that the appelation 
“exotic dancer” has come into dis- 
repute in describing stripteasers, 
Eddie Holman, owner of the Sad- 
dle theatre bar here, is billing “eso- 
teric dancers.” The _ adjective 
“exotic” has had bad publicity and 
he doesn’t like it, he explains, so 

he hit upon “esoteric.” 

Saddle is latest to join the 
Parade of Twin Cities bistros 


which have installed the strippers | 
who are proving the economic sal- | 


vation for a number of such estab- 
lishments. It opened this week 
with a pair of them. 


Threaten Curfew 
In Atlantic City 


A.C.’s Curfew Threat 
Atlantic City, Jan. 13. 

Owners of nightclubs: and the 
300-odd saloons here are alarmed 
over the threat by Thomas B. 
Wootton, city’s new and aggressive 
public safety director, that he will 
impose a 2 a.m. curfew. Wootton 
plans this move because of alleged 
sales to minors and other infrac- 
tions of the liquor law which pop 
up irom time to time 

In the long years of its history 
there has never been a curfew 
here where any liquor-dispensing 
spot has been concerned. As a mat- 
ter of fact, the town has never 
been closed as tightly as it is to- 
day. Because of several recent 
state and municipal probes, situ- 
ation is so acute that workers of 
the convention bureau, which 
brings in the large powwows, Say 
they have trouble getting them 
here because the delegates claim 
they can’t find means of enjoying 
themselves 

Meantime, all holders of li- 
censes in the resort 
warned again on the matter of 
serving minors This time they 
are being told that their license is 
at stake 

Should the resort close its bars 


at 2 am. it is a matter of conjec- | 


ture what other sections of the 
county would do. 
now has a saloon curfew law. 


|ica, at the Park Sheraton Hotel, 


i 


| American Guild of Variety Artists 


; which Latin Quarter, N. Y., boni- 


have been; 


None of them) 


'Nat’l Cafe Assn. Would List Act Prices, 


Fight U.S. Tax, AGVA Fund at Jan. 28 
Meet in N.Y.; See Union ‘Influenced 


Nightclub owners from all over | the show. It’s likely to be turned 
the country will attempt a first! down inasmuch as union’s cur- 
major assault on performer salar-| rent commitment with Lloyd’s of 
ies, union problems and high taxes London, which insures the act, 
in the first convention of the The- calls for $2.40 to the insurance 
atre Restaurant Owners of Amer- company for each performer on a 
weekly engagement. 

Expect 70 to 100 

Litman, in his conference with 
Irving, asked for permission to 
have a representative appear at 
the union’s board meeting Feb. 2. 
This is likely to be granted. 

Litman expects between 70 and 
100 to appear at the conv2ntion. 
As presently constituted. Litman 
claims a membership of 45 in De- 
troit, 30 in Pittsburgh. 35 in 
Philadelphia, eight in New York 
and only one in Chicago. He ex- 
Plains that prexy Walters. being 
busy in launching his Miami Beach 
Latin Quarter, hasn’t been able to 
aid so far in organizing his area. 
The hassle between the union and 
the nitery owners in Chicago has 
made it politic for the organiza- 

Powwow will also set up a plan tion to stay out of that area for 
on lobbying for a reduction in the the time being. 

20% Federal cabaret tax. They'll Harry Altman, operator of Town 
aiso blueprint means of getting Casino, Buffalo, convention chair- 
some relief from the multitude of man is currently conferring with 
licenses which a cafe owner must walters in Florida. 

get before being able to operate. Rep. Dingl of the House Ways 

Although not the ultimate aim and Means Committee will address 
of the group, first order of busi- the eonfab. 
ness will be operator action on a: 
AGVA’s welfare setup. Litman al- 
ready has conferred with Jack 
Irving, union’s national adminis- 
trative secretary, on reduction in 
the union’s impost on nitery own-/ chorine, 
ers for the actors relief fund. -vaude-revue theatres, got a tem- 
Union is currently engaged in a’ porary injunction from a federal 
country-wide hassle with owners court here against deportation 
on collection of the $2.50 weekly from Mexico. The government or- 
assessment for each performer for dered the action because her pa- 
the welfare pot. pers are not in order. 

Litman has proposed a payment, The court granted the stay when 
by each boniface of a lump sum the chorine proved that she is a 
from $50 to $750 annually for wel- ; Mexican citizen by virtue of her 
fare contributions Sum would | marriage to Salvador Marin, local 
‘depend on size of the club and‘ newsman. 


N. Y., Jan. 28-29. The confab will 
precede by only a few days the! 
national board meeting of the 


which will start Feb. 2. Delibera- 
tions of the bonifaces, it’s believed, 
will color the proceedings of the 
union meet. 


The recentlv organized TROA of 


face Lou Walters is president, and 
Lenny Litman, Copa, Pitt, opera- 
tor, is veepee, claims a member- 
ship of 300. Primary aim of the 
convention will be the formation 
of an information exchange setup 
in which prices of al acts will be 
registered. Thus, if a tour is being 
set up for a name, any owner can 
check the price he’s being quoted. 





Chorine Balks Mex Ouster 
Mexico City, Jan. 13. 

Jacqueline Simon Marin, French 

currently playing local 





























ENGAGEME 


Etc. 


HOTELS AND 
Plaza, N. Y. 
Waldorf-Astor 


Ambassador, 





Statler Hotels 





INTERNATIONAL 


Paris Exposition, France 
Sporting Club, Monte Carlo 
President's Ball, Guatemala 


Central Park Casino, N. Y. 


Currently - At 


LAR 





NTS 


Arrowhead, 
Etc. 


RECORDS 


Victor 
Columbia 


Decca 
L. A, Etc i 


THEATRES 
Paramount, 


CAFES 


ia, N. Y. 


Rockefeller Centre 
Rainbow Room 
Ritz-Carlton, N. Y. 
Ritz-Carlton, Boston 


State, N. Y. 


Palace, San Francisco Ete. 


Chase, St. Louis 

Peabody, Memphis 

Beverly Country Club, N. O. 
Beverly Hills Club, Kentucky 


Strand, N. Y. 


———— 


History 





Etc. 
Saratoga 


Mmes.: 


REISMAN 


E’S, MIAMI BEACH 


Winter Season 1952-1953 


MOTION PICTURES 


Warner Bros. 


PATRONS 








John Wanamaker 
Frederick Steinway 
F. Lothrop Ames 
Frederick Prince 
Messrs.: 

Conde Nast 

Serge Obolensky 
Etc. 





Vincent Astor 


Cornelius Vanderbilt 


RADIO PROGRAMS 


Lady Mendl 


Harrison Williams 
George F. Baker 
Allan Scaife 
Marshall Field 
Joseph Leiter 
* Andrew Carnegie 2nd 


N. Y. 


Philip Morris 

Lucky Strike 

Ponds Cream 
Fleischman’s Yeast 
Schaeffer Beer 

R. K. O. Theatre of Air 


Margaret Emerson Etc. 
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- Night Claob Reviews 


Waldorf-Astoria. N. Y. 


(EMPIRE ROOM) 
Patachou, Nat  Brandwynne’s | 
Orch, Mischa Borr Latin Band; $2, 
cover after $:30. 








From Montmartre ia. Paris} 
comes an exciting new song per- | 
sonality in blonde, hoydenish | 


Patachou, a newcomer without an} 
American reputation in her first | 
When the! 


visit to these shores. 
word gets around, however, there 
should be no lack of fanfare over 


this latest importation, who is set-| 


ting somewhat~of a precedent in 
holding down the sole-headliner 


billing at one of America’s smart-| 


est dining rooms, and in her first 
U. S. date, no less! If Merriel Ab- 
bott, who books the Hilton hotel 
chain, envisioned slipping In a 
sleeper, she certainly has achieved 
her purpose. Patachou is a tasty 
piece of French pastry. 

Patachou has much of the dra- 
matic intensity of Piaf when she 
does a sombre theme; there ts a 
distinct similarity in the, timbre of 
their voices. But there the similar- 

















Currently 
NICOLLET HOTEL 
MINNEAPOLIS, MINN. 
Followed by 
PARK LANE HOTEL 
DENVER, COLO. 
EDDY'S 
KANSAS CITY, MO. 
NEW GOLDEN HOTEL 
RENO, NEV. 

(Return Engagement) 


WM. MORRIS AGENCY 
CHICAGO, ILL. 
Personal Management 


HARRY W. LAWRENCE 
New York, N. Y. 


»| But she has the audience by this|so they 


a femme lead in a possible French | 
version of “South Pacific.” 

Nat Brandwynne’s orch is back | 
at the Waldorf and doing an ex- 
ity ends, since Patachou imparts cellent job playing for the straight 


i reat dancing, alternating with Mischa | 
mayety and vivacity. Short .and Borr’s longtime standby Latin) 
stocky, she moves with the grace |) 4 Kahn. | 
of a professional dancer in ee | . 

i songs with which she | : @ 
pod an fo has Neen enormously | Hotei Plaza. N. ¥. 
successful in her own Montmartre | (PERSIAN ROOM) 
cafe Monica Lewis, ren. ce Ne 

: . . . . . . . _~ a Sa e re r, 

s cie-ish vit » to Pilar Gomez, Dick La ’ 

ai ear ger toga - te et ~ | Mark Monte Continentals; $2-$2.50 | 
her casual style, with her thick, coher 
tousled reddish-blonde hair fram- | ey 
ing a wholesome, eager face. Pata- age ee ogee — top | 
: ings aris nd its/ing in the Persian hnooms post- | 
chou — about ent 7 ‘ New Year's session. Comparative- 
people with authenticity, and she | ly. however, the kudos go to danc- | 
projects these with sharp changes | ers Federico Rey & Pilar Gomez. 
of pace. She is unmannered though | Miss Lewis is a luscious creature 
there is a suggestion of Chevalier | face alone, plus that nifty, 
io her gestures. And she v epee ;}come-hither chassis encased in a 
ting precedent in the Waldorf by j}smart pink bisque gown punctu- 
her attire: a simple white blouse | ied by a feathery bottom On 

. ir >. " . * . ; 
an‘ short blue skirt Patachou, these two counts the pic (Metro), 
poor kid, probably doesnt own & nitery and quondam  videoriole 
sequin to her name, only talent. bears lofty appeal. 

Her opener sets the standard Thus equipped. it’s a lot easier | 
|for her repertory, being about aj|for Miss Lewis to get by in the} 
typical Parisian urchin. She has| pipes department. Maybe _ she | 
the nerve to do an oo-la-la second | qoesn't chant “em on the straight | 
| song, punctuated by a community-| and narrow, bee.use “as written” | 
sing, and this has hardly ever | chirping wouldn't pay off; the| 
'been done before at the Waldorf.| woods are full of routine canaries. 
come out 














time and could sell it anything, | panged.” 
even Nick Kenny’s patty poems. | songalog is almost too deliberately 
| Then there's the lyric that sug-| abrupt, as if being a versatile “styl- 
lwests a new kind of falsie—the| ist” is the main consideration. | 
kitten that a village gal puts into| Miss Lewis could be right in 
her blouse to attract the boys. The | that thinking although the style 








cat. The village gal gets herself a i vealed. She sometimes presses too 
reviewer it isn’t clear if the cat ard the twinkle is only superficial- 
had anything to do with it. The|ly indicated. In such slow stuff as 
latter is hilariously and inoffen- | “What Kind of Woman You Want 
sively done, as are all her numbers, | Me to Be?” following quickly upon 


halting-English explanations of the | opener, the reverse gait comes too 
French lvrics. Her explanations, in-| suddenly, but she recovers lost 
cidentally, aren’t the fractured-/| ground in “They Can't Take That 
English type to induce audience | Away From Me.” — 

laughter. Patachou doesn’t need More in the Lewis groove is the 
this gimmick. “ory 4 anes “Ain’t ha ne pmet 
vetails, in English, | in’.” She also does some brief terp- 
Pg By ee ean ing for a nice fillip. At this mid- 
“wonderful Guy.” with the follow-|W@y point she essays her only in- 
‘up “My Man.” in French. The| ‘ro patter, covering her trip to the 
| manner in which she does “Guy”| Korean front, and she sings a 
‘is an eye-opener, incidentally, for | plaintive folk song which she says 


mostly “ar-| 
The change of mood in} 


| this revue is starting off the cluster 


| boys come to look, and the other | doesn’t always fit the song and | 
girls, angry with jealousy, kill the | the versatility isn't definitely re-| 


, ic | ar ~ « > acces ; « Yi j 
husband anyhow, though to this} hard on a saucy passage in a lyric, | this show, but there is so much 


lterping by the 
| Dancers that chorines would be in 


which are prefaced by Patachou’s| her “Almost Like Being in Love” | 
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gets a good tone and uses good Cepacabana, N. Y. 
arrangements to make the squeeze-) Myron Cohen, Betty & ' Jane 
box mean something and joins | Kean, Alan Dale, Ramona Lang & 
the Bumble Bee” duet that stirs) Ted Martin, Mike Durso & Frani: 
interest. ‘ Marti Orchs; $3.50 minimum 
Dance team of Margaret Sisters | 
& Bruno continue to evoke awe’ = Like old soldiers, if you'll excuse 
with this layout. They've hold-| the expression, old silk salesmen 
overs from the previous show; the | never die—they just become tne 
first team in many years to Win 4/ medians. To say that Myron Cohen 
h.o. at the Grove and it’s well-| is a comedian isn’t exactly the 
deserved. Swift turn generates al-| truth, but as a dialect storyteller 
most continuous applause as Bruno | he’s at least getting as many laughs 
easily spins and lifts his two femme/| as he ever got as a piece-goods 
partners in a series of graceful | salesman, with one slight addition. 
routines. Double airplane twirl | al detail. As a laugh salesman he's 
finale continues to be a screaming | getting paid a lot better. And his 
begoff thrill even to regular} ‘season,’ is 12 months a year. 
patrons. Since. Durante’s new-found suc- 
James band does an impeccable | cess in the past few years, there 
job of showbacking and the trum-/| are probably a flock of comedians 
eting maestro has neatly cued his | trying to huy back their old noses; 
troupe into the Grove mood for) similarly, it wouldn’t be surprising 
dancing. It’s subdued rather than | if some of the new, young comics 
shrill and with the expected highly | are trying to break in their acts as 
danceable beat. Kap. silk salesmen. Myron Cohen's in- 
— fluence is that apparent. He can 
now put away the samples. 
Florida-bronzed from the tip of 
his chin to the back of his neck, 
Cohen is heading the new show at 
the Copa, and the silk business has 
Les Compagnons de la Chanson|never been publicized better. 
(9), Chandra Kaly Dancers (5),| Cohen's stories deal almost exclu- 
Honey Bros. (3), Bobby Jule, Emil| sively with his former vocation, 
Coleman Orch (12); $3.50 mini-| and no matter their repetition. 
mum, $1 cover. They're the kind of stories that can 
be told repeatedly because of the 
(Continued on page 52) 





Palmer House, Chi 
(EMPIRE ROOM) 
Chicago, Jan. 6. 














| 
Merriel Abbott, Hilton Hotels’ | 
entertainment director, whe with 











of names pacted for the Empire 
Room, has a sock package. There’s 
fine balance in this bill along 
vaude values. The line isn’t here 





Chandra Kaly | 


| conflict. 


Les Compagnons de la Chanson 
| project their choral and instru- 
|}mental work with a clarity and 
}verve seldom found in groups in 
jthis country. Youthful-looking 
| bunch, now in their fifth year in 
{this country although their first 
|time in Chicago, have practically 
an all-English library, only one 
| song being done totally in French. 
| However, even _ if the majority of 
tunes were in French, the expres- 
| sive faces and incisive pantomime 


ULTRA-SONIC GUITARIST 


ST. LOUIS BLUES 

LIMEHOUSE BLUES 

DERBY RECORDS 
January 15th 


Direction 
MANAGEMENT-ASSOCIATES 


7 East 55th Street New York 











Bieter 











| R&H should they cast around for 
- $$$ 




















the GIs have latched on to there. | would make their meaning clear. 
It’s logical that this be included| After clicking with a load of| 
in her songbook. “Get Happy” has / entries, they have a potent closer | 
her in a bit of roving with the/in a reprise of “The Three Bells” | 
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The first convention of the 
America representing major 


today. We are determined 
every issue. 


HARRY 


HERMAN PIRCHNER 





NOTICE 
THEATRE RESTAURANT 


mike, segueing into “Great Day” 
for an enthusiastic exit. 


Freddie Wittop when operating as 
the Latin Quarter, N. Y., garb de- 
signer) and sizzling on the stomps 
and castanets. After the first two 
teamed numbers, Rey bursts forth 
in a peppy 18th century bolero set 
off by jumping-jack exercises that 
bring loud interim reaction. They 


| ballad, 


| back they encore with French ver- 
Rey & Gomez are resplendent in | 
| costumes (with multi changes; he’s | 


for smash mitt. Forced 
sion of “Ghost Riders in the Sky.” 

Chandra Kaly, while sticking | 
mainly to his East Indian dances, | 
seems to have revised some of his 
offerings, 
the serious side. Trappings are ex- 
otic and colorful, catching the eyes 
of the femmes in the aud. Quintet 
does a stirring “Arab Dance” for 
the intro and then Kaly takes solo 


bearing down more =i 


SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


CONTACT DIRECT: 
135 &. 33rd Street, New York City 


NIGHT CLUB OWNERS 
AND OPERATORS 


NATIONAL CONVENTION 
THEATRE RESTAURANT OWNERS Jal cutting and alternates. ‘with 


the country, will be held on January 28 and 29 at the Park 
Sheraton Hotel in New York. Matters for discussion will 
include every problem, present and future in our business 


For Further information Write or Wire 


Town Casino, Buffalo, N. Y., immediately 


Chairman of the Board of Directors 


mate again in a gay bit and Miss 
Gomez handles a folk pattern with 
style. As quick as a flash they’re 
a duo once more in a colorfu! Ara- 
gonian jota, one of their top ef- 
forts that rates an encore. 

This is a winning couple, with 
| dash, verve and salesmanship—and 
those garments are  ultra-ultra. 
Silvio Masciarelli takes over the 
baton at the piano for slick back- 
ing of the pair. Dick La Salle’s 





| Mark Monte’s Continentals in tip- 
top scores for the customer danc- 


OF AMERICA | ing. Trau. 


January 28-29 

e Margaret Whiting, Margaret Sis- 

PARK SHERATON HOTEL |ters & Bruno, Tommy Gumina, 
NEW YORK 19, N. Y. 





Hotel Ambassader. L. A. 
(COCOANUT GROVE) 
Los Angeles, Jan. 8. 


| Horry James Orch (17); $2 cover 





Good entertainment is on dis- 
play here for the current session, 
but there’s little likelihood that the 
returns will be anything more than 
pleasant. Show is too much in 
the youthful vein to appeal 
strongly. to the Pasadena poten- 
tates who generally give the Grove 
the bulk of its business. 

Pop tune stuff, naturally, bul- 
warks the layout, with Miss Whit- 
ing selling a medley of her own 
platter stuff and some of the tunes 
cleffed by her late father, Dick 
Whiting. Some of the better stuff, 
uniortunately, is sacrificed to the 
demands of time; her reprise of 
“Might As Well Be Spring,” for 
example, could stand the full 
treatment instead of the few bars 
it gets. . 

Among Miss Whiting’s better of- 


Theatre Restaurant Owners of 
cafes, in 40 cities throughout 


te present @ united front on 


ALTMAN 


LOU WALTERS, President 


Theatre Restaurant 


Owners of America 
T.R.O.A, 


and “Hannah From Savannah,” a 
takeoff on the work of her aunt, 
Maggie Young, w.k. bleater of a 
generation ago. There is, how- 
ever, a stiffness about the turn that 
even some folksy patter can’t erase 
and Miss Whiting needs to loosen 
up considerably. « 


= 











muscle work win applause. He 


ferings are “Honey,” “My Ideal” | 


Show opener is young Tommy | 
Gumina, accordionist whose dex-| 
terous keyboarding and intensive | 








spot for hefty hand in “Swamp 
Fire.” One touch of humor is the 
short “Boogie Woogie” takeoff 
with the wry neck and eye move- 
ments. Dancers return next to 
closing with a fiery “Caribbean In- 
terlude” with sexy overtones. 
_ Honey Bros. are a laugh-provok- 
ing act—really a combo of comedy, 
dancing, acro and judo. There is 
constant mayhem going on with 
each man being tossed aloft land- 
ing in some seemingly back-break- 
ing falls. Nevertheless, trio gather 
themselves together by stealing 
purses, grabbing shoes, etc. Punchy 
acro ending gets them off solidly. 
Bobby Jule pleases with juggling 
of tennis balls and Indian clubs. 
His forte is grabbing wandering 
missiles from every angle. Zabe. 


HARBERS 


NOW 


CASINO MUNICIPAL 
Cannes, France 

















Back at the 
PALACE, NEW YORK!! 
for the Sixth Time 


LEONARDO 
and 
ANITA 


“Ventriloquists” 


Menegemeat: JACK KALCHEIM 


160 West 46th Street, New York JUdson 6-5574 











Mr. Alfred A. Duckett 
President 

| Public Relations Office, Inc, 

‘| Sutherland Hotel 

\f Suite 726-7 

‘| 4659 South Drexel Boulevard 
Chicago, Hlinois 

Dear Al: 


A brief note to thank you and your steff fer a splendid 
\f public relations job for our organization during 1952. 
Madly, 

DUKE ELLINGTON 
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Jackie Gleason's La Vie 
Maestroing at $225 Per 
Just to Satisfy a Yen 


Monte Proser plans to get the 
ream of show biz names into his 
La Vie en Rose, N. Y. 
off his quest for the top 
th engagement of Jackie 
Gleason a8 orch leader at $225 
weekly, starting Feb. 12, Proser 
pays for the sidemen. 

Gleason, since cutting his “Music 
for Lovers” Album for Capitol, 
has had a yen to be a batoneer. He 


c 
175-seat 

He'll top. 
names Wl 





approached Proser with- the idea 
and deal was worked out. There | 
will be an orch of 25 strings and | 
one trumpet (Bobby Hackett) in| 


ALC’s Ist Sports-Travel | 
Exhibs for Steel Pier 


Atlantic City, Jan. 13. 
Steel Pier will be the site of 
the first Atlantic City Sports & 
Travel Show June 4-7, George A. 
Hamid, Sr., managing director, an- | 
nounced here. 
The show, he said, will enable 
manufacturers, distributors and re-| 
tailers of sports and the travel in- | 
dustry personally to meet and show 
their wares to the sportsminded 
public. With the exhibits there 
will be events including contests | 
and demonstrations in casting, fish- | 
ing, archery, weight lifting, ping- 
pong, horseshoe pitching, etc. 

















ie pons eet athe cae | MIAMP’S 1ST CASE UNDER 
rators into his intimery. 
pi ope NEW STRIPPER LAW. 


Proser has also pencilled in the 
Andrew Sisters for an April date. Miami, Jan. 13. 
First prosecution under the re- 


Dorothy Dandridge will be on the | 
game bill with Gleason. cently enacted municipal ordinance | 
Tomorrow’s (Thurs.) starters at | restricting “movements” and “un- | 
La Vie are Guy Mitchell and Joni | clothing” of stripteasers was in- 
James, both considered hot record | yoked this week against Joanne 
names. Georgia Gibbs and Sue| Duprey, of the recently opened | 
Carson are slated for Jan. 26. In} burlesque show at the Flagler | 
addition, Pearl Bailey is slated for | Theatre. The divester was handed 
a return engagement, date not yet | a 30-day suspended sentence, on | 
get. condition of “good behavior.” 
During Gleason's engagement,; The brunet undraper told Judge 
spot will get a CBS wire for Wed- | Cecil Curry that she was not aware 





| 


nesdays and Fridays at midnight | of the ordinance restrictions and | newals. Proprietors would be held | purportedly spanned every phase 


for a half-hour. 


Vaude Cafe Dates 
The burley house is the first to | 


Dallas ; be opened in this city in years, 


Sherry Britton tomorrow (Thurs) | 49d runs on a show-film grind 
at Sky Club, replacing Denise | Policy. 
Darcel, who postponed her date 
... Ballet Theatre pacted for three 
nights, Feb. 2-4, in State Fair Aud. 
... “Olsen & Johnson-Skating 
Vanities” upped Dallas Ice Arena New Year’s day, normally one 
dates to Feb. 3-8 . . . Beverly & | of the biggest of the season for 
Her Twin Tones open Jan. 17 at/| biz at the cinemas, proved unex- 
the new Chateau . .. ¥ma Sumac pectedly poor here this year. | 
set for fortnight in Century Room | Geared for long lines, few theatres | 
of Hotel Adolphus, opening Feb. 27 had big trade 
-.. Guy Lombardo orch and show . 
set for March 9 one-nighter at | . p ; 
State Fair Aud . , . Hugh Fowler | to larger liquor supplies available | 
orch into Pappy’s Showland, open | and favorable weather after bad | 
on weekends only. fog conditions. : 


| that she had, since arrest Dec. 12, 
| been obeying the rulings laid down 

| by the police department and | 
| American Guild of Variety Artists | 
|included in the final version of 
; the law. 

















' 


Scot New Year Trade Off 
Glasgow, Jan. 6. | 





Dip in biz is ascribed variously | 


19th Cent. German Work 
To Get U. of Chi Preem 


U. of Chicago Theatre is pre- 
senting what’s claimed to be the 
American premiere of George 
Buechner’s “Leonce and Lena,” a 
fantasy, Feb. 13-15. Although the 
play was first done in 1836 and 
has been a popular German stand- | 
ard for many years, it’s reportedly | 
never been done in this country. 

Gerhardt Meyer, professor of | 
economics at the school, is doing | 





the new translation. Otis Imboden, | 
director of the theatre, will pro- | 
duce. 


N.Y. Assembly Gets Bill On 


‘No Bias in the Liquor’ 
Albany, Jan. 13. 


Assemblyman Ludwig Teller, 
Manhattan Democrat, has reintro- 
duced his bill which would amend | 
the alcoholic beverage control law | 
to prohibit persons selling liquor at 
retail for on-premises consump- | 
tion, from discriminating in serv- 
ice because of race, color, creed or 
national origin. 


Applicants for liquor licenses 
would be required to pledge a no- 
discrimination policy as a condi- 
tion for obtaining the permit, and 
to affirm that no discrimination 
had been practiced, in license re- 





responsible for the acts of employ- | 
ees. The measure did not get out 
of committee in Assembly and | 
Senate last year. 





Royalty No Exception To 
Stockholm ‘Show’ Nix 


Stockholm, Jan. 13. 


A decree of the State censor bar- 
ring children under 15 from attend- 
ing screenings of Paramount’s “The | 
Greatest Show on Earth” proved a 
source of embarrassment ‘to Par 
manager Paul Flodin here. For he 
had invited the Princesses Marga- 
retha, Birgitta and Desiree to take | 
in the Cecil B, DeMille spectacle 
at its preem at the Saga Theatre. 

Came the unveiling and authori- 
ties refused to make an exception 
for Princess Desiree, who becomes 
15 next June. 


| hit bigtime with enough force to 


Nat'l Spotlight Feeds More Fuel To 
Vegas 3 G's - Gambling, Glam & Garble 


By BILL WILLARD 


Viewed in 1952 by a motley 
force of voluble supporters, de- , 

: ; : The garbled accounts of what 
tractors, predictors, appraisers, in- goes on within this city of slightly 
vestigators, and censors, Las Vegas more than 32,000 help to imbed a 
mystery in the minds of the peo- 
ple who live in far-off places. And, 
: if the mystery is to be solved to 
po adh i J down ‘the alley of the | catisfaction, what better method 
adler: : than the hopping of a fast plane, 

The extraordinary amount Of}train, bus, or car to the touted 
verbiage dealing with this desert |pRagdad? Even with closer inspec- 
hamlet filled columns of big city | tion, only the glitter rubs off on 


| not what anyone says, just so long 
ias they keep talking. 


Superficial Gander 


give the resident nuclear fission 
boys several jolts. And big jolts 





dailies, national mags, and assorted |the visitor. Caught in the midst 


publications with fruitful copy— 
and all slanted one way or another. 


From the handouts, mostly pho- 
tos, by the town’s energetic flack 
force called Desert Sea Newsbur- | 
eau, to the peculiarly glib accounts | 
by assigned writers for the slicks, | 
Las Vegas became a byword for 
gambling, glamor and garble. The | 


;gamut of G’s, notably topped by) 
| the latter, must have given readers 


the old hoteye while trying to de-| 
termine just what sort of a burg is 
Las Vegas. From one confused 
hunk of writing to a_ so-called | 
“frank” disclosure of the town’s! 
way of life, also hazy, the articles 


or segment. Most of the stuff was 
fluff. 


But, the word got around about 
Las Vegas. However, unlike the 
stereotyped show biz ham who! 
holds every line of his publicity 
releases to be absolute fact, towns- 
people refused to be taken in. Al- 
together they remained singularly 
unimpressed, remaining just as 
calm after reading a hot blast of 
sensationalism in the L. A. Daily | 
News entitled, “Las Vegas, Sin, 
Gin, and Din,” or an opposite tack | 
taken by Lucius Beebe in Holiday | 
—a pleasing bit of confection to 
the chamber of commerce which 
described the gaming and high life 
as being no more wicked than} 
quoits, Perhaps the reason for the 
calm acceptance and attitude can | 
be traced to a more or less popu- 
lar opinion that Las Vegas has ar- 
rived and, feeling some oats, cares 


|from on high. 


of a mad 24hour pace, the Aaron 
Slick has little time to discover the 
inside of Las Vegas—and cares 
less. 


Someone has yet to come up 
with a definitive “confidential.” 
Reporters on the local beats for 
years would think twice before giv- 
ing out a factual account of Las 
Vegas—inside and out. The first 
brave soul who attempts the ven- 
ture will probably be long gone 
from the scene of his late valor, 
before the bigshots would begin 
their concerted trumpeting. Most 
of these brass loathe criticism, in 


\fact would be pleased if any and 


all mention of things dubious were 
to never pop up on paper. From 
the most potent political office- 


| holder in the state who commands 
| Washington 


genuflection, to a 
pawn in the city commission, the 
spotlight would cause much dis- 
comfiture. The scribe would have 
a merry old time with libel suits 
for many years, and would natu- 


irally be blackballed from lucrative 


local employment. 

Thus the garble is welcomed 
A most effective 
smokescreen of words, confusion 
and obscurantism hides the sa- 


\lient sin of the state. Where bil- 
|lions are involved, a tug-of-war for 
|'power is bound to occur. But, 


since a few reporters exist in Ne- 


'vada’s principal cities—Las Vegas 


and Reno—who can afford to 

mount chargers and joust the 

mighty windmills, the same old 
(Continued on page 53) 
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WILL MASTIN 





“MY UNCLE” 





IT WAS A GREAT ‘52! 


ROXY THEATRE CHICAGO THEATRE 


CIRO’S 
Hollywood—3 Engagements 


MILLER’S RIVIERA 


LATIN CASINO 
Philadelphio—2 Engagements 
RIVERSIDE HOTEL FAIRMONT’ HOTEL 
Reno San Francisce 


TOWN CASINO 
Buffalo—2 Engogements 
LOOKOUT HOUSE CAL-NEVA LODGE 


FLAMINGO 


Cincinnati Leke Tahoe 
TOP’S 
San Diego 
GLENN PARK CASINO 500 CLUB 
Williemsville Atlantic City 
COPA - 
Pittsburgh 


THREE RIVERS INN _— ED SULLIVAN TV SHOW 


Syracuse 
3 EDDIE CANTOR TV SHOWS 














Thanks to All of You Who Made This Possible 








featuring 


“AND ME” 


LOOKING AT ‘53! 


Currently: 
CHEZ PAREE 
Montreal 
January 23 


PRINCE GEORGE HOTEL 
Toronto 


February 7 


CELEBRITY CLUB 
Providence 


February 19 


BEACHCOMBFR 
Miami 


March 13 


OAKLAND, CALIF., AUTO SHOW 
Exclusive Management: ARTHUR SILBER, Hollywood, California © 





WILL MASTIN TRIO “2~ 








Mr. Arthor Silber 
26, Californis 


Deer Mr. Silbers 


every Saturday night. 





1585 Crose Roads of the World 
Hollywood 


The Will Mastin Tric featuring the incompareble Samy 
favie, Jr. ig without # doubt the greatest new piece ef 
talent te hit show business in meny years, 


You'll be happy to mow that the Trio has broken ow 
Saturday night records in the Venetian Room in competition 
with such top sters as Lens Horne, Danny Thomas, Tony 
Mertin, the Mills Brothers, and a host of others. 


You'll recall that on the basis of advance reservations, 
we booked the act for an sdditional week before they even 
opened in the Venetian Room, Se could keep them at the 
Fairmont forever end the S.P.0. eign would still be out 


They're wonderful and we want them beck again nert year. 


* wovember 12, 1952 ° 


Very " - 
, 
Benj. H. , 
. President 








Thank You, Mr. Swig 
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Copaeabana, N. Y. 
nuances that Cohen gives them, 
and because of their good taste. 
Though told in Yiddish dialect, 
none of it is offensive, none of it 
tainted with even the slighest blue 
stuff. 

These are the stories that Cohen 
has picked up over the years 
through his association in the silk 


Night Club. Reviews 


Continued from page 5@ 
his baritoning. He needs a lesson in | 








routining, however, and choice of 
numbers, in addition to perking up 
the talk department. And that cas- 
ualness that Dale adopts seems 
much too mannered; what may be 
okay for Perry Como isn’t for Alan 
Dale. But these are mostly errors 
of deportment; Dale’s voice is vi- 
brant and strong, and he’s got the 
kind of nice looks to get him over 


business, and he still makes the| with the bobbysoxers. 


garment district his headquarters 
to replenish the constantly devel- 
oping supply. Immaculately and 


conservatively attired—just like a | 
almost | 


silk salesman—Cohen is al 
Mayfair in his diction when intro- 
ducing his stories, which is in- 
herent showmanship because of the 
disparate inflection given to the 
stories themselves. 


The show’s other headliners are 
Betty & Jane Kean, the sister com- 
ediennes, and singer Alan Dale. 
They round out a bright bill. 


The Keans are back for the sec- 
ond time in a year, and they get 
their share of laughs with a mad- 
cap act of songs, gags and hoofing 
that doesn’t relax for a moment. 
Their material has been better, but 
their innate sense of showmanship 
gets them through some dull spots 
with plenty to spare. Here is a sis- 
ter act that has been knocking 
around for more than two decades, 
since they were kids, with Betty 
the zany and Jane the more decor- 
ous. 

Dale has been making some- 
what of a name for himself in 
the singer sweepstakes, and he’s 
doing a creditable job here with 











comprises Ramona Lang & Jack 
Purcell, who do okay on the pro- 
duction dancing specialties; Helene 
Dimone & Ted Martin, who do 


| nicely with the production songs. 


The Michael Durso band, as al- 


| ways, sparks the show with its ac- 


comp, and Frank Marti’s Latin out- 
fit does niftily by the customer 
dansapation. Added to this is the 
breezy staging of Doug Coudy— 
all of which should spell good biz 
for the duration of this four-week 
show. Kahn. 


La Vie Em Rese, N. Y. 
(FOLLOWUP) 

Hazel Scott replaces Ethel Wa- 
ters on this two-act bill, and the 
jive pianist is dishing out a sock 
brand of ivory-tickling. This is 
one of her recently infrequent 
New York appearances, and Monte 
Proser’s smart intimery is the right 
medium for her type of perform- 
ance. 


Wearing an expensively beauti- 
ful white silk gown when caught, 
Miss Scott goes through the cata- 
log of jiving the straight numbers 
and also the longhair stuff, with 
her typical mugging and _ inter- 
polated husky-voiced singing. Ac- 
comping are her own bassist and 
drummer (Joe Benjamin and Roy 
Hayes). 

The other_act is holdover Carl 
Ravazza, who goes over strongly 
with his highly styled songs. The 
personable, unassuming Ravazza is 
a fine intimate performer with his 
brand ef special material and pops, 
all of which .are well integrated to 
suit his particular type of person- 
ality projection. Van Smith does a 
bangup job of backing Ravazza 
from the piano, and is also nifty 














on the lull music with his trio. 
Kahn. 























Thanks STANLEY MELBA 
Sao e 











TEDDY and PHYLLIS 


RODRIGUEZ 


appearing 





“America’s Finest and Most Versatile Dancing 
“Team” 


Return Engagement After Two Months 


PIERRE HOTEL, N.Y. 





Management: MCA 





| comedy 
ij her top metier. 





— 


Hetel Pierre, N. ¥. 
(COTILLION ROOM) 
Doretta Morrow, Teddy & Phyl- 
lis Rodriguez, Stanley Melba and 
Chico-Relli Orchs; $1.50-$2 cover. 


It’s been only a few months 
since Doretta Morrow last played 
the Cotillion Room, and the brunet 
musicomedy songstress deserves 
the quick return. She's a class act 
for any smart hotel spot, with a 
voice that does longhair or pops 
with equal facility. 

Gowned in white and projecting 
a bubbling personality that easily 





| wins her audience from her walk- 
1 on, 
The rest of this all-new show | her 


Miss Morrow could improve 
repertoire in one or two in- 
stances and sharpen her introduc- 
tions. but these are negligible fac- 
tors in a performance that stamps 
her anew as someone to be reck- 
oned with in the Broadway musi- 
field, which is probably 


Miss Morrow's most notable per- 
formances have come during the 
past couple of years, firstly as Tup- 
tim in “The King and I,” starring 
Gertrude Lawrence, followed by 
the Metro picture, “Because You're 
Mine,” in which she plays opposite 
Mario Lanza. With the name she 
has acquired with these two per- 
formances, and with the repeat 
showcase that the Cotillion Room 
gives her, there is no question that 
here is a singer and dramatic per- 
sonality who can become a full- 
fledged star with her next Broad- 
way show. 

Miss Morrow sings such tunes as 
“Because You’re Mine” (for her 
opener), followed by “C’est Si 
Bon,” a poor second number be- 
cause it’s been done to death and 
gets no special treatment. ‘“Au- 
tumn Leaves” is- done. well, in 
French and English, and ditto “La 
Seine.” Then follows the inevita- 
ble, a medley from “King and I.” 
Her medley of oldies is not a par- 
ticularly good choice, in the main, 
and it’s practically a throwaway 
bit. “Be My Love,” from the Lan- 
za film, is her capper. 

A major factor to be ironed out 
is the almost frightening, -distor- 
tive mike system in this big room. 
Miss Morrow, in fact, could easily 
dispense with the mike, since her 
voice is big enough to cover the 
room’s outer reaches without any 
difficulty. 

This new bill’s only other act is 
the terrific ballroom team of Ted- 
dy & Phyllis Rodriguez, who go 
through a whirlwind few moments 
in which they ‘do a waltz for an 
opener, a fast samba, tango, paso 
doble and a Spanish folk dance 
called the jota. They’re a great 
crowd-pleaser, with the girl an es- 
pecially big improvement over her 
last local appearance. 

Stanley Melba, the hotel’s enter- 
tainment director, handles the an- 
nouncements neatly in addition to 
which his band plays the show and 
for the straight dancing, alternat- 
ing on the latter with Chico-Rel- 
li’s Latin unit. Kahn. 





Thanderbird, Las Vegas 
: Las Vegas, Jan. 6. 
Mills Bros. (5), Mickey Shaugh- 
nessy, A. Robins, Jr., Johnfty 
O’Brien, Christina Carson, Kathryn 
Duffy Dansations (7), Al Jahns 
Orch (11); no cover or minimum. 





The old Mills’ stream of har- 
monic divertisements doubles to 
ring in the new as well as make 
Thunderbolt casino resound with 
counterpoint of silver dollars 
clanging. 

The brothers Mills, with pere 
and guitarist, filled the hall with 
contented customers as recently as 
August, but here is one act that 
never pales in spite of returning 
within span of six months. Infec- 
tious mood is established immedi- 
ately as the combo strikes up the 
melody, “Afraid to Love You,” fur- 
thering boffo returns with “ ’Til 
Then,” and a beatful “Be My Life's 
Companion.” Always a fave, 
“Paper Doll” pulls encomiums 
and snickers as Harry Mills clowns 
with his freres. Moody “Some 
Day” is supplanted by lads’ top 
Deccadisk, “Glow Worm,” natu- 
rally wowing everyone. Return 
to early flavorings marks “Basin 
St. Blues” and “Up a Lazy River,” 


with “Window Washer Man” serv- |; 


ing as bright bowoff which 
mately wins begoff. 

Mickey Shaughnessy’s beguiling 
blarney hits big with gathering in 
this teepee. The Erinesque charm 
envelopes as he regales with well- 
chosen stories, and _ parodies 
wrapped und Frankie Laine 
and Johnnie Ray mannerisms. 
Tosses in a western tale about 
“Dapper Dan & Buckskin Gertie,” 
for a yockspot. His lavender Texan 
is droit enough to titillate reps 
from the Lone Star State, and 
facial biz with moppets viewing 
film matinee of an Autry serial 


ulti- 

















is big for windup. 
A. Robins, Jr., turns up a dif- 
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ferent prime for his Vegas debut. 
Son of the late vaude clown, he 
has the identical capacious pockets 
from which is pulled gadget after 
gadget, and in particular, bananas. 
He starts slowly but goes off a 
winner. ? 
Kathryn Duffy Dansations drop 
in three production routines, all 
easy on the eyes. Christina Carson 
is featured in “Girls, Girls, Girls, 
and the pictorially excellent 
“Nightingale” with top toeterps. 
She also teams with Babs Warden 
for some Dutch cavorting in finale, 
medley of tunes from “Hans Chris- 
tian Andersen.” Johnny O’Brien 
lends his tenor pipes to goings-on, 
with assists from Normandie Boys. 
Al Jahns orch comes across in 
solid style for every bit of back- 
stopping. Will. 





Latin Quarter, Bosten 
Boston, Jan. 12. 
Gloria DeHaven, Dick Shawn, 
Florence George, Donn Arden 
Line (8), Peter Hanley, Larry 
Green Orch (8), Zarde Bros, 
Orch (4); $2 minimum. 





Making her first nitery appear- 
ance in the Hub, pic player Gloria 
DeHaven is somewhat of a disap- 
pointment, and it's difficult to peg 
the reason. She’s a looker, her 
thrushing and delivery get her by, 
her songolog consisting of such 


top standards as “Nice Work if 
You Can Get -It,” “Wish You 
Were Here,” “Imagination” and 
“Almost Like Being in Love.” 


However, on strength of customer 
reaction, a bit of informal chitchat 
between numbers would have 
served as warmer-upper, the gal 
never quite reaching ringsiders. 

Her sole foray into the special 
material department is a cleverly- 
constructed arrangement aimed at 
the inarticulate boyfriend, allowing 
her opportunity to incorporate 
some slick lyrics by versifiers Ham- 
merstein, DeSylva and_ Berlin. 
These click neatly, pointing up 
fact that more of this type stuff 
should be included to assure top 
results. 

Another Hub newcomer is Dick 
Shawn, a comic with some mildly 
yockful stuff. Bypassing gags, he 
gives out with routines ranging 
from “my old Southern home” to 
comparing styles of current pop 
singers to jungle denizens. In this 
vein he likens Billy Daniels’ gyra- 
tions to that of a snake, Johnnie 
Ray to a gorilla and Vaughan Mon- 
roe a lion. Nabs fair reaction. 

Bill tees off with~ Florence 
George, a standard tapster, fol- 
lowed by spotlighting of newly-in- 
stalled maestro, Larry Green, at 
the 88, giving “Fire Dance” a 
staunch workout. Baritone Peter 
Hanley warbles while Donn Arden 
girls prance through three produc- 
tion numbers with Green’s boys 
backstopping capably and splitting 
customer terping tempos’ with 
Zarde Bros. combo. Elie. 


Quagline’s & Allegre 
d London, Jan. 8. 
Viera, Rudy Rome Quintet, Ti- 
bor Kunstler Gypsy Orch, Felix 
Sowande; $2.50 minimum, 





Viera is an international artist 
who could be at home in cabaret 
in most countries. She is a pol- 
ished linguist and her command of 
languages is generously demon- 
strated in her act. 

Ironically enough, in her cur- 
rent stint she includes just a sol- 
itary English song and the rest of 
the turn is made up of numbers in 
French, Spanish and other lan- 
guages. This may be a little tedi- 
ous for some of the customers 
whose linguistic abilities are more 
restricted than those of the per- 
former. 

That criticism apart, Viera’s 
style and material have improved 
considerably since she was last 
caught a year or so back. Her per- 
sonality seems warmer and her 
presentation is far more polished. 

he does not need a mike and is 
occasionally self-accompanied on 
guitar. 

If the pattern of the act were 
revised, the chirper could count on 
an even more generous response. 
Her style and personality are emi- 
nently suited to the atmosphere of 
these St. James’ spots. Myro. 








Sands, Las Vegas 
Las Vegas, Jan, 9. 

Lena Horne (with Lennie Hay. 
ton), Consolo & Melba, Copa Girls 
(12), Ralph Strane, Peggy Die« 
trich, Joy Healy, Arn Ross, 
Chico, Ray Sinatra Orch (14); no 
cover or minimum. 





Momentum of the flossy Sands 
opening in mid-December carries 
the posh hospice along in spite of 
of the annual January sag in biz, 
and with Lena Horne headlining 
for the next three frames, portals 
will be even more jammed. One 
hears much moaning and groaning 
from certain spas along the Strip 
when these days roll around, but 
the only moaning from the Sands 
comes from the stage of the Copa 
Room, where the subtle and savage 
Miss Horne chants her nightly 
rites. But the moaning transcends 
itself into a splendid song cycle 
replete with the incantations this 
chantoosie is noted for throughout 
her circuit of top cares. 

Always reaching the nth in ex. 
pressiveness and dramatic intensi- 
ty, yet imbuing ner songs with 
enough charm to melt the most 
frigid auditor, Miss Horne contours 
her repertoire with elegance. She 
takes on a sprightly entrance, 
gowned expensively and a la Paris- 
ienne, to melt with “It’s All Yours.” 
Mood changes as she turns torchy 
for “Haunted Town,” then works 
the tempo upward into one of the 
best Handy blues, “Beale St.” A 
Gallic fancy pervades “Papa Don't 
Preach To Me,” and rhythm flares 
during “Island in West Indies.” 
Solid beat brings out “Deed I Do,” 
with resultant cheers. 


At show caught, husband Lennie 
Hayton caressed the keyboard for 
her plaintive “Can’t Help Lovin’ 
That Man,” relinquishing his brief 
accomping post to Arnold Ross, 

(Continued on page 54) 
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JACK DENTON 


World’s Greatest Comedian 
(And Definitely Milder!) 











VOCAL GROUP LEAD 








FEMALE 
Range E or F, straight? tone.. impera- 
tive that applicant is attractive and 
can read music. Permanent position. 
New York phene LIGGETT 4-3361, or 
write Box V 505, Variety, 154 W. 4éth 
St., New York 3%, N. Y. 





WATCH FOR 


MASHKE 














WANTED: 
A girl for a comedy dance act 
CONTACT: 


IRWIN DOLLINGER 
CY 9-1310 

















——__— 


BARITONE SINGER 


Working club dates at present. Look- 
ing for steady engagement. Willing 
to audition. Also member Local 802. 
String bass and guitar. 


DARD VINCENT 
37 No. Henry Street, B’klyn, N. Y. 
Tel. STagg 2-7459 after 5 p.m. 






















































Dated: Dec. 29, 1952. 





NOTICE OF SPECIAL MEETING 
To The Members of Jewish Theatrical Guild 


A special meeting of the JEWISH THEATRICAL GUILD will be 
held Jan. 18 at the Fulton Theatre, 210 West 46th St., New 
York City, at 3 p.m., to elect directors and transact other 
business pursuant to the provisions of Sections 22 and 23 of 
the New York General Corporation Law. 








Dave Ferguson, 
Member 
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Las Vegas 


claptrap gets dished up in dozens 
of versions. 
The economy of Nevada being 
mounted on fluctuation of sucker 
money, actual solidity of its base 
cannot be determined. Gambling 
has always been a common weak- 
ness for most Americans. That it 
is concentrated, and legally, within 
a state whose population would 
parely nick an edge of New York 
City, is no accident. Bosses of Ne- 
vada, whose names are seldom 


rns Continued from page 51 See 





mentioned in the press, intend to | 
keep it that way. i 

Jovial Norman Bilz and astute, ! 
shadowy E. L. Cord are perhaps 
the two most powerful men in the | 
state. They are the kings who 
make the princes, who make the 
dukes, who make the underlings 
in county and city levels. Al- 
though never having made reputa- 
tions as toss-and-roll gamblers, Bilz 
and Cord are the topmost gamblers 
in Nevada, but they hold high po- 
litical chips. 


An Eye on Publicity 


The gambling business, legal or 
otherwise, has caused concern to 
a great many individuals of late 
whose vexation for its total effect 
upon the public springs from a 
variety of reasons. Some inter- 
ested ones are deadly serious. They 
feel that siphoning off of earnings 
into such questionable channels 
will eventually cause greater erup- 
tions within government. Concen- 
tration of this loot into vaults of 
hoodlum syndicates acts as a big 
stick for political maneuverings, 
they claim. Other souls who shout 
from the rooftops about the evils 
of gambling seem to have direct 
pipelines into publicity corners, 
and their ride on banner headlines 
has been notoriously evident. 


The gambling bosses of Las 
Vegas pay little attention to either 
camp. <ven the guys who are 
named periodically on lists and 
who squirmed before the Kefauver 
Committee seem unconcerned. In- 
side their bailiwick, which is Ne- 





vada and which gives them asylum 
of a sort, the gambler is made toi 
feel secure. He is a business man 








Spotlight 








—and gambling is big business 
here. 

If the garble goes streaming 
forth about the town and state, at 
least the top investors of casinos 
and hotels are seldom mentioned 
in dispatches. Once in a while 
front men are given play from the 
press. Wilbur Clark of the Desert 
Inn, who owns a small percentage 
of the Cleveland-controlled hotel, 
has been a top banana for publicity. 
He’s a natural, and loves flash- 
bulbs. 

Beldon Katleman, eulogized as | 
the “boy wonder” of Las Vegas 
Strip gambling circle, is another 
to have been mentioned many 
times in syndicated columns. He’s 
El Rancho’s “sole’’ owner, and also 
has a goodly chunk of the Last! 
Frontier. 

Milton Prell holds the limelight 
of the Sahara, while Abe Schiller | 





makes all the ambassadorial moves | 


for the Flamingo. Schiller books | 


entertainment, and tours the coun- | 
try periodically turning yp on TV} 
shows dressed in fantastic western | 


garb and clinking silver dollars. 


Jake Kozloff of the Last Frontier | Benzeil, Sugar Ray Robinson, Edi, | P’O8ress. 


and other gambling enterprises, | 
would like to become a titan in 
Las Vegas civic affairs. The former 
Pennsylvania brewery owner first 
latched onto Las Vegas via healthy 
Golden Nugget shares some five 
years ago. Stupendous dividends 
from that downtown casino enabled 
him to expand onward and out- 
ward to the Strip. Kozloff likes to 
head philanthropic organizations, 
and is currently Chief Barker of 
Variety Club’s Tent 39 here. 


Freedman, Entratter, et al. { 


Latest entry in the field is Jake 
Freedman of the Sands who, with 
Jack Entratter, will run neck and 
neck for linear space. Both men 
are good for copy, Freedman be- 
ing the Horatio Alger prototype 
from fruit peddler to Texas oil 
man and former owner of Hous- 
ton’s most exclusive gambling club, 
and Entratter having already won 
his spurs along Manhattan beats— 
at the Copacabana. 

Least garbled of all accounts 
datelined Las Vegas are those per- 





| Xavier Cugat, Danny Thomas, Tony 


taining to show biz. No more in- 
credible stories could emanate 
from this desert metropole than 
ones calling attention to million 
dollar outlays for entertainment. 
Some exaggeration creeps in, but 
proof of all scribblers’ puddings is 
fastened in letters upon huge mar- 
quees that line the two-mile stretch 
of Highway 91. | 

Thousands of words have already 
been etched about the recent 
Xmas-New Year’s holiday outlay— 
the purchase of big names to bring 
in customers for the tables. Such | 
staples of the nitery brigade as 
Sophie Tucker, Andrews Sisters, 





Martin, Ritz Bros., Carmen Miran- 
da, Mills Bros., and even Bert 
Lahr playing his first date in a 
new medium at the Thunderbird 
until New Year’s Eve, formed a 
fine collection of show biz gems. 


Even when the joynts along the 


'Strip aren’t putting on their best 


marquee bait, the lineup is still | 
good and expensive. During Janu- | 
ary and February, which should | 


\follow usual low-biz pattern, the | husband Al, whose progress has 


guy wanting to be laughed, sung, | 
razzle-dazzled or otherwise cajoled | 
into losing his shirt can do so while 
applauding _Mickey Rooney, Lau- 


| ritz Melchior, Jimmy McHugh, | 


Lena Horne, Sportsmen, Mimi 


Piaf, Hildegarde, and even a whop- | 
ping ice show. 

Whatever the lads write about 
the glamor side of Las Vegas, 
which has to do with marriages | 
and divorces, amounts of money | 
won and lost, the unceasing carni- | 
val grinding on day and night, | 
will capture some of the more 


obvious viewpoints. All of this sur- | N 


face stuff makes the garble that | 
has built and will continue to build 
for some time—the legend that is 
Las Vegas. 





William Morris Agency was inad- 
vertently omitted from Myron 
Cohen’s ad in VARIETy’s 47th an- 
niversary issue last week. The 
Morris office continues as Cohen’s 
agents. 





Lee Ambers, pianist, is in the 
Ten Eyck Room of the Schine-own- 


AGVA Asks Chi Ops for Escrow 
Coin Before Peace Conferences Start 


7% 





Garden (N. Y.) staff, planed in to| 





ed Ten Eyck Hotel, Albany, the 


first act booked into the room in/ for the ailing gang. 


several years. 
— 


sf 


Saranac Lake 


By Happy’ Benway 
Saranac Lake, N. Y., Jan. 13. 

Thanks to Arlene Dina, Dean 
Parker, Neal Kenyon, Joe Eick 
(Mello-Larks), who took time out 
to detour up here while enroute 
from Detroit to Gotham to enter- 
tain the gang with their full act. | 
They also paid a bedside visit to} 
two of their former singers, Tom | 
Hamn and Bob Smith, who are do-| 
ing the observation routine. 

Birthday greetings to Virginia} 
(Loew) Ferraro and Jean (Loew) | 
Standridge, both newcomers who 
rated a real good first clinic. 

Ida Brandt planed in from Mi- 
ami to spend the holidays with 





upped him for special privileges 
and pictures. 

Morris Wecker, musician, regis- 
tered aS a new arrival. 

Leo Mantel, office staff of Rand- 
force Theatres, all agog over his 


Mae Sullivan of Madison Square 


see husband George, whose prog- 
ress denotes he’s won the first 
round by a TKO 


A bow to Jack Webb of Okla- 
homa, former circus entertainer, 
for sending us a Sooner State-fruit 
cake for the holidays; ditto to Loft 
Candy Co. and A. Bohren Co. of 


Jackie Fondran, assistant man- 
ager of Riverside Theatre, Cieve- 
land, a new arrival and doing 
extra well while on observation, 
was handed her first clinic that 
was tops. 

Lou Oshins, director of the “52” 
Assn., took time out and stopped 
off with a contingent of sports stars 
to visit every patients’ room at the 
V. C. Hospital. Among them were 
Joe Collins and Tom Gorman of 
the Yankees, Billy Loes of Brook- 
lyn Dodgers; Larry Knapp, Ameri- 
can League umpire; Pete Scalzo, 
former world’s featherweight 
champ, and Murray Rose A. P. 
sports-writer. This was a real tonic 





Write to those who are ill. 


$2.50 welfare 
| start negotiations toward minimum 


The American Guild of Variety 
Artists is ready to loose its heavy 
legal artillery in Chicago within 
10 days unless current negotiations 
with the Chicago Cafe Owners 
Assn. result in settlement of the 
strike situation in that city. 

Union is now awaiting counter- 
proposals from CCOA attorneys. 
AGVA last week met with Stan- 
ford Clinton, who with Milton T. 


| Raynor is counsel for the cafe- 


men’s org, and it was proposed 
that the Chi club owners pay the 
assessments and 


basic agreements. AGVA is now 
awaiting their reply. 

Clinton at outset of his talks pro- 
posed that AGVA call off the 
strike and then proceed to negoti- 
ate. This was refused. Clinton 
later asked whether, if the cafemen 
put the money in escrow, would 
the union negotiate. Union stated 
that it would do so. However, the 
cafemen didn’t go along with this 
proposal, 

At a meeting last week of Clin- 
ton with the AGVA exec board, 
convened especially to talk with 
the attorney, it was proposed that 
negotiations be held as soon as the 
Chi owners put up the welfare 
coin. AGVA is now awaiting a re- 
ply to that proposal. 


Jack Irving, union’s national ad- 
ministrative secretary, stated that 
unless there are indications that 
the current negotiations are in 
earnest, AGVA would put the en- 
tire city of Chicago on the unfair 
list. He stated that performers 
who work struck spots will get no 
amnesty and that agents who sup- 
ply talent to the unfair spots would 
also be adversely cited. Irving is 
making another trip to Chicago 
this week. 

The original situation stems 
from a revolt of Chi bonifaces over 
the $2.50 per-performer weekly 
welfare fund assessment. 
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routines featuring grace, 


the-audience twirl.” 
—Willen, 


and magnificent acrobatics 
night club floor.” 


lent.” 











“Margaret Sisters and Bruno display a 
dance technique that is fresh and reveals 


rhythmic beauty. The finale causes ring- 
siders to gasp at the furiously paced over- 


HOLLYWOOD REPORTER. 


"This trio does some of the most daring 


“The Margaret Sisters and Bruno do a 
series of sensational dances—some on the 
acrobatic side — some Apache — all excel- 


~—l, A. CITIZEN NEWS. 


an additional fortnight.”’ 


"SET RECORD, WIN GROVE HOLDOVER! 


Margaret Sisters and Bruno, acro-dance team current at the Cocoanut Grove, has won the 
first holdover in the room’s history. Originally booked for a three-week stand, act will hold 
— DAILY VARIETY, Jan. 6, 1953 


MARGARET SISTERS aa BRUNO 
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strength and 
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Anbasbader Hotel 


2400 WHSHIRE BOULEVARD © PHONE QUNeEIOR 7 701) 
tos ancrits 


nary 6, 1953 


Dear Wr. Lederers 


Because of the populerity of the Mergret 
Sisters an@ Bre and their thrilling 
dancing, we were pleased to extend their 
engrzerent in our world-famous Cocoanut 
Grove. This is the first tise that any 
attraction has been helé over beyond the 
original contrect times 


The Weargeret Sisters and Brno tre well 


Feoulved by eur guests and we have no 
hesitation in them to anyone 
who desires & very unusual dance act. 


ee ¥ 
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Bans Leéerer, Vico President 
and Leslie Grade, Lets, Ince 
57th Street 
Rew York 


73iF 


Most 
York, 


® 
Vm 
on 
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ing bow off.” 


guests.” 


top honors by 
Bruno.” 








Thank you, Mr. Hoenig and Mr, August V. Tozzi, Director of Promotion 


Direction: LEW AND LESLIE GRADE, LTD., INC. 


“Margaret Sisters and Bruno provide 
spectacular opening to Cocoanut Grove 
show — the exciting musclework of Bruno 
who tosses both sisters thru the air with 
greatest of ease and the finale airplane 
spin has ringsiders ducking in breath-tak- 


"The Grove has a spectacular opening 
turn—the Margaret Sisters and Bruno. Act 


generates great excitement as Bruno spins 
les Soeurs around to the awe of the 


“The headliner was hard pressed for 
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—DAILY VARIETY. 


the Margaret Sisters and 
—L. A. MIRROR. 
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Sands, Las Vegas 


permanent 88er in the Horne en- 
tourage. Something special has 
been added to her setup, the 
smartly topical and typical Horne 
roundelay, “I Love To Love,” 
which insures a begoff in melody, 
the inspired “Stormy Weather.” 
Consolo & Melba fly around the 
parquet in more or less standard 
ballroomology. kicking up heels 
effectively, but seldom luring the 
palms with tricks. Best turn is 
“I'm Forever Blowing Bubbles,” 
during which bubbles cascavuve 


down from the ceiling to fill the} 


stage. Terping through this color- 
ful envelopment, the pair win best 
mitts of their segment. 

Copa Girls hold over “Good Old 
Days” and the Spanish Gypsy rou- 
tine, with femmes looking and pos- 
ing prettily. Ralph Strane and 
Peggy Dietrich share vocalistics in 
former, with Strane warbling role 


Night Club Reviews 


Continued from page 52 


benefits of his keyboard know-how, 
and with Chico, her drummer, fur- 
nishes rhythmic background neces- 
sary for the thrush. Ray Sinatra 
orch glides through the scores with 
| precision. F 


Will. 
Chez Paree, Chi 
Chicago, Jan. 10. 
Jackie Miles, Gail Robbins, 
| George & Betty Johnstone, Johnny 
Martin, Chez Adorables (8), Brian 





Farnon Orch (10), Lucia Garcia 
Orch (4); $3.50 minimum, $1.50 
| cover. 





For the first regular show in the 


newly remodeled club ‘Joe E 
Lewis was in for only nine days 
Dave Halper has brought back 


Jackie Miles who fits the decor, 
| past and present, perfectly. Wan- 
| faced comic is a favorite here with 
} stories about the Miami Beach 
ij regulars; members of the mixed 
| sex, with topical allusions to Dan- 


Sung Hotel, N. O. 
(COTILLION ROOM) 
New Orleans, Jan. 10. 
Denise Darcel, Martha Ann Bent- 
|ley, Bernie George, Tommy Reed 
|} Orch (14); $2.50 minimum. 
|. Current layout in this popular 
' nocturnal rendezvous packs enter- 
| tainment ingredients to satisfy all 
tastes and presages nice biz. 
| Toplined is Denise Darcel, cur- 
vaceous French bombshell, and a 
capacity house was on hand to see 
'what the gal had to offer. She’s 
loaded with eye-appeal and _ al- 





“ole” in it. Hilda himself sings a 
few numbers in a voice comfort- 
able yet peppy. He’s_ specially 
good in Yiddish numbers. Also 
singing with orch is Brazilian 
crooner Dolores Duran, a throaty- 
voiced new favorite here. 


Pre-Carnival season has taught 
Hilda that Brazilian music, and lots 
of it, is a must right now.-~ Band 
does excellently in sambas and 
baioes and is being held over for 
six weeks. Urja. 


Maisonette. Mont’! 
Montreal, Jan. 6. 





though her Gallic chirps are for 


the birds, she puts more stress on | 
her fractured gab than on chan-| 


teusing. In such territory, she has 
only to sell her personality, which 
she does nicely, and her oomphy 
chassis, which sells itself. 

Clad in a tight-fitting strapless 
gown of gold material which spot- 
lights her abundant physical gifts, 
she has the rapt and undivided 
attention of the customers from 
her walkon. Her free-and-easy 
manner, plus the special material 
she features, take her out of the 
straight warbler category and into 


of gypsy in latter. Joy Healy solos} ish doctors and the like; and hop- | the “personality” class. 


in the Magyar episode with neat 
heel-and-toe. 

Arnold Ross, long known in 
jazz circles as one of the better 
pianists, gives Mass Horne all the 











es — 


Chicago s 


NEW LAWRENCE 














Swimming Peol— 
Restaurant — Cock- 
teil Leunge — 400 
Modern Kitchenette 
Apts, and - 
ing Rooms (all with 
Tub and ) 
—Modern Appoint- 
ments—Overiooking 
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| ped-up musicians. Perhaps these 
|are not polite subjects for dinner 
| table conversation, but are here re- 
warded with steady yocks. 

| While necessarily some of Miles’ 
| material is new, it’s the oldies the 
seatholders yell for; wisely, the 
comedian has learned not to ad- 
here to all their plaint, though by 
no means is his material lily white. 
He covers some hecklers quickly 
and tosses off some fine ad libs. 
After hefty applause, soft-spoken 
wit returns to sock over his stand- 
lard about Gene Autry. 


Gail Robbins is welcome relief 
from the host of femme chanteuses 
who have inhabited this spot for 
the past six months. She’s not only 
a solid looker, but the raven-tress- 
ed miss ean actually sing, which 
hasn’t been the case here recently. 
She tees off neatly with “Will You 
Still Be Mine,” stills the room with 
“How Are Thing in Glocca Morra?” 
and follows with some of the tunes 
she sang in films. Does a fine torch 
edition of “Old Black Magic” and 
tops it off with teasing the male 
seatholders, touring the room with 
a handmike, chirping “I’ve Got a 
Crush on You.” 

George Johnstone, assisted by 
| his wife, Betty, uses magic as a foil 
ito draw some hilarious laughter 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 








from the crowd. They bring two 
males on the stage, obviously not 
| plants, and then proceed to buffalo 
| them; all the time letting the rest 
|of the audience in on the gag. 
Youthfullooking pair work swiftly 
after a corny opening that could 
easily be dropped since it’s not up 
to the rest of the act. 

Production numbers have been 
held over with Johnny Martin 
doing the emcee and vocal hecmne. 

abe. 











While Miss Darcel doesn’t have 
enough vocal equipment to be 
classed as a top thrush, she never- 
itheless sings in a provocative ac- 
eent for neat results. She flits 
around the audience with a hand- 
mike and busses a few males at 
ringside as she sings “Kiss Me,” 
utilizing her nose-wrinkling and 
half-lidded stares for sexy impact. 
Tunes in her repertoire 
“La Belle France,” a songstory of 
Paris; a ditty called “Nothing,” 
and exits with “When You're Smil- 
ing” for heavy palm-pounding, 
mostly from the male contingent. 

Giving Miss Darcel more than 
enough competition for the show’s 
top honors is Martha Ann Bentley, 
a looker with ash blonde hair and 
shapely gams. Exquisite is the 
word for the winsome terper, who 
presents enchantingly beautiful 
routines. She displays nifty agility 
and grace while in dizzy spins and 
pirouets on her toes. Her artistry 
is of top-drawer quality. 

Diminutive Bernie George dis- 
penses some uncanny, surefire 
mimicry that clicks all the way. 
He’s a talented, polished comic who 
specializes in carboning noises and 
voices. He starts with a few stand- 
ards like Arthur Godfrey, Fred 
Allen‘and Eleanor Roosevelt, but 
quickly turns to noises associated 
with a prize fight, an overseas 
broadcast of a Winston Churchill 
spiel and others. 
| Tommy Reed and his musical 
crew are playing their second en- 
gagement in the room in less than 
a year. What he offers is designed 
primarily for dancing. There’s con- 
siderable entertainment value in 
| the crew, in addition to acceptable 
| dance stylings. They also provide 
| nice accomp for the acts and con- 
| tribute in no small way to their 











Thanks! 


Mr. Dan Friendly 


for a very pleasant 
engagement at the 
Palace Theatre, in 

New York. 


H 
HIGHLIGHTERS 


(staged by Bobby Lane) 


Personal Mat. 


FRED K. STEELE 
1775 Broadway 
New York City 
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| effectiveness. 

, Band played on loud side night 
|caught but it was evident that 
|toning down was in the offing. 
| Emphasis on brass can create con- 
| siderable din in. big room like 
| Cotillion. Liuz. 





| Beguin, Rie de Janeiro 
Rio de Janeiro, Jan. 6. 
Bernard Hilda Orch with Jackie 
|Kern, Berta Cardona, Dolores 
| Duran; T. Machado Orcit; $5 cover. 





Versatile Bernard Hilda and his 
| brassy, friendly European-style 
| orch have succeeded in creating an 
; amiable and lively atmosphere at 
| this recently inaugurated intimery 
_in the Hotel Gloria. Brazilian 
| patrons, notoriously diffident, still | 
|demur about participating in the | 
| show via a number of funny though | 
| not ridieule-provoking props, but | 
| Hilda’s glib emceeing usually does | 
| the trick. 

_ There’s no doubt that Hilda | 
;smash over in his first Brazil | 
| engagement. Word-of-mouth is un- | 
| animously favorable, although stage 
| and room are too small for his type 
| band. He comes on at about 12:30 
| relieving T. Machado, okay Brazil- 
; ian dance ensemble, then again at 
| about 2. Hilda supplies fine but 
| not gooey schmaltz on his fiddle 
| with such oldtime faves as Gypsy 
,medleys and “Black Eyes,” latter 
|in a pleasantly caricaturesque ver- 
| sion in which he vies with whole 
| orch. 

| Effective French and English 
|caroling is done by cute Jackie 
| Kern, while Berta Cardona renders 


include | 


Nancy Kenyon, Gilberto Asias; 
no cover or mtntmum., 





Boniface Carol Grauer leads off 
the New Year with attractive Nancy 
Kenyon doing the vocal chores in 
|his elegant La Maisonnette Carol. 
Miss Kenyon got her first cafe start 
with Carol several years ago in 
Montreal. Since that time thrush 
has developed considerably with 
the accent mostly on light operatic 
works and the established but 
| seldom-heard musicomedy faves. 
| Working in the rectangular- 
| Shaped main dining room with 
| Gilberto Asias backing her at the 
| piano, Miss Kenyon creates a nice 
| feeling of an intimery whether she 
|is doing something from “Fleder- 
|; maus” or “Look to the Rainbow” 
ifrom  “Finian’s.” Handsomely 
groomed brunet projects a sense | 
of warmth with her piping and | 

Be ye 


regardalece af hau: vl« sie ehe a9 
régar dless of how classical she ma} 


lean, 
| limitations of the room with the | 
| usual ear-splitting results. 
With the early closing on holi- | 
| days over, Carol, like most opera- | 
| tors in town, can now settle down | 
| with a regular show formula and 
| try to recOup the recent losses. 


Stork Club, Lendon 
London, Jan. 8. 
| “Angel's Aces,” with Bryan 
| Blackburn, Kay Waring, Tabby 
| Francis, Lane Claire, Ernest Le- | 
|Roy, Denny Termer’s Orch; $3 
| cover. | 





This new edition of “Angel’s 
| Aces” goes a long way toward aton- | 
ing for its recent fiasco at another 
| West End nitery when it had te be | 
| withdrawn after opening perform- 
|} ance. Production has been com- | 
pletely rejigged. Most of the mate- | 
{rial has been rewritten and the! 
presentation now follows a slick 
,and -fairly orderly pattern. It 
makes rio pretense at sophistica- | 





a 


Eddys’, K. C. 


2 Kansas City, Jan. 
Willie Shore, Ginny Sot t r 
DiPardo Orch (8); $1 cover, 





Booking of Willie Shore into this 
smart downtownery brings back to 
town a favorite comic, established 
from previous stands in the now. 
dark El Casbah. In this cafe, with 
its always near-capacity biz, the 
Shore brand of fun is even more 
catching. _ With the vocallings of 
blonde Ginny Scott, the combo 
comes off as a high-rating 45-min. 
ute package. 

Miss Scott, a newcomer to these 
parts and more recently of radio 
and TV in the Chi area, leads off 


|with a round of songs, beginning 


jlieve Me?,” 


isoon gets 


never forgets the structural | turn. 


Newt. | 


tion but has humor and topicality 


| to help the show along. 


| Entire production is written by | 


| Bryan Blackburn who also emcees 
| and has a big share of the playing 
| time. He’s a versatile youngster 
with a good foundation of talent 
} and a quick appreciation of keep- 
jing his lyrics up to date. For ex- 
ample, a reference in one of his 
numbers to Elizabeth Taylor's in- 
fant on the day it was born. 
_ Star comedienne of the produc- 
tion is Kay. Waring, a girl who has 
had plenty of experience and 
knows how to sell a number. To- 
gether with the other femme mem- 
bers of the cast, Tabby Francis and 
Lane Claire, she sets a forceful 
pace for a few production numbers. 
Ernest LeRoy, who hails from 
Vienna, does a fine job as accom- 
Ppanist and takes his place at the 
keyboard with the resident orch, 
maestroed by Denny Termer. 
Myro. 


' 


' 
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with a peppy “Sing You Sinners ” 
Second entry, “Why Don’t You Be- 
is a let-down and not 
for her, but she comes back 
strongly with ““Maharajah of Maza- 
dore” as her most personable bit. 

The Shore entry runs into a bit 
of a lull to begin with, but comic 
pace stepped up and 
laughs begin to roll as he goes into 
softshoe terp following some chat- 
ter on assorted subjects. Soon 
shows he has added a generous 
amount of new material, particu- 
uarly funny lines, since his last 
stand here, while generally stick- 
ing to the dances and bits of busi- 
ness which are backbone of his 


Qu 
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THE CHORDS 


instrumentalists without Instruments 
Jan. 15-2! 
ST. ANTHONY HOTEL 
San Aatonie 


Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 











HARRY GREBEN NAT DUNN 
203 N. Wabash Ave. | 1650 B' way 
Chieage, til. New York 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—Al! 35 issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 © 
@ MINSTREL BUDGET... ...$25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


Ne C.0.D.‘s 
BILLY GLASON 
200 W. 54th St.. New York 19—Dept. V 
Circle 7-T130 




















Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 
Prize: Professional Engagement 
Ouplicate Prizes Awarded t= the Case of Ties 
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The Golden Girl 





HILLARY 
DAWN 


Hailed as America’s Most Beautife! 
Body et Exquisite Wardrobe ... 
Breathtaking Dance Sequences eee 


OUTSTANDING ENGAGEMENTS 





EL MOROCCO © KAVAKOS ® CHANTICLEER 
Providence, R. 1. Washington, D. C. Baltimore, Md. 
BEACHCOMBER © EDDIE LEONARDS SPA 

Miami Beach Baltimore, Md. 


WILL BE AVAILABLE FEB. Ist 1953 
WRITE — WIRE — PHONE 
@ EXCLUSIVE MANAGEMENT—IRV KLEIN, JIMMY COLIMORE © 


CLICK THEATRICAL AGENCY 











| few Latin-American songs in an 
intense voice that’s got plenty of 


1301 North Charles St., Baltimore, Maryland Saratoga 8671 
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LA MAISONNETTE 
CAROL 
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ion with bills below indicate opening a 
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‘WR) Walter Reade 


VARIETY BILLS 


theses indicates circuit. (FM) Fanchon Marco; (1) independent) 
j Moss) (P) Paramount; «R) RKO) (S) Stolly (T) Tivoli) (W) Warners 











orK CITY 
new Vuall a) 


Musi | 
Jeannette Tannan 
George Sawtelle 
Patricia Rayney 
Joe Jackson Jr 
wkettes 
cores de Ballet 
Sym Ure 
lace (R) 18 
Paramount Pp) 14 
Carmen ‘ vallero 
Ore ts 
rry St 
wl & W 
Roxy (1) 12 
€ 4 Z 
CHICAGO 
Chicago ‘P) 16 
Asia Boys 
Mr Kitze 
Sun! Gale 


Elsa & W: do 


Angelina & 
Francisco 

Danny Dennis Co 

Martin Bros 


Collyer 
Maurice 
Co 
ROCKFORD 
Palace (1) 16-18 
*2 Bakers 
3 Fredys 
Jessie Roselle 
Kenny Pierce 
Clem Bellings Dogs 
WASHINGTON 
| Capitol (1) 15 
}Tom Paris 3 
George Guest 
Jack Durant 
Denise Darcell 


Colleano 








AUSTRALIA 
MELBOURNE Wim De Jong 
Tivoli ‘T) 12 Jacques Cariaux 
mn Trinder Jimmy Elder 

to Gerald Joe Whitehouse 
Harry Moreny Cissy Trenhoim 
Gloria Dawn Terry Scanlon 
Toni Lamond BRISBANE 
Babs Mackinnon His Maijestys (T) 12 
Joe Les Daresco 3 
George earson Lowe & Ladd 
Lloyd artin Botonds 
Elizabeth Kent Bert’ Duke 3 
Gus Brox & Myrna | Guy Nelson 
Frank (Cleary Prof Olgo 
De Pauils Renita Kramer 
Tivoli Ballet Bouna 
Boy Singers Norman Vaughan 
SYDNEY Cari Ames 
Tivoli ‘T Senya Corbeau 
Armand Perren Betty Prentice 
Fayes 3 Alice Ray 
Pat Greg Show Girls 
Chribi Nudes 2 
Marika Saary Boy D & Singers 
Phillip Tappin Ballet 
BRITAIN 
CKPOOL Rene & Elaine 
ies (i) 12 Henri Vadden Girls 
M Frasers Metropolitan (i) 12 
Harmonica Co Max Miller 


Gold & Cordell 

Mabel Melrose Sis 

Karen Greer 

Suma Lamonte Co 

Eddie Arnold 

Stan White & Ann 

J & M Kinson 
CHELSEA 
Palace (1) 12 

Ted Heath Ore 

Dick Valentine 

Lita Roza 

Dennis Lotis 

A J Powers 

3 Spallas 

Evelyn Taylor 

Fe Jover & Jack 

Rex Roper & Pat 
EAST HAM 
Granada ii) 12 

Silvany 3 

toy & Rav 

Nixon & Dixon 

Bel Louis Bros 


Roy Stevens 

Dp & L Ferroni 

i Keith Warwick 

Carlisle & Waildon 

Harry Benet 

Skating Orlandos 

Les Cassidy 

Juan & Juanita 
NOTTINGHAM 
Empire (‘M) 12 

Anne Shelton 

3 Jills 

Dr Crock & 
Crackpots 

Beryl & Bobo 

Billy Shakespeare 

Terry Hall 
PORTSMOUTH 
Royal (M) 12 

Joe Steiff 

Louis Hayden 

Max Carole 

Marcellis 

Skylons 








Cabaret Bills 





NEW YORK CITY 


Bandrex 
Gene Krupa 
Charlie Ventura 

Birdrane 
Bill Davis 
Sperie Karas 

Bive Angel 

Alice Pearce 
Mare Laurence 
Harry Belafonte 
Charles Cartes 
Helen Halpin 
Bart Howard 
Bon Soir 
Jimmie Daniels 
Alice Ghostley 
i Wood 


Norene Tate 
Garland Wilson 
irkwood & 

Goodman 
Mae Barnes 
Copacabana 
Myron Cohen 
Kean Sis 
M Durso Ore 
Alan Dale 


Chateau Madrid 
Alfredo Sade] 
Helen Aimee 

itinique 

Alonso Ore 
Al Castellanos Ore 

Embers 
Barbara Carroll 
Hotel Ambassador 
Gules fande Ore 
e@ en 
Guy Mitchell aoe 
Joni James 
Carl Ravazza 
4D Smith 3 
E! Chic 
Perla Marini” 


Hetel Astor 
Three Suns 


Hotel Biltmore 
Michael Kent Ore 


Hotel Edison 
Henry Jerome Orc 
New Yorker 
Teddy Powell Ore 
Sid Krofft 
Joan Walden 
Bobby Blake 
Collin & Leemansz 
Adrian Rollin: -rio 
Hotel Pierre 


Doretta Morrow 
T & P Rodriguez 


el Plaze 

Monica Lewis 
Rey & Gomez 
Dick La Salle Ore 
Continentals 
Monte 

Hotel Roosevelt 
Guy Lombardo Orc 

Hotel St. Regis 
Russell Nype 
Milt Shaw Ore 
Horace Diaz Ore 

Hotel Statier 
Tony Pastor Ore 


Village Bern 
Zeb Carver 
Ted Huston Ore 


Julia Cummings 
a! Snyder 
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MIAMI Love 
Olympia ‘(P) 14 | Patricia Bright 


Jean Bradley 
Glenn Burris 
Ann Cardall 
Jim Hawthorne 


Stew Erwin & June Ann Shields 


abots 
Salvatore Gioe Ore 
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Panchito Ore 
Village Vanguard 

Robert Clary 

Sylvia Syms 

Phil Leeds 

Clarence William 
Wive: 

Sal Noble 

Bob Lee 


MIAMI-MIAMI BEACH 


Allison Hotel 
Beachcombers (4) 


| Eddie Snyder 


j 
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| 


| 


| 


} 
| 
| 





} 
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| Lee 


Julio & Mae 
Casablanca Hotel 
Billy Vine 
Betty George 
Maya Orc 
Clover Club 
Johnny Ray 
Gary Morton 
Frolic Club 
Kathie McCoy 
Don Charlies Ore 


Harem Club 
Bobby Barton 
Princess Tara 
Camile Stevens 
Taylor 
Ginger Marsh 

Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martinique Hotel 
Jimmy Grippo 
Manolo & Ethel 
Danny Yates Ore 

Monte Carlo 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 


Music Box 
Belle Barth 
Don Ostro 3 


Malayan Lounge 
The Calypsoans 
Bob Morris Ore 


Johnina Hotel 
Verna 
Jack Murphy 
Tony Matas 
Randum 


Len & Eddie's 
Babe Baker Revue 
Sandra Barton 
Kitty O’Kelly 
Pat Clayton 
Juan Luis & 

Eleanor 
Perry Bruce 
Aeres O'Reilly 
Raiph Gilbert 
Don Charles Ore 


Versailies Hotei 
Jack Kerr 
Nino Rinaldi 3 
Bar of Musi¢e 
Bil Jordan 
David Elliot 
Guy Rennie 
Sheila Barrett 
Harvey Bell 
Sherry-Frontensc 
Maxie Rosenbloom 
Sammy Walsh 
Chavec 
Jacques Donnet Ore 
Algiers Hotel 
Rosalind Corturight 
Hal Murray 
Tony & Renea 
Mal Malkin Ore 
Lerd Tarteton 
Michael Selker Ore 
Jeanne Moore 
Lov Collins 
Pat Morrissey 


Beverlee Dennis 

Frank Lynn 

Sacasas Ore 

Ann Herman Ders 
Hote: 


Saxony 
Los Chavales de 
Epana 
Pupi Campo Ore 
Trini Reyes 
Bernie Mayerson 


Ore 
Julie Romero 
Val Oilman Ore 
Tano & Dee 


Shore Club 
Rosalie & Steve 
Fausto Curbelo 
Haven & Held 

Nautilus Hotel 
Luba Malina 
Beatrice 
Freddy Cale Ore 
Joe Harnell 

Singapore 
Harvey ant 
3 Tones 


yy Marine Hote) | Arthur Warren Orc 
Phil Brito Lomberdy 
Palmer Dancers Pedro Ore 
Quintones Enrica & Novello 

Gaiety Club Henry Taylor 
Sheila Ryan Riviera 
Louise Angel Ray Bolger 
Blue Drake Ln Mt a 

we 
aaeey Sins June Taylor Line 
CHICAGO 
Orch Dick e 

Seal White - Dennis & Darlene 
Jeri Southern Buddy R 
Jane Dule Ollie Clark e 

Ches_Paree | Deulevar-Shere 
gel nl Ore 

sa 

Gale Robbins wg ak Beach 
Betty & George | Pierre D'Angelo & 


J 
Chez Adorables (8) 
Brian Farnon Ore 
Cenrad Hilton Hot‘l 
Jeanne Sook & 
Teddy 
Giehaett Cherington 
e 
Bailey 





Al Bernie 
Ss 


Marlowe Line 


| Tony Lopez Ore 


i 





| 





Joy Skylar 
Cork Club 
Jo Thompson 
Fownsmen (4) 
Mary Peck 
Delmonice 
Jose & Aida 


Carlos & Melisa Ore 


Shoremede 
Preacher Rollo 5 

Harbor Club 
Joe Mooney 
Elaine Brent 


Paddock Club 
Jackie Winston 
Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Flo Parker 
Patty Lee 

Mac Fadden 

eéuvitie 
Vocalions 3 
Johnny Pineapple 
Revue 


Serrente 
Lillian Roth 


Charles & Semara 


Mare Kahn 
Alan Kole Ore 
El Mambe 
Mac Pepper 
Bobby Escoto Ore 
Baro & Rogers 
Bobby Collazo 5 
Freddy Cale Orc 
Vagabonds Club 
Vagabonds (4 
Maria Neglia 
Denny Desmond 
Elissa Jayne 
Frank Linale Ore 


Five O'clock 
Martha Raye 
Henny Youngman 
The Rivieras 
Ted Wells 4 
Len Dawson Ore 


Colby’s Cove 
Cannen & 
Elena 
Nicholas Grymes 


Brook Club 
Charlie Farrell 
University 4 
Mickey Roselle 

Atlantis Hotel 
Dave Apollon 
Los Espenotes 
Bernard Weidman 
Ore 
Nelly Golette 

Latin Quarter 
Guilda 
Charlivel Trio 
Carma & Yaki 
Janine Grenet 
Charlee Ballet 
Lucien, Bob & 

Astor 
Nejla Ates 
Mons Choppy 
Models 
Ralph Young 
Gloria LeRoy 
DeCastro Sisters 
Line (30) 
Jose Cortez Ore 
Beachcomber 


ri 
Gilrone & Starr 
Milt Fields Orc 


Wally Wanger Girls 


Delano Hotel 
Melino Trio 


Zina Reyes Dancers 


Willie Hollander 
LaRye 
Leo Reisman Ore 
L‘Aigion 
Ch Reyes Ore 
Emile Petti Ore 
Ciro’s 
Danny Thomas 
The Foursome 
Red Caps 
Damita Jo 
Dave Tyler Ore 
Biltmore-Terrace 
Phyllis Arnold 


Ana 
Griff Williams Ore 
Paimer House 
Les Compagnons 
la Chanson (9) 


Chandra Kaly D ©) 


Honey Bros (2) 
Bobby Jewel 
Emil Coleman Ore 
3 Vine Gerdens 
eey Bishop 
Gloria Broeks 
Madelyn Wallace 
Ders 
Pancho Orc 





Harmon 











Ben Lessy 

Four Pipers 

| Larry Greene Trio 
Biltmore Hotel 
| Paul Gilbert 

| De Marlos 2 


Portia Nelson 

Ciro’s 
Jimmy McHugh’s 
Saeing Stars of 





Dick Stabile Ore 
| Tong Bros 
|Hal Derwin Ore eee oe 
: Cafe Gala Quintetto Allegro 
Stella Brooks Eddie Oliver Ore 
, Dic jazard Trio Joe Castro Quartet | 
LAS VEGAS, NEVADA 
Desert Inn (23) | Boy Foy 
“Calendar Capers” | Dewey Sisters 


| Diana Grafton 

| Adele Inge 

| Eric Waite 

| Charles & Lucille 
Dennis & Darlene 


‘Gene Nash 

| Sa-Harem Dancers 
‘Cee Davidson Ore 
} Sands 
|Lena Horne 








Yvonne Broders }Consolo & Melba 
Lillian Byers } Arnold Ross 
;Cariton Hayes Ore | Chico 
al: Flamingo Ralph Sirane 
| Miche y Rooney Peggy Dietrich 
i Tyrell & Winsiow Joy Healy 
Ukie Sheron Copa Girls 
Herb Fiemington ; Ray Sinatra Ore 
Flamingo Starlets Thunderbird 
Torris Brand Ore |Mimi Benzell 
El Cortez | Joe Fingers Carr 
Allen & DeWood Leon Leonardi 
Jonna Kave Johnny O’Brien 
| istina Carson 


jon Cortez Kathryn Duffy 


ji 
i; Carolyn Grey Ch: 
[ 
1T 





|Tune Criers Da3sations 

} El Rancho Vegas Normandie Boys 
iJimmy McHugh Al Jahns 0.« 

| Darla Hood Silver Slipper 

| Eve Marlee Hank Henry 

| Judy Clark |!Woo Woo Stevens 
Beverly Richards | Beau Jesters 
Nanci Crompton | Hollywood Cover 
{El Rancho .Girls Giris 

| Ted Fio Rito Orc Jimmy Cavanaugh 
j Sahara Bill Willard 

| Lauritz Melchior jo Ann Malone 


Shirlee Emmons 
| Angelene Collins 


George Redman Orc 
Danny Thomas 


Val Valente Connie Russell 
| Michael Roberts Lou Wills Jr 
Alan Werner Copa Girls 
| Edward Williams Dr. Lockman 
| Sadlowski & Roth iSparky Kave 
HAVANA 
| Casine Nacional | Skippy 
| Capella & Patricia | Celia Cruz 
} Lina Salome | Rocio & Antonio 


| Elizabeth del Rio Mercedes Valdes 


| Montmartre Tropicana 

ic i ars 

Pee co a ~ Chiquita & Johnson 
Pee peed }Ana Gloria & 
Facundo Rivero Q > 

| Rolando 

| Roxana Martin Zoraida Marrero 
Serenaia Espanola lame Lawatt 


| Sans Souci 
| Fernanda Montel 
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Continued from pace | —« 


Miguel Angel Ortiz 























a 
itime in two years, has relaxed its 
igrip on the top selling disks, and 


lis currently in the position ef look- | 
Col, of | 
sales on | 


jing for a new leader. 
icourse, had spectacular 
| Jimmy Boyd's “I Saw Mommy Kiss- 
ing Santa Claus” during Christmas. 
During 1952. it increased its busi- 
ness 12% over the previous year 
for the biggest in the label’s his- 
jtory. Currently, Col is still strong 
| with Jo Stafford’s “Keep It a 
Secret” but this is the first time 
the company has failed to have 
three or four bestsellers concur- 
rently. uw 

Capitol is in a similar position 
to Columbia and is rolling with the 
Les Paul-Mary Ford team on sev- 
leral sides. M-G-M, meantime, is 
still booming with Joni James’ 
“Why Don't You Believe Me” and 
her followup, “Have You Heard.” 
Mercury, meantime, has come up 
with the Gaylords on “Tell Me 
You're Mine.” 











Major Agencies 


Cees CONtinued from page 1 








be a greater shift to Hollywood 
film product, there will be less 
agency activity. 
However, some _ offices, while 
subscribing to the theory of hiring 
youngsters, are fearful that insuffi- 
cient key men are being developed. 
Agency toppers state that there is 
now a shortage of such key person- 
nel. They privately admit that the 
rapid turnover in the ranks of 
agents isn’t conducive to the de- 
velopment of top people. They 
fear that ultimately the agencies 
will suffer s2verely from the lack 
of properly developed selling tal- 
ent. They'll also admit, when 
pressed, that creative agents are 
almost a thing of the past—and if 
present developments continue, 


good salesmen will also disappear. 


Harrisons 


Continued from pase |) ame 
and acoustics of the house were re- 
garded as a factor in the cool criti- 
eal and audience reception to the 
Christopher Fry comedy. Although 
the Shubert, N. Y., where they 
open in “Colonels,” is a 1,453-seat- 
er, it is considered a warmer and 
more intimate house, and has had 
a number of straight play suc- 
cesses. 

If “Colonels” is a click, it may 
remain at the Shubert until late 
April, when “Can-Can,” the Feuer 
& Martin production of the Cole 
Porter-Abe Burrows musical, is due 
there under a prior agreement. The 
Peter Ustinov comedy would then 
have to be shifted elsewhere, 








iis almost 
| adaptability to 


| and 


| chain 


marily to the fact that should there | 










New Acts 


HALL & DELL 
Comedy, Singing 
25 Mins. 
Seville Theatre, Montreal 

Huntz Hall & Gabe Dell, best 
known for their comedics in Mon- 
ogram’s inexhaustible “Bowery 
Boys” films, join forces for a try 
at the vauders. If both guys con- 
tinue the whammo they are cur- 





rently displaying at the Seville, 
their theatre ‘and cafe futures | 
should be a cinch. 

Boys open with Dell introing a 


straight song arrangement to. be 
killed. by the antics of Hall who, 
| garbed in his familiar baseball cap | 
'and zooty suit, comes down the | 
jaisle to kibitz and yack with} 
femmes who fill the front rows. | 
| Hall eventually gets onstage and 


the mayhem breaks loose. 

There are smatterings of Lewis- 
Martin about this twosome which 
inevitable. but their! 
the 
hand saves them from the obvious. 
On night caught, boys scored big- 
gest with a parody on a Montreal | 
hockey idol with Hall dressed in 
an outlandish Canadien uniform | 
and bearing a hockey stick about | 
twice normal size. Patter is glib 
forthright with every line 
punching and in the lingo expected 
by this hockey mad town. In sim- 
ilar vein, they should be able to 
improvise on any local or regional 
sport, giving them limitless outlets 
and socko comedy material. 


As a pace-changer. Dell gets a 
chance to baritene “I Get a Kick 
Out of You” with fairly good re- 
sults. 


To smooth out routines and also 
to boost their “Bowery” pix, team 
is doing a series of one-nighters 
throughout the National Theatre 
in Ontario. This, coupled 
with their inherent show 

visual 
Newt. 


requires the broad 


| YVES ROBERT GROUP (6) 
| Comedy sketches 

'40 Mins. 

La Rose Rouge, Paris 

Yves Robert is a busy and tal- 
ented young actor who has directed 
land is playing in one of the top 
|Paris legiters, “La Tete Des Au- 
|tres” (The Head of Others), ap- 
| pears in pix and has a small com- 
| pany that has been building a 
|nitery rep at Rose Rouge. Group is 
| more in the parody line with take- 
| offs on everything from manners, 
ithe American West and the old 
|Gallic badman, Fantomas, to the 
ipresent takeoff on films. 

Under title of “Cinemassacre,” 
ithe group shows how the same idea 
would be treated by such diversi- 
fied directors as Cecil B. DeMille, 
Marcel Carne, Alfred Hitchcock. 
Charles Chaplin and Howard 
Hawks. Same decor is used 
throughout and trick titles also vie 
for yocks. There are lots of laughs 
‘in these parodies, but much of it 
is too facile in its obvious humor 
and exaggeration. Sadly lagging 
are a takeoff on “An American in 
Paris’ and the oater. Others are 
|more fortunate in clever timing 
; and playing of this hep outfit. This 
' does not equal their previous “Fan- 
{tomas,” which was more imagina- 
tive in staging, material and sound 
effects. It still rates top mitting. 

“Cinemassacre” was written by 
Boris Vian from an idea by Pierre 
Kast and Jean Vivet. Robert has 
staged it with good pacing on the 
small stage and the functional de- 
cor is by Jean Macles. Others in 
hep troupe are Rosy Varte, Jacques 
Hilling, Jean Amato, Guy Pierauld 
and Edmond Tamiz. Mosk. 








QUINTETTO ALLEGRO (5) 
Vocal-Instrumental 

15 Mins. 

Mocambo, Hollywood. 

Continental charm, novelty and 
sly humor are blended by this five- 
man combo into a well-paced offer- 
ing that merits approval. They 
Shape up well for feature billing 
on any nitery show and could be 
used to advantage in TV _ spots. 
‘Group suffers in its current book- 
ing since it’s the only act on the 
bill, a spot for which it hasn’t suf- 
ficient staying power). 

Three fiddles, a guitar and a 
clarinet carry the burden of in- 
strumentation aithough most of 
the group double on other instros. 
Arrangements have ‘the Conti- 
nental flavor and they work in 
some strolling fiddle work among 
the tables that adds appeal. For 
humor there's a slick novelty in 
“O Marie” as it might be handled 
in different countries and a slightly 
overiong bit in which all five 
pound the piano simultaneously 
and use the Steinway strings as 
sort of zither. Best bet is a sizzling 
“Passing of the Regiment” in 
which the fiddles provide a stirring 
simulation of a parade. It’s done 
in showmanly fashion and judi- 
cious use of the lights heighten 
the impact. Kap. 





audience on 


Savvy, | 

| should set them up for any medium 

| that 
treatment. 


JACKIE JOCKO 
With Joe Peters 
Songs 

20 Mins. 

Town Casino, Buffalo 

Jackie Jocko, Buffalo singer and 
now recording for Mercury, gets 
the big buildup on current Casino 
program. He has been seen here- 
abouts before. but this appearance 
sparks his bid. for entry into the 
bigtime. 

Jocko vocalizes both at the stand- 
ing mike and from a piano with 
competent accompaniment on the 
skins from drummer Joe Peters 
who shares the billing. Jocko’s 
unique personality is semewhat 
difficult to classify although the 
intensity of his endeavors is some- 
what in the Johnnie Ray groove. 
In physical appearance he suggests 
the comedian, but works siraight 
and delivers his numbers. with 
dramatic wallop. 

Just how much an attack of 
laryngitis had to do with what 
seemed to be a lack of melody in 
his renditions is difficult to assess 
at this catching. His assorted vocals 
include “Lover Come Back” de- 
livered at the mike, and taut rendi- 
tions of “Old Devil Moon” and 
“When You're Smiling” to own 
accomp. For finale, he leaves the 
stage and works in spotlight at 
ringside. tables, still using “Smil- 
ing’ as a bow-off. 

As a singing personality 
adds something in the way of 
noveliy to the growing ranks of 
on and offbeat nitery vocalists, but 
he still seems to be fighting for a 
full and assured realization of his 
capabilities. Burt. 


Jocko 


FRERES JACQUES (4) 
Songs-Mime 
30 Mins. 
La Rose Rouge, Paris 

Garbed in black tights and multi- 
colored jert:ins, this hep foursome 
mimes and sings a carefully se- 
lected repertoire of offbeat Gallie 
|songs. These include items cover- 
jing satire, comedy, love and folk- 
| ways abetted by good voice biend- 
j}ings and verve in the mime with 
good use of trick hats, mustaches 
and the eye appeal of coloriul out- 
\fits and white - gloved hands. 
| Jacques are now doing a four-man 
;show at Theatre Dannou here 
|} where they chortle 25 songs to’ the 
\delight of aud and the turning of 
| the tab turnstiles. 
| They double into La Rose and 
| bring off their half-hour stint with 
'fine material. Among the top num- 
|bers are ““Meli-Melo,” a takeoff on 
melodramas and penny dreadfuls 
using trick lighting and grotesque 
| miming; and “Les Merovingians,” a 
(humorous bit about the old Vik- 
|ings with the foursome togged out 
|} in headgear and mustaches that aid 
lin the slapstick compositions. 
| Voices are pleasing and effective 
\in their solid coordinating. 
| Visual appeal and offbeat troup- 
ing make them a natural for nitery 
stinting and are good for TV or 
variety slotting. Piano accomp is 
well handled by Pierre Philippe. 
| Act consisis of Paul Tourenne, 
Francois Sdubeyrand, Andre Bellec 
and Georges Bellec. Mosk. 





| MARILYN MURPHY 


Paiace, N. Y. 

Marilyn Murphy, is a pleasant 
lookes with a fine coloratura.. She 
takes these vocal runs in good 
stride and gets them off in a 
manner that warrants the hefty 
hand she receives. Miss Murphy has 
(a good, albeit standard, songalog, 
| big numbers of which are “Italian 
| Street Song” and “Sempre Libre.” 

The major defect in Miss Mur- 
phy’s vocal makeup is her tendency 
to stretch her volume beyond its 
natural capacity. In doing so, she 
creates a shrill effect at times. 
Although she works at a good 
distance from the microphone, at 
one point at show caught there was 
a kickback from the instrument 
and it created the effect of a dis- 
cordant duet with herself. A more 
sapient use of the amplification or 
work without it may eliminate this 
undesirable facet of her , 

ose. 





~ 


STUFFY BRYANT 
Dance 
7 Mins. 
Palace, N. Y. 
Stuffy Bryant, has a well-con- 
ceived hoofing act that can carry 
its own in most vaude and cafe 
situations. Negro tapster, after the 
usual song o , goes into a 
fast cleat routine which contains 
most of the standard designs. 
Morg diverting part the act 
comes immediately afterward when 
he taps atop a drum 








coupled with some taps. The 
talking of his turn is the least 
inte ng. As oye S, he sticks 
to his hoofing, he well 

the crowd. Jose. 
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House Reviews 


Palace, N. Y. 

Karpis Trio, Stuffy Bryant, Leo- 
nardo & Anita, Marilyn Murphy; 
Marityn, Martinez & Iris, Bruce 
Howard, Frank Marlowe, Arriola 
Family (7), Jo Lombardi’s House 
Orch; “Redhead From Wyoming 
(U), reviewed in Variety Dec. 
26. -" 


y= 

The Palace with this bill is vacat- | 
ing the vaudfilm policy in favor of | 
two-a-day starting Jan. 18 with the 
Danny Kaye show. Its farewell to 
the combo bills is a worthy lineup 
that plays evenly, hitting a good re- 
sponse all the way through. 
exception is in the case of Frank 
Mariowe who ties up the house. 








in 
AN | and told in low-pressure style. He 


| gets some chuckles with his short- 


each week. However, without them 
it’s often hard to ride on the black 
side of the ledger. This time of the 
year is especially tough with the 
lure of the warm climates dragging 
most ef the ace talent southward. 

Sunny Gale, a curvaceous blonde, 
sells a quintet of songs; the best 


! A $6.98 Glamor Gown 
— With a $4.80 Top—Or, 





of those she recorded, “Wheel of 


are on the Brooklyn side, but all 
in good taste, more in story vein, 


ies on Hollywood types and wraps 


This athletic comedian, who takes | jt yp niftily with his quickies about 
his pratfalls and flops into the pit | the leads on the Jack Benny Show. 


wth equanimity, has a solid lineup | 
of material which is terrific for this 
vauder. Marlowe's act isn’t new; 
he’s done most of this stuff in other 
houses. But its effect is excellent 
in this showcase and he’s off to the 
hand of the evening. 

Also in the comedy line, Bruce 
Howard does an okay series of im- 
pressions which frequently hit the 
mark. Howard ties his satires to- 
gether with a neat songalog. One 
of his best is a takeoff on a golf 
instructor. 
him earned bows. . 

Layout is heavy in the novelty 
department. 





Elsa & Waldo, in comedy ballet 
done in slow motion, get laughs 
with their grotesque appearance at 
first, but later rate hefty handclaps 
for their dance work; the femme 
for her ballet taps, and the male 
for his knee bends and splits. Their 
is a jitterbug session that’s near 
hilarious. 

Asia Boys, a top acro act, amaze 
seatholders with some push and 
pullups done on a small table. 
Underman does some sock contor- 


It’s good enough to get | tion work, turning over completely, 
|and then rolling back while _hold- 


ing two men aloft. Louis Basil's 


Karpis Trio, standard in the out-| and still do a fine job backing the 


door field, who do a good bit of | acts. 


risley work. Climax comies with 
the bed-man revolving a boy and 
girl on a horizontal perch. It pro- 
vides\a picturesque effect and a 
heavy mitting. 2 Ae 

The Ariola Family, comprising 
four women and three men, com- 
bine trampoline and horizontal bar 
work for clicso effect. They dis- 
play some showy stuff such as 
triple somersaults. There are 
touches of comedy that further 
dress up the turn. It registers 
heftily here. 

A ventriloquy turn, Leonard & 
Anita, shows a lot of ingenuity but 
the execution isn’t as smooth as it 
could be. The voices and dum- 
mies are excellently arranged. 
Probably the act is at present too 
ambitious in the attempt to handle 
about six voices at the same time. 
It might be better to have half that 
number hit with .greater impact. 
Even so, act walks off to a hearty 
exit. ; 

Marilyn, Martinez & Iris, are a 
parents and daughter dance com-| 
bination. The oldsters haven’t| 
lost their skill at lifts and turns, | 








although the straight dance pas-| 
sages are sub-par. The daughter 
indicates much promise in the 


terp field. Her song work is just 


about adequate. 

Under New Acts are Stuffy 
Bryant and Marilyn Murphy. Dave 
Bines has staged the Danny 


Friendly-booked acts nicely and Jo 

Lombardi’s musical backstopping 

is up to his usual high a 
ose. 





Casino, Toronto 
Toronto, Jan. 9. 
Blackstone, Archie Stone’s 
House Orch; “Breakdown” (SRO). 





Warranting those four-a-day line- 
ups, Blackstone has lost none of 
his showmanship as the dean of 
legerdemain, plus his brisk vitality 
and stage-kidding of his effects. 
There’s nothing fundamentaily 
new in his standard illusions, but 
he has brightly dressed these up 
from props to a bevy of gorgeous 
girl assistants, on for background 
flash during some of the effects. 
Costumes are eye-filling and cost- 
ly, including the uniforms of male 
assistants. ' 

Run off at top speed, this 65- 
minute tab commeuces with Black- 
stone’s transformation of bare 
stage into a garden scene, complete 
with fountain, and then his effects 
with th: cabinets, his aisle work 
with disappearing bird cages, his 
lifting of customers’ pockets, and 
card-palming. Apart from his pro- 
ducing of a burro, rabbits and 
geese, elaborate is his sawing-a- 
woman-in-half, complete with mas- 


sive contrivance and whining Cir- |. 


cular saw that had women in the 
audience screaming at show caught. 
His transformations continue io 
hold all the oldtime customer bat- 
flement. McStay. 


Chieago, Chi 
4 Chicago, Jan. 9. 
Sunny Gale, Mr. Kitzel (Artie 
Auerbach), Elsa & Waldo, Asia 
Boys (3), Louis Basil Orch; “My 
Cousin Rachel” (20th). : 





This is a pleasant show, but 
doesn’t rate much more than a 
filler slot due to lack of top names. 
With the pull of Miami, New York, 
Las Vegas, TV and pix, it’s diffi- 





cult to come up with the top draws 


Zabe. 


Olympia, Miami 
Miami, Jan. 10. 
Jan Murray, Betty George, Four 
Evans, Carlton & Karrol, Wallace 
& Gayle Les Rhode House Orch; 
“Torpedo Alley” (AA). 





Topliner Jan Murray carries the 
current lineup for top response to 
make the proceedings a happy one 
for the stubholders, with standard 
vaude acts providing the fillers. 

Murray again evidences that as- 
surance and crowd-pleasing deliv- 
ery he’s developed through video, 
radio and cafe stints. Works up 
steady series of yocks—with in- 
terim jibes at front-row sitters, the 
orch and the house—for continu- 
ing mitt mount. Tops his spoofs 
with the “Laugh, Clown, Laugh” 
routine which now has a twist on 
“Mother Goose” stories for the 


| kids that keeps the yocks coming. 


Works in bit with Betty George 
for more of same to add to the 
overall impact. 

Miss George is a svelte type, and 


| transition from the cafe circuit to 


vaude is handled well. Though the 
vocalistics are not of the high- 
ranging class, she sets well via her 
special material and mixture of 
the pops. On the Murray bit, she 
comes off well, to earn a solid hand. 

Evans foursome—dad, mom, son, 
daughter—are regulars here and 
per usual, garner handsome hands 
with their varied heel-and-toe 
work. 

Adagio-balancing work of Wal- 
lace & Gayle made for warm teeoff 
reception. Fair mitt is earned by 
violinist-accordion-song work of 
Carlton & Karrol. Best spot in 
their sequence is the fiddling im- 
preshes. 

Les Rhode house orch backs the 
show in highly competent manner. 

Lary. 


Seville. Montreal 
Montreal, Jan. 10. 
Hall & Dell, Joni James, Don 
Hootan, Woodie & Lorraine, Chet 
Clark, Len Howard Orch (6); 
“Branded” (Par). 





Capacity biz greets the showcase 
offered by the Seville during this 
session. Despite Joni James miss- 
ing the opening shows on Thurs- 
day (7) because of plane connec- 
tions, house has had lineups con- 
sistently with standees during 
weekend. 

The reasons are obvious, with 
Huntz Hall & Gabe Dell headlin- 
ing and Joni James wowing with 
her husky piping and personable 
manner. Hall & Dell (New Acts) 
already have a set audience with 
their “Bowery Boys’ series for 
Monogram and the general antics 
of these two capable performers 


ladd considerably on this showing 


to their list of devotees. 

Pert litthk Joni James scores 
heavily in a theatre that is not 
exactly partial to femme chirpers. 
Her easygoing attitude, neatly styl- 
ized piping and a reprise of a brace 
of her M-G-M platters does much 
to establish her as a fave with Se- 
ville patrons. 

Woodie & Lorraine offer a stand- 
out roller sequence with Woodie 
taking the major spins. Team 
break away from the usual whirl 
and Woodie’s bottle stint plus his 
closer when he skates on a barrel 
while holding the swivel bar that 
supports his twirling partner, bear 
terrific customer impact. Newt. 


i 
| 


} 
; 
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Unit Reviews 


Edith Piaf’s S. F. Socko| “"“Sauana tas vecas 


San Francisco, Jan, 9. 
it’s as plain as Edith Piaf that 
she can sing anywhere from a 
street corner to a conventional 
hall and come off with top laurels. 





Las Vegas, Jan. 6. 
Lauritz Melchior & Co., with 
Angelene Collins, Shirlee Emmons, 
Michael Roberts, Val Valente, Alan 
Werner, Edward Williams, Sad- 
lowski & Roth, Boy Foy (2), Gene 


This, her first theatre stop since| Nash, Dewey Sisters (2), Sa-Ha- 
Fortune” (Derby)*and “Tears on a| her Playhouse (N. Y.) stand five| rem Dancers (12), Cee Davidson 
Pillow,” her latest, for Victor. She | years ago, is evidence that even if Orch (11); no cover or minimum. 
projects well and gets a neat mitt.| she sang under water there'd be a 

Mr. Kitzel covers the comedy | representative group on hand. And | 
slot with his plaintive pip-squeak | at a $4.80 top, or bottom, that’s a|the Sahara bonifaces by surprise 
dialect renderings. Most of these} considerable tribute. 


Frisco enthusiasts turned out in 





Lauritz Melchior not only teok 


with his smash 
likelihood was 


in all 
slightly 


week, but 
himself 


spite of a rainstorm, and that in-| stunned. albeit delighted, by re- 
cluded the nabobs led by the local | ception for his first nitery song- 


French bigwigs. 
off a stageward wave of 
tributes which 


Her bowoff set | scape. 
floral | rounded himself with [ 
had the hayfever | of fine vocal artists plus a pair of 


The Great Dane has sur- 
a company 


|contingent gesuntheiting all over} pianists for his tour across coun- 


Opening is by the | group is still working in the pit| 


the place. It was an event of major 


and social annals. Nearly every-| 


glamorous 
It was a big 


her customary 
French creation. 


fans. 
It’s about as easy 


spirit of France in a 10-word tele- | 


residue of all that has kept France 
important for the past thousand 
years. She’s Marianne _ singing 
from the top of the Eiffel Tower; 


tor Hugo, the Louvre, Joan d’Arc, 
Louis XIV, the Flea Market, the 
Place Pigalle and the Left Bank 





Edith Piaf, Jacques Peals, Gene 
Sheldon, Landre & Verna De Mat- 
tiazzi, Tom & Jerry, Piaf Singers 
(6), Cy Trobbe House Orch (12); 
$4.80 topa. At Curran, San Fran- 
cisco. 





all rolled into one. She’s Sarah 
Bernhardt hitting the octaves. 
She’s Napoleon at Elba. She's 


Pasteur looking through a micro- 
scope. She’s Edith Piaf, a sad yet 


pomp and poverty, the glory and 
gaucherie of the French people. 
Miss Piaf’s “an evening with” 
melange opens with “Les Ma- 
mants de Paris,” which quickly‘ 


a L’Amour” (in English); “Chan- 
son Bleue” ;“Fanion de la Legion”; 
“L’Accordeoniste,”’ in which she is 
backed by-her troupe of backstage 
voices plus an accordion and piano 


background; “La Vie En Rose,” 
which brings her another rafter 
reaction; “Padam”; “Monsieur 
Lenoble”; “Jezebel”; “La Fete 


Continue,” and her finale, ‘‘Mon- 
Sieur Saint Pierre,” characteris- 
tically with a text having to do 
with the great beyond. There’s no 
choice quality-wise. They’re all de- 
livered with the same great im- 
pact. Also there is no encore. She 
sings her heart out for an hour 
and then has no more to give. 

In keeping with her plain attire, 

Miss Piaf works in front of an 
equally plain curtain with no 
a by lights or other fold- 
erol. 
+ Her revue is ballasted by a first 
act of vaude which is good solid 
show biz effectively. staged by Ed- 
die Lewis. Jacques Peals does a 
sparkling emcee job and later 
comes on for a stance of song, 
chatter and yarns (both in French 
and English) which has the cus- 
tomers slap-happy; Landre & 
Verna, in three ballroom items 
which draw a hefty mitt; De Mat- 
tiazzi, flash novelty which is 
equally appreciated; Tom & Jerry, 
acro team who also holds up its 
end for kudos, and Gene Sheldon, 
banjoist-comic, with a surefire rou- 
tine that clicks far and wide. Thus 
the first half of show carries along 
on its own merit. 

The troupe of backstage singers 
(6), aided by a pianist and ac- 
cordionist who set the mood and 
ornament several of Miss Piaf’s 
and Peal’s specialties are also a 
plus factor. Robert Chanvigy is 
musical director for the star. 

Halley’s Comet comes along 
about every 75 years. That’s about 
how often an Edith Piaf comes 
along. Ted. 


WMA’s Dauberson Pitch 


William Morris Agency is start- 
ing to line up dates to warrant im- 
portation of singer Dany Dauber- 
son to the U. S. 

Femme is current at the Moulin 
Rouge, Paris. 








Lou Perry marked his first annl- 
versary in the act department of 
Joe Glaser’s Associated Booking 





she’s the French Revolution, Vic- | 


spirited personification of all the | 


wins her an ovation and then car-! 
ries on through “Je Hais les Di-| 
manches,” her own item; “Hymne |} 








Corp., New York. 


try beginning with his Sahara 


importance in local entertainment | frame. 


Whether reception in other nit- 


body was dressed to the hairline, | eries would be as highly kudosed 
excepting Miss Piaf, who ett as this one is might pose a ques- 
. tion. 


Sahara’s Stan Irwin saw to 
it that Melchior’s brave sailing into 


night for the Gallic thrush but it| sometime rough waters would be | 
was a bigger one for her Frisco! smoothed 


somewhat. He had 
choreographer, and stager George 


to analyze | Moro surround the package with 
Miss Piaf’s artistry in a hundred | ultra terpology, gorgeous costumes 
words as it is to analyze the his-| and special mood-fitting dances by 
tory, culture, pathos, beauty and/the Sa-Harem maids. 


Also, a spe- 
cial setting was contrived to pre- 


gram. Actually the singer is the | sent Melchior & Co. within a grand 


ballroom, 


Even without such extra trap- 
pings, the unit strikes responsive 
chords within composite audiences. 
Knowing the American musical 
scene very well after 40 years of 
doubling between Metopera ap- 
pearances and criss-crossing the 
nation on concert tours, Melchior 
has found the melody pulse of a 
broad ‘section of our populace. This 
he proves in the program and for- 
mat, 


He makes his entrance to an 
ovation as his femme singers, Shir- 
lee Emmons and Angelene Collins, 
with four male voices of Michael 
Roberts, Val Valente, Alan Werner 
and Edward Williams, chorus a 
special intro. Surrounded by cast, 
he leads “Sing Me A Song” for 
big response. Exits after giving 
introductions to his singers, re- 
turning after soloings and group- 
ings of company. Session of “Be- 
cause,” “Viva la Companie” and 
“Without a Song” brings up bravos. 


Melchior’s only foray into opera | 


is his wise choice of “Vesti la 
giubba.” Attired in _ traditional 
clown costume, he is pin-spotted 
for boffo effect as he pours out the 
emotional aria. Complete atten- 
tion and ensuing bravos leave no 
doubt as to the socko reception. 
From this the pace changes into 
the long “Merry Widow” finale, 
again with Melchior joining in, not 
only in warbling of the faves from 
this me opera, but waltzing with 
Miss Emmons to the enthusiastic 
plaudits of patrons. Later, as the 
bon vivant, tophatted and with 
cane, he heads men in robust pas- 
sages of ‘‘Maxim’s.” 

Melchior’s expressed desire to 
showcase young artists is not mere 
verbiage intended to lift himself 
into the pseudo-impresario cate- 
gory. He Sg his charges plenty 
to do, and all acquit themselves 
notably. Miss Emmons and Miss 
Collins possess clear soprano 
voices, look well on stage. The 
dark and vivid Miss Collins solos 
“La Vie en Rose” and “Velia,” for 
outstanding palms. Miss Emmons, 
blonde and Nordic, sweeps through 
the Latin notes of “Eres Tu” and 
chorus of “Velia” with ringing 
tones. During many of the cou- 
plings and groupings, both are 
vitally magnetic. 

Males are first viewed and heard, 
other than combined choruses, as 
a quartet chanting a medley of 
oldtimers, “Merry Oldsmobile,” 
“Alexander’s Ragtime Band” and 
similar period flavorings.’ Tenor 
Valente chalks up high score with 
“O Sole Mio”; baritone Roberts 
impresses by ballading “So Soon,” 
and Werner injects humor with his 
Angelene Collins vis-a-vis of 
“You'll Never Get Away.” Edward 
Williams’ sonorous bass is heard 
in many solo passages of the chorus 
and quartets. 

Duo-pianists Sadlowski & Roth 
not only accompany throughout but 
are set up in their own spot, key- 
boarding “Ritual Dance of Fire” 
and “Minute Waltz.” George Roth 
is credited with all arrangements 
of the package. 

Brought in for special novelty 
touch, juggling unicyclist Boy Foy 
takes over prime period following 
line’s setting of “Cocktail Party.” 
As he rolls around, aided by 
femme assistant on setups, first on 
his small wheel, then atop a 10- 
footer, Foy tickles tablers with his 
displays of neat balance plus toss- 
ing of pins, balls, hats, spinning 
of plates, rubber balls on mouth- 
pieces. Such an addition to a 
Melchior musical fest may seem 


incongruous, but staging has m 
the Boy Foy segment plausible 

George Moro has given his eight 
dancer-four showgirl line three 
outstanding routines. The first 
“Cocktail Party,” sets the scene. 
with the gals reciting couplets a¢ 
well as enacting the idea vig leg. 
work. The “Merry Widow Walt,” 
is one of the most spectacular line 
displays seen roundabout, with eve. 
stopping costumes and terp pats 
terns of top calibre. Donna Ray. 
bold is singled out for her soloing 
in this. Putting a neat finish to 
the “Merry” finale is the spirited 
can-can, another lavish costume 
parade, and featuring the rubbery 
acro work of the Dewey Sisters, 
Gals receive extra mitts for high 
kicks, and splits. 

Gene Nash puts forth some fancy 
tapistry 


ade 








during “Cocktail Hour” 
rounds. holding attention thorough- 
|ly. Elsewhere, he chants tunes 


and turns in a brief but fine em- 
cee job. Cee Davidson orch ac- 
cents the 88ing of Sadlowski & 
Roth with musical measures and 
| back production terps soundiv. 
Will, 





Spike Jones & His 
Musical Depreciation 
Revue 
(UNION H. S., PHOENIX) 

Phoenix, Jan. 8. 

Spike Jones & his “Musical De- 
preciation Revue,” with The City 
Slickers (16), Helen Grayco, The 
Blue Streaks (2), Bill King, Lot- 
tie Brunn, Wayne-Marlin Trio, 
Ruth Foster, Peter James, Beriie 
Jones, George Rock Dick Morgan, 
Sir Frederic Gas, Freddy Morgan: 
Produced and directed by Spike 
Jones. 





_ Spike Jones’ ‘Musical Deprecia- 
tion Revue,” 1953 edition, rolled 
into Phoenix on first lap of 100- 
city junket of the U.S.A. and Can- 
ada and, if local b.o. tally can be 
considered augur of future draw, 
unit should keep moving in high 
gear until windup of tour late in 
May. 

Playing Phoenix and Tucson on 

successive nights (8-9), show ac- 
counted for sellout biz and could 
easily have played to several thou- 
sand additional if time and space 
permitted. As is, more than 6,000 
glommed revue, no mean turnout 
| for these parts. 
Production boils down to 135 
;minutes of typical Spike Jones 
| shenanigans—the mixture as _ be- 
fore buttressed with a couple of 
new turns (Lottie Brunn and the 
Blue Streaks) for added impact. 
Show is well paced and, after some 
minor trimming, should hit the 
road in fine fettle. That weekly 
$12,500 nut doesn’t figure to fur- 
row any brows in the Jones entour- 
age. 

Revue puts on parade such stand- 
ard City Slicker musical entires as 
“Persian Market,” “Chloe,” “Old 
Black Magic,” “Poet and Peasant 
Overture,” “Hawaiian War Chant.” 
“Cocktails for Two,” et al. They're 
pungent routines, as familiar and 
stylized as the circus, and calcu- 
lated to evoke surefire aud yocks. 

Per usual, such farceurs as Dick 
and Freddy Morgan, Sir Frederic 
Gas and George Rock whoop it up 
for big returns, and Rock gets max- 
imum dividends from reprise of his 
pristine hit, “Two Front Teeth.” 
along with latter-day Yuietide 
novelty, “I Saw Mommy Kissing 
Santa Claus.” 

_ Peter James has his moments do- 
ing an Ava Gardner takeoff (“She's 
Funny That Way”), and there's a 
“Screwdini” levitation bit that’s 
riotous as well as mysterioso. 

Back again are Bill King with his 
firebrand juggling, always a sock 
entry, and Helen Grayco (Mrs. 
Spike Jones) with a double brace 
of torchy items with an indigo 
tinge. 

The Wayne-Marlin Trio is a 
staunch holdover, acro combo add- 
ing up to one of the best turns of 
its type on the boards today. Divi- 
sion of brawn and beauty is angled 
for smart showmanship and reaps 
hefty response. 

Ruth Foster, a long-stemmed 
blonde who’s back with the troupe 
again, is okay in the hoofing de- 
partment, and Miss Brunn is an 
adept juggler who makes the tough 
ones look easy. The Blue Streaks, 
making their bow with the show, 
are a fancy-dan boy and girl roller 
skating team, operating from small 
circular platform on stage. Lifts 
and twirls are well executed, and 
fast climax rivets attention. A g00 
flash act. ¥ 

On all counts, current edition 
ranks with the best Jones entries 
of the past and should gain momen- 
tum once cast members get a few 
more shows under their belts. 
Troupe broke in here after several 
months’ layoff and with only three 
weeks of rehearsal hehind them. 
They're a cinch to climb from here 
in. Jona. 
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Can-Can’ Producers Take 7, Off Top: 
(laim They Share Now in Coin Risk 





On their forthcoming production + 


“Can-Can,’ the new Cole 
Abe Burrows musical, Cy 
Feuer and Ernest H. Martin will 
take 1° of the gross. The move 
js seen as part of a growing trend 
of producers to try to offset the 
shrinking managerial profit in legit 

tion. 
ead to Martin, the per- 
centage off the top, in addition to 
the usual flat fee for office ex- 
pense, is to underwrite the cost 
of service and administration in- 
yolved in a major musical produc- 
tion. For a firm maintaining con- | 
tinuity of operation, — such as| 
Rodgers & Hammerstein, Leland | 
Hayward and themselves, there are | 
numerous general expenses of a | 
managerial, legal and preliminary 
nature that aren’t charges against | 
a current production. The 1% tap} 
is to cover these. 





| 





In the case of “Can-Can,” he 
and Feuer have already spent. 
about $35,000, Martin says, He 


notes that although this will be 
charged against the show when it 
opens, he and his partner would 
have had to pay it personally if 
“Can-Can” hadn’t worked out, and 
still would be stuck for it if the 
project were to fall through. In | 
other words, the producers are 
sharing the financial risk with the 


(Continued on page 60) 


ANTA Morale Given Big 
Boost by Cincy Theatre — 
Conclave; Goals Okayed | 


By GEORGE FREEDLEY 


C\ndinnati, Jan. 13. 

American National Theatre & | 
Academy officials are considerably 
heartened as to their endeavors 
and goals for the coming year, due 
to the support given ANTA by vari- | 
ous legit organizations attending | 
the second National Theatre As-| 
sembly, held here early this month. 
Worries about ANTA’s future ap- 
parently have been dispelled. 

Assembly drew up a series of 
resolutions which endorsed ANTA 
objectives and directives. Head- 
lined, of course, was the principle | 
of setting up, with local financing 
and encouragement, a_ series of 
resident professional troupes which 
would meet needs of audiences in 
the 15 ANTA geographical divi- 
sions. These would be operated and | 
managed by local producing and | 
real estate interests under ANTA | 
sponsorship, provided the national | 
alms of the organization were em- 
bodied. 

These would be tied to local 
chapters which would enlist audi- | 
ence support and provide financial 
backing. A going non-commercial 
producing organization might well 
provide the nucleus for a chapter | 
with assistance from local financial | 
interest and ready access to Broad- | 
way knowhow, which could be sup- 
Plied by producers identified with | 
ANTA’s national board of directors. 

C. Robert Kase’s plan for stu-| 
dent-rate tickets was enthusiasti- | 
cally received. Speaking for Blanche | 
Yurka, chairman of ANTA’s com- | 
mittee, Kase outlined how this had 
worked in Wilmington, where the 
U. of Delaware acts as the ticket- | 


| 








‘ 





(Continued on page 58) | 


NY.CITY BALLET SET 
FOR 4-WEEK L.A. RUN 


} 





The N. Y. City Ballet, which has | 
*ppeared in only one other Amer- 
kan city, Chicago (although it’s 
toured abroad twice), has been 


Angeles, in late June. 
then Play 
horth as Seattle. The L. A. book- 
ng was made by James Doolittle. 
Troupe is currently doing an un- 
Precedented 12-week run in N. Y., 
. its City Center home Last 
+ te 10th in its run, troupe gar- 
ite ee $23,700, bad weather cutting 
S take. Week previous it drew 

* healthy $37,500. 
one Kirstein, NYCB’s gen- 
a! director, received check of 
the ag ney (12) as winner of 
merit, 1Pe4e Dance Award for 
feng orlous service in the dance 
ie He promptly turned check 
to Ann Hutchinson for fur- 


therance of her Dance Notation 
Ureau work. 


Troupe will 


other Coast dates, as far | 
leeeds from the 11 performances 
| will go to the theatre to further 
‘its drama department activities. 





Only Half of ‘Teahouse’ 
1006 Coin Called on Now 


Although all of the financing of 
their next-fall production of ‘“Tea- 
house of the August Moon” is 
pledged, Maurice Evans and 
George Schaefer have called on the 


| backers to put up only half of the 
;coin now, with the balance prob- 


ably due in May. The show is cap- 
italized at $100,000, with provision 
for 20% cvercall. Rehearsals are 
slated for late August with Schae- 
fer directing. 

Film rights to the John Patrick 
dramatization of Vern Snider's 
novelet have been acquired by 
Metro for a down payment of $60,- 





Flu Floors Betty Garrett 





Last Half of Mole, it, Who Sleeps New Year's Eve Anyway? 
Or, Saga of Distraught Advance Man 


Minneapolis, Jan.13. | 
Betty Garrett, co-star with her | 


| husband, Larry Parks in “Anony- | 
'mous Lover,” missed out on the | 


last three performances of the | 
show’s week engagement at the. 
Lyceum here because of illness, 
her role being taken over by an 
understudy. 

Ailing with’a flu attack, Miss 
Garrett was confined to Mt. -Zion 
hospital, but was able, however, f 


| 
| 


| 





Watered ‘Tobacco’ Still 


Riles Providence Taste 


Providence, Jan. 13. 
What was considered a fairly 


depart Sunday (11) with the com-| Weil watered down version of “To- 
pany for its next stand, St. Louis, | ®@cco Road” was shown by Ed- 





Ttch Inching Into 
Black in 10 Wks. 


“Seven Year Itch,” George Axel- 
rod comedy smash at the Fulton, 


000, plus the usual sliding scale ar-|N. Y., should get into the black by 


legit gross to a ceiling of $150,000. 





‘Role of Labor Attacked, 


Defended in ANTA Forum 
On High Costs in Legit 





| 


irangement of 15% of the weekly | the middle of next week (its 10th 


stanza) at its current sellout pace. 
The Courtney Burr-Elliott Nugent 
production is netting around $6,500 
a week. 

The production, capitalized at 
$60,000, cost $42,433, plus $7,408 
loss on its two-and-a-half week try- 
out in Hartford and Boston. There 
was a $470 loss on its first half- 


Verbal fireworks sparked a de-! week on Broadway, but the subse- : : 
bate on “High Costs in the Ameri-|quent five weeks through Dec. 27 | at the American, St. Louis, leaves | 
can Theatre,” sponsored by ANTA |earned $28,709 profit, plus $2,160 


jat the ANTA Playhouse, N. Y., last 


Thursday (8), with producers Ger- 


trude Macy and Leonard Sillman | 


blaming upped costs on unions’ un- 
fair demands, while Milton Wein- 
traub, Assn. of Theatrical Press- 
agents & Managers sec.-treasurer, 
charged “wasteful practices” on 
part of producers. 

Plenty of statistics were shot off 
to illumine audience of ANTA 
members as to where to put blame 
for higher b.o. prices. Sillman 
pointed out that the first edition 
of “New Faces,” with 23 in cast 
and 22 in orchestra, cost $12,000; 
tab on current one was $103,000, 
some of the increase being due to 
“dictatorial” demands from the un- 
ions. Current “NF” has 17 in cast 
and 33 stagehands, eight of whom, 
he complained, leave after the first 
act. 

Weintraub believed high prices 





royalties but less $3,428 display ad- 
vertising. 


| 
| 
' 


ward Gould at the Playhouse The- 
atre here last week, after being 
refused a_ license. Two nights 
later Gould was. arrested 
charged with putting on an “in- 
decent and immoral show.” Freed 
on $300 bail, Gould continued to 
stage the show until the normal 
week’s closing. 

The publicity brought 
twice the usual 


in about 
number of first- 


| nighters, but subsequent showings 


| were hurt 


} 


| 
i 


| 


There was a $12,000 (20%) pay- | 
ment to the backers last week, be- | 


sides which the venture had $12.- 


‘970 in bonds, $10,000 sinking fund 


| sicians 


were not responsible for the the- | 


atre’s “apparent decline.’ His sta- 
tistics: In 1905, “Babes in- the 
Wood” cost $100,000; in~ 1949, 


“South Pacific’ cost only $60,000 
more. In straight drama, “Her 
Great Match,” 1905, cost $18,000; 
ANTA production of “Mrs. Mc- 
Thing” in 1951 cost $27,000. 


: Considering the rise in the cost 
of living, he stated, “the cost of 


| production is lower in actual dol- 


lar value today” than it was before. 

As sign of growing theatre pros- 

perity, he offered Encyclopedia 
(Continued on page 60) 


Wayne U. Tabori Break-In 





Seen New College, Legit Tie 


Detroit, Jan. 13. 

Wayne U. Theatre, occupying the 
building once housing. the Jessie 
Bonstelle stock company, will be 
the scene of the break-in of “The 
Emperor’s Clothes,”’ the Robert 
Whitehead-Playwrights Co. produc- 
tion of a play by George Tabori. 
The premiere will be Jan. 23, with 
the play remaining through Jan. 
31. Cast will include Lee J. Cobb, 
Maureen Stapleton, Anthony Ross 
and Nydia Westman, with Harold 
Clurman directing. 

Leonard Leone, Wayne U The- 
atre director, said: “It sets a prece- 


|dent that could readily be dupli- 
icated by universities everywhere 
‘and effect a new link between 
set for a four-week appearance at | 


the open-air Greek Theatre. 4 


Broadway and the theatre through- 
out the natigqn.” 

Arrangements for the Wayne 
Theatre premiere provide that pro- 





New ‘Colony’ Director 
Greensboro, N. C., Jan. 13. 

Clifton Britton has been named 
director of Paul Green’s symphonic 
drama, “The Lost Colony,” which 
will begin its 13th season in Water- 
side Theatre, at Manteo, N. C., next 
June 27. : 

Samuel Seldon, who has directed 
the drama since its original pre- 
miere in 1937, remains as supervi- 
sory director. General manager 
Dick Jordan announced the change. 


and $2,160 available for distribu- 
tion. There is talk of .a secdnd 
company of the play, with co-pro- 
ducer Nugent a prospect for the 
male lead played in the original by 
Tom Ewell. No one has been men- 
tioned for the Vanessa Brown role. 

According to an initial statement 
ito the backers, the theatre terms 
are the usual 30% of the gross, 


| eral 


with the show paying $586 for mu- | 


(there is incidental 
between-act music) and $600 for 
stagehands. The company payroll 
is about $3,500 (it varies slightly 
with the gross, apparently be- 
cause Ewell and Miss Brown have 
sliding scale deals). 

The author royalty is the stand- 
ard minimum of 5° on the first 
$5,000 gross, 7!2°% on the next 
$2,000 and 10% on everything over 
$7,000. Also, the statement in- 
dicates 1!2° royalty for ‘“direc- 
tors,” so presumably Nugent, who 
is billed as producer supervisor, 
shares with stager John Gerstad, 
his son-in-law (however, the $2,- 
000 advance fee is listed for “di- 
rector,” so apparently that went to 
Gerstad alone). Other royalties 
include a straight $25 for music 
and $75 for designer. \ 

“Itch” has.gone clean and sold 
the standee limit at every perform- 
ance since the opening, but the 
weekly gross has been going up 
slightly because the weekend scale 
lwas boosted to a $6 top after the 
‘opening. ‘The highest weekly take 
|shown on the statement to the 
| backers was $24,548 for the week 
‘ended Dec. 27, but that was bet- 
|tered the following week when, be- 
cause of the $6 top New Year's 
| Eve, the comedy set a new house 
| record. 








Early Curtain Comes To 
Twin Cities for ‘Camera’ 


Minneapolis, Jan. 13. 

Twin Cities will have their first 
crack at the early curtain when 
the St. Paul Auditorium rings up, 
Jan. 27 at 7 p. m. for “I Am a 
|Camera.” It’s through necessity, 
| however, instead of choice, that 
‘the performance will be starting 
jan hour and a half earlier than 
usual. Show opens in Milwaukee 
‘the following day, Jan. 28, and the 
‘early curtain will enable it to catch 
/an overnight train out of St. Paul 
for the Wisconsin metropolis. 

But management is calling atten- 
tion to the similar Monday night 
early curtains at many Broadway 
theatres and making a bid for the 
patronage of out-of-towners, store 
and office workers and suburban- 
ites, emphasizing in the publicity 
that people frem towns some dis- 
tance from St. Paul can see the 
play and still get home at a rea- 
sonable hour, and that local work- 
ers can remain downtown without 
too long a wait for show time and 
also be able to retire at a com- 
paratively early hour. 








and | 
| to 


considerably by bad 
weather. The case comes up for 
trial Thursday (14). 


North Free of Legit Race 
Bars With St. Louis Move; 





+ Actors 





who gripe about the 
rigors of going on the road ought 
to compare notes with touring 
pressagents. Besides beating the 
drum for the show and contacting 
local editors, critics, columnists, 
broadcasters, TV stations, drama 
groups, civic organizations, etc., the 
advance man has to set ‘up all local 
arrangements for each engagement. 
That includes booking hotel accom- 


| modations for the company. 


and | 


What that can involve is sug- 
gested in the following series of 
telegrams from Joe Shea, press- 
agent for the touring “Mister Rob- 
erts,” to Clarence Jacobson, com- 
pany manager of the show. 





Enid, Okla. 


| Clarence Jacobson, 
| “Mister Roberts” Co., 


Playhouse, Winnipeg. 


Hotel reservations impossible 


| New Orleans. New Year's Eve plus 


|matters acute. 
‘company friendly. 


Sugar Bowl crowds make 
everyone in 


May have to 


game 
Get 


| Sleep four in a room. Looks as if 


No Action Set for South: 


Dropping of racial segregation 
not a single legit theatre outside 
the south with such a policy. Fol- 


lowing the example of the Na- 


goat only one of cast assured ade- 
quate accommodations. 
Joe Shea, 
Advance Agent. 


Shreveport, La. 


Clarence Jacobson, 


tional, Washington, which switched | 


racial 
Ford's, 
like 


to a 
spring, 
adopted a 
summer. 
Actors Equity, whose anti-segre- 
gation attitude forced the closing 
of the National 
years ago and 
brought about the lifting of the 
racial barrier at the Washington 
house, is figured unlikely to at- 
tempt any similar action agains 
southern theatres discriminating 
against Negroes. In most. such 
cases the existing policy tonforms 
established custom and in at 
least two states is a matter of law. 
In the case of the National, seg- 


equality rule last 
in Baltimore, 
stand early last 


|/regation was not only not legally 





had been 
years before at the 
racial equality was 
practiced at nearby film houses 
and, at least as applied to audi- 
ences, was the policy at the DAR’s 
Constitution Hall. Similarly in 
Baltimore, segregation was a 
house policy at Ford’s, not a legal 
matter or even supported’ by 
strong local sentiment. 

Both the National and Ford's 
were operated by Marcus Heiman, 
but with the expiration of his 
lease on the former spot, it was 
acquired by Aldrich & Myers and 
City Investing Co., which immedi- 

(Continued on page 58) 


required, but 
only a few 
house while 


adopted 





Arnold Moss Preps Tour 


High School Auditorium, 
Hibbing, Minn. 

John Roberts, manager New Or- 
leans Civic Theatre, unable to ob- 


|tain rooms large hotels. Suggests 
|some of cast sleep in theatre. Can 


| obtain 


cots and borrow linen. 
Could take care of five players in 


| staterooms on banana boat in har- 


as a legiter sev-| 
indirectly | 


| 


j 





| 
| 
i 


| 


In One-Man Reading Show 


Arnold Moss has “packaged” a|was a personal project of Fred 


one-man reading show called “The | Schang, 
The 90-| 


Seven Stages of Man.” 


bor. Investigating rental of motel 
between city and Biloxi. No Pull- 
mans set out in yards because all 
equipment tied up with special 
trains. Large hotels demand three 
(Continued on page 58) 


Bali Dancers Wind Sock 
U.S. Tour With $286,000 
Take in 101 Showings 


The Dancers of Bali, sock novelty 
draw of the season, left Miami last 
Thursday (8) for Brussels, after a 
boff U. S. tour, during-which the 
Indonesian dance troupe took in 
$286,000 in 101 performances. Only 
town where troupe wasn’t SRO was 
in Frisco at the huge Auditorium 
there. 

In seven sellout weeks in N. Y., 
group garnered $143,000. The tour 
even included a nitery stop, troupe 
playing a week at the Thunder- 
bird, Las Vegas, on a_ $15,000 
guarantee to excellent reception. 
Troupe wound up its tour in 
Miami with two performances (3-4) 
at the Dade County Auditorium, 
taking in $14,800. 

Troupe will dance in Brussels, 
Paris and Rome before going on 
home to Indonesia. The U. S. tour 





rez of Columbia Artists 
Mgt., who to the trade’s surprise 


minute presentation had its pre-| made this exotic attraction into the 
miere yesterday (Tues.) at the Ev-| boxoffice surprise hit of the year. 


erglades Club in Palm Beach, un- 


der auspices of the Palm Beach | 


Round Table. He plans to tour with 
it later. 

Moss wili be narrator for Honeg- 
ger’s “Dance of the Dead,” when 
the Boston Symphony Orchestra 
presents the oratorio in its N. Y. 
premiere at Carnegie Hall Satur- 
day (17). 


Bill for Nat’l Legit, Opera 


House Again in Hopper 


Washington, Jan. 13. 

Legislation has been reintro- 
duced to create a National War 
Memorial Theatre and Opera 
House in Washington. A _ bill 
passed the House in the last Con- 
gress but got bogged down in the 
Senate. 

So far, two bills have been of- 
fered in the House—by Reps. Car- 
roll Kearns (R., Pa.) and Charle- 
R. Howell (R., N.J.). 
ell bill is the one which passed the 
House last year. It also provides 
for a War Memorial Arts Commis- 
sion. 








The name of William Tregoe, 
who portrays James Logan, the 
district attorney, was inadvertently 
omitted in the Variety review on 
“The Three :Thieves,” which pre- 
miered recently at the Colonial 
Playhouse in Albany. 


The How- | 


| 
| 





| 
| 
| 





‘CARMEN JONES’ TOUR 
IN CONCERT VERSION 


“Carmen Jones,” Oscar Hammer- 
stein’s adaptation of the Bizet op- 
era, “Carmen,” will tour the U. S. 
and Canada in a concert version 
beginning next October. Nine sing- 


'ers and a pianist will make up the 


company. Production will star 
Muriel Rahn, who alternated as the 
original Carmen in the Broadway 
production. 

Produced by Nat Debin, and 
staged and adapted by Dick Camp- 
bell, the production will tour under 
auspices of Kenneth Allen Asso- 





|ciates, formerly the James A, 
| Davidson Meat. 
Tour Yiddish Hit 
Edmund Zayenda and _ Irving 


| 
| 








Jacobson, costars and producers of 
“Girl of My Dream,” 2d Ave. The- 
atre (N. Y.) musical, have arranged 
a nationwide tour of the production 
to start at the conclusion of its 
present run at the downtown play- 
house. 

The bi-lingual Englith-Yiddish 
play will be presented in New 

aven, Providence, Hartford, Bos- 
ton, Philadelphia, Toronto, Mont- 
real, Detroit, Chicago, Cleveland 
and Los Angeles. 
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British ‘Madam’ Cost One-Fourth Of 
N.Y. Version, But U.S. Profits Higher 





U. S.. it is possible for a hit show h ‘ 7 
For Confabs on ‘Dolls’; 

factor in the situation is the much | 

nue. of “Guys and Dolls” and the forth- 

cost for the London edition of} production confabs with Prince 


“Call Me Madam” is another ex-* 
ample of how, despite higher pro- je 2 
duction and operating cosis in the Ernie Martin to London 
to make substantially more profit , 
than in England. The key | 

ia oe u American Leads Seen 
higher boxoffice scale in the U. S.. 
making possible larger gross reve- Ernest H. Martin, co-producer 

As shown recently in the case of coming “Can-Can,” planes today 
“South Pacific.” the production| (Wed. for London casting and 
“Madgm” was only $69,159, com- | Littler on the West End edition of 
pared to about $275,000 on Broad-|the former show. He'll be gone 


wav. However. where the West! about a month, returning in time 
End company had an operating {| for the start of rehearsals of “Can- 
profit of $4,905 on a week's gross | Can.” which is due on Broadway 


of $22.614. the original troupe net- | the week of April 20. 
ted neariy $11,000 on a capacity The London edition of “Guys 
gross of $49,500 in New York. 'and Dolls” is slated to open late in 
According te a recent account- | May at one of Littler’s London the- 
ant’s staiement, Jack Hylton’s ver- jatres. Broadway producer Arthur 
sion of the Irving Berlin-Howard , Lewis will be F&M’s rep there. 
Lindsav-Russel Crouse musical | One of Martin's principal ideas in 
comedy had $160,142 operating | being present for the preliminary 
profit for its 35-week run at the | production preparations, is to at- 
Coliseum. London, through last! tend auditions. It’s figured that 
Nov. 1, or an average of $4.575 a | because of the Damon Runyonese 
week. The net profit after deduct- | nature of the show, most of the 
ing production cost at that time | leads will have to be Americans. 
had reached $90,983. Royalty to either already resident in England 
producer Leland Hayward and the |r imported from Broadway for 
U. S. backers of the show was 25°, | the assignment. The chorus will 
of thai. or $22,746, rrobably be almost entirely Brit- 
Hylton’s accounting statement ish. wee 
for the week ended Nov. 1 shows; During Martin’s absence, co- 
that on the $22,614 gross, the | Producer Cy Feuer will continue 
house share was $10,176, or 55%. | Work on “Can-Can” with com- 
That's almost double the customary | PoSer-lyricist Cole Porter. 


Broadway terms ‘which are gen- 
Who Sleens? 


erally 30° of the first $20,000 |f 
Continued from page 57 











gross and 25° of the balance). 
However, the statement reveals 
that, whereas on Broadway the nor- |] 
mal practice is for the show to| 
share on the stagehands and pay |to five nights’ rental at $18 to $30 
for most of the musicians and ad-| daily in advance and all booked 
vertising, the London production | months ago. Joe, 

of “Madam” paid only $118 for | 
“orchestra” and $406 for “stage ex- 




















penses.” 

The cast payroll of the London 
troupe eame to only $3,314 ‘about 
one-third of the Broadway aver- 
age), with no one on a percentage. 
An item designated as “fees and 
retainers,” presumabiy author and 
director royalties, amounted to $3.- 
349, while the only other company 
expense was $23 for publicity and 
$317 for “miscellaneous.” The en- 
tire company expense (that is, ex- 
cluding house shares came to $7,- 
533. That's about a half or a third 
of amount usual for a Broadway 
musical. 





Greco Troupe in Return 
To B’way Concert Scene 
After N. Y. Nitery Stint 


Jose Greco and his Spanish 
Dancers, who came into N. Y. a 
season ago, quite unheralded, and 
set a record with an eight-week 
Broadway run to sock = grosses, 
were back again Monday night 
(12), this time fresh from triumphs 
as a nitery act at the Waldorf’s 
Empire Room. Also time, 
troupe had the benefit of a healthy 
$30,000 advance for the 17-per- 
formance skedded run at the Cen- 
tury Theatre. 

Troupe, different in personnel 
from last year’s concert group, 
lacks something of the excitement 
(as well as the talent) of last sea- 
son. But it’s a sturdy group, nev- 
ertheless, and puts on a good show, 
well above average for Spanish 
dance. Evening starts a little 
slowly, opening number, “In the 
Times of Goya,” consisting of six 
sections, being slow, scattered and 
diverse, with only Carola Goya's 
intermezzo for highlight. Show, 
however, picks up next with 
Greco's first appearance in a fiery 
farruca, and goes on from there 
- heightened excitement and 

rio. 

Program is varied in solos and 
group numbers; in styles of Iberian 
dance, modern and traditional; in 
mood, and in colorful costume. 
Standout numbers include a cana 
by Greco, a jota by a quintet of 
femme dancers, a flamenco dance 
by Gracia del Sacromonte and 
Juanele Maya. 

Greco is a brilliant dancer 
throughout, with Maya and Luis 
Olivares for strong male assists. 
Of the femmes, Miss Goya has 
style, and Lola de Ronda has 
spirit, grace and variety. Miss del 
Sacromonte is a saucy dancer with 
a good deal of sparkle, and a «ice 
sense of humor. Bron. 


Vicksburg, Miss. 
| Clarence Jacobson, 
} Denfeld Auditoriuia, 
| Duluth, Minn. 
| Suggestion five players sleep on 


| banana boat in New Orleans was | 


| no gag. John Roberts could arrange 
|for staterooms on fruit boat un- 
loading at piers. Necessary for 
| players to share cost of day and 
night stewards and taxi to docks. 
Your Advance Agent. 





: - New Orleans, La. 
Mer., “Mister Roberts” Co, 
Coliseum, Sioux Falls, S. D. 

Repeat all large hotels booked 
months ago. Two apartments at 
new Warwick Hotel but would have 
to bring your own bedding. Some 
of players may have to sleep in 
Civic Theatre. Visited Mrs. Doro- 
thea Renaud Rieger, who as former 
actress was in cast with Nedda 
Harrigan (Mrs. Joshua Logan). She 
has apartment vacated by sister 
for Tod Andrews. Also four single 
rooms overlooking courtyard above 
her restaurant. Through her as- 
sistance located six rooms over 
A. & P. grocery in French quarter, 
mile from theatre. She could do 
no more as she is abed with pneu- 
monia. I suggest the Celan, recom- 
mended by Travelers Aid, an oasis 
but a walkup five blocks from Civic. 
Very clean. Telephone in hall. 
Have double for you. Do leading 
lady and others want rooms here? 
Four available. 

Little Ol’ Joe, 





Mobile, Ala. 
Mar., “Mister Roberts” Co., 
Auditorium, 
Independence, Kans. 

Hope decision reached about 
New Orleans rooms. Paid deposit 
for you and Hazel at Celan. But 
manager wired today other reserva- 
tions not held unless deposits re- 
ceived. Will any of cast try banana 
boat or sleep in theatre? Sorry 
about no phone in your room. Pay 
phone down hall just beyond show- 
er room. Perh. ps you could trans- 
act business with Herman Bern- 
stein (general manager) at Leland 
Hayward office by telegram during 
five days New Orleans. But things 
will be different in Albany, Geor- 
gia. Agent Joe Shea, 


Albany, Ga, 





Clarence Jacobson, 
Convention Hall, 
Hutchinson, Kans. 

All facilities missing in New Or- 
leans are in your room at the Al- 
bany Hotel. Have twin beds for you 
but only five single, so some of 
cast may have to double because 
of big convention here. Best Christ- 
mas wishes to all. deve Shea, 





Current Road Shows 


(Jan. 12-24) 





“Anonymous Lover” (Larry 
Parks, Betty Garrett)—American, 
t. Louis (12-17). 


S 

“Bat”—Locust, Philly (12-17), 
Ford’s, Balto (19-24). 

“Bell, Beek and Candle” (Joan 
| Bennett, Zachary Scott)—Her Ma- 
|jesty’s, Montreal (12-17); Court 
‘Square, Springfield, Mass. (19-24). 

“Call Me Madam”—Ford’s Balto 
(12-17); Shubert, Chi (19-24). 

“Constant Wife” (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Selwyn, Chi (12-24). 

“Country Girl’ ‘Sidney Black- 
mer, Dane Clark, Nancy Kelly)— 
Cox, Cincy (12-17); Murat, In- 

dianapolis (19-21); Hartman, Co- 
llumbus (22-24). 

“Crucible”—Playhouse, Wilming- 
ton (15-17). 

“Dial ‘M’ for Murder” (Richard 
| Greene)—Wilbur. Boston (12-17); 
Cass, Detroit (19-24). 


“Fourposter” (Jessica Tandy, 


| Hume Cronyn)—National, Wash-. 


jington (12-24). 
“Gigi” (Audrey Hepburn)—Har- 
iris, Chi (12-24). 


| Gilbert & Sullivan (Chartock)— |, 


| Shubert, Chi (12-17). 
| “Good Nite, Ladies” -— Para- 
| mount, Toledo (12-14); Stambaugh 
|Aud., Youngtown (15-17); Shea’s, 
| Erie (19-21); Colonial, Akron (22- 
24). 
| “Guys and Dolls’—Nixon, Pitt 
| (12-24). 
| “Hazel Flagg” (Helen Gallagher, 
i Thomas Mitchell, Benay Venuta)— 
| Shubert, Philly (12-24). 
| “| Am A Camera” (Julie Harris) 
—Metropolitan, Seattle 
|; Lyceum, Minneapolis (20-24). 
“John Brown’s Body” 


Massey) — Keith-Albee, Hunting- 


ton, W. Va.. (12); Syria Mosque, | 


Pitt. (13); Taft, Cincy. (14-15); 
| Municipal Aud., Louisville (16); 
|H. S. Aud., Decatur, Ill. (18); Or- 


pheum, Springfield, Ill. (19): Sheri- | 





tom (12-17). 

“Mister Reberts” (Tod Andrews) 
—Walnut, Philly (12-24). 

“Mrs. McThing” (Helen Hayes) 
—Colonial, Boston (13-24). 

“Oklahoma”—Metropolitan Aud., 
Fresno (12-13): Aud., Bakersfield 
(14); Arlington, Santa Barbara 
(15); H. S. Aud., Long Beach (16- 
17); Biltmore, L. A. (19-24). 

“Paint Your Wagon” (Burl Ives) 
—Shubert. Boston (12-17): 
house, Wilmington (19-24). 

“Paris ’90” ‘(Cornelia Otis Skin- 
nerj)—Geary, §. F. (12-24). 


24). 
“Point of No Return” (Henry 
Fonda) — Hanna, Cleve (12-17); 


Taft, Cincy (19-24). 
“Shrike” (Van Heflin)—Cass, De- 
ag (12-17); Davidson, Milw. (19- 
“South Pacific’ (Janet Blair, 
Webb Tilton)\—Civic, New Orleans 
(12-17); Aud., Daytona Beach, Fla. 
Sale Aud., Ft. Lauderdale (23- 


Eva Gabor, Richard Egan)—Para- 
mount, Austin (12); Majestic, Ft. 
Worth (13-14); Melba, Dallas (15- 
17); Aud., Shreveport (18); Civic, 
New Orleans (19-24). 

“Top Banana” (Phil Silvers)— 
Great Northern, Chi (12-24). 


“Touchstone” — Locust, Phila., 
(19-24). 


Aud, Harlan, Ky. (12): Aud, Pikes- 
ville, Ky. (13); Tabb, Mt. Sterling, 
Ky. (15); Aud, Ashland, Ky. (16): 
W. Va. Tech Aud, Montgomery 
(17); Aud, Weston, W. Va. (19): 
State College Aud, W. Liberty, W. 
Va. (20); Alleghany Aud, Cumber- 
land, Md. (21); Aud, Keyser, W. 
Va. (22); Aud, Woodbury Forest, 
Va. (25). 

“Wonderful Town” (Rosalind 
nee — Shubert, New Haven 


‘Lover’ 5G, Mpls. 


Minneapolis, Jan. 13. 
Handicapped by sub-zero temper- 
atures, snowstorms and lukewarm 








| reviews, the four-cast “Anonymous | 


Lever,” starring Larry Parks and 
| Betty Garrett, racked up $5,000 for 
six nights and one matinee at $3.60 

top at the 1,859-seat Lyceum. 

Show is playing St. Lous this 
week, 


(12-17); | 


(Tyrone | 
Power, Judith Anderson, Raymond | 
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| Inside Stuff—Lesit 


Hume Cronyn and Jessica Tandy, playing Pittsburgh last week ji, 
“The Fourposter,” did something unusual, though in keeping with (h.\; 
efforts to stimulate interest in the theatre. They invited student; ;, 
stay after the Monday and Tuesday night performances for a gabje«;, 

_and about 100 of them, mostly from the Carnegie Tech Drama Schou). 
stayed around, popped a barrage of questions at the Cronyns and got 
some straight answers in return. Sessions lasted until around 1 a» . 
and broke up only because the Nixon's service staff had io get to work 
cleaning up the auditorium. 





Under an amended agreement filed in the N. Y. County Clerk’s of. 
fice, Anthony Parella’s American Contemporary Theatre has increased 
its capital from $20,000 to $45,000. Mrs. Kate F. Merle-Smith, previ. 
ously the sole backer and entitled to 50% of the profits, has put up an 
additional $22,500, but is now slated for a 46.81°D share. New backers 
are Harold Cobin, $1.200, for 1.32%, and scene designer Leo Kerz, 
$1,700, for 1.87%. Parella recently presented “‘Whistler’s Grandmother” 
at the President, N. Y., with Josephine Hull starred, and plans future 
productions at the same off-Broadway bandbox. 





Backers of “Fifth Season,’ the George Kondolf-Sherman F. Kre!}}. 
berg production of a Sylvia Regan comedy, include co-producer Kre}|. 
burg, $15,000; Menasha Skulnick, costar of the show, $5,000; actre<s 
Peggy Wood, $1,200; co-producer Kondolf, $1,200; Armina Marshal), 
associate director of the Theatre Guild ‘and the Guild’s supervisor of 
“Theatre Guild on the Air,” which Kondolf formerly produced for the 
BBD&O agency), $1,200, and theatrical accountant Jack S. Seidman, 
$1200. The venture is capitalized at $60,000, with no provision for 
overeall. 





Last summer, Carl Low and Clay Flagg, a couple of actors who own 
and operate the White Barn Theatre on the outskirts of Pittsburgh, 
hired Hale McKeen to direct their strawhat season. Last week the 
shoe was on the other foot. McKeen is staging the new William Mac- 

| Dowell Stucky play, “Touchstone,” and he hired Low for a role in it. 
| Flagg hopes his partner has better luck on Broadway this season than 
he did. Flagg was in “The Grey-Eyed People,” which only lasted five 
performances. 





Willard Keefe, publicity director of the Council of Living Theatre, 
took exception to a Philadelphia columnist printing facts that sub- 
scriptions for the American Theatre Society-Theatre Guild series had 
dropped 1,689 for the year. While figures are correct, they do not 
show the whole picture, according to Keefe, who added: “It is im- 
portant to remember that we doubled number of subscription plays 
in Philadelphia from six to 12. Even against the losing figure cited, we 
still have a gain of 33,558 theatre tickets sold.” 





i Reports that Chicago stagehands had concluded a raise, amounting 
| to 1742ac. per hour, are still in the classification of wishful thinking. 
| Union, as yet, has not concluded a new pact with the theatres, but is 
| hoping for a 5% raise, affecting more than 25 houses, including five 
Shubert and Erlanger legit theatres. Other spots number vaude and 
arena houses. : 


dan, Chi (20); Indiana U. Aud. 
Bloomington (21); Bradley U. Field 
House, Peoria (22); Stephens Col- 
lege Aud, Columbus, Mo. (23); 
Convention Hall, Tulsa (24). 

“Josephine” — Shubert, Wash. | 
(12-24). 
oe ee Philly (19- 

) 

“Maid in the Ozarks” (Bert 
Wheeler)—Royal Alexandra. To- 
ronto (12-17); Majestic, Boston 
(19-24). 


“Mid-Summer”—Plymouth, Bos- 


Play- $4.20, 1,550). 


“Picnic” — Hartman, ee 
(15-17); American, St. Louis (19-! 








‘Time’ Okay $9,000, Frisco 


San Francisco, Jan. 13. 
Cornelia Otis Skinner in “Paris 
90" opened last night (Mon.) at 
the Geary. Show is set for two 


frames, to be followed by “Affairs | 


of State,” Jan. 26. 


Estimates for Last Week 
“On Borrowed Time.” Alcazar 
| (2d wk) (D-$3.60; 1,157) 


Oklahoma’ Good $29,500, | | ANTA Morale | 








Continued from page 37 Seem 


' distributing organization in con- 
junction with the manager of the 
Playhouse and the touring com- 
pany manager. 


Union Problem 


The knotty problem of union la- 
bor in connection with educational 


(Victor | and community theatre was dis- 


| Moore, Beulah Bondi, Leo G. Car-/| cussed at some length. As a result 


roll). 
Previous week, $8,300. 


Moved up to okay $9,000. 


| of a resolution offered by Equity's 
| Willard Swire, the actors organiza- 


“Oklahoma,” Geary (3d wk) (M-| tion offered to accept the major 


vious week, $30,800. 


' 


North Free 


Continued from page 57 





ately dropped segregation and re- 
opened it to legit. Ford’s is still 
operated by Heiman, but its racial 
rule was scrapped after Governor 
McKeldin publicly condemned it. 





Beisman Gets Kudos 
St. Louis Jan. 13. 

The ban of seating Negroes in 
orchestra and first balcony chairs 
at the American Theatre, key 
legit house here, lifted quietly re- 
cently has drawn plaudits from 
the National Assn. for Advance- 
ment of Colored People. In a 
telegram to manager Paul Beis- 
man, Henry Winfield Wheeler. 
prez of the local branch of 
NAACP, tendered congratulations 


“Virginian” (Barter Theatre)-—| 0" “the change of the discrimina- 


tory policy to the democratic ideal 
and admission of all persons to all 
seats without regard to creed of 
color. We sincerely believe you 
have aided greatly ig St. Louis’ 
stride for social justice.” 

Since lifting of the ban, ordered 

by the Cella family, owner of tie 
house, Beisman said about 25 Ne- 
groe couples have attended the 
theatre. While Negroes were 
barred from the lower floor and 
first balcony the segregation ban 
was ditched when shows with all- 
Negro casts played at the house. 
Beisman said the theatre manage- 
ment made no public announce- 
ment of the switch of policy, as it 
| was felt there was no need to 
|draw attention to the matter. 
' Because of its ban against Ne- 
| groes, the American has been 
| picketed at various times during 
‘the past several years by the 
}NAAC 









Good $29,500. Pre-| financial burden of holding meet- 


ings if ANTA, the National Theatre 
Conference and the American Edu- 
cational Theatre Assn. participated, 

even on a token payment basis. 


| Robert Porterfield’s resolution 
|} asking for a Secretary for Fine 
Arts in the Federal government 
|was aceepted enthusiastically. 
Though not tied together with it, 
the effort to secure remission of 
Federal amusement taxes, particu- 
larly for non-profit theatres, was 
studied. ANTA, under its national 
eharter, may not lobby, but it can 
and will cooperate with individuals 
and organizations working along 
these lines. 


A finance committee called for a 
$3 individual membership for 
members of any group affiliated 
with ANTA; the adoption of the 
YMCA plan for 2°o payment of 
gross funds raised locally to go to 
national ANTA; a revival of the 
ANTA Album as a fund-raising de- 
vice, possibly in Madison Square 
Garden with the cooperation of 
closed network television, with re- 
gional councils and local chapters 
sponsoring showings and handling 
ticket sales; as well as a report 
within 60 days on budgetary con- 
\ditions and a copy of the new 
budget to be proposed to the new 
national board of ANTA to be 
elected March 26 under the re- 
organization plan recently put into 
force. 


Clarence Derwent, president of 
ANTA and president-emeritus of 
Equity, was extremely active in the 
sessions, as were Rodger L. Stev- 
ens, producer; William Halstead. of 
the AETA: Leon C. Miller, of the 
National Thespian Society, local 
‘chairman; Christian Westphaler. 
'ANTA administrator; Rosamond 
| Gilder, of the International The- 
'atre Institute, which was heartily 
| endorsed, and the writer, secreta’ 
‘of the present ANTA board ¢ © 
rectors. 
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Buyers Vs. Weather in Chi Set-to; 
‘Banana’ $29,800, “Gurl $19,000 





Chicago, Jan. 13. + 


h the annual Furniture 
deen Lrought 30,000 buyers into 
many who pought legit shows 
entertainment, weather early 
a of the week sloughed the 
Ler dow trade. Two shows wound 
win heir stay here Saturday (10), 
. the Gilbert & Sullivan, break- 
one, te .Stalag 17” left the Erlan- 
er after a comfortable 18 weeks. 
: There is a new opening Jan. 20, 
“Call Me Madam” coming to the 
Shuber jtimates for Last Week 
«Constant Wife,” Selwyn (3d wk) 
($4.40; 1.000), ‘Katharine Cornell). 
Femme trade, helped by the Guild, 
is registering hefty $22,500. Pre- 


town, 


k, $24,600. 
ag Girl,” Blackstone (6th 
wk) ($4.20; 1,535). Robert Young, 


Clark and Nancy Kelly). 
Eeded engagement Saturday with 
$19,000. Previous week, $19,600. 

“Gigi,” Harris (10th wk) ($4.40; 
1,000) (Audrey Hepburn). Upturn 
16,000. 
witiubert & Sullivan, Shubert ($4; 
2.100). Although it picked up nicely 
with $22,000, company decided to 
preak up. Possible reforming may 
take place in April. 4 

“Top Banana, “Great Northern 
(6th wk) ($6; 1,500) (Phil Silvers), 
Bright $29,800, mainly from visit- 
ing firemen. Previous week, $36,- 
400. 


PACIFIC’ FINE $40,500 





IN NEW ORLEANS STAY 


New Orleans, Jan. 13. 

The touring “South Pacific’? was 
a powerhouse last week at the 1,- 
457-seater Civic Theatre here, get- 
ting $40,500 for the eight-perform- 
ance stand. 

Rodgers - Hammerstein musical 
had a spectacular $82,400 the pre- 
vious stanza, including New Year’s 
Eve, at the huge City Auditorium, 
Houston. 


{otruder’ $4,300 in Four; 
Bagels’ $4,800 (3), N. HL. 


New Haven, Jan. 13. 

Shubert plaved a pair of split 
sessions last week to fair results. 
In for three performances (6-7) at 
$3.60 top, “Bagels and Yox” fared 
okay at an approximate $4,800. 
Last half was a three-day stand 
(8-10) of “The Intruder,” with 
four shows at $3.60 top pulling an 
estimated $4,300. Two-day ice 
storm cost latter a rough $1,000 
worth of biz. ‘Show closed Monday 
night (12) in Northampton, Mass.). 

“Wonderful Town” plays a full 
stanza next week (19-24) and al- 


ready has substantial advance in 
the till. 








‘Intruder’ $2,850, Hartford 

Hartford, Jan. 13. 

Bagels and Yox” scored a solid 
$10,050 at the New Parsons here 
in a three-day stand (four perform- 
spot) Friday through Sunday (9- 


First half of the week, “In- 
truder” returned a weak $2,850 for 
three performances in as many 


a Monday through Wednesday 





Twofers Push ‘Ozark’ Up | .1eve’s, Labour's 
To $11,600 in Toronto 


Toronto, Jan. 13. 


yeild in the Ozarks,” with Bert 
: heeler, grossed a big $11,600 at 
he Royal Alexandra here, with 


the 1,525-seater sealed at $3.50 top, 
With tax, but very few customers 
Paying that tariff. Hillbilly piece 


Was roundly roasted by all the/1 


the sPaper and radio critics, but 
ae Cutrate crowd from the wind- 
be ena set contributed to turn- 
rs ay business latter half of week, 
spite the two-day snowstorm’s 
earlier denting. 


Previous w 
drew $1500 in Buffalo, show 


State’ $10,600, L. A. 


Los Angeles, Jan. 13. 

le was slow last week 
with only one house alight, the 
1518-seat Carthay Circle, where 
Poonam, State” wound its 15th 
10.600. ally for the session was 








Business 


. receding week, “State” hit $17,- 


~ aided by a pair of New Year's | 
©. Performances. It closes Jan. | of 


24. to be repl d 
With MM place Jan. 25 by 
Burke. other,” starring 





‘Camera’ $14,200 in Split 


Portland, Ore., Jan. 13. 
Julie Harris in “I Am A Cam- 
era” racked up $14,200 last week 
in six showings. These included 
four evening performances and 
one matinee at the 1,500-seat May- 
fair Theatre here (7-10). One per- 
formance was given in San Jose. 
Cornelius Otis Skinner in “Paris 


90” is set to open a four-day en- | 


gagement at the Mayfair Jan. 28. 


SKINNER HOT $17,600 
FOR FOUR-STAND WEEK 


Santa Barbara, Jan. 13. 

Cornelia Otis Skinner, touring 
in her one-woman musical, “Paris 
90,” last week had the best gross 
of her career, getting a total of 
$17,600 in an _ eight-performance 
spread of four: stands. The star got 
$3,200 for two performances Mon- 
day-Tuesday (5-6) at the Audi- 
torium, San Diego; added $6,600 





in a matinee and evening Wednes- | 


day (7) at the Civic Auditorium, 
Pasadena; picked up $2,500 more 
in a one-nighter Thursday (8) at 
the Auditorium, San Bernardino, 
and finaled with $5,300 for two 
evenings and a matinee Friday- 
Saturday (9-10) at the Lobero here. 

Show registered a fine $15,800 
the previous week at the Biltmore, 
Los Angeles. 


‘Bell, Book’ $20,200 In 
Buffalo-Canada Split 


Buffalo, Jan. 13. 





‘BODY’ SMASH $46,900 


Chapel Hill, N. C., Jan. 13. 





“John Brown's. Body,” Paul 
, Gregory's “reading” version of the 
, Stephen Benet poem starring Ty- 
;rone Power, Judith Anderson and 
Raymond Massey, drew a smash 
46,900 last week for six evenings 
and a matinee. The dates were 
Monday (5) at Constitution Hall, | 
Washington; Tuesday (6) at the 
Lyric, Baltimore; Wednesday (7) 
ee Nor- 
| folk; ursday (8) at the Mosgue,|of lamentations from managers, 
| Richmond, and Friday-Saturday | hoxoffice men and brokers. For 


| (9-10) at the N. Carolina U. Audi-| most shows it was even worse than 


| torium here. the holiday hangover occasion had 


Incoming Lineup 


As if the traditional post-New 
Year slump weren't enough, Broad- 
way added the bus strike, two 
snowstorms and an ice-storm last 
week to open 1953 amid a chorus 





| The previous week, after laying | indicated likely. 

, off for the Christmas holidays, the Practically all shows took a beat- 
| production reopened for two eve-| ing, with drops of as much as $18,- 
| nings and a matinee Jan. 2-3 at the | 000 from the previous week’s boom 
Playhouse, Wilmington, for a take 


of $11,000. registering a rise. Although the 
| bus strike appeared “to have as lit- 
} 


tle effect on legit attendance as on 


6 9 | business generally, there were re- 
| a am | portedly numerous cancellations 
9 9 because of the miserable weather 


| conditions that crippled commuter 





| sharply last Monday night 
| however, and with hatels jammed, 
| a visitor influx in town for conven- 
tions, the annual Motor Boat Show 
;ever scored at the Forrest in § | and for buying, prospects are for 
| four-week stand, with upwards of | risk trade this week. Moreover, 
$160,000. “The Fifth Season,” | @ccording to the pattern of past 
| helped by word of mouth and good | S€aS0ns, conditions are due to re- 
| notices, built solidly during its sec- | ™@in healthy through the balance 


Philadelphia, Jan. 13. 
“Call Me Madam” aided by holi- 
day scales, tallied highest gross 





ond session, topping the holiday | O° ve winter and well into the | 
week. Spring. 
Stage season continues on the| There were two closings last 


| upbeat, with two new arrivals last | We¢kK—“Mrs. McThing,” which is 
night: “Hazel Flagg.” musical with | touring. and “My Darlin’ Aida, 
Helen Gallagher, Thomas Mitehell | Which folded. Closing this week 
and John Howard, at the Shubert, |S “Male Animal,” having moved 

|and touring company of “Mister | UP its windup date from Feb. 7. 

| Roberts,” with Tod Andrews, at | After a four-week interval, the pa- 


trade and only a single production | 


é 9 a | transportation the latter part of 
yA p | the week. 
2 y | As expected, receipts were up 


(12), | 


' 


} 


the Walnut. 
Estimates for Last Week 
“Summer and Smoke,” Academy | 


“Bell, Book and Candle,” with | Foyer (8th wk) (350; $3.25). Small | 
Joan Bennett and Zachary Scott | profit at $1,700. 


starring, drew a healthy $20,200 | 


“Call Me Madam,” Forrest (4th; MC (Musical Comedy), MD (Mu- 
last week in an eight-performance | wk) (1,760; $4.55) (Elaine Stritch- | sical Drama), O (Opera). 


split. The John van Druten com-| Kent Smith). Musical built steadily | 
edy got $6,700 in two evenings and | to SRO trade last two weeks. Pre- | 


a matinee Monday-Tuesday (5-6) 
at the Grand, London, Ont., and 


the remaining $13,500 in four eve- | 580; $3.90) (ZaSu Pitts-Lucile Wat- | é 
nings and a matinee Wednesday- | son-Harry Bannister-William Har-| net: ie.. 


Saturday 


(7-10) at the Erlanger 
here. 


refer, respectively, to top prices; 
vious week, $43,200. |number of seats, ,capacity gross 
| “The Bat,” Locust (1st wk) (1,-|and stars. Price includes 20% 


rigan). Crix acknowledged top 
quality of revival cast and produc- 


Shepard Traube production) tion, but 30-year-old thriller failed 
grossed $22,400 the previous week | tO catch on. 


at the Royal Alexandra, Toronto. 


Ballet Theatre $31,330 
In Six One-Night String 


Ballet Theatre, in six one-night- 
ers last week, racked up a healthy 
$31,330 garnering $5,840 in Nor- 
folk; $6,760 in Richmond; $5,200 
in Raleigh; $4,450 in Durham; $5.,- 
300 in Winston-Salem and $3,780 
in Charlotte, Previous stanza (Dec. 
29-Jan. 3), in nine performances at 
the National, Washington, troupe 
took in a whopping $41,500. 

Charles Payne has been appoint- 
ed general manager of Ballet Thea- 
tre, as well as a veepee of Ballet 
Theatre Foundation. 








Scheduled B’way Openings 


| 


| 
| 


| 





“Love of Four Colonels,” Shu-| 


bert, tomorrow (Thurs.). 
“Bat,” National, Jan. 20. 
. “Mid-Summer,” Vanderbilt, Jan. 
a. 
“Crucible,” Beck, Jan. 22. 
“Fifth Season,” Cort, Jan. 23. 





| 
Flooding the town with twofers, | 


Lost,” 
enter, Feb. 4. 

“Hazel Flagg,” Hellinger. Feb. 5. 
“Emperor’s Clothes,” Barrymore, 


“Josephine,” no theatre set, week | 
|of Feb. 9. 


“On Borrowed Time,” no theatre 
set, week of Feb. 9. 

“John Brown’s Body,” Century, 
eb. 14. 
Mecsparerreaied City Center, Feb. 


“Picnic,” Music Box, Feb. 19. 





“Wonderful Town,” Winter Gar- 
den, Feb. 25. 

“Where Late the Sweet Birds 
Sang,” no theatre set, March 5. 

“Merchant of Venice,” City Cen- 
ter, March 4. 

“My Three Angels,” no theatre 
set, week of March 16. 

“Everyman,” no_ theatre 
March 25. 





Columbus, Jan. 13. 





“Point of No Return,” with Henry 


City | 


| week, despite bad weather. 
| 1,700-seat 





“The Fifth Season,” (2d wk) 
(1,340; $3.90) (Menasha Skulnick- 
Richard Whorf). Garment-trade 
comedy a click from takeoff. SRO 


last week, all but matinees. Great | 


$21,500. 


‘DOLLS’ SOCK $71,400 IN 
TWO-WEEK CLEVE. STAY 


Cleveland, Jan, 13. 





Two-week return visit of “Guys | 


and Dolls” was a sockeroo for the 
1,500-capacity Hanna, ringing up 
$71,400 at $5.55 top. Last week 
drew $33,200. Initial stanza drew 
$38,200. 

Henry Fonda in “Point of No 
Return” is current at the Hanna, 
which also has “Picnic” set for 
week of Jan. 26. 


‘Stalag’ Fairish $15,100, 





Kiss & Tell’ 86, St. Louis 


St. Louis, Jan. 13. 
“Stalag 17,” with George Tobias 
and Douglas Watson, reached $15,- 
100 at the American Theatre last 
The 
house was 


$3.66. Previous week $21,000 in 


| Chicago. 


Kay Francis and Dennis Allen, 
in “Kiss and Tell,” at the Ansell 
Bros. Empress Theatre, garnered 
an estimated $8,000. -June Lock- 
hart and Leo Lucker, in “For Love 
or Money,” open a week’s engage- 
ment at the Empress. tonight 
(Tues.). 


‘Shrike’ $17,400, Detroit 
Detroit, Jan. 13. 

“The Shrike,” starring Van Hef- 

lin, grossed $17,400 in the first of 

a two-week stay at the Cass. Pre- 

vious week, it got $16,800 in a split 





set, | stanza. 


The Shubert, dark last week, re- 
opened Monday (12) with “Stalag 


‘Return’ $21,200, Col’bus 17" im for two weeks. 





‘Josephine’ 8'2G, Wil. 
Wilmington, Jan. 13. 
new 


Dr SMASH $46,200 New Year Hangover Sloughs Bway; 


‘Dial 3046, ‘Itch’ 246, Only Sellouts; 


Starting This Week 


900 ‘previous week, $40,600, with 
$9.60 top New Year’s Eve). 

“Seven Year Itch,” Fulton (8th 
wk) (C-$6-$4.80; 1,063; $23.228). 
Went clean again at nearly $24,000 
| (previous week, new house record 
j at $25,400, with $6 top New Year’s 
| Eve). 
| “South Pacific,” Majestic (195th 
wk) (MC-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Over $28.- 
1400 (previous week, $46.800, with 
|regular $6 top New Year’s Eve). 
| “Time of the Cuckoo,” Empire 
| (13th wk) (CD-$6-$4.80; 1,082; $25,- 
1056) (Shirley Booth). Over $22,200 
j(previous week, $23,500, with $6 
top New Year's Eve), 

“Time Out for Ginger,” Lyceum 
(6th wk) (C-$4.80; 995; $22,845) 
(Melvyn Donglas). Almost $13,590 
(previous week, $21,000, with $6 
|top New Year's Eve). 

“Two’s Company,” Alvin (4th wk) 
(R-$7.20; 1,331; $47,167) ‘Bette 
|Davis). Over $45,200 ‘previous 
|} week, $46,300, with $9.60 top New 
| Year’s Eve). 
| “Wish You Were Here,” Imperial 
(39th wk) (MC-$7.20; 1,400; $52,- 
;080). Over $47,800 ‘previous week, 
| $54,900, with $9.60 top New Year’s 


| Eve). 
OPENING THIS WEEK 

“Be Your Age,” 48th Street (C- 
$4.80; 925; $22,927). Alexander H. 
Cohen & Joseph Kipness, in asso- 
ciation with Morris H. Bauer, pro- 
duction of play by Mary Orr and 
Reginald Denham; opens tonight 





} 


scaled to} 


Fonda as star, just about got by “Josephine,” Broadway- 
‘last week at the Hartman here, pound comedy, drew a fair $8,500 
grossing $21,200 in the post-New | jn four performances in the 1,223-) 
| Year doldrums. seat Playhouse Jan. 8-10. 
The Paul Osborn dramatization! Arthur Miller’s new play, “The | 
John P. Marquand’s novel got a Crucible,” 


\the holiday trade. performances. 


| 400 (previous week, new house rec- 


starring Ariber Ken- | 
“Life | smash $32,700 the previous week.  nedy and Walter Hampden, opens 

illie | i i , ing i 4 : also in for four | 
Billie | in Detroit, however, cashing in on Thursday (15). It's \Segal, Harold Lang). 


(Wed.), 
- a “Lov ” < 
rade of incoming shows resumes | (C-$6-$4.80" 1301) $59 D0G) ene 
this week with two openings. |Harrison, Lilli Palmer), Theatre 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


}Guild and Aldrich & Myers pro- 
|duction of Peter Ustinov’s London 
hit, opens tomorrow night (Thurs.). 


‘Colonels’ $27,800, 
Dial $11,900, Hub 


a Boston, Jan. 13. 
While the Hub legit season is 
currently at its peak (four theatres 





Other arenthetic designations 


j}amusement tax, but grosses are 
exclusive of tax. 
“Bernardine,” Playhouse (13th 
| wk) (C-$4.80; 999; $21,500). Nearly 
i$11.400 ‘previous week, $15,900 
| with $6 top New Year's Eve). 
| “Children’s Hour,” Coronet (4th 
| wk) (D-$4.80; 1,027; $28,378). Over | alight) a storm which hit here last 
$14.400 ‘previous week, $21,000,| Friday knocked boxoffice activity 
with $6 top New Year’s Eve). | for a loop. 
“Deep Blue Sea,” Morosco (10th Estimates for Last Week 
| wk) (D-$6-$4.80: 912: $26,000) (Mar- “Dial ‘M’ For Murder,” Wilbur 
|garet Sullavan). Almost $19,800 | (1,200; $3.60 Mon.-thru Thurs.; $4.- 
| (previous week, $19.000, with $7.20 | 20 weekends) (2d wk). Nabbed an 
top New Year's Eve). | Okay $11,900 for second week. Pre- 
“Dial ‘M’ for Murder,” Plymouth | vious week, $14,900. 
(11th wk) (D-$4.80; 1,062; $30,495) “Love of Four Colonels,” Colo- 
(Maurice Evans). Went clean| nial (1,500; $4.20) (2d wk). Wound 
again, with party commissions lim- | final frame with healthy $27,800. 
iting the take to $30,500 (previous , Previous week, $30,800. 
week, new house record at $32,-| “Mid-Summer,” Plymouth (1,200; 
670, with $7.20 top New Year's | $3.60) (Ist wk). Storm held this one 
Eve). | to about $6,000. Previous week $8,- 
“Evening with Beatrice Lillie,” | 100 for five in Hartford. 
Shubert 




















Booth (15th wk) (R-$6; 900; $24-| “Paint Your Wagon,” 
184) (Beatrice Lillie). Nearly $24,- | (1,700; $4.80; (2d wk). Off to about 
100 (previous week, $26,600, with | $25,000 for second frame. Final 
$9.60 top New Year’s Eve). week current. 
C-$4.80, 769; $19,195) (Sylvia Syl 
(C-$4.80; ; $19,195) (Sylvia Syd- | ¢ ’ 
ney Romney a “aa ie POSTER IS SOCK DRAW 
(previous week, $13,600, wit 
$6 top New Year’s Eve). IN PIT I WITH $29 700 
“Guys and Dolls,” 46th St. (112th ’ 
'wk) ‘(MC-$6.60; 1,319; $43,904). Pittsburgh, Jan. 13. 
Notched $36,800 (previous week,| .“Fourposter” was the biggest 
$46,300; with $9.60 top New Year's | legit money-maker of the season 
Eve). | last week at the Nixon, doing $29,- 
“King and I,” St. James (94th | 700 at $3.50 top. Bad weather early 
wk) (MD-$7.20; 1.571; $51,717) (Yul | in the engagement hurt a bit. Show 
Brynner). Nearly $44,500 ‘previ- set a house record in Cincy week 
|ous week, $53,700, with $9.60 top before,“ with $28,488, at the Cox. 
New Year’s Eve). Nixon currently has “Guys and 
“Male Animal,” Music Box (37th | Dolls,” being advertised for three 
wk) (C-$4.80; 1,012; $26,903). Over { weeks, but actually booked in for 
$9,000 (previous week, $19,200. with | four. House is booked solid 
$6 top New Year’s Eve); closing through end of February. 
Saturday night (17). | 
“Moon Is Blue,” Miller (97th wk) | ¢ ) 
(C-$4.80; 920. $21,586) (Donald | Roberts Okay $16,900 
oo raat bone rota F Se ‘ F § nds 
| Over , (previous week, : 
| 200, with $6 top New Year’s Eve). or ven in rour ta 
“Mrs. McThing,” 48th St. (40th Richmond, Jan. 13. 
| wk) (C-$4.80; 925; $22,927) (Helen “Mister Roberts” drew a profit- 
|Hayes). Almost $18,600 (previous | able $16,900 last week in a seven- 
| week, $21,900, with $6 top New | performance series of four stands. 
| Year's Eve): closed Sunday night| Leland Hayward production got 
(11), after 320 performances, and | $2,300 for a single performance 





jis touring). Sunday night (4) winding up the 
| “My Darlin’ Aida,” Winter Gar-| previous week's stand at the Civic, 
‘den (llth wk) (O-$7.20-$6; 1,519;|New Orleans; picked up $2,400 in 
| $51,881). Under $20,000 (previous | a one-nighter Monday (5) at the 
week, $28,000, with $9.60 top New| Auditorium, Mobile; added $3,000 
Year’s Eve); closed Saturday night|in another single show Tuesday 
(10), after 89 performances, at a' night (6) at the Albany Theatre, 
| Albany, Ga.; and wound up with 
$9,200 in four times Thursday- 
Saturday (8-10) at the WVRA Thea- 
tre here. 
ord at $31,105, with $8.40 top New _—‘ For the previous week, the show 
Year’s Eve). grossed $18,200 in a seven-per- 
“Pal Joey,” Broadhurst (54th wk) formance spread between Little 
(MC-$6.60; 1,160; $39,602) (Vivienne | Rock, Shreveport, Jackson, Vicks- 
Over $28,-'burg and New Orleans. 


loss of around $235,000. 
““New Faces,” Royale (35th wk) 
(R-$6; 1,035; $30,600). Nearly $20,- 
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Devenport; cheral arrange- 
ments. Huch Martin: erchestzations. Don 
Walker: emtire production supervised br 
a, At Shebert. Philadelphia, Jan. 12 
3 

Oieanaer 

Lagra Carex 
Wallace Cock 


onto eeeees 


Hazel Flege .........+- Helen Gallagher | 
ET io cninematine Thomas Mitchell | 
I PES ie i arate Bob Lenn 
Mre Famcher ........<< Laure! Shelby / 
be. ..ccemanceoes B. J. Keating 
ik a a ee Lawrence Weber 
Maximilien Lavian John Pelletti 


Autograph Henters on Carol Hendricks. 


Helland, David Carter 
Mayor of New York ...... Jack Whitin<e 
TE -swsneavepeteahaen Sheree North 
WD hives so gedkgnaénsanna John Brascia 
De. TG ceédeceas .. Ross Martin } 
Committeemen ...... Michael 


‘ Spzeth. Bill | 
Heyer. Jerry Craig. John Bartis ! @uction of 


Aza. Chris 
Lillian Donec. Anna 
Friediand Ruby 


Sherry McCutcheon. Betty McMillen. Bar- 


bera Michaels. Judy Miller. Joan Morton. | 


Myers. Virginia Poe, Eva Ralf.| CO™posed and arranged by Hans Stialek 


Margot 
Beryl Towbin. Toni Wheelis, Christopher 
Brown, Ronald Cocill, Don Crichton, Al 
Craine, Hugh Lambert, Gerard Leavitt. 
George Reeder, Eric Schepard. Michaei 
Spaeth. 

Singers: Sara Dillon. Mary Harmon. 
Carol Hendricks, Betsy Holland, Dossie 
Hollingsworth. B. J. Keating, Beverly Mc- 
Fadden. Laurel Shelby, John Bartis, Dean 
Campbell. David Carter, Jerry Craig, Bob 


a Bill Heyer, Bob Lenn. David Bee | 





That Philly has been hungry for 
a new musical show of the tryout 
variety was proved here tonight 
(12) by the ultra-enthusiastic re- 
ception given Jule Styne’s big new 
tune production, 
first musical novelty seen here 
since Leonard Sillman’s 


is a good show and has plenty on 
the ball, but it cannot be said to 
have rated all of the exuberance 
that was included in the first-night 
response. 

In the first place, the new musi- 
cal at the Shubert is in dire need 
of cutting—and plenty. First- 
night final curtain didn’t fall un- 
til 11:31 and although even a tyro 
could have seen where 20 or 25 
minutes might easily be cut, this 
wouldn't solve the show’s prob- 
lems. There will be plenty of ad- 
justing, smoothing and—from this 


corner—softening still to be done. | 
As now offered, “Hazel Flagg” 


appeals predominantly to the 
younger set. It is loud, bouncing, 
brassy and boisterous and that’s 
evident from the very start in the 
orchestra’s pre-curtain playing o! 
excerpts of the Styne score. 
couple of numbers finally slip 
through as potential winners, but 
others are so loudly banged out 
that it’s hard to evaluate their 
worth. 

“My Wiid Imagination,” although 
oversold in advance, is a clicko 
possibility, and such production 
offerings as “Laura De Maupas- 
sant,” and “Every Street’s a Bou- 
levard in Old New York,” with 
“How Do You Speak te An Angel” 
as an outsider, must also be con- 
sidered. 

The Ben Hecht book is, as might 


> 


have been suspected, more subtle’ 


than the score but, taking it by 


and large, the story doesn’t meas- | 


ure up, in audience appeal and 
interest, to the film (“Nothing 
Sacred”) it’s based on. One thing 
that can—-and should—be said is 
that the musical puts a heavy bur- 
den on the not-too-brawny shoul- 
ders of Helen Gallagher, who plays 
the title rolg. Miss Gallaghef has 
eight (not counting reprises) song 
numbers and has to do a whale 
of a lot of acting chores. She ac- 
quits herself, on the whole, very 
creditably, but sometimes seems a 
little overcome by her responsibili- 
ties. A more hair-do 
would help in some parts, but it 
may be the management figured 
that Hazel, as a girl expected to 
die, shouldn't look too healthy. 

is story of another fabulous 
invalid—a young and lovely small- 
town gal who is persuaded to as- 
sume the role of an incurable suf- 
ferer of an unknown, mysterious 
complaint, finds Thomas Mitchell 


Plays Out 


rin | Joseph 


-lF 
Herndon. Lori Jon.) 


“Hazel Flagg,” | 


“New | 
Faces” last spring. The new tuner | 


of Town 


as the often-bibulous doctor who 
connives in the plots, and Benay 
Venuta and John Howard as maga- 
zine advertising nabobs, with Jack 


Hectt | Whiting turning up as New York's 


mayor (circa 1930). Despite Hecht's 
satiric teuch, the story lacks the 
Stuff that made some of the Kauf- 





Sheree | man-Connelly-Hart satires click. — 
| From the production side. there's 


ino complaint. Robert Alton has 
| done a grand job with the dancing 
and Harry Horner’s sets (and light- 
ing) and Miles White's costumes 
are of first-water. The jeb of 
| sharpening, shortening and fixing 
up the laggard book will be 
|} dumped right in the lap of David 
| Alexander, who directed. He has 
plenty of material but it needs 
i plenty of assimilating and greas- 
ing. With the able principals and 
an additicn of a song hit or two. 
this is quite pessible. Waters. 


' 


ine 


Wilmington, Jan. 9. 
Leonard Key and Lather Greene pro- 
comedy in three acts ‘seven 
by Sally nsom. from stories of 
Seott Fitzgerald. Directed by David 
| Pressman. Set designed and lighted bys 
Paul Morrieon: costumes. Ben Edwards: 
dances stagea by Irene Castle; music 


scenes. 


At Playhouse, Wilmington, Jan 6&8, ‘SS 


$4.20 top. 

} Mrs. Constamee Perry ....- Lila Lee 
Mrs. Bray cece lea Penman 
Josephine . Betsy von Furstenberg 

| Travis de Coppet ....... Peter Brandon | 

j Mr. George Perry ....«: Frederic Tozere 

| Anthony PRET wccccccess: Steven Hill 

} Lillian Hommel ...-ccesess Phyllis Love 

; Sonny Dorrance ...+«es-- Orsen Bean 
Captain Dicer ...+sceess: Leslie Nicisen 





| This new comedy has its mo- 

ments, but not quite enough of 
| them to add up to the sort of show 
| which can stand up against Broad- 


certain charm derived mostly from 
its pre-World War I setting and 
the trouping of an all-around ex- 
cellent cast. But there are too many 
dull stretches and the thin plot at 
| present is not sturdy enough to 
survive the seven scenes until the 
| final curtain. 
| Sally Benson authored this one 
| from stories by F. Scott Fitzgerald. 
i It’s another in the series of plays 
dealing with adolescence. Appar- 
jently the problems of teenagers 
were no different in 1914 than 
today. 

The Josephine of the title is a 
fickle young lady of 16 whose main 
interest is boys and affairs of the 
heart. She finds that tears and 

| tantrums offer the best methods of 
| getting what she wants. 
Into her life comes a man of 26 
ractically shanghaied into 
| papa’s business. He falls in love 
| with her and when Jo throws him 
jover, he decides to join the 
| Lafayette Escadrille. A war hero is 
next on the romance list, but the 
| girl fails to find the love she seeks. 
| In the final scene she settles for a 


' ° 
i who is 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 


CD (Comedy-Drama), R (Revue), 
|MC (Musical Comedy), MD (Musi 
ical Drama), O ‘Opera). 
“Emperor’s Clethes” (D)—Robert 
Whitehead, Playwrights’ Co., 
'preds.: Harold Clurman, dir.; Lee 
J. Cobb, Maureen Stapleton, stars. 

“Leve’s Labour's Lest” (D) — 
N. Y. C. Drama Co., prod.; Albert 
Marre. dir.: Joseph Schildkraut, 
Meg Mundy, stars. : 
“Maggie” (MC) — Franklin Gil- 
; bert, John ~ Fearnley, prods; 
Michael Gordon, dir: Betty Paul, 
Keith Andes, Irene Bordoni, stars. 

“Touchstene” (D)—Elaine Perry, 
prod.; Hale McKenn, dir. 

“Wonderful Town” ‘MC)— Rob- 
ert Fryer, prod; George Abbott, 
dir.; Rosalind Russell, star. 


Panto Proves Success 
In Vancouver Feeler 
For Musicals Season 


Vancouvér, Jan. 13. 
Having tested a musical “panto- 
imime” over the New Year holidays 
las a feeler for its season of musi- 
icals next summer, the Totem The- 
|atre here has reverted to its usual 


| legit productions at its own 378- 


=o 








'S. N. Behrman’s 
Comedy.” with Leslie 
| “Black Chiffen” due next, to be fol- 
jlowed by “Dark of the Moon,” “To 
|Dorothy, a Son,’ “Little Foxes,” 
“Home at Seven” and “Hamlet.” 

| The pantomime, “Mother Goose,” 


|played Dec. 29 through Jan. 3 at) 


ithe 2,200-seat Georgia Auditorium 


jhere, at a $2.50 top evenings and | 
way competition. True, it has a/$1.50 matinees. The budget for) 


ithe show, much the biggest in 
'Totem history, was $20,000. The 
venture broke about even for the 
| eight-performance stand. 

Recent productions in arena-style 
|Totem Theatre have included 
|\“Tony Draws a Horse,” “George 
‘and Margaret.” “Clutterbuck,” 
“Pygmalion,” “Peg O’ My Heart,” 
“Summer and Smoke” and “There's 
|'Always Juliet.” 


,and Stuart Baker, changed its fi- 
nancial setup recently from a lim- 
ited partnership toe a limited stock 
| corporation. 


Labor Role 


Continued from page 57 


Britannica figures of 8.900.000 legit 
,tix sold in 1951 as against some 
7,000,000 in 1943. 
jwith 80 legit houses operating in 
|New York during the 1927-28 sea- 
ison, production declined 65° 









iseat house. The current show is! 
“No Time for | 
Storm’s | 


The professional ; 
, troupe, managed by Thor Arngrim | 





He noted that | 


bounder from her social set whose | thereafter, possibly due to advent 


“Sean. individual 
ere are vidual scenes; o 
which generate interest, but the | ly a 20-25% drop. 


= effect is something eles said, are higher because the inci- 


;, dence of employment is lower. He 
a... his = ——_ pa charged producers with closing 
all the scenes in which he appears, shows that were meeting their ex- 
as a muscle-bound athlete with a, penses, because they were dissatis- 


intentions appear to be strictly of radio and sound film, while in | 
ithe period after 1938 there was | 


Labor’s wages in the theatre, he | 


one-track mind. $ 
Betsy von Furstenberg shines in 
the title role. She gives a winning 
performance despite the fact the 
script gives her little opportunity 
| to gain audience sympathy. 
| Both Lila Lee and Frederic 
Tozere are fine as the harassed 
| parents and Lea Penman is excel- 
jlent as a family friend. Phyllis 
Love handles her characterization 
of a giddy teenager in top style, 
while the boy friends are well 
acted by Steven Hill, Peter Bran- 
don and Leslie Nielsen. Brandon, 
ee is effective as the cyni- 
cal youth who attaches himself to 
the heroine at the final curtain. 
The setting, clothes and dances 
all contribute to the nostalgic air 
which pervades the entire produc- 
tion. Ben Edwards’ costumes are 





? 


ting is in good 1914 taste. Likewise, 
the society dances of the era have 
eee with Irene Castle 
directing this chore. : 
David Pressman’s direction is 
okay considering the light and airy 
material. Dana Suesse composed 
and arranged special music for the 
show. Klep. 





CAB CALLOWAY 


Sportin’ Life 


“PORGY AND BESS” 


Now (14th Week) Stoll Theatre, London 
" . «+ Superb" —Glasgow Herald 
Mot.: BILL MITTLER, 1619 Broadway, Mew York 








elegant and Paul Morrison's set-. 


| fied with only 50 or 60° of the po- 
itential g-oss. In a cross-section 
|taken of 14 theatres in a period of 
\less than five years, he revealed, 
| Srosses had increased 14%, wages 
i 11%. 
j *‘Wasteful Practices’ 
| It was the League of New York 
iT .eatres itself, he said, that had 
‘confessed to “wasteful practices,” 
jand continued, “no other business 
in the world pays off investments 
| as quickly as showbusiness—when 
|you have a hit.” He cited “Mr. 
| Roberts,” costing $100,000, as pay- 
ing off in 12 weeks, as did “South 
| Pacific,” which cost $160,000. “‘Pro- 
_duction costs are never too high on 
shows that are successes,” he con- 
cluded. 
| Answering the charge of “waste- 
jful practices,” Miss Macy, co-pro- 
ducer of “I've Got Sixpence,” 
stated that unions could help in 
| this respect by demanding no more 
;men than are necessary. She had no 
|objection to paying her “Sixpence” 
;electrician $275 a week; but she 
|did object to employing six assist- 
| ants for him at scale. 
| Producer Kermit Bloomgarden, 
|also present, cited the original cost 
of “The Children’s Hour” ($6,000) 
as against that of his present re- 
vival ($40,000), as example of ris- 
ing costs. Curbs, he felt, were im- 
| perative, because of the declining 
number of new producers and new 
. productions. 





Kay Swift, composer of score for 
“Paris "90," going to the Coast end 
of month to join the Cornelia Otis 
Skinner tourer. She'll sit in, in 
the pit, for some northwest dates. 


Subber, Rita Allen 4 . 
Thompsen, planes to Paris with 
them Sa (17) for another 


look at the play’s French original, 
, “Cuisine des Anges.” The group is 
| due back in a few days, with re- 
| hearsals slated to start Feb. 2. Play 
| premieres Feb. 19 in Hartford and 
after two weeks in Philly, opens 
| on Broadway week of March 6. In- 
| cidentally, billing for the London 
edition of “The Shrike” will list 
it as Ferrer’s production. 

Claiming that the Council of the 
Living Theatre welshed on an 
agreement to put his production of 
“Male Animal’ on subscription in 
| Philly and Boston, Jehn Golden 
|has cancelled the show's tour and 
|threatens to resign from _ the 
| League of N. Y. Theatres .. . Lee 
| Falk, who operates the Boston Sum- 
imer Theatre, will be in active 
charge of the Bahama Playhouse 
in Nassau this winter, with Philip 
Langer and Charles Bowden devot- 
ing most of their time to the New 
Parsons, Hartford, which they op- 
erate with Nancy Stern. Falk went 
to Nassau last week with Langner, 
with the latter due back in New 
York today (Wed.) . 

Thomas Hammond will be co- 
producer, not associate producer, 
with Kermit Bloomgarden on 
irving Ravetch’s “Where Laie the 
| Sweet Birds Sang.” for which he 
will bring in $12,500 of the $60,000 
lfinancing . . . Cy Fewer, co-pro- 
iducer with Ernest H. Martin of 
i“Guys and Dolls” and the forth- 
}coming “Can-Can,” has returned 


‘ 


with Michael Kidd on the chore- 
| ography for the latter show . 
Bette Davis, Hiram Sherman and 
iproducers James Russe and 
Michael Ellis will be guests at the 
Drama Desk luncheon meeting 
next Monday (19) at Rosoff’s Res- 
|; taurant, N. Y. Actress Carmen 
| Matthews will also attend, to talk 
| about the Equity Community Thea- 
|tre ... William de Lys will reopen 


|his Theatre de Lys. in Greenwich ! 


| Village, N.- Y.. late in February 
with Esther MecCracken’s London 
| play, “Quiet Wedding.” 

For the final week of “Male Ani- 
mal,” Jack Potter has taken over 
}as company manager, swapping 
jobs with Dixie French, who be- 
;comes manager of “Seven Year 


| Iteh,”” for which he’s already gen- | 


|}eral manager...Michel Burke, one 
of the principals in “Wonderful 

Town,” is a sister of Marian Burke, 

Isabel Bigiey’s understudy in 
“Guys and Dolls”...Edward 
Choate is manager, Bill Doll press- 
| agent, Lucia Victor stage manager 
|and Carl Low assistant for Elaine 
| Perry’s production of “Touch- 
| Stone.”...Shepard Traube, produ- 
|cer of “Time Out for Ginger” and 
the touring “Bell, Book and Can- 
die,” had a quick vacation in Ber- 
muda last week. 

Scenic designer Jane Berlandina 
will have a solo exhibit of paint- 
ings opening Jan. 27 at Hugo Gal- 
leries, N.Y. ... Low has re- 
signed as house manager of the 
Lambs, N.Y. ... Gilbert Miller and 
Donald Oenslager are looking for 
an ingenue edition of Katharine 
Hepburn or an American edition 
of Audrey Hepburn for what's de- 
scribed as a great part in their 
production of Andrew Rosenthal’s 
“Horses in Midstream.” to be 
Staged by Cedric Hardwicke. 

Representatives of the League of 
N.Y. Theatres and municipal offi- 
icials have agreed on proposed 
| changes in the N.Y. City building 
code, to be introduced Jan. 20 in 
City Council. Because of current 
high building costs, no theatre con- 
struction appears likely in the near 
future, although there may be al- 
terations to provide facilities for 
smoking and theatre bars, which 
will be legalized... Robert i 
director and co-producer of “Porgy 
and Bess” in London, is vacation- 
ing ¥., Spain with his wife, Wilva 

a 


Ted Goldsmith will pressagent 
the Jose Greco dance coummene 
tour, starting Jan. 26... . “Par- 
don the Sergeant,” new comedy by 

Id Lawrence, will be pro- 
duced Feb. 20 at the Henry Street 
Playhouse, N. Y., by Betty Young, 
with the author directing . . . The 
American National Theatre & 
Academy will present its annual 
theatre ball, Feb. 5, at the Plaza 
Hotel, N. Y.... Ward Morehouse, 
drama columnist of the N. Y. 


terview with Dan T , CO-own- 
er of the N. Y. Yankees, in the 
current Sporting News. 

| Samuel Taylor has finished his 
| new play and has moved back to 
; town from his hideaway at East 
me Rego Me. ... Rebert Schnitzer 
wi company manager of Cheryi 
| Crawford's production of “Camino 
Real,” the new Tennessee Williams 





with Wolfe Kaufman as pressagent 


[ith to be directed by Elia Kazan, 
- ++ Paul Vroom, who was associate | @ 


from the Coast. where he huddled | 


World-Telegram & Sun, has an in- ° 





Bits 

rt 4, : 

‘ ’s production 

“My Darlin’ Aida,” has Scheduled 
a fall production of “The Guests.” 
a comedy by Joseph .. . Bill Fields 
has returned from Havana, where 
he pressagented the annual break. 
in engagement of the Ringling. 
B&B circus, to resume his duties 
as general press rep for the Play. 
wrights < Incidentally, he’s 
writing a biog of circus ner 
John Ringling North. ina 
;__ En route back from the recent 
| National Theatre Assembly in Cin. 


Manager of 





| cinnati, Christian Westphaien, 
American National Theatre ¢ 
|Academy administrator, gave a 


practical demonstration of the or- 
| Sanization’s “service” status by 
taking over for the plane stey. 
| ardess and serving meals to all the 
| Passengers . .. Two current Broad- 
way revivals, “Male Animal” and 
“Children's Hour,” were originally 
| produced by Herman Shumlin ._. 
| Board of directors of the St. Louis 
| Municipal Opera met Monday (12) 
jin New York. 

| Gilbert Miller and Donald Oen- 
| slager will partner for the produc. 
ition next spring of “Horses in Mid- 
| stream,” a period play by Andrew 
|Rosenthal .. . Because of their 
“work beyond the call of duty.” 
| Alvin Johnson, master carpenter; 
| Edward Flynn, master electrician, 
and Fred Walters, head property 
jman, have been given a share of 


ithe potential profits of “Two's 
|Company” by producers James 
| Russo and Michael Ellis .. . John 
| Yorke, presenter of the touring 


“Paint Your Wagon,” has resigned 
|}as general manager for Cheryl 


. | Crawford. 


| Elliott Nugent, who recently 
'withdrew as costar of “Male Ani- 
mal,” is a patient nightly and 
mornings at Doctors Hosp, but 
is out and around town afternoons 
.. . As he’s hinted several times, 
| Anthony Brady Farrell will cancel 
ihis lease for the plot of ground 
containing the Broadway entrance 


ito his Mark Hellinger Theatre, 
jthereby saving $40,000 annual 
|rental, and will use the entrance 


and lobby on West 5ist St., N. Y. 
| Isabel Bigley exits her featured 
irole Feb. 28 in “Guys and Dolls” 
land, after a vacation, will go inte 
“Me and Juliet,” the new Rodgers- 
Hammerstein show. No replace- 
ment is set. Vivian Blaine is also 
}set to leave her top featured part 
in “Guys and Dolls” Feb. 14, 
iwith Iva Withers slated as suc- 
cessor . . . John Charles Thomas, 
Irra Petina and Eric Mattson will 
play the leads in a Celebrity Pro- 
ductions revival this spring of 
“Blossom Time.” Since the show 


is slated for the Billy Rose-owned 
Ziegfeld Theatre, the management 
is presumably not an operation of 
the Shuberts, repeated presenters 
of the operetta. 





‘Can-Can’ 


3 Continued from page 57 


backers, he argues, and should be 
compensated in some way. 

Martin declares that the “Can- 
Can” backers, all of whom were 
informed of the setup in advance, 
have not objected to the arrange- 
ment or even questioned it. He 
expressed the view that such a 
relatively small fee becomes prac- 
tically microscopic when spread 
between all the backers. Neverthe- 
less, he says, the same policy won't 
necessarily apply in the case of 
future F & M _ productions, but 
that it will be governed by the cir- 
cumstance at that time. 

“Can-Can,” which has been fi- 
nanced for $300,000 with no pro- 
vision for overcall, is to have a 
four-week Philly tryout and open 
at the Shubert, N. Y., week of 
April 20. With a $7.20 top on 
Broadway, the show will have a 
potential gross of about $50,000, 
with a possible weekly operating 
profit of about $10,000. In this 
connection, he notes that the total 
royalty on the show will be 1234°%, 
including authors, director, ehore- 
ographers and the producers’ 1°. 
There will be the customary 50-50 
split of the net between producers 
and backers. 





Now Avoileble on Rentel Basis 


BRIGHTON Theatre 


FULLY EQUIPPED STAGE 


Inquire: DONALD RUGOFF, Suite 1818 
1270 Sixth Av., New York or Cl 7200, 
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Broadway 


Agent Dick Henry at Park West 
Hospital for minor operation. 

Sports newsreeler Joe Roberts in 
— Beach for some local reei- 

g. 

Richard Rodgers elected member 
of the board of trustees of Barnard 
College last week, 

Jeanette MacDonald to give her 
only N. Y. song recital of the 
season at Carnegie Hall Friday (16). 

Producer David E. Rose planed 
to Britain Saturday (10) to ready 
a three-picture program for 1953. 

Cornel Wilde and wife, Jean 
Wallace, off to French Morocco to- 
day (Wed.) where he will work in 
Metro’s “Saadia.” 

Sol Hurok kudosed last Thursday 
night (8) at the Waldorf-Astoria 
as guest of honor of the American 
Fund for Israel Institutions’ an- 
nual dinner. 

Celebrity Service’s 1953 edition 
of Contact Book is just off the 

ress. In addition to New York and 
fiellp weed. the latest edition goes 
international, covering London and 
Paris. 

Arthur Judson and Bruno Zirato, 
co-managers of the N. Y. Philhar- 
monic, are hosts today (Wed.) at 
the annual luncheon-meeting of 
the National Orchestra Managers 
Assn., at the Lotos Club. 

Rube Jackter’s daughter, Minna, 
and Leonard Kahn, who's asso- 
ciated with Hattie Carnegie and 
Sperry, Inc., to be married March 
15. Bride’s father is assistant sales 
chief for Columbia Pictures. 

Theatre owner and legit backer 
Howard S. Cullman to chairman 
the Mary MacArthur Memorial 
Appeal, in connection with the ‘53 
N.Y. police fund drive. Miss Mac- 
Arthur was daughter of Helen 
Hayes and Charles MacArthur. 


Paris 
Irving Berlin and wife here to 
celebrate their anni. 


Ray Milland here on way to 
Munich for his new film, ‘“Stran- 
ger.” 

Sir Laurence Olivier and Vivien 
Leigh back to London after holi- 
daying here. 

Robert Bresson preparing a pic 
version of “Sir Lancelot And 
Round Table.” 

“The Heiress” giving its 500th 
performance in French legit ver- 
sion at Mathurins Theatre. 

Joan Greenwood and Anthony 
Asquith in for preem of their pic, 
“Importance of Being Earnest.” 


With Alexandre Dumas in the} 


public domain, his “Three Musket- 
eers” and “Man In Iron Mask” 
will be made as pix this year. 

Marcel Achard writing the 
French dialog for the dubbing into 
“Limelight.” Jacques Dumesnil 
will do the Gallic voice of Charles 
Chaplin. 

Jacques Becker will do _ the 
second sketch of the three part 
Franco-London pic, ‘“Destinee.” 
This film has one sketch, with 
Michele Morgan starred, based on 
an exploit of Joan of Arc, already 
finished. Becker will make his 
portion of the picture in Italy with 
Jean Marais and Gina Lollobrid- 
gida. Third sketch likely will be 
made here by Marcel Pagliero. 


San Francisco 


By Ted Friend 

Pat Patrick at Italian Village. 

Bianchi Mosca troupe into Cable 
Car Village. 

Kay Thompson & Williams Bros. 
into Venetian Room. 

Edith Piaf feted by 
large French colony. 

Author Elliott Arnold and wife 
Helen doing the town. 

Hildegarde inked in to follow 
Sophie Tucker into Fairmont Hotel 
Venetian Room. 

Jimmy Veltri, boniface of Vel- 
tris top eatery, into hosp. with 
severe heart attack. 

Arthur Praysock at Blackhawk, 
with Buddy Rich, Flip Phillips and 
Hank Jones to follow. 

Stan Kenton orch, Nat (King) 
Cole Trio and Louis Jordan set for 
a one-day three-a-day at Para- 
mount Feb. 7. 

Eddie Fisher, assistant treasurer 
at Geary Theatre, directing and 
starring in “Private Lives” at Thea- 
tre Arts Colony. 


Cleveland 


By Glenn C. Pullen 
“Ice Follies” starting 11-day run 
at Arena Jan. 22. 


Hans Reiss, pianist at Eldorado 


Frisco’s 


Room, applied for U.S. citizenship | 


papers. 

Arch _ Oboler’s “Bwana Devil” 
finally inked for Warner's Allen 
Jan. 22. 

Moe Nahas’ Main Street Club 
dropped policy of wax names until! 
early spring. 

Joe E. Lewis again doing capa- 





city biz on second two-week visit 
at Vogue Room. r 

Wally Brown's wife and two kids 
flew infor holiday get-tigether 
with comedian here. 


Robert Taylor here for inter- | 


views, Rotary Club luncheon and 
“Above and Beyond” ballyhoo. 

Diana Thomas, radio-TV swing 
harpist, returning to nitery scene 
Jan. 19 at Hotel Allerton’s cafe. 

Bob Whalen, Irish tenor winner 
of Arthur Godfrey TV contest, top- 
ping Alpine Village’s new revue. 

Louise Carlyle, singing pianist of 
bandmaster Russ Carlyle, back 
from New York to visit relatives 
here. 

Carl Brisson doing three-week 
stint at Statler Terrace Room 
where he cracked its attendance 
records on last trip. 

Burleigh Murray Reiff, vet ac- 
tress, saluted by friends on her 
79th birthday party. Once toured 
with her brother, Harry Murray, 
now living with her. 


Miami Beach 
By Lary Solloway 

Alan Gale opens his Celebrity 
Club Jan. 20. 

Stu Erwin and June Collyer 
head up Olympia vaude starting 
today (Wed.). 

Danny- Kaye golfing and sunning 
at Boca Raton and making the bet- 
ter Miami area cafe spots evenings. 

Gloria Swanson at the Flamingo 
prior to her opening in “Twentieth 
Century” at Hollywood (Fla.) stock 
theatre. 

Booking conflict has Ciro’s show- 
casing Danny Thomas same night 
(16) the Clover Club brings in 
Johnnie Ray. 

El Mambo installs Mickey Katz 
and Yiddish-American revue Jan. 


midnight to dawn stretch. 

Maxie Rosenbloom taking over 
Sherry Frontenac Hotel’s nitery, 
lining up show unit, with Sammy 
Walsh set. Opens Jan. 26. 


London 


Lind Joyce opened a _ return 
‘eabaret date at the Bagatelle last 
Monday (12). 
| Catherine Trevil here from the 
Continent to star in a new revue 
at the Pigalle. 

Charles Chaplin to be made an 
honorary member of the Assn. of 
Cine Technicians. 

Muriel George inked by Douglas 
Fairbanks, Jr., for telepic entitled, 
“Priceless Pocket.” 

Sidney Linnit, Music Corp. of 
America managing director in Lon- 
don, sailed for New York last week. 

Donald Peers prepping a world 





|tour which will take him to Holly- | 


|wood and New York after playing 
\in Australia and New Zealand. 

| Anatole de Grunwald planed to 
| Hollywood last Monday (12) for dis- 
| cussions with Jerry Wald on the 


|screenplay of a new Columbia pro- | 


| duction. 


Arthur S. Abeles, Jr., appointed | 


PRs om M. Godkin as Warner Bros. 
press officer, succeeding Ernest 


Player who has left to freelance | 


for magazines. 

Dennis Harrison resigned from 
| Universal’s publicity department 
j;and sails for South Africa tomor- 
| row (Thurs.) to join the African 
| Consolidated Theatres. 
| The Duchess of Gloucester is to 
|atféend world preem of “Appoint- 
iment in London,” proceeds of 
|which are to be donated to the 
Royal Air Force Assn. 
| Emile Littler and Tom Arnoid 
completed an advance ticket deal 
'for “Affairs of State” at the Cam- 


bridge Theatre which guarantees | 
the run beyond the Coronation sea- | 


| son. 


| been granted at a recent meeting 
| of the British Film Producers 
| Assn. 

Two thespers and one singer 
were made Commanders of the 


A pubiic relations chief is to be | 
appointed by the British film in- | 
26. Latin shows take over for the| dustry, authority for this having | 


children by admitting kids to Sat- 
urday matinee for piece of apparel 
plus 25c. , 

Chief Barker Bennie Berger, 
member of governor’s penal com- 
mittee, spoke on prison reform at 
Northwest Variety club's monthly 
dinner meeting. 

Joe Floyd back after Hollywood 
trip to buy film for the new Sioux 
Falls, S. D., TV station which he 
and theatre circuit owner Eddie 
Ruben will launch there in April. 


Portland, Ore. 


By Ray Feves 

Fred Waring orch due at Audi- 
torium Feb. 4 for one-nite concert. 

Betty Hutton variety show into 
Paramount for four days starting 
Feb. 28. 

Lionel Kaye & Kathleen and 
| Paul King held for second week at 
Ciover Club. The Appletons set to 
follow. 

Betty Hutton variety show set to 
open at Paramount Theatre Feb. 
24. She will follow same Pacific 
N. W. route as Danny Kaye. 

Johnny Matson, Leon Warrick, 
Chuck Brown & Rita, and Nelson 
Picket Dancers held over at 
Amato’s Supper Club. Bossman 
George Amato had so-many reser- 
vations for New Year's Eve he ran 
|a dupligate and clicko celebration 
New Year's Night. 


Dallas 


By Bill Barker 

“Bwana Devil” into third week 
at Melba. 

Ethel Smith soloing with Dallas 
| Symphony. 

Tommy Dorsey orch one-night- 
ing at Sky Club. 

Theatre °53 staging “The Last 
| Island” for three weeks. 

Chill Wills to emcee March of 
| Dimes telethon (17) via WFAA-TV. 
| Frank Braden weekending to 
|drumbeat “Hans Christian Ander- 








Leon restaurant family of N.Y.| British Empire in the New Year's | S€D. 


bought former Colonial Inn for 
conversion to Florida branch. Pur- 
chase price ran over $250,000. 
Esther Williams and Ben Gage 
have reservations at the Roney 
Plaza for Jan. 24. Walter Winchell 
gracing the WW Country Club 
there between his TV-radio broad- 


Philadelphia 


By Jerry Gaghan 

Sauter Finnegan orch slated to 
start road tour at 
Ballroom, Pottstown. 

The Keys, combo at Rendezvous, 
changing to Furness Bros. after 24 
years under Keys tag. 

Issy Bushkoff, New Town Tavern 
owner, faces partial loss of hearing 
as result of auto crash. 

Jacob Ben-Ami and _ Farband 
Theatrical Caravan at New Cen- 
tury Club for one-nighter (16). 

Jesse Rogers, hillbilly singer 
known as Ranger Joe, is. in Episco- 
pal Hospital for ulcer treatment. 

Big Maybelle, songstress in Earle 
show, wound up at the vauder (8) 
and moved right into Emerson’s 
Show Bar. 

Pianist Jack Murray, whose trio 
is current at Lou’s Moravian Bar, 
is giving up show biz to enter 
priesthood. 

Don Phillips takes over Jack 
Curtis’ singing-emcee post at Latin 
Casino as Curtis enters Skin and 
Cancer Hospital for treatment. 

Norman Stuart, dialog director 
for Mike Curtiz, was stricken with 
virus infection while visiting folks 
here and is in Albert Einstein 
Medical Center. 

Gene Krupa and Teddy Napoleon 
rejoin saxophonist Charley Ven- 
tura for three-night stand (13-14- 
15) at Ventura’s Open House club 
in South Jersey. . 


San Diego 
By Donald Freeman 

KFMB-TV has put the ban on 
“heavy pitch” and “bait” commer- 
cials. 

Sonja Henie ice show booked for 
a week at Glacier Gardens starting 
Jan. 27. 

Frankie Laine-Billy May package 
set for one-nighter at Mission 
Beach Ballroom (16). 

Don Howard, KSDO disk jockey 
and showman, boosting biz at Top’s 
with his nightly remote record 


nza. 

Ken Theatre, occasionally an art 
house, had packed houses for “A 
Virgin in Hollywood,” plus several 
stage acts. 

Nelson Eddy due to break in his 
nitery act at Top’s Friday (16) after 
stint by Victor Marchese, home- 
town boy singer. 

“John Brown’s Body.” the Ty- 
rone Power-Raymond Massey—- 
Judith Anderson starrer, due Feb. 
6-7 at Russ Auditorium. 

Town awaiting first signal of 
XE-TV, powerful Tijuana station 
steered by Al Flanagan and bank- 
rolled by heavy Mexico City 
money, 


Sunnybrook | 


; honors list, Bernard Miles, Diana 
Wynyard and Kathleen Mary 
Ferrier. 


Chicage 

Lorella Val-Mery in ahead of 
“Point of No Return.” 

Bev Kelley hitting the papers 
with “Call Me Madam.” 

Gertrude Bromberg in advance 
of “Dial M For Murder.” 

Actors’ 
|for Audrey Hepburn next week. 

Ronald Reagan and wife. Nancy 
Davis, in town to visit the in-laws. 

Mrs. Dane Clark getting fine 
press play on her art exhibit at 
Sherman Hotel. 

Jules Stein in for huddles with 


here and visiting his old haunts. 

Jose Ferrer stopping over to 
talk to Audrey Hepburn about ap- 
pearing in “The Swan” next fall. 

Robert Taylor doing some pro- 
motion on his “Above and Beyond’ 
which opens at Oriental this week. 

Leon Brandt, Herb Carlin and 
four others all flacking for “Hans 
Christian Andersen,” which opens 
at Oriental Feb. 10. 

Carl Haverlin. Robert Sherwood 
and numerous New York and Chi 
literary w.k.’s testimonialed Carl 
Sandburg on his 75th birthday 
here last week. 


Washington 
By Florence S. Lowe 

Charles Laughton in town with 
his “John Brown’s Body” company 
during their one-nighter at Con- 
stitution Hall. 

Sammy Kaye bowed into Hotel 
Statler’s Embassy Room Monday 
(12) te swing and sway for In- 
augural visitors. 

Robert Anderson's new play, 
“All Summer Long,” an adaptation 
from Donald Wetzel’s “A Wreath 
and a Curse,” being given preem 
at Arena Stage this week. 


Minneapolis 
By Les Rees 

Songwriter Sid Lippman in from 
N.Y. to visit his mother. 

Clyde McCoy orch into Prom 
Ballroom for one-nighter. 

Baritone William Warfield makes 
local concert appearance Feb. 4. 

Alvin, burlesque, on deck again 
after brief pre-holiday shuttering. 

Ned Armstrong here advancing 
“The Shrike,” due at Lyceum week 
of Jan. 26. 

Hotel Nicollet Minnesota Terrace 
holding over Day Dreamers and 
Paddy Wing. 

Resolution congratulating Minne- 
apolis Symphony orch on its golden 
jubilee introduced in Congress. 

Morris Chalfen, localite owner of 
“Holiday on Ice,” which played St. 
Paul engagement, completed plans 
for show to tour Japan next sum- 
mer. 

“Holiday on Ice” collected iarge 
quantity of clothing for Korean 





Club throwing a party | 


Music Corp. of America toppers | 


| KGKO, new 24-hour AM’er, be- 
|gan operations as eighth local 
airer. 

Evangelist Billy Graham’s pub- 
ad office moved here by Jerry 
Beavan. 

Hildegarde opens 
Monday (19) 
| Century Room. 
|  Miguelito Valdes orch and revue 
|}in for three weeks at Mural Room 
|of Baker Hotel. 
| Marvin Williams, KGKO oatune 
deejay. buying WFAA-TV time to 


two frames 
in Hotel Adolphus 


plug his candidacy for city mayor. | 


| Shreveport, La. 


By Bill Monroe 
| Ballet Theatre booked for Aud. 
Jan. 30. 

Courtyard Players offering 
| “Clutterbuck” (15-22). 
| Eddie Kozak and marimba into 
Florentine for January. 

Cesare Siepi skedded for Com- 
| munity Concert Jan. 23. 

Jackie Loughery (“Miss U.S.A.”’) 
due in to ballyhoo U-I’s “Missis- 
sippi Gambler.” 

Horace Heidt Show and “A Night 
At The Circus” paged by Optimist 
Club for Jan. 28. 

John Wray Young named ANTA 
chairman for Louisiana, Arkansas, 
Oklahoma and Texas. 

Maddox Bros. & Rose pacted by 
KWKH for regular cast of Satur- 
day “Louisiana Hayride.” 

Mel Torme headlining Stork 
Club show with Egyptian exotic 
Samia Gamal set to follow Jan. 26. 

Eva Gabor, Pat O’ Brien and 
Richard Egan checked in for Sun- 
day night (18) “Strike A Match” at 
Municipal Aud. 

Zephyr Room of Hotel Washing- 
ton-Youree has Fred Lowery and 
Catherine Toume with Bob Cross 
orch, Connie Kane and the Vo- 
calaires for return date. 


MARRIAGES 


Annett Johnson to Ted Rogers, 
Corpus Christi, Tex, Jan. 1. 
Groom is bandleader there. 

Arleen Kaufman to Sylvan Burk, 
Pittsburgh, Dec. 31. Bride is a 
continuity writer with Jay Reich 
ad agency there. 

Florence Gordon to Merle Span- 
dau, New York, Jan. 7. Bride is 
secretary to legit preducers Howard 
Lindsay and Russel Crouse. 

Mrs. Mildred Herzfeld to Bel- 
don Katleman, Bel Air, Cal., Jan. 6. 
Groom owns El Rancho Vegas, Las 
Vegas. 

Peggy Lee to Brad Dexter, Los 
Angeles, Jan. 4. Bride is singer; 
groom is film actor. 

Tanaquil LeClercq to George 
Balanchine, Bayville, L.I.. Dec. 31. 
Bride is a ballerina; he’s a choreo- 
grapher and director of the New 
York City Ballet. 

Adrienne Mendez to Pat Robkins, 
Las Vegas, Jan. 3. He’s with the 
William Morris Agency. 

Dorothy Lebedoff to 
Cohen, Hollywood, Dec. 16 and 
just revealed. Bride is a_ story 
analyst at 20th-Fox. Groom is an 
attorney. 


} 








Irving 


a 


Hollywood 


_ Wilbur Clark under observation 
in Scripps Climie for an internal 
disorder. 

; hehe oo roe ned in from Eng- 
and where he is managing di 

for 20th-Fox. oe 

Jerry Ross resigned from ABC’s 
flackery to open an agency with 
Jack Tierney. 

Rock Hudson succeeded Donald 
O’Connor as honorary mayor of 
Universal City. 

Jimmy McHugh cited by Cali- 
fornia State Legislature for his 30 
years aS a songwriter. 

Ellis Arnall in town for huddles 
| with Society of Independent Mo- 
ition Picture Producers. 
| USO troupers Debbie Reynolds, 





|}up with virus in Tokyo. 

Ricardo Montalban will -join 
Marge & Gower Champion.on their 
forthcoming Far East tour.” 

Norman Moray in from WN, Y. to 

i} huddle with Jack L. Warner about 
ithe short subjects program. 

| Dudley Roberts in from N.Y, for 
|Cinerama huddles with Louis B. 
Mayer and Merian C. Cooper. 

Max Youngstein to New Orleans 
to address convention of Allied 
Theatre Owners of Gulf States. 

Jerry Lewis returned to work at 
Paramount after two days out be- 
cause of a motor scooter accident. 





Wayne Simpkins and _ Brucks 
Randell formed a new talent 
agency, International Artists, Ltd. 


; Republic postponed its next Judy 
{Canova starrer until September 
| because of her impending mother- 
hood. 


| BIRTHS 





Mr. and Mrs. Freeman Gosden, 
daughter, Hollywood, Jan. 10. 


| Father is Amos of radio's “Amos 


i’n’ Andy.’ 

Mr. and Mrs. Ian Hunter, twin 
daughters, London, Jan. 6. Father 
is artistic director of Edinburgh 
| International Festival. 
| Mr. and Mrs. Richard H. Wile 
liamson, son, Dallas, Jan. 8. Mother 
is Claire Stewart, staff singer at 
WFAA there. 

*Mr. and Mrs. Harry Kleiner, 
daughter, Hollywood, Jan. 1. Fa- 
ther is a screen writer. 

Mr. and Mrs. G. R. Haney, son, 
| Dec. 17, Denton, Tex. Mother was 
formerly assistant to Lou Walters, 
operator of Latin Quarter, N.Y., 
father is composer-arranger. 

Mr. and Mrs. James T. Aubrey, 
son, Hollywood, Jan. 5. Mother is 
actress Phyllis Thaxter; father is a 
radio exec. 

; Mr. and Mrs. Jack Edwards, son, 
New York, Jan. 5. Father is a song- 
writer and nephew of the late Gus 
Edwards. 

Mr. and Mrs. Tiny son, 
Pasadena, Dec. 22. Mother is 
singer Bette Van Day; father is an 
organist. 

Mr. and Mrs. James M. Boerst, 
son, Port Chester, N. Y., Dec. 27, 
Father is owner-publisher of Ex- 
ecutives Radio-TV Service. 


Day, 


Mr. and Mrs. Dona Tragesser, 
daughter, Pittsburgh, Dec. 30. 
Father is on KDKA sales staff 
there. 

Mr. and Mrs. Eugene Eicher, 
daughter, Pittsburgh, Dec. 24. 
Father is with Pitt Symphony 
Orchestra. 


Mr. and Mrs, Ralph Petti, daugh- 
ter, Pittsburgh, Dec. 31. Father is 
an announcer on WJAS there. 

Mr. and Mrs. Robert McKenna, 
son, San Francisco, Jan. 2. Father 
is former KDKA, Pittsburgh, an- 
nouncer. 

Mr. and Mrs. Richard S. Fischer, 
daughter, Pittsburgh, Dec. 30. 
Father is with Pitt Symphony. 

Mr. and Mrs. Robert Kindel, son, 
Pittsburgh, Dec. 30. Mother is 
daughter of F. D. (Dinty) Moore, 
former WB district sales manager 
ad now owner of a Pitt booking- 
buying business. 

Mr. and Mrs. James M. Boerst, 
son, Dec. 27, Port Chester, N. Y. 
Father is owner-publisher of Ex- 
ecutives Radio-TV Service. 

Mr. and Mrs. Donald Coyle, 
daughter, Jan. 9, Paterson, N. J. 
Father is manager of research at 
ABC network in N. Y. 

Mr. and Mrs. William Saltzman, 
son, Hollywood, Jan. 3. Mother 
was a secretary at Universal-Inter- 
national; father is associated with 
motion p‘cture enterprises. 

Mr. and Mrs. Michael Wilding. 
son, Santa Monica, Jan. 6. Mother 
is film actress Elizabeth Taylor; 
father is a screen actor. 

Mr. ane Mrs. Jules Schachter, 
gaughtet, Jan. 3, New York. 
Mother is singer Joan Edwards, 
disk jockey on WCBS, N. Y.; father 
is violinist with CBS network. 

Mr. and Mrs. Hank Wilson, son, 
Jan. 6, Glen Cove, L. I. Father 
is Mutual network flack. 

Mr. and Mrs. William L. Snyder, 
son, New York, Jan. 10. Father 1s 
head of Rembrandt Films and wil- 
liam L. Snyder Productions, TV 
film production outfit. 

Mr. and Mrs, Larry ’ 
daughter, New York, Jan. 10. 
Father is printer in VARIETY plant. 





| Keenan Wynn and Peggy King laid ~ 
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OBITUARIES 


JOYCE B doce ia a 
Joyce O'Hara, 99, exee vee 
the Motion Picture Assn. of Amer- 
ica, died Jan, 9 ie dies 

‘Hara. a residen 

Opatvas in N.Y. on MPAA busi 
ness. A long-time associate of 
MPAA prexy Eric Johnston, O’Hara 
had functioned as head of the 
so in 1951 when Johnson took a 


nomic Stabilization Administrator. 
ior to joining MPAA, he was 
Johnston's special assistant when 
. jatter was prexy of the U.S. 
Chamber of Commerce. 

‘Hara was at one time a news- 
man. working, in turn, for the 
Pittston 1 L 
press and the International News 
Service in Washington, In 1922 he 


director of the War Manpower 


of the Democratic City Committee 
and was a floor leader of the Phila- 


convention last July. 
His wife survives. 


JEANNE MODAVE 
Jeanne Modave, 79, international 








leave of absence to serve as Eco-| 


Pa.) Gazette, the United | 


concert cellist, died Jan. 5 in Phila- 
delphia. A native of Ostend, Bel- 
; gium, she had at one time played 
; accompaniment for poetic readings 
by Sarah Bernhardt and Eleanora 
Duse and had also been accomp for 
Enrico Caruso at his recitals in 
Brussels. At age six she made her 
first public appearance playing a 
quarter-sized instrument. In 1922 
she came to the U. S. where she 


IN MEMORY 
of Our Dearly 


WILLIE 


Beloved Brother 


HOWARD 


April 13, 1886 - January 12, 1949 





cvitched to flacking with the 
Chamber of Commerce. 

1 e with the MPAA, O’Hara 
accompanied Johnston on 
throughout the U.S., Europe, South 
America and the Near East. In 
1944 he accompanied him to Rus- 
During Johnston's 


from the MPAA in 1951, O'Hara 
served as chief American negoti- 
ator in working out the Anglo-| 
American film agreement. 

Rev. Max Jordan, longtime 
friend of O’Hara, and former | 
Washington and foreign corre- 
spondent, who was ordained a 


Catholic priest oniy about a year 
ago, conducted the solemn requiem 
mass 


Wife, two daughters and a son | 


survive. 





LEE DIXON 


Lee Dixon, 42, dancer-singer-ac- | 


tor. died Jan. 8 in New York. 


IN LOVING 


ALLEN T. 


January 


JIMMIE, ALLYN and 





Dixon started his stage career two 
decades ago as a chorus boy in the 
Rodgers & Hart musical, “Amer- 
icas Sweetheart,” following up 
with a stint in vaude im an act 
with Nina Olivette. At one time he 
worked the Cocoanut Grove, Bos- 
ton nitery which was destroyed by 
fire in 1942, 

Rudy Vallee hired Dixon for his 
band in 1934 and aided in having 
him screen-tested, which led to 
roles in “Gold Diggers of 1937,” 
“Ready, Willing and Able,” “Sing- 
ing Marine” and “Varsity Show.” 
Dixon returned to New York for 
a role in “Higher and Higher” and 
then appeared with Al Jolson in 
“Hold on To Your Hats.” He then 
did a vaude act with Fifi D’Orsay. 

Dixon's other legit appearances 















30 YEARS PASSED AWAY 


DAVID POWELL 
GOODMAN 


Died Jan. 19, 1923 


A loving one from us has gone, 
A voice we loved Is stitled: 

A place is vacant In our hearts 
Which never will be Glled, 


Your son, Jock. 
JACK POWELL and FAMILY 


included 
The Red Mill” and the 


“Angel and the yn 


roadway production of “ - 
homa. _ He was with the St. Louis 
jock Co. in a variety of roles and 
Played 13 weeks in USO version of 
Hit The Deck.” 


P, PAUL C. LEWIS 
” aul C. Lewis, 42, general man- 
acer of the industrial division of 
he Berlo Vending Co., film house 
Concessionaires, collapsed on the 
qreet Dec. 6 and was pronounced 
ead on arrival at Hahnemann Hos- 
pial, Philadelphia. The be- 
— Lewis, a director of Variety 
lub, Tent 13, had acted as toast- 


master at the club’s dinner 
Bellevue Stradfo: ae = 


Lewis was also secretary of the 
Philadelphia Eagles, pro football 
fam. He joined the Berlo Co. in 


j fs 
1945, leaving the post of regional 


trips | 


absence | 


EUGENE, SAM AND CELIA 


toured Chautauqua circuit and 


played more than 100 recitals in | 


eastern cities. 

Miss Modave also played in the 
| Matinee Musical Club in Philly 
under the direction of Alexander 
;Smalilens and others. In 1926 she 
| became first cellist and celio solo- 
ist of the Philly Woman’s Sym- 
|; phony orch. During the early 
days of radio she appeared on 
Philly stations in recitals and 
chamber music. She made her 
last tour in 1926 and was the re- 
|cipient of 57 awards and medals 
for her work. 

A |} her and two sisters sur- 
| vive. 





A. BASCO GRIFFIN 
Ashley Basco Griffin, 84, song- 
writer and former acrobat, died 
Dec. 30 in San Francisco. Griffin, 
who played vaude houses around 
ithe country for about 40 years, was 


MEMORY OF 


SPARROW 


14, 1951 
BOYD 


billed as Basco and claimed the rec- 
ord for the most performances 
played on the old Orpheum circuit. 
At one time he teamed with Austin 
Roberts as Basco & Roberts, head- 
lining in such spots as. Tony Pas- 
tor’s in New York. During the 
1920s he formed the Basco Co. and 
wrote such tunes as “Cheyenne, 
Cheyenne, [lop on Your Pony” and 
“The Man Behind.” the de- 
pression years he entertained with 
the Federal Theatre Project in the 
San Francisco relief shelter. 
Wife survives. 


HERBERT KINGSLEY 

Herbert Kingsley, ne Herbert C. 
Krahmer, 49, composer-pianist, 
died Jan. 4 in Rochester, N. Y. One 
of Kingsley’s initial professional 
engagements was as accompanist 
for Mildred Harris (Chaplin). He 
later toured the U. §., England and 
Paris with Fannie Ward and her 
husband, Jack Dean. His best- 
known compositions were in the 
Negro spiritual and folk vein. He 
also composed the incidental music 
for the Lunt-Fontane production of 
“The Pirate” and for five years 
had been regular pianist at Spivy’s 
Roof, N. Y. 

His father and a brother survive. 


EDWARD RAHO 

Edward Raho, 79, retired mem- 
ber of the Philadelphia Orchestra, 
died Dec. 8 at his home there. 
Raho, the first teacher of oboe in 
the Philadelphia diocesan high 
schools, retired 
phia Orchestra in 1932, after serv- 
ing 20 years under the on of 
Leopold Stokowski, 

A native of Italy, Raho came to 
this country at the turn of the cen- 
tury with Creatore’s band. He first 
joined the New York Symphony Or- 
chestra, under Walter Damrosch, 
and later played in the Cincinnati 
Symphony. 

Wife and two daughters survive. 


GORDON JENNINGS 


s 











Delian: <Reap the Wild Wind,” 
“I Wanted ” “Spawn of 
North” plus one for design and 





construction of Paramount nodal 
point tripod. 

Wife, son, daughter and two sis- 
ters survive. 





OSA (MRS. MARTIN) JOHNSON 





from the Philadel- | N 


Mrs. Osa Johnson, 58, film pro- 


Commission. He was vice-chairman | ducer, author, explorer and widow 


of explorer Martin Johnson, died 


| Jan. 7 in New York of a heart at- 
delpheia delegation at the Chicago | t@¢k- Mrs. Johnson, along with her 


husband, had capitalized on explor- 

|ation via the production of com- 
i mercial films, lecture tours and the 
turnout of books and articles on 
the subject. 

Mrs. Johnson had been in New 
York for two months preparing for 
another trip to Africa. While there 
| she had intended to make films for 
| television. 

Her mother survives. 





ALAN JAMES 
James ine Alvin 





Alan James 


| Neitz), pioneer western film pro-/| 


| ducer, died of a heart ailment Dec. 
30 in Hollywood. Forty years ago 
jhe organized the American Film 
/Co. in Santa Barbara and func- 
| tioned as writer, director and pro- 
; ducer, turning out more than 200 
| oaters. 
James worked with numerous 
|; cowboy stars, including Tom Mix, 
| William S..Hart, Buck Jones, Hoot 


| Gibson, Jack Hoxie and Ken May- |} 


nard. Py 





| 
CHARLES J. BATTERS 

Charles J. Batters, 38, sports- 
'caster for the NBC o&o 


—died in Georgetown Hospital 
there last Jan. 6 after a long ill- 
ness. He worked for radio sta- 
tions in his native Waterbury, 
Conn., and Syracuse, N. Y., and 
came to WRC in 1943. He left to 
serve 18 months with the FBI be- 
fore returning to WRC in 1945. 

Survived by wife, parents and 
sister. 





DAVE COLEMAN 

Dave Coleman, 49, for the Jast 
three seasons manager of the Hi 
Hat, Boston, collapsed and died of 
a brain hemorrhage Jan. 6 while 
at his desk in the nitery. A for- 
mer musician, he turned to man- 
aging years ago and had at vari- 
ous times been at helm of Silver 
Dollar, Ort’s Grill and Crawford 
House in the Hub. Since taking 
over at Hi Hat he had booked in 
many “progressive” offbeat groups. 
_ Survived by a brother and three 
sisters. 


MRS. LEILA HYAMS 

Mrs. Leila Hyams, 71, former 
legit and vaude actress, died Jan. 
9 at her home,in West Los An- 
geles after a long illness. As Leila 
Mcintyre she played the vaude cir- 
cuit with her husband, the late 
John Hyams, and appeared in nu- 
merous legit roles. One of them 
was in “The Girl of My Dreams” 
on Broadway in 1911. 

Her daughter, Leila Hyams, was 
a screen actress before her mar- 
riage to Phil Berg, Hollywood 
agent. 


GERTRUDE RENNYSON 

Gertrude Rennyson, 77, for- 
mer opera singer, died Jan. 3 in 
Far Rockaway, L. L, after a brief 
illness. She ame prima donna 
of the Savage Opera Co., in 1910- 
1911 was a member of the Metro- 
— Opera and later went to 

urope where she appeared in 
Paris, London and Prague. She re- 
turned to the U. S. for numerous 
opera and orchestral appearances 

ter World War I. 

A sister survives. 


LORETTA HEALY 

Mrs. Loretta Healy Howson, 69, 
actress and wife of Albert S. How- 
son, director of censorship for War- 
ner Bros., died Jan. 6 in Elmhurst, 

. I. Mrs. Howson hade her stage 
debut at age four and in later years 
acted in Shakespearean repertory 
companies under her maiden name, 
Loretta Healy. She retired in 1925. 

Surviving besides her husband 
are a sister. and brother. 


MICHAEL J. GARRITY 
Michael J. Garrity, 84, dean of 
ew England's legit theatre man- 

agers and baseball mana , died 
Jan. 11 in Portland, Me. From 1904 
to 1933 he managed Portland’s old 
Jefferson Theatre and at one time 
was associated with Hiram Abrams 
in the film business. 

He had also operated the Hi-Art 
Theatre Equipment Co. and for a 
while was a United Artists’ rep. 

HENRY B. LOCKWOOD 
Henry B. Lockwood, 53, WOR, 

N.Y., recording studios manager 
for the last eight years, died Jan. 
3 in White Plains, N.Y., after a 
year’s illness. 

Wife, two sons and a brother 

e. 




















JEROME H. ASH 
Jerome H. Ash, 60, former cam- 
eraman for Universal-International, 
died Jan. 5 in San Francisco. He 
retired a few months ago after 





outlets | 


|in Washington—WNBW and WRC | 





‘ 
i 
' 


20 years with U-I. 
films Ash worked on 
were “All Quiet on the Western 
Front,” “Broadway” and _ several 
Deanna Durbin and Abbott & Cos- 
tello pix. 

He was best known for his spe- 
cial effects. 





HILDA BORGSTROM 
Hilda Borgstrom, “82, Swedish 
legit and film actress, died Jan. 2 
in Stockholm. She made her film 
debut in 1912 in “En Sommarsaga” 
and a year later gained note via her 
portrayal of the title role in Vic- 
tor Seastrom’s “Ingeborg Holm.” 
She had. appeared in approximately 
60 pix, some for the Danish Dan- 
Ina Films in Copenhagen. 
A foster daughter survives. 


BLANCHE ROSE 





Blanche Starr, 75, known profes- 


sionally as Blanche Rose, character 
actress in legit and silent films, 


died Jan. 5 at her Hollywood home. | 


She played supporting roles in a 


number of Charlie Chaplin pix and | 


also the Broadway 
stage. 

Her last film was “The Paradine 
Case.” 


appeared on 





the Dartmouth Players in Hanover. 
N. H., and for about 10 years had 
charge of lighting effects for the 
roup, died of leukemia Jan. 6 at 
artmouth College infirmary in 
Hanover. 





Wife of George Brown, longtime 
director of publicity at Paramount, 
died of a heart attack Jan. 5 in 
Palm Springs, where they had been 
operating La Serena Hotel for the 
last two years. Also surviving are 
a son and a daughter. 








Thomas S. Lowe, 57, recently re- 
\tired vaude performer, died in 
|New London, N.H., Dec. 31. Sur- 
|viving are his wife, two sons, a 
| daughter, two brothers and a sis- 
| ter. 





Mother (Mrs. Ethel Milne Gil- 
more), 57, of singer-actress Judy 
Garland was found dead Jan. 5 on 
a Hollywood parking lot, apparently 
victim of a heart attack. She leaves 
two other daughters. 





Millard E. Pohly, 44, prop maker 
at Columbia Studios since 1942, 
/ died Jan. 2 in Hollywood as result 





of a motor crash. Wife and two 
children survive. 
ACHELES PAPPAS . 
Acheles Pappas, 72, a pioneer St.| Metyifie J. Stitzel, 50. pianist 





| crossing a street. 


Louis exhibitor, died in that city| and music arranger at NBC in Chi- 
Dec. 27 as a result of injuries suf-|¢as9 died in that city Dec. 24. 
fered when struck by an auto while | survived by wife, daughter and 
c 

Pappas, who had been in semi- — 
retirement in recent years, began . oe 
his exhib career in 1918 when he, ,,20S¢Ph A. Khattar, 72, a 
took over two houses while the film exhibitor, gold and coal pros- 
owner was serving in the Army. | Pector, carnival wrestler and con- 
Later he was co-owner of several |¢cessioner, died in Sydney. N. S., 
indie houses. {recently. Surviving are five sons 
|and a daughter. 





pioneer 
: 








JOHN A. WALSH 

John A. Walsh, 65, co-owner of 
Flo-Mar Productions, an indie film 
distributing firm, died of a stom- 
ach ailment Jan. 2 in a St. Louis 
hospital. A veteran salesman, 
Walsh was associated with several | , al 
firms until 1949 when he and Nick, Dt. Emerson Law Stone, 57, a 
O’Brien established Flo-Mar Pro-| former president of the Business 


Murray C. Trefry, 66, a pioneer 
jtheatre projectionist of Nova 
Scotia, died Jan. 1 in Yarmouth. 
Surviving are his wife, five daugh- 
ters and a son. 











ductions. 
His wife, three sisters and a 
brother survive. 


ARTHUR HOYT 

Arthur Hoyt, 79, screen actor, 
died Jan. 5 at the Motion Picture 
Country House, Calabasas, Cal., 
after a long illness. He was a legit 
player and stage manager in N. Y. 
for 16 years before moving to Hol- 
lywoed in 1929. 

On the screen Hoyt generally 
took comic roles of the Casper 
Milquetoast type. He retired be- 
cause of failing health in 1947. 








C. A. GEORGE NEWMANN 


C. A. George Newmann, 72, ma- | 
gician and hypnotist, died in Ken- | 


yon, Minn., recently. He reputed- 
ly was possessor of one of the 
world’s largest libraries on magic, 


conjuring, witchcraft and the oc-! 


cult. Five years ago Newmann 

sold two libraries of books on the 

occult to the Univ. of Minnesota. 
A sister and brother survive. 


FRED H. HECKER 

Fred H. Hecker, director of 
Hecker’s Singing Orchestra for 27 
years and conductor of the United 
Singers, died at his home in Man- 
chester, N.H., Dec. 28. 

He had served as a member of 
the Manchester board of aldermen. 
as a fire commissioner and a mem- 
_ of the New Hampshire Legis- 
ature. 








WILLIAM BOWERS 

William Bowers, 48, story analyst, 
died Dec. 30 in Hollywood of a 
cerebral hemorrhage. Formerly as- 
sociated with Columbia, Bowers 
had spent the last 10 years at Para- 
mount. In addition to his analyst 
duties he wrote a number of maga- 
zine stories. 

His wife and two sons survive. 


CHAS. E. WHITTAKER 
Charles E. Whittaker, 58, former 
screen writer, died Jan. 5 at the 
Motion Picture Country House, 
Calabasas, Cal., after several years 





of i 


and 
cellist, 


and Professional Men's orch, 
a composer, pianist and 
— Jan. 10 in New Haven. 





Mrs. Clarice Jacobson, 41, for- 
mer vaude entertainer under the 
{name of Clarice Joffee, died in 
: Chicago Jan. 11. Survived by 
{husband and son. 





Wife of Maurice Seidlitz, Loew's 
Theatres district manager, died in 
New York Jan. 12. Also surviving 

| is a son. 
| 

| George Fridrich, 82, who taught 
piano in St. Louis for more than 
| 50 years before his retirement 
about 12 years ago, died Jan. 7 in 
that city. 





| 
Son, 14, of Sanford Abrahams, 
|} advertising manager for Allied 
Artists, died Jan. 1 in Hollywood 
after being run down by an auto- 
mobile. 








Mrs. Nell Lockwood Jacobs, 67, 
former singer, died of a heart at- 
tack Jan. 7 at her West Hollywood 
home, 





Delmore P. Noble, 83, former 
member of the Boston Philhar- 
monic Orchestra, died in Man- 
chester, N. H., Jan. 2. 





Father of Walt Framer, TV pack- 
ager-producer, died in Pittsburgh, 
Jan. 6. 





Mother of Bill Robson, radio-TV 
writer and director, died in Pitts- 
burgh, Dec. 30. 





Mother, 82, of Irving Ruby. audi- 
tor for Westinghouse Radio Sta- 
tions, died in McKeesport, Pa., 
Dec. 31. 





Father of Bobby Fife, Pittsburgh 
|nitery comic, died in Louisville, 
Dec. 29. 





Jehn G. (Jack) Neale, veteran 
gee pianist, died there Dec. 


His last film work was as tech- 2 


nical advisor for Clarence Brown 
on “Operation 13” at Metro. 


VICTORIA COVINGTON 

Amelia Gilbert, known in legit 
as Victoria Covington, died in Bos- 
ton Jan. 4 from injuries sustained 
in a fall at her home. 

For more than 35 years she was 
associated with the Little Theatre, 
founded by her husband, Raymond 
Gilbert. 








BARONESS VON ARNIM 

Baroness Josephine Von Arnim, 
84, concert nist, died Jan. 8 in 
New York. Born in New York, she 
had spent much of her time in 
Europe. 

A daughter, son, six grandchil- 
C= and eight great-grandchildren 
survive. 


Wilson Bradish Dunham, 41. who 
appeared in many productions of 








Robert G. Johnson, 38, mot‘on 
picture technician, died Jan. 6 at 
his home in Hollywood. 


George E. Worth, 72. retired 
bandleader, died Jan. 4 at his home 
in Encino, Cal. 


| Svetlova Dance Troupe 
To Tour India, Israel 


Marina Svetlova and her concert 
ballet group, now in their $th con- 
secutive season of touring, will go 
to India in March at invitation of 
ithe government, prior to four 

weeks in Israel. 

| Currently the troupe, consisting 
‘of Miss Svetlova, Robert Roland 
jand Teresita La Tana, and Ted 
| Haig, concert pianist, is out on a 
1 12-week U. S. tour. 
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Opening JANUARY 27TH 


SAHARA HOTEL 


LAS VEGAS, Nevada 
Opening FEBRUARY 13TH 


CHICAGO Theatre 
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